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MPOAOTIOX

To tpmuepo etoto eapvd Zvundcto yio t Bulavtivh kot ) Metapulo-
viwn Apyaroroyia kot TEyvn tng Xprotiavikng Apyatorloyikng Etoipeiog
Ba d1e€ayBel Yo tecoapakoot Tpitn Qopd amd v [Hopackeun 24 €wg
kot v Kvplaxn 26 Maiov 2024 oto Bulavtivo kot Xpiotioviké Movceio
omv Adnva. Katd to mtapandve tpmpepo Ba tapovsiocdodv 44 cuvolikd
EI0NYNOELG KOl OVOKOWVADOELS, OO TIG 0moieg ot 35 givan elevBepng Oepatt-
KNG, EVM dVO EIGMYNGELG KOl EXTA OVOKOIVAOCEL OLPOPOVV TO E101KO EMIGTI-
poviko Bépa g eetivig Huepidog mov Oa mpoomabnoetl va tpoceyyicel tov
K660 ¢ Pulaviivig vraifpov.

Ot tprdvta téocepig Kot pio emiTolylo avaKovacelg ehevBepng Oepa-
TIKNG €lVOL KOTOVEUNUEVEG KOL OTIG TPELS NUEPES TOV ZVUTOGI0V. XTIG dV0
mpovég ovvedpieg e [Hapackeung 24 Moaiov 2024 Ha mapovsiachodv
dMOEKO AVAKOIWVADOELG EVTOYUEVES GT XPOVIKN TEPiodo amd TN Pulavtivi
mEP10d0 £mG Kt Ta XpoOvia LeTd v Adwaon. H Bepatikn toug emkevipdve-
Tat o€ (NTROTO EKKANGLUGTIKNG (VOOSOMING), OIKIGTIKNG KOl OYVPMUOTL-
KNG apyrtektovikng. Metali tmv 800 Tpovedv cuvedprav Oa mapovciachet
pio emToiyio avoKoivmon GYETIKT LE TNV KOVOTOVTIVOTOMTIKN 0pYLTEKTO-
Vikn. Metd ) peonpeplavn dtakonr Bo akolovbncovv 600 AmToyELHATIVES
oLVEdpieg e evvéa avakovdcelg omd T Pulovtivi ko petafulovtivi me-
piodo. Katd v mpdn anoysvpativi) cuvedpia Bo tapovoiacHovv Bépata
YNEOWTNG ETOOTENNG OLOKOGUTNONG KOL EMLYPAUPDV, LAPHOPOOETNUATOV,
Bulavtivig Tpocomoypapiog kot VAIKOD TOMTIGHOY. TN OEVTEPT ATOYEL-
patvi cuvedpia Bo Tapovclachodv TEGGEPLS OVAKOIVOOELS GYETIKES LLE TN
petafolovrivi Loypaeikn EIKOVOV.

H napovoioon tov eredbepmv avakotvdoemv cuveyiletat pe &L mapov-
GLAGELG KATA TNV AmOYELHOTIVY cuvedpia Tov Xafpdtov 25 Maiov 2024
pe Bépata VAKOD TOMTIGHOV, YAVTITIKNG, EKOVOYpapiog Kot (oypagikng
ewoOvoV g Pulavtiviig mepLodov.

H opdda tov ehedBepmv avakotvOGE®Y OAOKANPOVETAL TV TPV,
KatoAnkmptla cvvedpia g Kvplakng 26mg Maiov 2024 pe entd mopov-
GlAGELS EMKEVIPOUEVEG o€ BEpaTa pvnuetokng (oypagikng kot {oypoat-
KNG xepoypdowv s Pulavtivig kot petafolovtiviig Teptodov” TeAgvtaio



TOPOVCIALETAL OPYEIKT EPEVVO, CYETIKT LE TAVTIOT VOOV GTNV EVETOKPO-
tovpevn Kompo.

Katd v mpown cuvedpia tov Zappatov 25 Maiov 2024 Ba avartuybei to
€101KO EMOTNLOVIKO OEpa TG petiviig Huepidag mov elvar aplepmpévn tov
Koo o ™ Pulavivig vraifpov. Oa wapovciachel 1 onuepvn Topeio TG
épevvag kat Oo eEeTacfovv apyololoYIKA TEKUNPLOL KO KEYEVIKES LOPTV-
pieg xupimg amod tov yopo g Makedoviag.

To amdyevpa Tov Zapfatov 25 Maiov 2024, 6tig 6 WL Oa TporypaToTon-
0ei 1 Etnola Exonimon g Xpiotiovikng Apyoatoroyikng Etapeiog katd
v omoia Ba Tapovslacsdel  yneromoinon tov Apyeiov g Okoyévelog
Aapmaxn (AOA), g omoiog o Wputng g XAE [Nempyloc Aaumdrne frav
0 yevapyns, kat Ba amoveunbei to yopnyovpevo omd tov Xpicto Kot v
Are&avopa Ntovua Bpafeio Baow [Tévva yia 1o 2024.

To Arointikd Zoppodio e Xprotiavikng Apyatoroyikng Etaipeiog v-
YOPLOTEL TOVG E16TYNTEG, TOVS OUANTESG KO TOVG TTPOEOPOVG TV GVVEIPLDY,
KaB®OG Kot GAOVG TOLG GLVEIPOVG TOL PETIVOV ZVUTOGIOV Y10l T CUUUETOYN
TOVG KOl TV EVEPYN TOPOVGIN TOLG KATA TN OEAPKELD TWV EPYOUSLDV TOV.
216)0G OA®V oG gival 1 YVOGTOTOINGN TOV TEAELTOIOV OMOTEAEGUATOV
TOV gV €EEAEEL APYOLOLOYIKDV HEAETAOV, 1] TAPAYDYT YOVIL®V ETGTNLOVL-
KOV ov{NTACEOV Kol 1) AvTOALOYT OTOYEMY AVAUESH GTOVG OMIANTEG Kol
TOVG GLVEDPOLG,.

H Xpioriavikn Apyoioioyixny Etaipeio evyapiotei Oepud.

70 Bolavtivo kau Xpiotiovikd Movaeio, 1otopixn g €dpo.
OO TNV 10pLOY TOV, YLO. TV DTOCGTHPICH OTO EPYO THG.

10



PROLOGUE

The three-day long, annual spring Symposium on Byzantine and Post-Byz-
antine Archeology and Art of the Christian Archaeological Society will be
held for the 43rd time from Friday, 24th to Sunday 26th, May 2024 at the
Byzantine and Christian Museum in Athens. During these three days, a
total of 44 major papers and communications will be presented, of which
35 are communications with free topic. Two major papers and seven com-
munications concern this year’s thematic one-day conference that will try
to approach “The world of the Byzantine countryside”.

The thirty-four and one poster communications with free topic will be
presented during the three days of the Symposium. In the two morning
sessions on Friday 24th May 2024, twelve communications will be deliv-
ered pertaining the time-period from Byzantine period to the years after
the Fall of Constantinople. They focus on church architecture, residential
architecture, and fortification. The one poster communication related to the
Constantinopolitan architecture will be presented between the two morning
sessions. After the mid-day break, there will be two afternoon sessions with
nine communications on Byzantine and Post-Byzantine topics. During the
first afternoon session, topics related to the mosaic pavement and inscrip-
tions, marble incrustation, Byzantine prosopography and material culture
will be presented. In the last afternoon session four communications on
Post-Byzantine icon painting will be presented.

The presentation of the free-topic communications concerning material
culture, sculpture, iconography, and Byzantine icon painting continues in
the afternoon session of Saturday 25th May 2024.

The group of the free-topic communications concludes in the morning,
final session on Sunday 26th May 2024 with seven presentations related to
Byzantine and Post-Byzantine monumental painting and miniatures; the
last communication focuses on archival evidence for the identification of a
church of Venetian-occupied Cyprus.

The session on Saturday morning, 25th May 2024, will be devoted to the
special academic topic of this year’s Conference, which is dedicated to the

11



“World of the Byzantine countryside”. The current course of research will
be presented and archaeological evidence and textual testimonies will be
examined mainly from the region of Macedonia.

Saturday evening, May 25, 2024, at 6 p.m. the Annual Event of the Chris-
tian Archaeological Society will take place with the presentation of the Dig-
itized Archive of the Lampakis Family, whose founder of the Christian Ar-
chaeological society Georgios Lampakis was the progenitor of the family.
The presentation will be followed by the announcement of the Vasso Penna
Prize 2024, sponsored by Christos and Alexandra Doumas.

The Board of the Christian Archaeological Society thanks the major papers
speakers, the speakers, the session chairs, as well as all the attendees of
this year’s Symposium for their participation and active presence in it. Our
common aim is to communicate the latest results of the ongoing archaeo-
logical studies, to produce fruitful academic discussions and to exchange
ideas among the speakers and the participants.

The Christian Archaeological Society warmly thanks

the Byzantine and Christian Museum, its historical seat since
its foundation, for supporting its work.
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9:10
9:20

9:40

10:00

10:20

10:40

11:00

11:20

11:40

12:25

MPOITPAMMA
MNapaokeun 24 Maiou 2024

8:30 Yrodoyn twv Lovédpwv

A’ Mpwwvn Xuvedpia (9:10-12:00)

BYZANTINH MNMEPIOAOX

APXITEKTONIKH / NAOAOMIA

MPOEAPEYOYN: NikdAaog 'kioAég, KAung AcAavidng

"Evapén tov Xopmrociov

Apretotéing Mévtlog, ZupPoAn otn HEAETN TNG OPYLTEKTOVIKNG
16T0piag TOL Vaoy ToL Ayiov Anuntpiov Oeccorovikng.
Kovotavrivog O. Pamtng, To koopikod ktpio fopeing e Axeipo-
TOMTOL KoL 1] 6XEGT TOV pE TNV Tp@ToPulovTivi BactAk.
Yravpog Moparovkog, H vaodopia otnv ‘Hrepo katd tov 110 kot
tov 120 audva.

YXomipns Boywatdig, H yopikr| Kot ypoviky| KoTavoun Tev moAvio-
Bov Tapafdpov tov ayidmv Tov 1epod oty Bulavtivi) opyLTEKTOVL-
k1. Mio 6ToTIoTIKY TPOGEYYion.

Nikog Mamayrwavvakog, TomoAoykn e£EMEN Tov vaoy g Ayiog
Tp1doog Mapkomodrov ATTIKNG.

Mopio Xetpwvomroviov, [Topatnpnoelg kot véa ototyeio [LE apopun
TIC EPYOGIES ATOKATAGTOONS GTOV 1EPO vad ToL XploToL [oviokpd-
Topog otn Bépoua.

Tedpyrog Povotépng, Ot 000 TAAUIOAIYEIEG KTNPLOKEG PACELS TOV
kaBoAukov ¢ povic Bhatddwv.

Yvlntnon

12:00-12:20 Ardleruua yia kopé
MNapouciaon emitoixiag avakoivwong
BYZANTINH MEPIOAOX

APXITEKTONIKH / NAOAOMIA
YYNTONIZEI: ¥ftaupog MapaloUkog

13



12:40
13:00

13:20

13:40

14:00

14:20

15:40

16:00

16:20

Anna Zakharova, On some elements of architectural decoration in
the church of Saint George of Mangana and related buildings.

B’ Mpwwvn Zuvedpia (12:40-14:40)

BYZANTINH NEPIOAOX KAl Ol XPONOI META THN AAQZH
APXITEKTONIKH / OIKIETIKH, OXYPQMATIKH, NAOAOMIA
MPOEAPEYOYN: Anunteng ABavacouAng, Ztalpog MapaAoUkog

AnpuiTpns Avaotactdong, Ot eotieg ota onitia Tov Muotpd.
I'pnyoéprog Kovtpomoviog, Nikoraog Mavrérog kot Miyonqh Ha-
nafapvapag, To ppovpro tov [epBmpiov.

Meimopévn Iepdwomovrov, O mopyoc tov Kato [Mpoppatikov
[T\ ag: pia TpdT™ TPOGEYYION.

Ayyehxi) ITaidn, To kaboiwd g povig [étpag OAdumov oty
[Tiepia: 0pYITEKTOVIKN KOL TOPATNPTCELS GTHV OLKOJOULKT| TOV 1GTO-
pio.

Aviovg Kateapakng, Epotmuata yopm amd ) yprion supdrn
OTOV GYEOOGLO EKKANGIMV TOV 1900 audva otnv Kpnn kot ) oyé-
o1 L€ TNV TOAOLOTEPT EKKANGLOGTIKY OPYITEKTOVIKT TOPAS0CT| TOV
VNG00

Yvlntmon

14:40-15:40 Ardieyupa y1o Kapé Kot EAappv ysbpua

A’ Amoyeupativi Zuvedpia (15:40-17:40)
MPQTOBYZANTINH KAl MEZOBYZANTINH NEPIOAOZX /
WHOIAQTA AATEAA KAI ENIFPA®EX, MAPMAPOGETHMATA,
BYZANTINH MPOXQIMOIPA®IA, YAIKOX TOAITIEMOX
MPOEAPEYOYN: MAdtwyv Metpidng, MNdavvng BapaAng

I'eodpyrog Aeinyravvaxng, Epunvevovtog to avoikelo: «To ynodw-
16 T0V AKK®OAOLY» 0o T PormTikny OnfPa.

Mévog Towovpdakng, To poppopobepoto Tov Samédov ToL Vaoy
Tov Ayiov NikoAdov 6to Kddiov tng Ooxidoc.

Iodvva Kortoidoa-Makpn, Bulovtivi emtypaen| amd v Yrd
DO1TOAG. ZopPfoin ot PulavTivi Tpocwmoypoeia.
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16:40

17:00

17:20

18:00

18:20
18:40

19:00

19:20
19:40

Aiva Koppalomovrov kor Anpqtpns Xorinialdpov, Zmilaio
Avopitooc Apyoridog: LETAAAVO OVTIKEILEVO KO AVOCKOPUKA GULL-
opaloueva.

Avactdoiog X. Avtovapag, Padwvd, kolvdpucd yudAva provkdaito
oV OY1oL 1200 aumva. Nedtepa Kot TaAaidTePa EVPNUATO OO TOV
EMS1KO YDPO.

Yvlnton

17:40-18:00 Araleyupa yio Kapé

B’ Amoyeupativiy Zuvedpia (18:00-19:40)

Ol XPONOI META THN AAQXH / ZQIrPA®IKH EIKONQN
MPOEAPEYOYN: lwdavva Ltoupn-IouAnuévou,

Mapia Kalavakn-Admnma

ALé€avopog Avayvmotémoviog, Ewkoveg tou Atovuciov tov €k
Dovpva amd v Pevrtiva Kapditoog kat tic Zéppeg.

Yrovpovra Xdpéia, Metofulovivig eidveg tov Tupvéfov.
Hapaockeon Horadnunrpiov, Ewova tov Eicodiov g @gotdxov
omv Ilepd Movn [Prpav Ayiov Opovg.

ILodvvng Burrahd g, H Kpn kot Tookdévn oe froypaeikn eikd-
va tov ayiov NikoAdov (170g awdvag) amd v lepd Movi Xpvoomn-
¢ Xaviov

Yvintnon

ANEN ™ TpOTNS NUEPES TOV ZVPUTOGioV

YapBato 25 Maiou 2024

Ewdik6 O€pa tng Huepidag tou 430u Zupmoaoiou tng XAE
O KOXMOZ THX BYZANTINHZ YMNAIOPOY.
APXAIOAOTIKEE, EMIFPA®IKEX KAI EIKAXTIKEX MAPTYPIEX

9:00 Yrodoyn twv Lovédpwy
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9:15
9:30-
10:40

10:40

11:20

11:40

12:00

12:20

12:40

13:00

13:20

A’ Mpwwvn Xuvedpia tng Huepidag (9:15-11:00)
MPOEAPEYOYN: Tdoog Avtwvdpag, Avactacia Apavddakn

Ewsoyoyn oto €101k6 0épa tng Hpepioag

EIZHTHXEIZ

Sharon E. J. Gerstel, The Byzantine Village: Looking Backward
and Forward

Nikog Torfikng, Apyotorhoyikég mpooeyyioelg 6to fulavivo aypo-
TIKO TOTHO: TALPOV Kot LEAAOV

Zolnton

11:00 Aidleyupa yra kopé

B’ Mpwwvn Xuvedpia tng Huepidag (11:20-14:00)
MPOEAPEYOYN: Tdoog Avtwvdpag, MiAtog MoAuBiou

Tedpyrog Berévng, O vraibplog y®pog otnv E1KOVOYPAPTGN TOL
TpovAOL TG Ayiog Zoiag Kot Tov Nueeapikov 06Aov ¢ Potovrog
o1 Oeococalovikn.

Evdyyehog lMamabavasiov, Mio mpocmddeia (Emava)mposeyylong
¢ Puloavtivig vraifpov: To mapdaderypa g Mikpdg Kaiapapiog.

"EAn I'kada-T'sopyiha, AypoTikég Teployég ot TeEpiympa g Oco-

calovikng tnv vatepn Pulavtivi Tepiodo.

Avopopayn Naotov, H opydvmorn tov Tapaymytkod y®pov GTnyv
Yrafpo ¢ Pulavtivig XoAKIOIKNG.

Evayyeiia Ayyédkov, H {on oty vmaiBpo ¢ [Tiepiag pésa amd
TOL ELPNLLOTO TOV EMGKOTIKOV GLYKPOTHLATOG 6T Aoviovdiég Ki-
TPOVG.

Hovayiotne Katosapadog, Xapdypoto oe vaovg g Méoa Mdvrg:
H ovppoin tov akidoypapnudatwv (graffiti) v avaynAdenon tng
KOWOTIKNG Cong kaTd TV votepoPulavtivi] Kot TV TpmTn LeTopu-
Cavtivi mepiodo.

Kariwvikn Q1ta, Aypotikég VTOJONES KOl EYKATOGTAGELS GTOVG
0PELVOVG OIKIGHOVG TOV dLTIKOoV Boiov ot dutikn Makedovia katd
v votepn ofmpoviKn TEPiodo.
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13:40
14:00

15:00

15:20

15:40

16:00

16:20

16:40

17:00

Zotntnon

ANEN ™ Hpepidag Tov 430v Xvpumociov Bulavriviig kan Meta-
Pulavtiviig Apyaroroyiog kot TExvng Tng XproTiavikig Apyato-
roywknc Etaipeioc. Amoloyiopdg tov epyaciov tne Huepisag.

14:00-15:00 Ardicyppua yro kapé Kot EAappo yevpa

Amoyeupartivr) Zuvedpia (15:00-17:20)

BYZANTINH NEPIOAOZ / YAIKOX MOAITIZMOZ, FAYTTIKH,
EIKONOI'PA®IA, ZQIPAOIKH EIKONQN

MPOEAPEYOYN: MNwpyog MAaAANg, Biku ®wokoAou

Hovoyiote Awgpatapn, «To Katdotnua dtabétel ydpo yio kabn-
pevouoy: H e£EMEN g emimA®oNG TV SOUMV TPOGPOPAS ETOLMV
YELUATOV KOl OWVOTVELUOTOIMOV Katd TV Tpdun Pulavtive me-
piodo

INavvng Ogoyapng, To avayivgo and v Na&o pe ) ['évvnon kot
™ Ovyn oy Atyvnto (apif. evp. BXM 312).

Yropdtioc-E@paip I'kifiong, apypavopitng, H napovsio twv ay-
Yélov oty Tapdotacn g Bantiong. Maptupia evog avtokpotopt-
KoV ministerium.

Ayyelxn Xtpoti, Adnuocievteg eikoveg oto Bulaviivdo Movaceio
Kaotoptdg. ZyoAo Kot Topatnpioels.

Navon AnAié, H molaordyeta apeiypontn swdva pe v Havayio
Eleovoa kot tov dyto Imdvvn tov Ipddpopo amd v KaboAikn Mn-
tpomoin Na&ov. Néa otouyeio.

Elena Saenkova, Ewdva tov Xpioto¥ [Hoviokpdtopa tov DotEpOv
150v awwva oty ivaxobrkn Tretyakov kot n kataymyn evog véov
EIKOVOYPOOLKOD TOTOV.

Yvlntmon

17:20-18:00 Argleruua yia kopé
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10:00

10:20

10:40

11:00

11:20

YapBato 25 Maiou 2024

ETHZIA EKAHAQXH THX XPIXTIANIKHX
APXAIOAOTIKHE ETAIPEIAX
YYNTONIZOYN: Zowia Kalomion-Béptn, Mapia Mavayiwtidn-
Keoiooylou, MNwpyog MAaAAng

18:00 IMAPOYZIAXH THX YHOIOIIOITHEHX
TOY APXEIOY THX OIKOT'ENEIAYX AAMITAKH (AOA)
18:30 AIIONOMH TOY BPABEIOY «BAXQ ITENNA»
(xopnyia Xpictov kot AreEavopas Ntodpa)

Kuplakn 26 Madiou 2024

9:45 Yrodoyij twv Lovédpwy

KataAnktnpla Xuvedpia (10:00-12:40)
YXTEPOBYZANTINH NEPIOAOX KAI Ol XPONOI
META THN AAQXH / MNHMEIAKH ZQI PA®IKH,
ZQOPA®IKH XEIPOITPAOQN

ENETOKPATIA XTHN KYMPO / APXEIAKEX MAPTYPIEX
MPOEAPEYOYN: Navw Xatlnddakn, MeAiva Maicidou

Moapio Mmroppmovddkn, H exkinoia tov Ayiov lowdvvn ota Tpi-
evAMdvika Kvbnpov: npdteg mopatnpnoelg ot {oypoapiky Tov
130v cumva.

Bappapa IMMaradomovrov, Ot toryoypapieg Tov vaov Ayiov Anun-
tpiov Katsovpn, Apta. Ta vedtepa otoryeia Letd Tig TpOCPATES EP-
yooiec.

"Edeva Kootirg, Akolovdovtog évav avavouo (oypdeo amd to
Cuder wg to Kudeviste kot o Matejée.

Awkarepivny A. Koveovio, ATokaAOTTOVTOG TAAAOAIYELEG TOLYO-
Ypapieg GTOV KEVIPIKO TPOVAO TOL VOoU NG Ayiog Atkatepivng Oco-
COAOVIKTG.

Eloaper Mavéln, O vaog g [Havayiag @avepopévng otn Néa
Yxumvn XoAKIOIKNG: VEEC TOPATNPNOELS GTNV TEXVOTPOTIO Kol GTO
EIKOVOYPUPIKO TPOYPUULLO TOV HETARLIAVTIVAOV TOLYOYPOOLDV.
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11:40

12:00

12:20
12:40

Anéotolog Mavtdc, Ta Ilopoleimouevo. Iepeuiov ko 1 eXiOpAo
tovug o€ petafulovtivég Tapactdoels pe Tov AtBoPoilopod tov mpo-
onm.

Ndooa [Matamiov, Apyelokég LopTupieg yo T LEGOUMVIKN LOVT| TNG
[Mavayiog tmg TOpov otV KoTeyOpEVN AguK®GiaL.

Yvlntnon

ANEN Tov 430v Xvpmosiov Bulavtiviig kot Metapulavtivijg Ap-
yooroyiog kot Téyvne ™ Xprotwavikig Apyororoyikig Etat-
pelog. AToLOYIGHOG TOV EPYAGIOV.

Kuplakn 26 Mdiou 2024, 13:00-15:00

ETHZIA TENIKH YNEAEYXZH TON MEAQN
THX XPIZTIANIKHXZ APXAIOAOTIKHZ ETAIPEIAX
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9:10
9:20

9:40

10:00

10:20

10:40

11:00

11:20

11:40

12:25

PROGRAMME
Friday, 24 May 2024

8:30 Reception of the attendees

First Morning Session (9:10-12:00)
BYZANTINE PERIOD

ARCHITECTURE / CHURCH ARCHITECTURE
CHAIRS: Nikolaos Gioles, Klimis Aslanidis

Opening of the Symposium

Aristotelis Mentzos, A contribution to the study of the architectural
history of Saint Demetrios’ church in Thessaloniki. (in Greek)
Konstantinos T. Raptis, The secular building to the north of the
Acheiropoietos and its relation to the early Byzantine basilica. (in
Greek)

Stavros Mamaloukos, Church architecture in Epirus during the 11th
and 12th centuries. (in Greek)

Sotiris Voyadjis, The distribution in time and space of the multi-
lobed windows of the bema apse in Byzantine architecture. A statis-
tical approach. (in Greek)

Nikos Papagiannakos, Typological evolution of the church of Hagia
Triada in Markopoulo, Attica. (in Greek)

Maria Cheimonopoulou, New evidence and remarks on the occa-
sion of the restoration work in the Byzantine church of Christ Pan-
tokrator in Veria. (in Greek)

George Fousteris, The two palaiologan building phases of the
katholikon of Vlatadon monastery. (in Greek)

Discussion

12:00-12:20 Coffee Break

Poster Presentation
BYZANTINE PERIOD / CHURCH ARCHITECTURE
COORDINATOR: Stavros Mamaloukos
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12:40

13:00

13:20

13:40

14:00

14:20

15:40

16:00

16:20

Anna Zakharova, On some elements of architectural decoration in
the church of Saint George of Mangana and related buildings.

Second Morning Session (12:40-14:40)

BYZANTINE PERIOD AND THE PERIOD AFTER THE FALL
OF CONSTANTINOPLE

RESIDENTIAL ARCHITECTURE, FORTIFICATION,

CHURCH ARCHITECTURE

CHAIRS: Dimitris Athanasoulis, Stavros Mamaloukos

Dimitrios Anastasiadis, The fire places of the houses of Mystras. (in
Greek)

Grigorios Koutropoulos, Nikolaos Mantelos, and Michael Papa-
varnavas, The Fortress of Perithorio. (in Greek)

Melpomeni Perdikopoulou, The Tower of Kato Grammatiko in Pel-
la: a premier approach. (in Greek)

Angeliki Palli, The Katholikon of Petra Olympus monastery at
Pieria: architecture and observations on the building history. (in Greek)
Antonis Katsarakis, Questions around the use of modular grid in
19th century Cretan churches and its relation to the older church ar-
chitecture tradition of the island. (in Greek)

Discussion

14:40-15:40 Coffee Break and Light Lunch

First Afternoon Session (15:40-17:40)

EARLY BYZANTINE AND MIDDLE BYZANTINE PERIOD
MOSAIC FLOORS AND INSCRIPTIONS, MARBLE INCRUSTATION,
BYZANTINE PROSOPOGRAPHY, MATERIAL CULTURE

CHAIRS: Platon Petridis, Yannis Varalis

Georgios Deligiannakis, The mosaic of Akkolos” from the Boeotian
Thebes. (in Greek)

Manos Tsikourakis, The marble floor decoration of the church of
Agios Nikolaos in Kallion, Phocis. (in Greek)

Ioanna Koltsida-Makri, Byzantine Inscription from Hypate
(Phthiotis). Contribution to Byzantine Prosopography. (in Greek)
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16:40

17:00

17:20

18:00

18:20
18:40

19:00

19:20

Lina Kormazopoulou and Dimitris Chatzilazarou, Andritsa Cave
in the Argolid. The Metal Artifacts in Context. (in Greek)
Anastassios Ch. Antonaras, Slender, cylindrical, glass bottles of the
late 12th century. New and older finds from Greek sites. (in Greek)
Discussion

17:40-18:00 Coffee Break

Second Afternoon Session (18:00-19:40)

THE PERIOD AFTER THE FALL OF CONSTANTINOPLE
ICON PAINTING

CHAIRS: loanna Stoufi-Poulimenou, Maria Kazanaki-Lappa

Alexandros Anagnostopoulos, Icons by Dionysius of Fourna from
Rentina, Karditsa and Serres. (in Greek)

Stavroula Sdrolia, Post-Byzantine icons of Tyrnavos. (in Greek)
Paraskevi Papadimitriou, Icon of the Presentation of the Virgin
from the Holy Monastery of Iberon on Mount Athos. (in Greek)
Ioannis Vitaliotis, Crete and Tuscany on a Vita Icon of St Nicholas
(17th century) from the Holy Monastery of Chryssopigi in Chania.
(in Greek)

Discussion

19:40 End of the Afternoon Sessions

Saturday, 25 May 2024

The One-day Thematic Conference of the 43nd Symposium

of the ChAE

THE WORLD OF THE BYZANTINE COUNTRYSIDE.
ARCHAEOLOGICAL, EPIGRAPHIC AND VISUAL TESTIMONIES

9:00 Reception of the attendees
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9:15
9:30

10:40

11:20

11:40

12:20

12:20

12:40

13:00

13:20

13:40
14:00

First Morning Session of the Thematic Conference (9:15-11:00)
CHAIRS: Tasos Antonaras, Anastasia Drandaki

Introduction to the Thematic Conference. (in Greek)

MAJOR PAPERS

Sharon E. J. Gerstel, The Byzantine Village: Looking Backward
and Forward.

Nikos Tsivikis, Archacological approaches to the Byzantine agricul-
tural landscape: Current situation and future perspectives. (in Greek)
Discussion

11:00-11:15 Coffee Break

Second Morning Session of the Thematic Conference (11:20-14:00)
CHAIRS: Tasos Antonaras, Miltos Polyviou

Georgios Velenis, Outdoor space in the decoration of the dome of
Hagia Sophia and the hemispherical vault of the Rotunda in Thessa-
lonike. (in Greek)

Evangelos Papathanassiou, Reapproachement of a Byzantine coun-
tryside: The case of Mikra Kalamaria. (in Greek)

Elli Gala-Georgila, Rural areas on the outskirts of Thessaloniki dur-
ing the Late Byzantine period. (in Greek)

Andromachi Nastou, The organization of the productive space in
the countryside of Byzantine Chalkidiki. (in Greek)

Evangelia Angelkou, Life in the countryside of Pieria through the
findings of the episcopal complex in Louloudies at Kitros. (in Greek)
Panayotis Katsafados, Graffiti in churches of Inner Mani: their con-
tribution in apprehending moments of the community life of the late
Byzantine and the early Post-Byzantine periods. (in Greek)

Kalliniki Otta, Agricultural infrastructure in the mountainous set-
tlements of western Voio in Western Macedonia during the late Otto-
man period. (in Greek)

Discussion

End of the One-Day Thematic Conference of the 43rd Symposium
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15:00

15:20

15:40

16:00

16:20

16:40

17:00

on Byzantine and Post-Byzantine Archaeology and Art of the
Christian Archaeological Society. Concluding remarks.

14:00-15:00 Coffee Break and Light Lunch

Afternoon Session (15:00-17:20)

BYZANTINE PERIODE

MATERIAL CULTURE, SCULPTURE, ICONOGRAPHY, ICON PAINTING
CHAIRS: Giorgos Pallis, Vicky Foskolou

Panagiota Diamatari, «The tavern is equipped with seating»: The
development of dining furniture and seating allocations in early Byz-
antine taverns. (in Greek)

Yiannis Theocharis, The Relief from Naxos with the Nativity and
the Flight into Egypt (inv. no. BXM 312). (in Greek)
Stamatios-Efraim GKivisis, archimandrite, The presence of angels
in the representation of Baptism. Testimony of an imperial ministeri-
um. (in Greek)

Angeliki Strati, Unpublished icons at the Byzantine Museum of
Kastoria. Comments and observations. (in Greek)

Nancy Dile, The Palaiologan double-sided icon with the Panagia
Eleousa and St John the Baptist in the Roman Catholic Cathedral,
Naxos. New Evidence. (in Greek)

Elena Saenkova, Icon of Christ Pantokrator dated to the late 15th
century from the State Tretyakov Gallery Collection. The origins of
a new iconographic type. (in Greek)

Discussion

17:20-17:40 Coffee Break
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Saturday, 25 May 2024

ANNUAL EVENT OF THE CHRISTIAN
ARCHAEOLOGICAL SOCIETY
COORDINATORS: Sophia Kalopissi-Verti, Maria Panayotidi-
Kesisoglou, Georgios Pallis

18:00 PRESENTATION OF THE DIGITIZATION
OF THE LAMPAKIS FAMILY ARCHIVE (AOA/LFA).

18:30 AWARDS CEREMONY OF THE VASSO PENNA PRIZE 2024

10:00

10:20

10:40

11:00

11:20

(sponsored by Christos and Alexandra Doumas).

Sunday, 26 May 2024

9:45 Reception of the attendees

Morning and Closing Session (10:00-12:40)

LATE BYZANTINE AND POST-BYZANTINE PERIODS
MONUMENTAL PAINTING, MANUSCRIPT PAINTING

VENETIAN DOMINATION IN CYPRUS / ARCHIVAL EVIDENCE
CHAIRS: Nano Chatzidakis, Melina Paissidou

Maria Bormpoudaki, The church of Saint John the Theologian
at Trifyllianika, Kythira: preliminary remarks on the 13th century
painting. (in Greek)

Varvara N. Papadopoulou, The frescoes of the church of Hagios
Dimitrios Katsouris, Arta. New information brought to light by re-
cent restoration works. (in Greek)

Elena Kosti¢, Following an anonymous painter from Cuéer to Ku-
ceviste and to Matejce. (in Greek)

Aikaterini D. Koussoula, Revealing Palaeologian frescoes on the
central dome of the church of Hagia Aikaterini, Thessaloniki. (in
Greek)

Elisabeth Paneli, The church of Panagia Faneromeni in Nea Skioni
Chalkidiki: new observations on the style and the iconographic pro-
gram of the Post-Byzantine church. (in Greek)
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11:40

12:00

12:20
12:40

Apostolos G. Mantas, The Paraleipomena leremiae and its influ-
ence on Post-Byzantine depictions of the Stoning of the Prophet. (in
Greek)

Nasa Patapiou, Archival evidence for the medieval nunnery of the
Virgin of Tyros in occupied Nicosia. (in Greek)

Discussion

End of the 43rd Symposium on Byzantine and Post-Byzantine
Archaeology and Art of the Christian Archaeological Society.
Concluding remarks.

Sunday, 26 May 2024, 13:00-15:00

ANNUAL GENERAL MEETING OF THE MEMBERS
OF THE CHRISTIAN ARCHAEOLOGOCAL SOCIETY
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KATAAOITOX OMIAHTQN
LIST OF PARTICIPANTS

— Ayyéhkov Evayyehia - Angelkou Evangelia, caggelkou@culture.gr

Ap Apyoroloyog-Bolavrivoioyog. Tpoiorouévny Tunuortogs Lviloyng Ewkovav, Toi-
xoypapiawv, Pneidwtwv, Avirypapwv, Xepoypapwv, AvOifioiwv, Xapaxtikav, Xye-
otwv, lalortomwy kor Zvoiloydv, Movaeio Bolavtivod Tlolitionod / Archaeologist-
Byzantinist, MSc, PhD. Head of the Department of Icons, Mural Paintings, Mosaics,
Copies, Manuscripts, Anthivola, Paper Icons, Designs, Incunabula and Collections
Museum of Byzantine Culture

H {on oty dmabpo ¢ [Miepiag péca amod to EVPNUATE TOV ENCKOTIKOD GUYKPO-
mpatog otig AovAovdiég Kitpovg = Life in the countryside of Pieria through the
findings of the episcopal complex in Louloudies at Kitros

— Avayvooetémovrog ALéEavopog - Anagnostopoulos Alexandros, alanagnostopou-
los@yahoo.com
Ap Bolovtiviig Apyoiodoyiag ko Téyvng. Iepa Mytpomoin Zeppwv / PhD in Byzantine
Archaeology and Art. Holy Metropolis of Serres
Ewoveg tov Atovuoiov tov ek Dovpva amd v Pevtiva Kapditoag kot tig Xéppeg
Icons by Dionysius of Fourna from Rentina, Karditsa and Serres

— Avaotooldong Anufqrprog - Anastasiadis Dimitrios, dimitrisanastasiades@gmail.
com
Yroyngiog didaxropog, Hovemaorijuio Hotpwv, Tunuo Apyitextoveov / Ph.D. Can-
didate, University of Patras, Department of Architecture
Ot gotieg ota onitio tov Muotpd = The fire places of the houses of Mystras

— Avtovapag Avactdciog X. - Antonaras Anastassios Ch., andonar@physics.auth.gr
Ap Apyoroloyos — Bolovtivoloyos. Movaeio Bulovtivod Tlolitiouod / Archaeolo-
gist-Byzantinist, PhD. Museum of Byzantine Culture
Padwd, koAvdpikd yuvdiva pmovkdie tov oyipov 120v awdva. Nedtepo kot
moAadtepo evprpata amd Tov EAAadIKO xdpo = Slender, cylindrical glass bottles of
the late 12th century. New and older finds from Greek sites

— Belévng I'edpyrog - Velenis Georgios, velenis@hist.auth.gr
Ouotiwog KoOnynig, Tunuo lotopiog kor Apyoioloyiog, AIIO / Emeritus Profes-
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sor, Department of History and Archaeology, Aristotle University of Thessaloniki
(AUTh)

O vraibplog ydPOg GTNV EIKOVOYPAENOT TOL TPOVAOV TN Ayiog Xoeiog Kol TOL
nuoeapkov B6iov g Potdviog ot Oeccarovikn = Outdoor space in the dec-
oration of the dome of Hagia Sophia and the hemispherical vault of the Rotunda in
Thessalonike

— Buahomg Iodvvng - Vitaliotis Ioannis, isvital@yahoo.com, isvital@academy-
ofathens.gr
Ap Bulovtivig Apyaioloyias. Koprog Epevvntig, Kévipo Epevvog the Bolovtivig koa
Mezrafvlovavig Téyvne e Axadnuioc AOnvav —/ PhD in Byzantine Archaeology.
Associate Researher, Research Centre in Byzantine and Post-Byzantine Art at the
Academy of Athens
H Kpnm ko n Tookdvn o Broypagikn eikova Tov ayiov Nikordov (170g aidvag)
a6 v lepd Movi Xpvconnyng Xaviov = Crete and Tuscany on a vita icon of St
Nicholas (17th century) from the Holy Monastery of Chryssopigi in Chania

— Boywetiig Zotipne - Voyadjis Sotiris, sotvog@gmail.com
Ap. Apyitéxrawv EMIT — Bolavuivoloyog / Architect Ph.D. — Byzantinist
H yopn kot ypovikn kotavoun tov ToAAOBov mapaddpov Tav ayidwy Tov 1epov
otV Pulavtivi apyrtektoviky. Mo ototiotikny tpocéyyion = The distribution in
time and space of the multilobed windows of the bema apse in byzantine architec-
ture. A statistical approach

— I'kera-T'eopyrha 'EAL - Gala-Georgila Elli, pageo@tee.gr
ToArtikoc Myovikog. Aidcxtwp lotopiog s Apyitextovirng / Civil Engineer. PhD
in History of Architecture
AypoTikég meployéc ota mepiympa g Oecoarovikng v votepn PulovTivi tepiodo
Rural areas on the outskirts of Thessaloniki during the Late Byzantine period

—TI'kifiong Zrapdatioc-E@paip (apypavopitne) - Gkivisis Stamatios-Efraim
archimandrite), esefrie@gmail.com
Yroynpiog Aiddxrwp Bolovriviig Apyoiroloyiog, A.I1.0. Ocoloyos, EKITA. Karoyog
Metomroyiorxod Airdouatos Edikevons otn Bolovaivy Apyoioioyia, A.11.6. / PhD
candidate in Byzantine Archeology, AUTh. Theologian, NKUA. Master in Byzantine
Archeology, AUTh
H mopovsio tov ayyéhov oty mopdotacn tng Bdmtiong. Maptopio evog
avtokpatopkov ministerium = The presence of angels in the presentation of Bap-
tism. Testimony of an imperial ministerium

— Aemywavvaxng I'eopyrog - Deligiannakis Georgios, g.deligiannakis@ouc.ac.cy

Avorinpawtng KoOnyntig e Yotepng Apyoiotnrag, Avoixto Iovemotiuio Korpov /
Associate Professor in Late Antiquity, Open University of Cyprus
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Epunvevovtog to avoikelo: «To ynedwtd tov Akkoiovy and t foimtikny Onpa
Decoding the incongruous: «The mosaic of Akkolos» from the Boeotian Thebes

— AnAé Navon - Dile Nancy, dilenancy@gmail.com

Ap Apyoroloyog-Bolavtivoioyos. Ymovpyeio Ilolitiouod, Epopeio Apyaiotitwv
Kvkdadwv / Archaeologist-Byzantinist, PhD. Hellenic Ministry of Culture, Ephorate
of Antiquities of Cyclades

H nolaordyeia appiypomtn ewdva pe v Hoavayio EAeodoa kat Tov dyto Iodvvn
tov [1pddpopo and v Kaboikry Mntpdnoin Né&ov. Néa ototyeio = The Palai-
ologan double-sided icon with the Panagia Eleousa and St John the Baptist in the
Roman Catholic Cathedral, Naxos. New evidence

— Awpatapn Hovayiota - Diamatari Panagiota, giotadiamataril 997@gmail.com
Apyoroloyog, Karoyos Metamrvyioxod Aimiaoparog Eidikevons «Bulovtivog Koopog:
Iotopia ko1 Apyaioloyioy, EKIIA / Archeologist, Master “The Byzantine World:
History and Archaeology”, NKUA
«To katdotpa Sbétel ydpo yro kabquevovoy: H eEEMEN ¢ enimAwong tov do-
UOV TPOGPOPAG ETOLMY YEVUATOV KL OLVOTVELLOTOOOV KOTA TNV Tpd1un Pula-
vt mepiodo = «The tavern is equipped with seating»: The development of dining
furniture and seating allocations in early Byzantine taverns

— Ogoyapng I'avvng - Theocharis Yiannis, yiannis_theocharis@yahoo.gr
Ap Apyoroloyog-Bolavtivodoyos. Bolavtivo kair Xpiotiaviko Movoeio / Archaeolo-
gist-Byzantinist, PhD. Byzantine and Christian Museum
To avaylveo amd v Na&o pe ™ I'évwnon kot ) ©uyr oty Afyvrto (api. gvp.
BXM 312) = The relief from Naxos with the Nativity and the Flight into Egypt (inv.
no. BXM 312)

— Katoapaxng Avtovng - Katsarakis Antonis, katsarak1968@gmail.com
Apyrtéxtovag / Architect
Epotjuarta yopm and t yprion enpatm otov oxedacuo ekkAnoidv tov 19ov awdva
otv Kpnm kot ) oxéon pe v madaidtepn EKKANGLOGTIKN PYLTEKTOVIKN Topd-
doon tov ynoov = Questions around the use of modular grid in 19th century Cretan
churches and its relation to the older church architecture tradition of the island

— Koatsagadog [Mavayidtng - Katsafados Panayotis, panskats@yahoo.gr
Muyoavoloyos-Hlextpoloyog-Navrnyos EMII.  lotopikos / Mechanical Engi-
neer-Electrician-Shipbuilder NTUA. Historian
Xoapdypoto og vooog e Méoa Mdavng: H cupfoin tov akidoypapnudtoy (graffiti)
GTNV aVOYNAGEN o™ TNG KOWOTIKNG Long Katd v vatepofulavTivi) Kot T TpdTh
petapolavtiviy mepiodo = Graffiti in churches of Inner Mani: Their contribution of
in apprehending moments of the community life of the late Byzantine and the early
Post-Byzantine periods
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— KoAtoida-Makpi) loédvva - Toanna Koltsida-Makri, imakri@gmail.com
Enitiun AievBovipia Apyorotitwv / Honorary Director of Antiquities
Bulavtvn emtypaen and v Yrdtn @odtidoc. Zopfoin ot Pulavrivi) tpocwno-
ypapio = Byzantine inscription from Hypate (Phthiotis). Contribution to Byzantine
prosopography

— Koppalomoviov Aiva - Kormazopoulou Lina (cg cuvepyosia pe Xat{nialapov
Anprtpn / in collaboration with Chatzilazarou Dimitris), lkormaz@hotmail.com
Apyaroroyog. Yrovpyeio lolitiouod, Epopeia [lolaioavBpwmoloyiog-LZrnloioloyiog
/ Archaeologist, Ephorate of Palaeoanthropoly-Speleology
Ymiowo  Avdpitoog Apyoridag: MetdAMvo OovTIKEIPEVO KOl  OVOCKOQUE
cuuppalopeve = Andritsa Cave in the Argolid: Metal objects and excavation context

— Kéotitg 'Edeva - Kosti¢ Elena, ejakostic@yahoo.gr
Ap Apyoroloyog-Bolavtivoloyos / Archaeologist-Byzantinist, PhD
AxolovddvTag évay avavopo {oypdeo arnd to Cuder g to Kudeviste kot to Mate-
jée = Following an anonymous painter from Cucer to Kugeviite and to Matejée

— Kovoovia Awartepivny A. - Koussoula Aikaterini D., katkousoula@yahoo.gr,
akousoula@culture.gr
Ap Apyorodoyog-Bolavtivoloyog. Yrovpyeio [lolitionod, Epopeio Apyorotntwv 110-
Ang Ocooatovikng / Archaeologist-Byzantinist, PhD. Hellenic Ministry of Culture,
Ephorate of Antiquities of Thessaloniki City
ATOKOAOTTOVTOG TOAOLOAOYELES TOLYOYPOUPIEG GTOV KEVIPLKO TPOVAO TOL VOOV T1|G
Ayiag Awatepivng @escarovikng = Revealing Palacologian frescoes on the central
dome of the church of Hagia Aikaterini, Thessaloniki

— Kovtpomoviog I'pnydprog - Koutropoulos Grigorios (ce cuvepyasio pe Mavtého
Nworoo kot [TomaPapvapfa MiyanA / in collaboration with Mantelos Nikolaos and
Papavarnavas Michael), gregorykou@gmail.com
Apyntéxrovos Miyovikog / Architect
To ppovpio tov ITepOmpiov = The Fortress of Perithorio

— Moapaiokog Xravpog - Mamaloukos Stavros, smamaloukos@geam-mnimeio.
gr smamaloukos@upatras.gr
Avarinpawtig KoOnyntie Tunuaros Apyrtextovav Hovemarnuiov Hotpav / Associ-
ate Professor, Department of Architecture, Polytechnic School, University of Patras
H vaodopia otnv ' Hrepo katd tov 110 kot tov 120 audve = Church architecture in
Epirus during the 11th and 12th centuries

— Mavtag Amootorog I. - Mantas Apostolos G., apomantas@yahoo.gr

Ernixovpog kabnyntig Bolavtiviig Apyoioioyiog kou Téyvng, [avemoriuio Ioovvvi-
vav / Assistant Professor of Byzantine Art and Archaeology, University of loannina
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To Hopaleimduevo. Iepguiov kol enidpact Tovs 6€ LETAPLLOVTIVES TOPACTACELS
ue tov AtboPoriond tov npoentn = The Paraleipomena leremiae and its influence
on Post-Byzantine depictions of the Stoning of the Prophet

— Maoavtéhog Nikoraoog - Mantelos Nikolaos (ce cvvepyacio pe [arnafoapvapo
Mo kot Kovtpémovio I'pnyopio / in collaboration with Papavarnavas Michael
and Koutropoulos Grigorios), nickmad96@gmail.com
Apyrtéxtovog Mnyyavikog /Architect
To ppovpio tov ITeptwpiov = The Fortress of Perithorio

— Mévtlog AproTotélng - Mentzos Aristotelis, mentzos@hist.auth.gr
Ouotiuog KoOnynig, Tunuo lotopiog kor Apyoroloyiog, AIIO / Emeritus Profes-
sor, Department of History and Archaeology, Aristotle University of Thessaloniki
(AUTh)
YopfoAn ot HEAETN TNG OPYITEKTOVIKNG 1oTopiag Tov vaol Tov Ayiov Anuntpiov
®eocaiovikng = A contribution to the study of the architectural history of Saint
Demetrios’ church in Thessaloniki

— Mnopprovdaxn Mapia - Bormpoudaki Maria, bormpoudaki@gmail.com
Ap Apyoaroloyog-Bolavtivoloyog. Yrovpyeio [loditiouov, Epopeio Apyoiotitawv ei-
pouads kar Nijowv / Archaeologist-Byzantinist, PhD. Hellenic Ministry of Culture,
Ephorate of Piraeus and the Isles
H exxAnocia tov Ayiov Iodvvn ota TpipvAiidvika Kudnpov: tpodteg topoatnpnoelg
ot Loypagpwn tov 130v ardva = The church of Saint John the Theologian at Tri-
fyllianika, Kythira; preliminary remarks on the 13th century painting

— Naotov Avépopdyn - Nastou Andromachi, anastou@culture.gr
Ap Apyoroléyog-Bvlovtivoloyog. Yrovpyeio Iolitiouod, Epopeia Apyoiotitwy Ap-
kooiag / Archaeologist-Byzantinist, PhD. Hellenic Ministry of Culture, Ephorate of
Antiquities of Arcadia
H opydvmon tov mapaywyuov ydpov oty trabpo s Pulavtiviig Xahkidtkng
The oorganization of the productive space in the countryside of Byzantine Chalkidiki

— IMarin Ayyehuen - Palli Angeliki, apalli@culture.gr

Apyreéxtawv unyovios, MSc. oty Ilpootoaio, Zovtypnon Amokotdotoon opyitekto-
vikwv Mvnueiwv [olitiopod, AIIMX I1.X. A.11.60. Yrovpyeio [1olitiouod, Ipoicro-
wévn Tunporog Apyaioioyikav Epywv kor Medetwv Epopeiag Apyonotntwv Hiepiag /
Architect, MSc. in Protection, Preservation and Restoration of Monuments, A.U.TH.
Hellenic Ministry of Culture, Supervisor of the Department of Archaeological Works
and Sudies of the Ephorate of Antiquities of Pieria

To kaBoitkod g povig Iérpag OAvpmov oty ITepia: apyrrektovikn Kot Topotn-
pnoeig oty otkodopikn Tov otopia. = The Katholikon of Petra Olympus monastery
at Pieria: architecture and observations on the building history
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— Mavéin ElMocafer - Paneli Elisabeth, elpaneli@yahoo.gr
Ap Bolovrivig Apyaioloyiag kai lotopiog tng Teyvng. @iloloyos Méong Exmaidevang,
Aevtepofabuia Exraidevon Avtikng Osooalovikng / Archaeologist-Byzantinist, PhD.
Philologist, Secondary Education of Western Thessaloniki
0O vaog g [oavayiag Pavepopévng ot Néa Zkidvn XoAKISIKNG: VEEG TOpUTNPOELG
GTNV TEYVOTPOTIO KOl GTO EKOVOYPAPIKO Tpdypappe Tov petafoloviivov
toyoypapudv = The church of Panagia Faneromeni in Nea Skioni Chalkidiki: new
observations on the style and the iconographic program of the Post-Byzantine church

— Monmapapvapog Miyyoni - Papavarnavas Michael (oe cuvepyacio pe Mavtéio
Nworao kot Kovtpdmovro I'pnydpio / in collaboration with Mantelos Nikolaos and
Koutropoulos Grigorios), mpapav(@upatras.gr
Apyiextovag Miyavikog /Architect
To @povpio tov IlepOmpiov = The Fortress of Perithorio

— Monraywevvaxog Nukoraog - Papagiannakos Nikolaos, nikeltee@gmail.com
Apyrtérawv unyovikog, EMII. D.E.A. Apyouoloyiog, Paris I — Sorbonne. Centre
d’études supérieures d’histoire et de conservation des monuments anciens (CESHC-
MA), Iopiot / Architect, NTUA. D.E.A. in Archaeology, Paris I — Sorbonne. Centre
d’études supérieures d’histoire et de conservation des monuments anciens (CESH-
CMA), Paris
Tomoroykn eEEMEN Tov vaov g Ayiag Tpiddag Maprkomovrov Attikng = Typo-
logical evolution of the church of Hagia Triada in Markopoulo, Atiica

— MMomadonuntpiov Hopackevn - Papadimitriou Paraskevi, parpapadim@past.
auth.gr, papadimitriouparaskevi@gmail.com
EAITT, Tunuorog Kowvavikng Ocoloyiog kar Xpiotiovikot Iolitiouod AIIO / Faculty
of School of Social Theology and Christian Culture, AUTh
Ewodva tov Etcodiav e @sotdkov oty Iepd Movi Ipfpav Ayiov Opovg = Icon of
the Presentation of the Virgin from the Holy Monastery of Iberon on Mount Athos

— Momadomovrov Bappapa N. - Papadopoulou Varvara N., varvara.papadopou-
lou@gmail.com
Ap Bolovriviig Apyoroloyiog / Archaeologist-Byzantinist, PhD
Ot toryoypaeieg Tov vaov tov Ayiov Anuntpiov Katcobpn, Apta. Ta vedtepa otot-
xela petd tig mpocpateg epyacies = The frescoes of the church of Hagios Dimitrios
Katsouris, Arta. New information brought to light by recent restoration works

—IomaBavaciov Evayyshog - Papathanassiou Evangelos, platamonpap@gmail.com
Apyoroloyog-Bolavrivoloyog. Yrovpyeio Iolitiouod, Epopeio Apyaiotiitawv lepi-
pépelag Ocacolovikng / Archaeologist-Byzantinist. Hellenic Ministry of Culture,
Ephorate of Antiquities of Thessaloniki Region
Mia mpoondfeta (emava)mpocéyyiong g fulovivig vaifpov: To mapddetrypo tng
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Mukpég Karapapiog = A reapproachement of a Byzantine countryside: The case of
Mikra Kalamaria

— Moramiov Naoa - Patapiou Nasa, npatapiou@cytanet.com.cy
Iotopixog-Epevvitpio. Emiotquoviiny Xovepyotng Kévipov Meletwv Iepac Movng
Kvkrov / Historian-Researcher. Research Fellow of the Kykkos Monastery Research
Centre
Apyetakég paptopieg yuo ) pecotwvikn povi g Havayiog g TOpov otV Kate-
xouevn Agvkooia = Archival evidence for the medieval nunnery of the Virgin of
Tyros in occupied Nicosia

— Ilgpdwomoviov Mermopévy - Perdikopoulou Melpomeni, m.perdikopoulou@
gmail.com
Ap Bolovriviic Apyorotoyiag, A11.60. / PhD in Byzantine Archaeology, AUTh
O mopyog tov Ko Ipappoticod [T ac: pia Tpmdtn Tpocéyyion = The tower of
Kato Grammatiko in Pella: a premier approach

— Pantng Kovetavrtivog ©. - Raptis Konstantinos T., raptis.constantinos@gmail.
com, kraptis@culture.gr
Apyoroloyog-Bolavtivoloyog, Ap Bolavuivig Apyaiodoyiog. Yrmovpyeio Iolitiouon,
Egopeio Apyorotitewv I1o4ns Ococalovikns / Archaeologist-Byzantinist, PhD. Hel-
lenic Ministry of Culture, Ephorate of Antiquities of Thessaloniki
To kookd kTplo Popeimg TG AYEPOTOUTOL KOl 1] GYECT] TOV LLE TNV TPOTOPVL-
Covtvn Baotikn = The secular building to the north of the Acheiropoietos and its
relation to the early Byzantine basilica

— YXdpoha Xtavpovra - Sdrolia Stavroula, rsdrolia@hotmail.com
Ap Apyororoyog-Bvlovtivoloyog. Yrovpyeio Holitiouov, Epopeio Apyaiotitwv Ad-
pioog / Archaeologist-Byzantinist, PhD. Hellenic Ministry of Culture, Ephorate of
Antiquities of Larissa
Mertapulavtivég eikdveg Tov Tupvéfov = Post-Byzantine icons of Tyrnavos

— Xrpati Ayyehkn - Strati Angeliki, stratiangeliki@gmail.com
Apyairoldyog-Bolovtivoloyog. Eritiun Epopog Apyaiotntwv, Epopeia Apyoiotn-
v Kaotopia / Archaeologist-Byzantinist. Honorary Director of the Ephorate of
Antiquities of Kastoria
Adnpocigvuteg gicoveg oto Buloviivdo Movoeio Kaotopids. oAt Kot Topotnpn-
oelg = Unpublished icons at the Byzantine Museum of Kastoria. Comments and
observations

— ToBikng Nikog - Tsivikis Nikos, ntsivikis@ims.forth.gr

Meradidoxropikog epevvithg. Ivatitodto Meaoysioxwv Xrovdav, Topouo. Teyvoloyiog
kot Epevvag / Postdoctoral researcher. Institute for Mediterranean Studies, FORTH
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Apyaroloyikéc mpoceyyicelg 6o fulavivo aypoTikd Tomio: Tapdv Kot LEAAOV = Ar-
chaeological approaches to the Byzantine agricultural landscape: current situations
and future perspectives

— Towovpaxng Mavog - Tsikourakis Manos, manostsik98@gmail.com
Apyoroloyog-Bolavtivoioyog / Archaeologist-Byzantinist
To poppapodetinoto tov damédov Tov vaod tov Ayiov Nikordov 6to KdAliov g
Dwkidag = The marble floor decoration of the church of Hagios Nikolaos in Kallion,
Phocis

— Dovotépns INdpyog - Fousteris George, gfousteris@gmail.com
Erixovpog kobnyntic Xpiotiavikng Apyoioloyiog ko Teyvng, Avartarn Exkinoiootikn
Axoonuio Ocooalovikng / Assistant professor of Christian Archaeology and Art, Ec-
clesiastical Academy of Thessaloniki
Ot 600 maAaoAOYELES KTNPLOKES PATELS TOVL KaBOoAKoV TG Lovig Blatddwv = The
two palaiologan building phases of the katholikon of Vlatadon monastery

— Xattnrolapov Anputpne - Chatzilazarou Dimitris (ce cuvepyasio pe Koppalo-
novAov Atva / in collaboration with Kormazopoulou Lina), dimlazarou@yahoo.gr
Ap Apyoroioyog-Bvlovtivoloyog. Yrovpyeio Iolitiouov, Epopeio Apyoiotitwv Ko-
Kladwv / Archaeologist-Byzantinist, PhD. Hellenic Ministry of Culture, Ephorate
of Antiquities of Cyclades
Ymqiato Avopitoog Apyoridoc: MetdAAva oVTIKEILEVO KOt AVOCKOPLKE GUILPPO-
Copeva = Andritsa Cave in the Argolid: Metal objects and excavation context

— Xeypovorovriov Mapio - Cheimonopoulou Maria, mchimonopoulou@culture.
gr, cheimaria@yahoo.gr
Ap Apyoroloyog-Bolavtivoidyos. Yrovpyeio [lolitiouod, Ipoicrouévy Tunuotog
Bolovtivav kor Metafolaviivov Apyoiotitov kor Movoeiwv e Epopeiag Apyai-
ottewv Huobiag / Archaeologist-Byzantinist, MSc, MA, PhD. Hellenic Ministry of
Culture, Head of the Department of Byzantine and Post-Byzantine Antiquities and
Museums of the Ephorate of Antiquities of Hemathia.
[opamnpnoelg kat véa cTotyeia Le apOpuUn TIS EPYACIES ATOKATAGTACNS GTOV VOO
tov Xpiotov [Taviokpdtopog otn Bépota = New evidence and remarks on the occa-
sion of the restoration work in the Byzantine church of Christ Pantokrator in Veria

—Qrra Kellwikn - Otta Kalliniki, ottaniki@yahoo.com, kallinikiotta@gmail.com
Ap Apyitérav. Yrovpyeio Epyaciog / Architect PhD. Ministry of Employment
AypoTiKéG VTOJONES KOl EYKATOCTAGELS GTOVG OPEVOLS OIKIGIOVG TOL SLTLKOV
Botov dvtikng Makedoviag katd tv votepn obopavikn mepiodo = Agricultural
infrastructure in the mountainous settlements of western Voio in Western Macedonia
during the late Ottoman period
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— Gerstel Sharon E. J., gerstel@humnet.ucla.edu
Ap Ioropiog e Teyvng kai Apyoroloyiag. KoOnyntpio Iovemiotnuioo e Kalipop-
viag (UCLA) / PhD Art History and Archaeology. Professor, UCLA
To Bulavtivo ymp1d: tpooeyyilovtag to mapehdov pe pio potid omd to mapdv = The
Byzantine village: looking backward and forward

— Saenkova Elena, clsacn@mail.ru

Ap epevvipio kot exuelnpio tov Tunuorog Holaropwoikng Teyvng kot exyuelnipio,
exbéoewv, Kpotikn [vaxoBnxn Tretyakov, Mooyo./ Dr researcher and curator of the
Department of Old Russian Art and curator of exhibition, State Tretyakov Gallery,
Moscow

Ewdva tov Xprotov [avtokpdropa tov votepov 1500 cwwva oty TTivaxodn-
kN Tretyakov kot 1 Kotaymyn evog véou gikovoypagtkol tomov = Icon of Christ
Pantokrator dated to the late 15th century from the State Tretyakov Gallery
collection. The origins of a new iconographic type

— Zakharova Anna, zakharova@inbox.ru
Ap loropiog e Teyvng. Avaminpatpia kobnynpia, Lomonosov Moscow State Uni-
versity, State Institute for Art Studies / Art history, Ph.D. Associate professor, Lo-
monosov Moscow State University, Institute for Art Studies
ZHOA0 GTNV APYLTEKTOVIKY S10KOGUN G TOV vad Tov Ayiov ['empyiov tv Mayyd-
VoV Kot GAL®V Tapopolov kKtnpiov = On some elements of architectural decoration
in the church of Saint George of Mangana and related buildings
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EYATTEAIA ATTEAKOY « EVANGELIA ANGELKOU

H ZQH XTHN YIMAIOPO THX MIEPIAZ
MEZA AMNO TA EYPHMATA TOY ENMIZKOMNIKOY
LYTKPOTHMATOZ 2TIZ AOYAOYAIEZ KITPOYZ

Howacma(pr’] 070 EMOKOMIKO GVYKpOTHO 6T BEon AovAovdiég Kitpoug
¢ [Tepiag (50¢ — apyég Tov 9ov aumdva), To omoio gival TAEOV YVOGTO
otV épevva amd TG dNUOCLEVCELS TG avaoKAPEDS Tov Evtépmng Map-
K1] KOl T®V GLVEPYOTAV NG, £dmae Eva TANO0C evpNUAT®V, OVALECH GTO
omoia Eeywpilel éva peydAo civoro epyoaieimv S0POP®V WMV Kot TH-
TV, TOL Lo Pondd va KatavoncouvEe To €100¢ TMV dPAcTNPLOTHTOV LE
TIC OTOIEC KOTOMIAVOVTOY 01 KATOIKOL TNG TEPTIKNG LITaiBpov, Log enap-
YLOKNG QLYPOTIKNG TEPLOYNG OTNV TEPLPEPELR TG OecGAAOVIKNG, YioL TV
0omoi0l 01 IOTOPIKEG TN YEG KATA TNV TEPL0S0 0V TN EIvaL TOAD QEWMALC. TNV
avokoivmon Bo TapovclaGTOVY Ta YEMPYIKA epyaAeia Tov Bpédnkay otnv
OVOOKOPT) GE GUVOVAGHO LLE TNV TAPOVGIO GTO EMLOKOTIKO GLYKPOTN LA Pi-
OTEYVIKMV TPOOLOYPAPDV EPYOSTNPI®V TOPOYMYNS KPAGLOoU Kot Aadtod pe
300 EAOOPLAOVG, £VaV GTOV TOTO TOV TPOINTY| (trapetum) Kot £V TOL TO-
1oL molea olearia koH®G ka1 61POV, Yo TNV amodnKevon citnpav. Eniong,
00 TAPOLGLUGTOVV KAl EPYOAELN TOL CLVOLOVTAL LE AAAEG OPOCTNPLOTNTES
oty Voo, OTMG N oAeia ko 1) KTnvoTtpoeia. Téhog, Ba acyoAnBovpe
KOl LE KATOwL EPYAAEiD. TOL APOPOVV GTN UETATOMTIKY dtadikacios Tov
aypOTIKOD TPOIOVTOG £TE TPOKELTOL Y10, TNV TAPUCKELT TOV POYNTOV, ElTE
Y10l TV KOTOGKELT TPOIOVIMV OTKOTEY VIS (T.%. VOACUAT®V), POTILOVTOG
£T01 TIC OPOCTNPLOTNTES AVOPMV KO YUVOIK®OV Kot TOV TPOTO (NG T®V K-
Onuepvav avBpommyv.

Onwg mpokdntel omd TN LEAETN TOL LAMKOV, TO ETGKOMTIKO GUYKPOTILLAL
6T15 AoVAOVIEG VTN PEE EVOL GNUAVTIKO KEVTPO Oy POTIKNG TOPAYDYNC, TTOV
KaAMepyovoe, dlaktvovoe kot emeSepyaldtay Ta TPoidoVTIO TOV EKKANGLO-
OTIKOV KTNUAT®V, Le TNV eXiPAeyM Kot TV €06VVN ToL emickoOTOoV. [Tapd-
Ao, HECH TV EPYOAEIDV AvACLUVOETOVLE TIC OPACTNPLOTNTEG KO TTPO-
oeyyilovpe Tov tpomo Long Tov Katoikwv g [Tiepiag, and Tov 50 £mg Kot
TG aPYEG TOL 90V CDVO, OTTOTE TO GLYKPOTNLOL EYKUTOAEITETOL.
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LIFE IN THE COUNTRYSIDE OF PIERIA THROUGH THE FINDINGS
OF THE EPISCOPAL COMPLEX IN LOULOUDIES AT KITROS

The excavation in the episcopal complex at the site of Louloudies in Kitros
of Pieria (5th — early 9th century), yielded a multitude of finds, among
which many tools, of various kinds and types, which help us to understand
the activities of the inhabitants of the Pieria countryside. The paper will
present the agricultural tools in conjunction with the wine and oil produc-
tion workshops and some tools associated with other outdoor activities
such as fishing and ranching. Finally, we will deal with some tools related
to the process of the agricultural product, such as the preparation of food,
or the manufacture of household products (e.g. textiles).
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AAE=ZANAPOX ANATNQXTOMNOYAOX
ALEXANDROS ANAGNOSTOPOULOS

EIKONEZ TOY AIONYZIOY TOY EK ®OYPNA
ANMO THN PENTINA KAPAITZAZ KAI TIZ ZEPPEX

LEAETT) TPOYLOTEVETAL TPELS POPNTEG EIKOVES, Ol OTTOLES e PACT €1KO-

VOYPOPIKAL, TPOGMTOYPOUPIKE KO KOAMTEYVIKA YOUPOKTNPIGTIKE ATodi-
dovToL oTNV KOAMTEYVIKT dpacTNPLOTNTA TOV LEPOHOVAYOL Kot {mypdpov
Atovvciov tov ek Povpva. [Tpdkettal yiao Tig EIKOVES TNG KEPOANG TOL Xpt-
otov [avtokpdropa kail Tov ayiov Mavoniiov, ot omoieg ektiBevtol oV
Yviroyn Bulaviiveov kot MetaBulavtivav Ewovov otn Pevtiva Kapdi-
To0G, Kot Tov oyiov ['ewpylov £purmov kol SpaKovIoKTOVOL, oL PpiokeTal
670 TEUTAO TOV VoD TV Ayimv Avtwviov kKot Mapivag otig Zéppec.

0O Xpiotog [Mavtokpdtopog eikovileTol £0¢ TOVG MOV, Le oTIRapO Aot-
Ho, mov oTNPilel Kavovikoy HeyEO0VG MOEES KEPAAL, LUE KACTOVA YEVIOL
Kol LOAALG TOV TEQTOVY To® amd Tov aplotepd ®po. Popdet pehtlovi
FLITOVO KOl GKOVPOTPAGIVO AT, ATO EIKOVOYPOPIKT] AIOWT TPOTLTTO
™G €KOVaG amotelel 1| Tapdotacn Tov EvOpovov Xpiotol [Tavtokpdro-
pa otov vaod tov [Ipwtdtov. Teyvorpomikd, 0 PLGLOYVOUIKOS TOTTOG TOV
Xp1oTov UE TIG CUPKDOEIS TAUTIEG POTICUEVES EMPAVEIEG TOV TPOGMITOV
KoL TOV €0pOOTO LudON Aopd, ToTileTon Pe KAAMTEYVIKOVG TPOTOVG TOL
OTTOVTMVTOL OTIG OLMVULES TOTYOYPAPIESC KOl EIKOVEC TTOV OT0d100VTOL GTOV
AwoviHolo oto TapekkAnot tov Tyiov [Ipodpdpov oto keAli Tov Ilpokomi-
ov otig Kapvég (1711), atov ecwvapbnka tov Ilpwtdrov (1711), oto xa-
BoAko ¢ povig Kapakaiiov (1722), oto mapekkAnot tov Ayiov Iodvvov
tov EAenpovog g povig Kapakdiiov (1717-1722) kot 6T0 mopeKKANGL
¢ Koymoewg Ocotdkov oto avtimpocwneio g povig KapakdAiov otic
Kapvég (1717-1722).

2y ewova Tov ayiov Mavoniiov o Xp1otdg amodidetor LEYPL Kot ToV
Ao pe Pepo TPOSMOTO, AoEOYLTO PAEULA, KOGTOVH LOAAA TOV TEPTOVY
GTOV 0pLoTEPO MU0 Kot Kovh dryadwmt yevelada. H eucova emavarappdvet
TO EIKOVOYPOAPIKO OPYETLTO TNG TAPAGTACTG GTO TOPEKKANGL TOL Ayiov
EvBupiov otov Ayto Anuntpro Oecoarovikng (1302/3) kot otov vad tov
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[Mpwtdatov ot {oypapikn edacn Tov 1686. O puoOYVEOIKOS THTOG TOV
Xp1oTov, e TNV EKEPACT] YOAVIOV TPOGMTOL, LE £vIaon 6To PAEUU,
QOVEPMVEL GLVAPELN TEXVIKNG KOLL TEXVOTPOTIOG, LLE TNV OUOOEUN TOLYOYPOL-
¢la oto TapekkAnot Tov Tipiov [Ipodpdov oo kel Tov [Ipokomiov oTIc
Kapvéc. Ta e1kovoypagikd, TposOTOYpaQKi Kol KOAMTEXVIKA YVOPIGHLO-
TO, KOIL 1] CLUYKEKPIUEVT TEXVIKT LEBOSOG IOV EQaPUOLETOL GTO TAAGLO TNG
LOPOPNG, OIKALOAOYOHV TNV adAUEIGPNTNTN ATOd00N TV S0 EIKOVOV TNG
Pevtivag oty kadteyvikn tapaywyn tov Atovuciov tov ek Dovpvd Kot
TOV £PYOSTNPIOV TOV, KATA TNV EMGTPOPT| TOL 6T YeVEDALDL YN TO 1727.

O dylog 'edpyrog amodidetan GYOLPOUAAANG KO GTEPAVOUEVOG LLE KOK-
KWVO YPUGOTOIKIATO d1adNua, Endvem o€ Ykp1LOAELKO AA0YO TOL KOUATALEL
pog ta 0e&1d. Me ta xEpla ToOL KPOTAEL TO HaKpD SOPL Kot T YOAVAPLOL.
Yta de&ld ewovileTar 1 veapn TPLYKUTOTOVAN, EVOESVUEVT LE TOAVTEAN
gvovpacio, Kot ta Telyn g kaotpomotteiog. Méoa oe mAaicto omlgTol n
LKPOYPAULOTN ETLYPOON «EV TGO AYim Opel ToD dBwvog did xepdg Kapod
€0TELOVG S10VVGTI0V tepopovayov ToD €€ AypaemV Katd TO ayke” ETEL KO &V
pnvi paio 16T ». Ao €1KOVOYpaQIKY] Aoy 1 €KOva Tov ayiov ['ewpyiov
OpOKOVTOKTOVOL 0KOAOVLOEL TOV TOTTO oL £ivat O ATOKPLGTAAAMUEVOC
Katd tov 150 kot emavarapfaveror tov 160 awwva. Texyvotpomikd, ta @u-
GLOYVOUIKE TOv Yopoktnptotikd Bopilovv ekeiva tov amocToOlov Omud
OV €KOVILETOL BTN POPNTN EKOVA TNG ZVVAEEMG TV ADJEKN ATOGTOA®V
(1722) g povig KapakdAlov kot otn Meydin Aénomn emoturion TEUTAOL
oV va.ov TV Ayiov Avioviov kot Mapivag Xeppav (1725), Epya mov amro-
didovtat otV KoAMTEYVIKN dpactnplotnta Tov Alovuciov Tov ek Dovpvd.

ICONS BY DIONYSIUS OF FOURNA
FROM RENTINA, KARDITSA AND SERRES

The study deals with three portable icons of the 18th century, which on the
basis of iconographic, portrait and artistic characteristics are attributed to
the artistic activity of hieromonk and painter Dionysios from Fournas of
Agrafa. These are the icon of the head of Christ Pantokrator and the icon
of the Holy Mandelion, which are exhibited in the Collection of Byzantine
and Post-Byzantine icons in Rentina, Karditsa, and the icon of St George
on horseback and dragon-slayer, located on the iconostasis of the church of
Saints Anthony and Marina at Serres.
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AHMHTPIOXZ ANAXTAXIAAHX
DIMITRIOS ANASTASIADES

OI EXTIEZ XTA ZMITIA TOY MYZTPA

01 €0Tieg 0Ta oTiTIOL TOV MVLGTPE ATOTELECAY AVTIKEILEVO GUGTILOTIKNG
UEAETNG, M omoio, ekToVIONKE Ao TOV YPAPOVTO GTO TAAIGIO £PEVVOLC,
mov Ppioketal og £EMEN, Y0 TNV OIKIGTIKY OPYLITEKTOVIKY TNG VOTEPNG
Bulavtiviig meprddov oy [ehondvvnco. H épevva Bacictnke oty tpm-
toTLnN Epyacia mediov kat TV evdereyT| eEétaon TG oxeTIKNS PipAoypa-
oloc. H pelémn g KotaoKevng, TG LOpENS KOl TNG TUTOAOYING TV EGTIOV
ATOKOAAVTTEL VEQ OEOOUEVO TTOV GUUPAALOVY OVGLUCTIKA GTNV EMEKTACT TOV
YVOCEWDV LG Y10 TO OCTIKO OTiTio. TOL MUGTPA Kot YEVIKOTEPQ Y10, TV Op-
YITEKTOVIKN TNG VoTEPTS PulovTiviig Teptodov.

Y10 TOAATL KOl 6TO OTTiTIoL TOL MVGTPA £X0VV KaTaypapel GUVOAKA 67
€0TiEG, OMO TIG OMOIEC, [LE OYETIKN AOPAAELD, O1 34 avVAyOVTOL OTO VOTEPA
Bulavtva ypdvia kot o1 28 ot petafouloviivy mepiodo. [pdkertat yro omd-
V10 Kot TOAOTIHO detypo To60 TG PulavTivig 660 Kot TG 00®LOVIKNG O1K1-
oTkNG apyrektovikng. [apd to yeyovog g ot dtatnpovpeves fulavtivég
€0Tieg 0TV WOAN ToV MVuaTpd dev glval Alyeg, To TEPIGGATEPA GMITIOL TG
TOANG dev drabéTovy eatio. Movo og 19 amd avtd Exovv eviomoTel ovTi-
GTOLY0 KOTAAOUTO TOV YPOVOLOYOLVTAL 6TV Votepn Pulavtivi| Tepiodo.

Ot meprocdtepeg omd TIG STNPOVUEVEG ECTIEC EXOVV GYNUOL KATOYNG
KUKAKNG XQpaéng Kot ToEmTo dvorypa Tpog T0 ECMTEPIKO TOL YMDPOV. Ava-
TTOOCOVTOL EVTOG TOV TAYOLS TOV TO1XOoL, AAAG GuVHBWG AOY® pEeYGAOL
UEYEDOVC M KATOOKELT EMEKTEIVETAL KOl TEPOAV TOV EEMTEPTKOV TOTYOV TOL
KInpiov pe v popen opboydviag 1 NUKLAVIPIKNG TpoeEoyns. Ot ka-
TVOOOYO1 £XOVV KUKAMKT, TETPATAELPT 1] EAAEUTTIKT] SLOTOUN KOl OVOTTOO-
GOVTOL VIO TOL TAYOLS TOL TOlXOVL 1 6TV e€MTEPIKN TTapELd ovTov. Ot
TMEPLOGOTEPEG E0TIEG YPOBETOHVTAL GTN YOVIK TOL PEYAAOL opBoydVIOL
¥DPOL, TOL TPIKAIVOL, 0 01010 GLVINOMC O10BETEL KTIOTO dAmEdO Omd TTal-
TNUEVO YOUO 1 Koviapa, eTAoyn Tov eEumnpetel T dlodtkacio Tov poyel-
pEHaTog Kal Eacarilel v avoykaio Tupacediela. [IAnciov tov otV
oLy va evtomilovtal ToLyapapL TOKIA®Y peyedav.
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Ot eprocotepeg eatieg eviomilovtal 6Tov Oe0TEPO OPOPO TOV KOTOL-
KV, aveEdptnta ov vdpyetl kot tpitn otdoun. Paiveror vo emavoropt-
Bavetar n opydvoon Tov SIOPOPOL N TPIOPOPOV GTITION UE TOV YDPO
dmuépevong oty devTEPT oTabun, 6mov AduPave y®pa OAN 1 OIKIOKN
dpaoTNPLOTNTO TOV KOTOIK®OV, GCOUTEPIAAUPOVOUEVNG TN TPOETOLLACTOG
TOV YELUATOV. ATO TNV LEAETN, €EAYETOL TO GUUTEPUC O TWG LOAAOV TTPO-
KELTOL Y10 E0TIEG LAYEIPEUATOG Kol OYL OTOKAEIGTIKG BEppavong. MaloTa,
QOIVETOL TG OEV AMOTEAOVG OV PACIKO O1KIAKO EEOTAMGLO TOV GTLTIMV TOV
Mvotpd, ahid ToAvTELELD TOV O1EOETAV LOVO O1 TTLO EVTTOPOL KATOIKOL.

THE FIREPLACES OF THE HOUSES OF MISTRA

A total of 67 fireplaces have been recorded in the palace and houses of
Mistra, of which 34 are dated to the late Byzantine period, and constitute a
rare and valuable example of Byzantine built household equipment. These
were probably for cooking, and, secondarily, for heating. They are usually
located in the corner of the triklinos on the second floor of the house. The
study of the construction, form, function and typology of the fireplaces of
Mistra, based both on fieldwork and on the available literature, expand our
knowledge about not only the urban houses of Mistra but also the late Byz-
antine architecture in general.
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ANAZTAZIOX X. ANTONAPAX
ANASTASSIOS CH. ANTONARAS

PAAINA, KYAINAPIKA T'YAAINA MIMOYKAAIA
TOY OWIMOY 120u AIQNA
NEOTEPA KAI MAAAIOTEPA EYPHMATA AMO TON EAAAAIKO XQPO

Ta PAdVEA, KLMVOPIKA GKOVPOYPMUO UTOVKAALD OTOTELOVY EVaV OO
TOVG Alyoug THTOVG YuaAveV ayyeimv mov avayvopilovrot og fulavtiva
TpoidvTa. TNV 1010 OUAd VKoLV YNAG KOVIKE TOTHPLOL, NIMCPUIPIKESG
Koumeg Ko pmovkdaia. To meptocoTepa elvol KATOCKEVAGUEVE OO YVOAL
NUSLLPAVES GKOVPO UTTAE 1] TOPPLPO Kot GTAVIOTEPO, AEVKO, TPUSIVOTO,
yoralomo N Kitpvord. To Tomikd mapadelyLlato KOGHOVVTAL LE XPLGO Kot
TOADYPOUO YPATTO SIGKOGLO TOV GLVICTOTOL GE AMEIKOVIGELS (D®V GE e-
Ao 1 opBoydvia Tedia 6e GLVOLACUO HLE YEMUETPIKA KO PUTIKA HOTiPa,
KOl OTLOVIOTOTO LLE AVOPOTIVEG LOPPES.

Ta ayyeio avtd KukAo@opovoay 6to Buldvtio kKo tépa amd ta GOvoph
TOV LE EVPNUOTO KATA PWNKOS TNG OVTIKNG Baddootiag 0000 amd v Kov-
oTaVTIVOUTTOAN otV [taAia péow g Popetag EAAGdag, Tng KopivBou kot
™G AcALOTIOG KOTO WKOG TNG VOTOAKNG BOAAGG10G S10dPOUNG LEGM TNG
Kvmpov mpog v Alyvrto® ot Bopeta Baidocia dtadpoun tpog v Kpt-
poio Kot v Appevio, oAAd Kol o€ EUTOPIKOVG KOUPOVG KATA L KOG TWV
TOTAHLOV GLYKOWVOVIOK®V 00®V 611 Pooia kot péypt tn Zxoavdwoaio,
Youndia, v [orwvia kot ™ F'eppavio. H opdda avt ypovoroyeital 6to
5e0TEPO W6 ToLv 120V KO 6T0 TP®OTO TETOPTO TOL 130V Cdva. Emiong,
elval yvootd UTovkdAio Tov id1ov GYNUATOS, OKOVPO UTAE 1) TOPPLPE LEe
eminedeg, enifeteg, AEVKEG TOVIEG TOV OE PEPIKEG TEPUTTAOGELS EIVOIL Ol0I-
Koounpéva pe mopdpota exiypvon dakdsunon, ta omoia £xovv amodobet
oTov apafikd kOGO Kot ypovoroyovvtar eniong otov 120-130 adva.

2TV Tapovco avaKoiveon ONIOGIELOVTOL KLAMVOIPIKE ayyeio amd To
vavdyto g Alovviicov, v Bepid kot ta Zpoavtpo XoAKOKNG, Kot TNy
Apyoaio Kopivbo.

To pkpd Opavcpata amd o Zipoavrpo kot v Kopvbo amotelovv
TUTIKG GKOVPO, UITAE TOPOOEIYHOTO HE ¥PVGO KOl TOADYPMUO YPUTTO
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O018K0G O, ATOTEAOVUEVO OO LETAAALN [LE TTTNVE KOl GTIKTA TACio0. Aval-
OKOPIKA YpovoAroyohvTot 6Tov Oyipo 120 1 tpodipo 130 awwva Térog, yia
TPOTN PoPA eVIOTILETAL Hiot OPLASH AKOGUNTMOV TOPASELYUATOV OO TV
[Tehaydvnoo, ta Zuavipa kot ) Beptd XoAkidikng KoTooKELACUEVDV
amd GKOVPO TPAGIVO YLOAL TOL dEV AmMAVTA HETAED TV SLOKOCUNUEVOV
TOPAOELYLATOV KOl 6TO 07010, EVTOTILETON 1] XPNION OLPOPETIKAOV EPYUAEL-
@V Kotd T popeomnoinon 1 m dtekdounon tovg. 26td6G60, Topd TG TopL-
TNPOVUEVES OOPOPES, TOL LTOVKAALOL AVIKOVY GOPAOS GTOV 1010 TOHTO UE TOL
dwkoounpéva. Me tn dnpocicvon tovg tpootifevton dVo véa onueio, 6t
XoAKIIKT KOt 6TIG ZTOPAdeS, KOt UKo TG 0aAAco1og S1adpopng LECH
¢ omoiag dtaKvovvTay Tao provkdiia, Tihavotata and v Kovoetovti-
vouToAn pog Vv Itaiio. Aedopévov pdiota 6t 11 Kovotavtivohmoin
NTAV TO HOVO KEVTPO TOL UTOPOVGE VAL OIUVELEL TO TPOTOVTO TNG LEG® KOl
TOV TPLOV KOPLoV Bordooiwv dtadpopdv —mpog v Itaiia, Tpog v Atyv-
770 Ko TPog TN Popela Mavpn Odrocco— kpivovpe OTL ATOTEAEL Kot TNV
UOVN KATAAANAN VO 0OTEAEL TOV TOTO TAPUYMYNG QVTAOV TMV Oy YELWDV.

SLENDER, CYLINDRICAL GLASS BOTTLES OF THE LATE 12th
CENTURY. NEW AND OLDER FINDS FROM GREEK SITES

Slender, cylindrical, dark-colored glass bottles, are undoubtedly considered
Byzantine. To the same group are also included conical cups, hemispherical
bowls, and flasks, also made predominantly of translucent dark blue or pur-
ple glass, occasionally white, greenish, bluish, or yellowish, with gilt and
painted decoration, featuring animals, geometric, and floral motifs. These
vessels circulated within and beyond the Byzantine Empire. Discovered
along trade routes from Constantinople to Italy, Egypt, Crimea, and further
to the North up to the Baltic Sea, they date from the late 12th to early 13th
century A.D. The publication focuses on unpublished cylindrical vessels of
this particular group found in a shipwreck near Alonnisos, excavations in
Chalkidiki (Veria and Simantra), and Ancient Corinth, providing insights
into their distribution routes.
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MrEQPIOX BEAENHX - GEORGIOS VELENIS

O YMNAIOPIOZ XQPOZX XTHN EIKONOI'PA®HZH
TOY TPOYAOY THX AT'l1AX ZOOIAX
KAI TOY HMIZOAIPIKOY ©OAOY
THX POTONTAX XTH ©OEXXAAONIKH

’()nmg elvar yvowoto, otov Ttpovro g Ayiag Zogiog otn O@eccaiovikn
ewoviletal  Avainyn, mov éhafe yopa 6to 0pog v Elaidv. Q¢ ek
T0UTOV 1 VIAPEN ELALOSEVIPOV OVAUESH GTIC AVOPIKES LOPPEG YIvETOL KO-
tavonty. Ta gutd Tov mhatsiwvouvy Ty [avayio dev £xovv kapio oyéon e
TNV OIKOYEVELD TMV QPOWVIKOEWOMV, TAPA TOV OTL, OGO AGYOANONKAV LE TN
GLYKEKPIUEVT] TOPACTACT|, T TEPLYPAPOLV MG POVIKOdevTpa. [TpoKetTan
Y10, ATEIKOVION 0LyadNG, PUTO TOL TAPOTEUTEL GUUPOALKE GTNV 1O1OTNTO TOL
Xp1o10h ®¢ oVoyEVODG V10D, KaBMG divel £va kot povadtko avloc oe OAn
™mg m Con.

210 yMmewoTtd Tov Nuoeaptkov Boiov g Potdévrog Bewpd 6Tt €1-
KoviCovtav 600 nueporoylokoi KOKAOL, TG GEANVING Kot ToL AL, BAcet
TV onoiwv vroioyotav 1 nuepounvia tov Iaoya. tov TpdTo KUKAO
VTPV SEKOEVVEN LAPTVPES KaTd avTicTotyio pe Tov 19t KOKAO TOL
Métwva pe Toug entd gpfoipovg unves. I'a tov vroroyioud tov Iaoya
NTav avaryKoio Kot 1 oTeElovIoT] TOL NAEKOD KOKAOL TV 28 eT®V, aptOudg
OV AVTATOKPIVETOL EXAKPIPOS GTNV VTOAOYILOUEVT TOCOTNTO TOV GOV-
S0A0POp®V TPosOTMV TG enduevnc Lmvng. Exel Oa taiplale Evag morvoc
YOPOG ATOGTOAWMV LE KLPIOPYOVG KATO10VG OO TOVG YVMGTOVS ODOEK Ko
apKETOVG Ao Tovg Efdopmkovia Tpog GUUIANpmGN TOV GXETIKOV aptOpoD.

Yty enopevn Covn Ba epydtav o€ AmOAVT GUVAPELD 1) OTEIKOVICT) TOV
C{motakol KOKAOL Gg £vaoTpo ovpavo. Ta pova mov Exovv amopsivel amd
€KetvN TN yopvn empdvela eivatl To KePAAL EVOC TOVAIOV-POTIVIKA, KOOMDC
KoL Ol QOPIES AmOANEELS KATO0V PMTEVOD COUOTOS GTO BOPELO T AL,
OV LAAAOV ETPOKELTO Y10 AKTIVOTO NAL0. XE AVTIOILUETPIKT| OYECT] KO KL~
OV YNAOTEPQ Ao TO VOTIO dLdwPo, BoL NTOV AVOUEVOUEVT 1] OTEIKOVION

NG GEANVIG.
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Avagopikd pe TV xpovoroynon Tov eEetalOpeveoy ynewtdy O pmo-
pPoOVGE KAVEIG VO TPOGOLOPIGEL TO XPOVIKO EVPOG UETE TOL LEGO TOL S0V Ot~
@vo. Ta otoygio TOL GLVASOLV LLE TNV TPOTEWVOLEVT YPOVIKT| akoAovBia
oyetilovral pe Ta 060 OVOTTOCGOVTOL TEPT AMEIKOVIONG TOV TATPLUPYEIDV
ot (OVNn TOV HopTOP®V Kol EOIKOTEPA LE TO TEPT 100TIiG peTald TV
400 TpmTev, ™ Poung kot te Kovotavtivovmoing. Onwg etval yvwoto 1
otk wotio OecpobemOnke otnv A" Owovpevikn ZVvodo mov Elafe
yopa otn Xaakndova to 451, £étog mov Oewpeitor terminus post quem yio.
™ xpovordynon tev ynewwtov e Potoévras. H katackeun toug Oa pmo-
POVGE VO TEPLOPIOTEL GE EVOL OPKETA GTEVO YPOVIKO TANLG10, e TAEOV IO
vi TV €vtaén Toug 6To peTaiypto Tov Sov Tpog Tov 60 awwva. [Tpog avty
NV KOTELOLVGT KOt GE GLVOLOGUO LLE OOLOUPLGP1TNTA IGTOPIKE dESOUEVAL,
GLVASOVY TOCO TO. PIAOAOYIKA, OGO Kol TO TOANIOYPOPIKE GTOLXELD TWV
EMLYPAPOV, TO. 0010l B0t TAPOLGIAGTOVV PE AAAN evKAPia, ETEWDN ATOLTOOV
extevn poypdrevon. Xopnyog g dtakocunong fempeital o avtokpdto-
pag Avaotdolog A’ (Pac. 491-518).

201daW3X3V
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OUTDOOR SPACE IN THE DECORATION OF THE DOME OF HAGIA
SOPHIA AND THE HEMISPHERICAL VAULT OF THE ROTUNDA IN
THESSALONIKE

The two plants which flank the Virgin Mary in the depiction of the Ascen-
sion in the dome of Hagia Sophia in Thessalonike can be identified as tall-
stalked agave plants, which symbolize Christ’s attribute as an only-born
son. The tree depicted directly opposite is a palm tree and may be interpret-
ed as a representation of the Seventy Apostles. With regard to the mosaics
in the dome of the Rotunda, it has been claimed that in the section between
the zone of the martyrs and the medallion with the four angels there was
once a choir of Apostles with the Virgin Mary, as well as a depiction of a
zodiac circle that conveyed an image of the starry sky. Regarding the dating
of the mosaics, a dating to the turn of the fifth to the sixth century is pro-
posed. The patron of the work can be identified as the emperor Anastasios
I(r.491-518).
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IQANNHZX BITAAIQTHYX -« IOANNIS VITALIOTIS

H KPHTH KAI H TOXKANH XE BIOIPA®IKH
EIKONA TOY AT'1OY NIKOAAOY (170g AIQNAY)
AINO THN IEPA MONH XPYXZOMNHIHZ XANIQN

Bloypagikn gwdéva Tov ayiov Nikoddov mov Oncavpiletar 6to Mov-

oeto ¢ lepdac [Hatprapyikng ko Zravponrylakng Movrg Xpvsonnyng
Xaviov mhavong Koopovoe TEUTAO Voo, dyvooto moiov. O dylog totopei-
To £vOpovog 6To KEVTPIKO d1dympo. Apiotepd kal 6e&1d Tov avtiocToya,
o€ [KpY KMpoka kot nuitopot, peavifovtal o Xplotdg va tetvel Tpog
TOV 1EPAPYN TO ELOYYEALO KO 1] OBE0TOKOGS VoL TOV TPOSPEPEL OUOPOPLo. Ot
Broypapikég GKNVES, GLVOSEVLOUEVES OO LUKPOYPAUIOTES ETLYPOPES, Elval
dmdeka Tov aplipo.

O Bavpatovpyodc erickomog MOp®V 16TOpPEiTAL COUPOVA [E EVOV TOTTO
mov Kabiotartal dnpuoeiing oty Kpntikn ZyoAn kot cOUe®va e Tov 0moio
0 1EPAPYNG ELVAOYEL e TPOTETAUEVO TO OeEl YEPL. € AVTIOIGTOAN LE TNV
KEVTPIKT] LOPPT KOl TIS TAPOUTANPOUATIKES OMEIKOVIGELS TOV XP1oTOD Kot
™G ®e0TOKOV, Ol OTOIEG OEV OPIOTAVTAL TOV TOPAIEOOUEVOV, 1) EIKAGTIKN
OmoTOHTOGN TOV cLVAENPIOV TOL AYiOL TOPOVCIALEL IO10UTEPO EVILUPEPOV,
AOY® TOV VEMTEPIGTIKOV YOLPOKTHPO TNG.

O vewtepopdc Tov Proypapikod KOKAOL Tov ayiov NikoAdov apopd
1060 G€ KATOEG 0oLV OLOTES OKNVEG, OGO Kol O€ EMUEPOVG EIKOVOYPOUPIKEL
O¢poata. Kot apyds, o Loypdeog apiep®dvel povo Tpia ETEIGOSO GTO EVV-
7vio Tov Meydhov Kovotavtivov kot 6tn S1omon Tev Tpidv GTpoty®v,
TOV €1VOL YEVIKA TO EKTEVEGTEPX 1IGTOPOVUEVO Badpa Ao To GVVAEAPIO TOL
ayiov. Katd debtepo Aoyo, TEGGEPELS 0o TIG ODOEKN OKNVEG givan €lTE oTa-
viotareg, eite (mbavotata) mpmtotunec. [Ipdkertor yio: (o) Tnv ekdimén tov
SOUUOVIMV HE TNV YOPOKTNPIOTIKY ATEIKOVIOT TNG LAYIGoAS LE TO KEPATO,
(B) v avaotaomn tov vavtn Tov Tviynke ot Bdracoa (Ta SVO TOPATAVED
enelo6o10 Ha ta Ppodpe kar o gwova Tov NikoAdov KdAifov, tov étovg
1674), (y) 10 pamopo otov Apegto otnv A" Okovpeviki Zovodo kat (8) to
OPOLLOL TOV 0YIOV GTN PVAAKT), ETELGOI0 TOV GUUTAT|PMOVEL TO TPOTNYOVUEVO.

ATOKOAVTITIKY TNG EKAEKTIKIGTIKNG YPNONG TOANOTEPOV EIKOVOYPOL-
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PIKOV TNYOV €K LEPOLS TOV {OYPAPOL Etvar 1) avaymyT| dV0 €K TMV OVOTE-
PO CKNVOV GTNV EIKOGTIKN Tapaymyn TG Tookdvng g mpdng Avaryév-
YNonG. ZuyKekpuéva, 1 avdotacn tov vavt Paciletol o€ opoddepo Tivoka
tov Fra Angelico (Giovanni da Fiesole), uépog oeipdg mvakwv pe 0épa tov
Bio Tov ayiov Nikordov (Biiodnkn tov Batikovov). Avapopikd pe tnv
EUEAVIOT TOL XPIGTOV GTOV PLAUKIGUEVO 1EPAPYT, PaiveTal OTL TO GLE-
60 mpdTumo tov Lwypheov vMp&e n cuvbeon tov Giovanni di Francesco
Toscani, 6mov cuvamelkoviloviatl 0 oTIYHATIGHAG Tov ayiov Dpaykickov
Kot 1 dtcmaon amd tov aylo NikdAiao mhoiov otn Odhacoa (Plmpevtia,
Galleria dell’ Academia). I'evikotepa, Oempoipe mhovo o avadvopog dnput-
0VPYOG TNG EIKOVOG TNG XPLGOTNYNG VA E1YE VITOYN TOL KATO0 PlLOYPOPIKO
KUKAO TOV 1EpApYM Ao To Tpdo Quattrocento.

H Broypagikn eucova tov ayiov NikoAdov gtvat £pyo aE10A0YoU KOAMTE-
xvN ™G votepng eaong ™ Kpntikng ZyoAng, ikavoy Hkpoypaeov Kot e
pOTN GTNV g1KOVOYpaeIKN kavotopia. Exepdlel pio vewtepilovoa tdon,
N omoia cuvOVALEL T maniera greca UE TO OLTIKA EIKOVOYPOUPIKA OAVELL
KOLL T QUOIOKPOTIKY SLOTOTMOT], TPOEPYOUEVT] OO TOV ITOAMKO LOVIEPITUO
Kot To yopaktikd. H swdva Oa mpénet va ypovoroynbel 610 TpmdTo oo Tov
170v aidva, pe 6pro ante quem v apy Tov pokpov Kpntikov TToAépov
(1645). Mg emoloén Kot xopig vo £XOVLE KATUANEEL GE OPIGTIKE GLLITTE-
paspata, Oempovpe 6Tt 0 dNUOVPYOS TG B LTOPOVGE VO GLUVOEETAL LE TO
gpyaotnplo Tov ['ewpyiov KAdvtla (mep. 1530-1608), taiavtovyov Lwypd-
@ov tov XAvoaKa, YVOGTOV TOGO Y10 TNV EPECT] TOV GTI WKPOYpapia, 6GO
KOLL Y100 TOVG EIKOVOYPAPIKOVS KOl GTUAGTIKOVG TOV VEMTEPIGUOVGE.

CRETE AND TUSCANY ON A VITA ICON OF ST NICHOLAS
(17th CENTURY) FROM THE HOLY MONASTERY
OF CHRYSSOPIGI IN CHANIA

The Vita icon of St Nicholas in the Chryssopigi Monastery in Chania, Crete,
depicts the hierarch enthroned and surrounded by twelve scenes inspired by
his legend. Four among them are quite unusual, or even original. Moreover,
both the resurrection of the sailor and the vision of the imprisoned hierarch
(the latter is based on the image of St Francis receiving the stigmata) go
back to the early Florentine Quattrocento. The icon could be dated to the
first half of the 17th century and its anonymous creator might be connected
to the workshop of Georgios Klontzas (ca. 1530-1608).
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YQTHPHX BOTIATZHX « SOTIRIS VOYADJIS

H XQPIKH KAl XPONIKH KATANOMH
TQN MOAYAOBQN MAPAGYPQN TQN AWIAQN
TOY IEPOY 2THN BYZANTIKH APXITEKTONIKH
MIA ITATIZTIKH NPOXEITIZH

va avakoivoon Ba yivel pia mpoonddeia va pedetn0ei n dStoomopd péca

GToV YPOVO Kot 6T, £04pN NG Pulavtiviig ovToKpaTopiag TV TOAVAS-

Bov tapabipmv e awidag Tov 1epov PrHatoc, Kavovtos dtoympiopd ova-

LEGO OTO. KIOVOOTNPIKTO KOl TO. Tapdbupa mov yopilovTol pe Teccovg M

Toiyoug,.

Amd T1g kartayeypappéveg tepimov 2.500 exkAnoieg 1.060-1.080 avrjkovv
ot Pulovtivi) emoyn and Tov 40 £m¢ kot Tov 150 ancdva. O apBpdc dev &i-
vau akpPng 0edopévou OTL Kot 1 XpOVOAGYNoT| dEV £Vl TAVTO AGPOANS.
[MToporao ToOTO 1 GTATICTIKY TPOGEYYION 16MG UTOPEL VoL oG O1EEL KATOLEG
TAoEL OV GLVOYILOVTOL OTA TAPOUKAT® CLUTEPACUATO EPYACTOG:

1. To moAdbAoBa mapdbupa g ayidog eaivetor 0Tt epeavifovror pali pe
TOVLG TPMTOLG YPLOTLOVIKOVS VA0S ToL 4ov aidva. O Avactdctog Op-
Aavooc avapépetl 0Tt Oheg ot Pacthkég eiyav Tpilofa mapdabuvpa, oAAL
awtd dev pmopel vo amoderydel yio Tov amAovoToto AOYo OTL 01 TEPIGTO-
tepeg cmwlovton o€ eninedo Oeperiov.

2. TToAdAoPa mapdBupa pEpovy o1 vaoi Kamolwv Tpobécewv, Onmg eivat
OAADOTE TPOPAVES.

3. To xovootpiKTa Kot To Tapabvpa o€ TEGGOVE 1) TOTYOLG PAivETOL VOl
£YOULV KOVT| KOTOymYT| Kot eReavilovion mlovov cuyypovmg 6ToVG TPM-
TOVG MVES TG PulavTiviig apyLtekToVIKNG. TOVS TPMOTOVG MVEG KVPL-
apyovv o Tapdbupa e TEGGOVS, OALY APYOTEPO VITEPIGYVLOLY TA K1O-
VOGTNPIKTO, OAAG 0VTO UTOPEL VO, OPEIAETAL KO GTO YEYOVOG OTL OO TOV
110 audva Kot petd n mapoyyn ktnpiov oty votio EALGda avEdvetan
exBeticd. Avtd pag odnyel 610 EMOUEVO GUUTEPAGLLOL.

4. Eivor cogég 6t umdpyovv dtapopég avipesa oTig enxapyies tov fulavtt-
vov kpatovc. [Tapatnpodie Aourdv peydin Topovsio Twv KIovosTipl-
KTV Tapaddpov vadv otny votia EAAGSa. Avtd propel Kot va onpaivet
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amA®G TNV VTapEN ETOUOV OTKOSOUIKOV VAIKOV 0td TOVG apYOLOA0YL-
KOUG YDPOVG, OAAL TAVTMOG TO. GTOLYELD EVOL APKETA GOPT|. ZTNV VTO-
Ao EAAGSa péypt ko tnv Kovetavtivoumodn to mpdypatae eoivovton
popacpéva. To 1010 1oydeL Ko oty ZepPia Kot tnv evpOTEPT TEPLOYN.
Amo Koupo dev purdpe mo yio EMAadikn ZyoAn, aAld gaiveTon 0Tt KAmolo
dtapopomoinon cuvrnpeitat avapeso otov foppd Kot Tov vOTo.

. 2115 Topveég TS Pulavtiving emkpdretag, Itaiio — Appevia — Kompog
EMKPATOVV TO, TOPAOLPA GE TEGGOVG.

. ZTOLG GLVOVOGTIKOVG TIVOKEG TOTIKTG KO YPOVIKNG KOTOVOUNG PaiveTot
mOavAOG 6TL 6TV TEPLPEPELX TOL PLavTIVOD KPATOLS TOL vnUeia ¢ el
TO TAEIGTOV YPOVOALOYOUVTOL GTOVE TTPMTOVG OLMVEG, EVH GTI GUVEYELN M
TOPOYOYY] LELOVETOL 1] KOl SIUKOTTETOL. ZVUVETMG 1) TOANOTITO TMV LV~
HELV GUVOEETOL LLE TNV VIEPOYN TOV TOPAOVP®V LE TEGGOVG TOTE Kl
G€ OVTEG TIG TEPLOYES. AVTIOETA GTOV EAALADIKO XMDPO M TOPAYWOYY VOOV
av&avetol 6Ty mepiodo g avayévvnong tov Bulavtiov katd tovg 100,
110 kot 120 audveg.

. Ot tomikég anTég S10popoTomGElS dev givat EDKOAO Vo EpunveLBoDY 610
mopdv 6Tad10 NG £pevvac. Mmopel vo opeilovTal o€ dOPOPETIKEG TO-
TKES OIKOOOUIKES TPOKTIKEG 1) GTNV EVKOALD EDPECNC ETOUMV SOUKOV
HEADV GE OPIGUEVEG TEPLOYES TAPA OE KATO0, AAAT «10£0A0YIKI» attioL.
[Tavtmg n épevva etvan avoikt) 660 Ba tpoctiBevtal véa ototyeia Kupi-
®¢ amd TG Epevveg oL dteEayovtal amd TV Ve YeVid fulavtivoddymv
ot Tovpxia.

THE DISTRIBUTION IN TIME AND SPACE
OF THE MULTILOBED WINDOWS OF THE BEMA APSE
IN BYZANTINE ARCHITECTURE. A STATISTICAL APPROACH

In the paper, an attempt is made to study the dispersion over time and in
the territories of the Byzantine Empire of the multi-lobed windows of the
bema apse, distinguishing between the column and piers or walls separated
windows. Of the recorded approximately 2,500 churches of this area to be
examined, 1,060-1,080 belong to the Byzantine era from the 4th to the 15th
century. The number is not exact as the dating is not always secure. Never-
theless, the statistical approach may be able to show us some trends that are
summarized in provisional conclusions.
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EAAH TKAAA-TEQPTIAA - ELLI GALA-GEORGILA

AIrPOTIKEZ NEPIOXEX
2TA NEPIXQPA THX ©EXXAAONIKHX
THN YZTEPH BYZANTINH MNEPIOAO

ch HoGio TG aypOTIKNG TOPOYMYNG GTNV OIKOVOLUIKY], TOATIKY] KO KOl
vaovikn {on tov Bulavtiov £xel amaoyoAinoet oe peydio Babuod kot amd
S1apopeg OKOTIEG TNV 16TOPIKN Epevva. [dwaitepo evilapépov Tapovcid-
{e1 0 TpOTOG e TOV 0TO10 OPYOVEOVOTOV 1| OYPOTIKY TTOPOYWOYT KOTE TNV
votepofulavtivi) Tepiodo oe mePloyEg mov yertvialav He Eva pHeyddo aoTikd
KEVTPO, OTmG NTav 1 Oeccarovikn. Av kot og peydro Babud emkpatovcay
oLVONKES AVAAOYES UE OVTEG TTOVL VINPYOV LOKPLE OO TO OCTIKG KEVTPOL
—€IPNVIKEG TEPTOOOL UE GYETIKN OIKOVOLIKT OKUY|, TEPIOJOL LE TOAEUIKES
GUYKPOVGELS, EMOPOUES, ETONES KTA.— KATOYPAPOVTAL (0GTOGO Kol O1)-
Hovtikég dtopopormomosels. H kadMépyslo eKTAoE®V GE pio TEPLAGTIKT
MEPLOYN TAPEIYE ONUAVTIKA CLYKPITIKA TAgovekTnpato. H eyydtnta g
HEYOANG TOANG TPOCEPEPE LUEYOADTEPT] OGPAAELD KOl EVKOAN OlBETLLOL
ePYOTIKA YEpra Kabmg kat e€edikevpévong teyvites. Tavtdypova, e pkpn
OmOGTACT) AEITOVPYOVGE i TOALAVOP®TN ayopd, OOV UITOPOVGAY EVKO-
Ao Ko ypiyopa va 010tefovy To TaparyOEVO TPOTOVTA, EVM OL VPIGTAUEVOL
gumopikoi dpopot fonbodcoav otn LeETAPOPE TV TPOIOVTWV GE PEYOAVTE-
pec amootdoels. H oyxéon aAAnAeldptnong mov avamtuesotay Guyva 1Tav
KaBop1oTIKN aKOUN Kot Yio TV emPiwon e TOANG.

2V emyePovUEVT] TPOGEYYIoN TOoV BERATOG YpNnoonombnkay ap-
YOLOAOYIKA dEdOpEVA, KOOMG KOl TANPOPOPIES OO IOTOPIKES TTNYES KoL TOL
apyeio v povav tov Ayiov Opovg, ot omoleg KaTelyov ONUOVTIKEG EKTA-
o€lg oT0 TEPiympa TG Beccarovikng, petasd tov ['alAikod Totapod ota
SVTIKA TNG TOANG Kot Tov AvBgOVVTA TOTANOV TPOG To. ovoToAkd. Emiong,
pedetnOnkav nrpote oxeTika pe v e€EMEN TOV aypOTIKOV 1O10KTN-
ooV, BépoTa Kataokevg vrodopmy Kot pEBodot Bertimong TV edapdv
(apdevoelg, amooTpayyicels), Kabmg Kol To OYETIKE OTKOVOLKE (TNLOTL.

Awmiotdveral 6TL 1 SLEIPION TOV 0YPOTIKAV IOLOKTNGLOV, Ol KOAMEP-
YEIEG TTOV EMALYOVTOV KO TO, £PYO VOGO UNE TOV EKTEAOVVIOY GLUVOEOVTAY
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oteva e TG 1otopikég e&eliles. [apatnpeital, ®ot6G0, OTL N EYYOTNTA E
£va GNUAVTIKO UNTPOTOMTIKO KEVTPO, TOPAAANAL LLE TOL TAEOVEKTILOTO
IOV TPOGEPEPE, ELYE MG ATOTEALEGLLO T1) LETOPOPA KOl OTIG TEPLOCTIKEG TTE-
PLOYES TOV GLYKPOVGEMV KOl TOV GUCYETIGUOV TOV SIUPOPOV TOMTIKDV
Kot OpNOKEVTIKOV OPAS®VY TOV SPOVCAY GTO ECMTEPIKO TNG TOANG.

RURAL AREAS ON THE OUTSKIRTS OF THESSALONIKI
DURING THE LATE BYZANTINE PERIOD

The organization of agricultural production during the late Byzantine pe-
riod in the outskirts of Thessaloniki is of particular interest due to the sig-
nificant advantages offered by the proximity to a major urban center, as well
as the interdependence that was often decisive even for the survival of the
city. Archaeological data and information from historical sources and the
Athonite archives were used to study the development of agricultural prop-
erties, the construction of infrastructure, and methods of soil improvement.
It is found that the ways of managing rural properties were closely linked to
historical developments, while conflicts and correlations between various
groups operating within the city played an important role.
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Apxwu. TKIBIZHZ X TAMATIOX-EOPAIM
Archim. GKIVISIS STAMATIOS-EFRAIM

H MAPOYZIA TQN ATTEAQN 2THN
MAPAXZTAZH THX BAMTIZHZ.
MAPTYPIA ENOXZ AYTOKPATOPIKOY MINISTERIUM

Zrnv apYooTEPT YVOoTH Tapactact Barntiong, pia towyoypagpic Tov 3ov
alovo otnv Kotakoppn tov KaAliotov e Poung, mepiiapfavovtot
HOVO 000 avVOPIKES LOPQES, pia peyoldomun kot pio pikpdcoun. Ekdleto
OTL EIKOVOYPAPOVV glte TNV guayyelkn dumynon ¢ Bantiong tov Xpt-
GTOV, EITE TNV AEITOVPYIKT TPOKTIKN TOL PATTIGHATOG EVOC KATNYOVLUEVOU,
MOTE VA YIVEL YPIOTIOVOC.

‘Eva eélepavtootéivo TAokido Tov Sov awmva, onuepa oto Bpetaviko
Movaceio, ival To TPAOTO YVOGTO MG GHUEPQ OELYLLOL ELPAVIONG LIOG TTTE-
pOTNG popeNg dimAa otov Pamtilopevo Xpioto. Katd tov 60 pe 70 aidva
6to povaotipt Tov ARRa AToAld oto Bawit, otnv mopdotoacn g Banti-
ong epeaviferor 0e€1d Tov Xp1oTov pio Hopen, IOV KOADTTEL TA YEPLOL TNG
HE TPAGIVO DPAGHA, TOUVOG KATO10G VINPETNG LE TPOEAEVCT] OO TO CLL-
M6 mepBdAlov. Ze Epya Tov 60V adva peoviletonr TAN00G amd ayyeMKd
TPOSOMO. Vo, BacGTOOV VOGO LE SIOKOGUNTIKY] TOWVio Kot KpOGGL0. 6TV
AKpN, Y10 VO, GPOVYYIGOLV TO GO0 TOL XP1oToL (T.Y. KabEdpa Emioxdmov
PaBévvac, erepavtootévo mhakidto Bpetavikod Movaceiov).

H 6goroyikn-Aertovpyikn| eEnynon mov d60nKe yia v mTopovsio oy-
YéA®V Tov dtakovovy otnv Bantion tov Xpiotov, Toug tatilel pe Toug
dtakovoug g apyaiog ExkAnciag, ot omoiot fonbovoav otny évdvon tov
VEOPOTIOTOV WE TOVG PONTICUATIKOVS Yrtdvec. Mia devtepn €€nynon
€0T14LEL GTNV TOPOLGIN EVOG 1] TEPICGOTEP®V HapTHp®V otV Bamtion,
TOV ETOVOUALOUEVAOV KOVAOOYWVY.

H g&nynon g epepdvions Kot toyimong g Tapovsiog Tov oyyélmv
otV oknvi g Bantiong tov Xpiotov mapapével Evo avorytd {nTnua,
VO Qaivetol 0Tt oVTE 1 0140061 TOL YeLOO-apeoTayLTIKOD Epyov «Ilepi
g Ovpaviov Iepapyiag» ivar apketn amd pdvn g va v vrootpi&et.
Emonuaivovpe oyxetikn vayyshkn avageopd (Moat. o°, 11 ko1 Mapk. o,
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13) og ayyshkég duvapels, ol omoieg petd v Bantion tov Xpiotov kot
™V mopapovn Tov ent 40 nuépec oty £pnpo NABaV Kot S1KovouGaY TOV
Kvpro. H ypnomn g Aé&nc «dtaxovian €xet evotapépov. AEILeL va onpeim-
Govpe 0Tt amd Tov S0 amva o, Aovtpd g [pwtevovsag apyioav vo, dto-
KOGHOVVTOL LLE YPIOTIOVIKEG TOPACTAGELS, EVED GTO TEAELTAIO TETAPTO TOL
60V awwva ytiletar To AovTpd TV Blayepvdv, 10 «dylov AoVGHo.

H napovcia tov dtakovntov ayyéhmv oty Bantion motevovpe 6t oye-
tiCeton pe v Aettovpyia Tov factiikov Aovtpov. Tig apackevég g Teo-
capoKooTNG paptupeiton otig TyES (« Exbeois tijg faoileion tadewsy) OTL
ot Bactreig Aovovtay oto Aytov Aovoua tov Blayepvav. Exel toug mepipe-
Vo 0MOEKN O10KOVITEC TOV 01yi0V AOVGLOTOC, 01 KAOVGTOL, KPOTOVTOG 150
pOpec metoéteg. Ot droKovNnTal [LE TO TPOTETAUEVA XEPLOL TOV KPOTOVV TTO-
AMOTILO LAKTPO Y10 VAL ATOCTOYYIooVV ToV miyelo Baciiéa, amoteAoly mho-
VOTOTO TO TPOTLTTO Y10 TNV EIKOVOYPAPNGT TOV OLPAVIOV SIOKOVITAV, TOV
ayyélmv, Tov Topictavtal oty Bamtion tov Xpioton KpatdvTog avticTot-
YO TOAVTILO VQAGLLOTO, Y10 VO 0TOCTOYYicouV Tov Bactléa Tmv ovpavav.

H avapvnon avt) tov moAdTIHOV DVEACHATOV dlotnpnonke ota Epya
Kot petTd v Ewovopoyio mopactdoels, 0nwme oty povi Aagviov, pHopto-
POVV TNV TALPOVGIO AEVKOYITOVOV ayYEA®V, TOV KAADTTOLV TO YEPLOL TOVG
HE XPLGOKEVINTO LAKTPO, OVTOKPATOPIKE AEVTIO GE ATOYPDGELS T®V dVO
Bacikodv xpopdtov, mopeupol kot kvavo. Ipoidvtog tov ypodvov eaive-
TOL TOG 1 YPNOLUOTNTO TOV TOAVTILOV LAKTP®V VTOPabpiictnKe o€ pa dto-
Koountikn Aertopépeta. Katd v taiaiordyela mepiodo, ol dyyelot KoTé-
Méav amhd va oeBilovy KaAOTTOVTAG TO YEPLO TOVG LE TO S1KO TOVS IUATIO.

THE PRESENCE OF ANGELS IN THE PRESENTATION OF BAPTISM.
TESTIMONY OF AN IMPERIAL MINISTERIUM

Ancient baptismal frescoes include only two persons. From the 6th century,
angels appear holding precious fabrics. They are usually identified as dea-
cons of Church or witnesses of the Baptism. In the 6th century, the «Holy
Bath» of Constantinopolitan monastery of Blacherna was built. When the
emperors bathed in the holy water, ministers were waiting for them holding
towels. They are the model for picturing angels at the Baptism of Christ.
This memory of the precious towels was preserved in the artworks even
after the Iconoclasm.
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FEQPIIOYX AEAHTIANNAKHX
GEORGIOS DELIGIANNAKIS

EPMHNEYONTAX TO ANOIKEIO:
«TO WHOIAQTO TOY AKKQAOY»
ANO TH BOIQTIKH ©HBA

H(xvm(oivoxm OTOCKOTEL GTN GLGTNUATIKY LEAETN TOV YNPOOTAOV dol-
TEOWV, TO, OTOT0, AVOKOADPON KOV 6TO 01KOTESO 1010KTNGloG XT. XT0-
Ut 070 KEVTPO NG TOANG NG OnPoag kot avackaednkay amd tov [Tavio
Aoalopion ta £ 1964-1965. To cwldpevo ynewwtd d4medo, eKTAGEMG
nepimov 65 .2, avike og 600 dwUdTa eVUEYEDOVS KTNPIOL TOV TOANOYPL-
oTIVIK®V xpovav. To Tpog dvopds ddmedo tapovoidlel TAOVGLO Yempe-
TPIKO KOl EIKOVOYPOPIKO SIOIKOCUO OTOTEAOVIEVO OO TETPAYOVO., EVTOC
ToV omoiwv ewkovilovial T€66epIc LVES TOV £T0VG. NOTIO TOV UNVOV El-
Kkoviletat, peptk®dg cmlOUEVT), GKNVI KOVIYL0V, VD 6TO POPELO AKPO TNG
TOPACTOCNC EIKOVICETOL AVOPIKT LOPPT LLE YKPOTETKO, YOPOKTNPIOTIKA, TO
ovopa g omotog onimvetat pe entypogn: AKKQAOL. Meta&d tov dvo
TOPOCTAGEWV CAOLETOL ETYPOAPT TEVTE GTIYWOV, OOV OVOPEPOVTOL O1 VITED-
Buvor, Anuntprlog, Empavnig kot ITavdog, yio v KotookeLn TOL Ynodm-
T0V. AVOTOMKG TOV TETPOYDOVOL TV UNVOV 6MOLOVTOL V0 KOO EPUETPES
EMYPOPES TPLOV KO TECGAPWOV CTIYMV KOl TUAUATO TNG O10KOGUNOTG EVOC
devTePOL dwpatiov, N omoio GOLETUL LEPIKMG.

Ta 66medn TOV 0OUKOTEOL ZT. ZTOUATN TOPOVGIALOVV 1010iTEPO EVILUPE-
pov, TOGO EIKOVOYPAPIKA OGO Kot EEALTIOG TOV GLVAVIIKOVCADV ETLYPUPOV
TOVG, OTIG OTO1EG OvVaPEPOVTAL, LETAED AAA®V, TOL OVOUATO VO ETCKOTMV,
tov [Taviov kot tov Kowvotavrtivov, katl to ovouo AKKQAOX, 10 omoio
elvar amag Aeydpevov kat aféfoing etvporoyiag. Qo1d00, TEPAV TNG TOPA-
GTOONG T®V TEGCAP®V UNVOV, TA YNPLOMTA TOL OIKOTEIOL Kol 1) EPUNVELR
TOVG dgv €YOVV amacyoAncel, 660 Ba Tovg &g, T debvn PiAoypapio.
E&aipeon amotedel to mpocpato apBpo tng Evyeviag 'epovon («A New
Look at an Early Christian Mosaic Pavement from Thebes» cto: Sh. E. J.
Gerstel, Viewing Greece: Cultural and Political Agency in the Medieval
and Early Modern Mediterranean, Turnhout, Belgium 2016, 69-84). Ztnv
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OVOKOTVOOT) LoV ETLYEIPEITOL 1) TEPOULTEP® UEAETT KO ETAVEPUNVEID TWV
TOPOCTAGEWDY KOl TOV ETLYPUPDOV MG PEPT EVOG GLVOAOV.

DECODING THE INCONGRUOUS:
«THE MOSAIC OF AKKOLOS» FROM THE BOEOTIAN THEBES

My paper aims at the systematic study of the mosaic floors, which were
discovered on the plot of land owned by St. Stamatis in the centre of Thebes
and excavated by Paul Lazaridis in 1964-1965. The surviving mosaic floor
belonged to two rooms of a large building of the early Christian period.
They display a hunt scene, the personifications of four months and a gro-
tesque figure labeled AKKQA0X (AKKOLOS). These panels also featured
three verse inscriptions, giving information about the people responsible
for the work and its subject.

The mosaic floors of Stamatis plot are of particular interest, both icono-
graphically and epigraphically; as for the latter, they mention, among other
things, the names of two bishops and the name AKKQ40OZX, which is hapax
legomenon and of uncertain etymology. However, except for the theme of
the four months, these mosaics remain understudied. The paper attempts
to interpret this monument as a whole and explain the enigmatic figure of
Akkolos.
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NANXH AHAE - NANCY DILE

H MAAAIOAOTEIA AMOITPAINTH EIKONA
ME THN MNMANATIA EAEOYZA
KAI TON AT'1O IQANNH TON MPOAPOMO
ANO THN KA©OAIKH MHTPOIOAH NA=OY
NEA XTOIXEIA

apetyport ewova g Kaborknc Mntpomoing Na&ov Epepe vedtepO

Loypaikd oTpdL, TO 0TOl0 aPapEdnKe OTIC EpYOsieg GLVTIHPNONG
OV TTPOY LATOTOMOMKAY 0o TOV ZTapo Mmaktoyidvvn 6Tig apyEg TIg de-
Kaetiog tov 1970, pe e€aipeon to kKaT®TEPO OEELO TUNUAL LE TNV TOPAOTAON
dopnt. O Nikog Ziog kot 1 Mvuptdin Aysydotov-TTotopidvov v ypo-
VOAOYNOOV YEVIKG GTOVG TOANLOAOYEIOVG ¥pdvove. Tnv ewova peréos
de€odkd n Xpvodavin MraAtoyidvyn, 1 omoia vtooTnpiEe YPOVorLOYNoN
670 TéA0G TOL 130V auwva, oy pe TV onoio GuUE®YNcE Kal 1 Patricia
Lurati.

Xmv avaxoiveon, 1 eikova avaypovoloyeital. H tomoBétmon g otov
140 awdva, dnwc Tpdspata VTooTNPEN EML TN BAGEL TEYVOTPOTIKMV TOPOL-
mpnoenv, enPefordbnke amd TV amokdAvyn Tov dWPNTH TNG, TN HOPEN
TOV 0moiov KGAVTTE TO vEOTEPO LOYPaPIKO oTpmdpua. Ot véeg epyacieg ov-
VINpNoNG, mov devepyndnkav amd tov cuvinpnt s Epopeiag Apyato-
mtov Kukiadwv Niko Bitmn, anokdivyay emniong tnv KeQoAooypd ot
emypaon [IAPOY KE AZHAX. H cvvektipnon tov vémv otolyeimv Kot Tmv
—TPO TEVTNKOVTAETIOG— AmOoKAALQOEVTOV YopakTpov QMA KoTodetkvieL
o0TL TpodKeLTaL Yo Tov apylenickono Iapova&iog Owud, oto ddoTnae TG
apylentokoneiog Tov omoiov (30 Iovviov 1357 — 20 Noguppiov 1372) pmo-
pet va ypovoroynBel pe acedreio n eEetalopevn eKova.

H damictoon 6t1 1 popen tov dwpnti tomobetndnke move 6to, 1M
oloKAnpopévo, ¥puco PBABog TG eKOVAG, 1) O10POPA GTNV TEYVIKN ATdd0-
ong g avayiag EAeovcag and ekeivn tov napactdcewv tov ayiov lo-
évvn tov [Ipodpdpov kat Tov Owud, KamG Kot 1) SpOoPOTOINUEV YPAOY
TOV EXYPOPDV TOVS, 00TYOUV GTO GUUTEPAC O, OTL 01 OVO OVOPIKES LOPPES
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TV 600 OYemV NG ekdVag o€ Onovpynonioy oty id1o tepiodo. Ot 60
AVOPIKEG LOPPEG PAIVETOL OTL OEIKOVIGTIKAY GE GOVIOUO YPOVO LETA TNV
oAokAnpwon ¢ mapdotoaong g [avayiog Bpepokpatovoag.

370 TAQIC10 TNG aVOKOIVOONC, ovalNTELTOL 1] TAVTOTNTO KO TG VEOTE-
NG EMEOYPOUPIGUEVIC LOPPONS TOL dWPNTI LE TN GUVOOEVTIKT ETLYPAPT
1Q EID2X(KO)IIOYX / NHKOMHAHAZY. Ot apyucol yopoktipec 12 tov
OVOLOTOG TOV VTTOJEIKVVOVY OTL TpOKELTAL £iTE Yot Tov Giovanni Francesco
Cometti Rossi, gite yio tov Giuseppe Migone, TITOVAGPIOVS OPYLETIOKO-
movg Nwkoundeiog, oto ddotnuo 1844-1865, o mpatog, ko 1935-1951, o
devtepog. Dmtoypapikd VA ¢ Kaboikng Mntpomoing Na&ov tekun-
pLovel 6T oM 10 1920 10 PEYIADTEPO OVAOTEPO TUNLO TNG EIKOVOG KOA-
TTOTOV LLE OPYLPT EXEVOVOT, 1] OO0 APNVE EULPAVT] TNV EMLOYPAPICUEVN
popen tov dwpnth. Kabmg 1o £tog 1920 anotelel terminus ante quem twv
ePYOoIOV eMLOYPAPNONG TNS EIKOVOS KO TNG KOAOLONG TOTOBETNONG TNG
ACNUEVIAG ETEVOVLONG, O avOQEPOLEVOS emtickomog Nikopndeiog 0o mpémet
Vo TaLTIoTEL pe Tov Rossi.

Katoémy tov avotépm, kot 6edopuévou 0Tt 1) eV AdY® apyvpr| ETEVOVOT)
€lvOl VE®TEPIKNG KOTAGKELNG, 1] ATOYN TV TPONYOVUEVOV LEAETTPLOV
nept TavTiong g e&etalopevng ewovag pe pukpn kova g Havayiog
BpepoKkpaTonGOg LE OCTUEVIO ETEVOVOT], TNV OTTOI0 Ol OTOGTOALKOL OITTE-
otaApévol Bernardo (1652) ko Sebastiani (1666-1667) €idav torobetn-
pévn oto kevrpikd artapt g Kabolikng Mntpoémoing Nacov, dev pmopet
va gvotabel. Kabngn meprypaen avt tapidlet otny sikdva e [Havayiog
Be00KEMAGTNG OO TOV TANGLOX®PO OUdVLLO vaod TG Na&ov, Ba pmropov-
Gope vo voBEécoupe 6Tt iIomg TN TV 1) EIKOVA, GTNV 0TToia avapEPOn-
KOV 01 dVO OTECTAANEVOL. Ze KAOE TEPIMTMOOT), 1] TEYVOTPOTIKT OLLOLOTNTA
TV 300 EIKOVOV KOl 1] VYNAY TOLOTNTO TG TELVNS TOVS GLVIIYOPOVV GTN
GUVOEGT TOVG LE KOVO KOVOTAVTIIVOVTTOAMTIKO EPYACTNPLO.

THE PALAIOLOGAN DOUBLE-SIDED ICON WITH THE PANAGIA
ELEOUSA AND ST JOHN THE BAPTIST IN THE ROMAN CATHOLIC
CATHEDRAL, NAXOS. NEW EVIDENCE

New stylistic observations and the revelation of the older representation of
the donor and the inscription on the under layer of the icon contribute to the

identification of the figure with Thomas, archbishop of Paros and Naxos,
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and to the exact dating of the icon to the period of his archbishopric (1357-
1372). The examination of the overpainted inscription reveals the identity
of the bishop, due to whom the icon was overpainted in the late modern
period. He can be safely identified with Giovanni Francesco Cometti Rossi,
titular archbishop of Nicomedia (1844-1865). New evidence offered by the
reports of apostolic nuncios and photographic material leads to the hypoth-
esis that another icon, that of the Panagia Theoskepasti, was placed on the
central altar of the Roman Catholic cathedral, Naxos —not the one under
consideration, as has been supported by previous scholars.
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MANATIQTA AIAMATAPH - PANAGIOTA DIAMATARI

«TO KATAXTHMA AIAOETEI XQPO
NA KAOGHMENOYZx»: H EZEAI=ZH THX ENINAQXHX
TQN AOMQN MPOZ®OPAX ETOIMQN N'EYMATQN
KAI OINOINNEYMATQAQN KATA THN MNMPQIMH
BYZANTINH MNMEPIOAO

Avomécmacsro Tuqpo g Kafnuepvng {one, evtog g Kowvmviag e
erebBepng ayopdig TOV TPOTWV LETOYPIOTIOVIKAOV XPOVOV £MG KOL TIG
apYEG TOL 70V 1AOVO, OTOTEAOVGE 1| TOPACKELT, TAPAEOEST) KOl TOANGN
£TOLUOV YELUATOV KO OLVOTVELHOTMOIMV OVOIEIKVOIOVTOG LE TOV TPOTO
aVTO «TNV OVAYKN TOL GLVEPYESOa Yia Tov péco Pulavivoe dvBpwmo,
KATOWKO NG TOANG, TEPUTOTN T N Ta&O1DTN. MEYPL TPOoPAT®S 6T TAEL0-
VOTNTO TOV SOUMV TPOGPOPAG TOV CLYKEKPLUEVMOV VITNPECIDV, YOULPOKT-
p1LOTOV ®G TPOPANUATIKN 1) TANPNG OVOTAPACTOCT TOV ECMTEPIKOD TOVG
YDOPOV KoL GLVOKOAOLOO 1) LEAETT TNG YPNONS TOVS, KAOMG 01 TANPOPOPIES
oL £Y0VV dlacwbel Emg oNpepa Kabiotavto eAMmelg Yo va avacuvOEGouy
pe axpifela v ecwTEPIKN S10,ppVOUIGT KO VOL AITOSDGOVV TOL ATOPOATITOL
TUTOAOYIKA GTOLYEI Y100 TNV OVAYVAOPLOT TOVG. 26TOGO OGA 0PYOLOAOYIKAL,
OPYLTEKTOVIKG, KOl GTPOUOTOYPOPIKA ded0UEVO EMPLOVOLY, ETAANBEVO-
VTG G€ PEYOAVTEPO 1) LIKPOTEPO PaBLO TO GTOLYELD TOV KEWEVIKDV TNYADV,
KOl TO aVTIGTPOPO, OVOOEIKVDOVV L0 TTOTKIALL Otd YOPIKES EVOTNTEG, TOV
ouvavtavio gite kat’ e&akoAovOnoy gite wg Eopécelg 6T TAELOVOTNTA
TOV TpoavapepHElcOV entyelpnoewv. Mia €€ aVTOV TOV YOPIKOV EVOTI-
TOV 0POPA TOL CTLELN AVATOVGNG, SIOCKESNOTG KOl KATAVAAMONG TOV TPO-
GOEPOUEVOV YEVLATMOV KOl TOTMV EITE OC EIOTKA SLOUOPPDUEVOVS YDPOVG
€lTe MG TUN O TOV EEOTAIGLLOD TG EMYEIPNONG, OTME TTVGGOLEVO CKOLVIA,
£opava ko Tpameles.

2KOTOC TNG TOPOVGOG AVAKOTVWONG amoTeAEL 1) HEAETN TG EEEMENG TV
YOPIKOV OVTOV EVOTNTOV KOl TOV EOTAGHOD TOVG KOl 1| GUUPOAT TOVG
GTNV OVOYVAOPLoT] KOl TAVTOTOINGT] TV EMLYEPTGEDV KOl TNG EUTOPIKNG
emruyiog Tov teEdevtainy. [1pog d1evkOAVVGN TOV EPEVVITIKOV GKOTOV,
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emAEyOnKe £vag TEPLOPIGUEVOG 0P1OLLOG OPYOLOALOYIK®Y KOTAAOIT®Y, EKTEL-
VOLEVOV GE £va eVPY YEOYPAPIKO TAATOGS, O TAL LEYAAO OGTIKA KEVTPOL
NG 1TaAMKNG xepoovinoov, Omwg 1 [opmnia kKo n Ootia Eog v E@eco kat
to 'épaca ot Xopia.

«THE TAVERN IS EQUIPPED WITH SEATING»: THE DEVELOPMENT
OF DINING FURNITURE AND SEATING ALLOCATIONS IN EARLY
BYZANTINE TAVERNS

An integral part of everyday life, within the free market society of the early
Byzantine years up to the beginning of the 7th century, was the preparation,
presentation and sale of already cooked meals and drinks, highlighting in
this way the need for the average Byzantine citizen to socialize. Until re-
cently, most of the structures offering these services were considered prob-
lematic in terms of the complete reconstruction of their interior space and,
consequently, the study of their use, since the information that had survived
up to the present day were insufficient to reconstruct their internal lay-
out accurately and to provide the typological elements necessary for their
identification. However, the remaining archaeological, architectural, and
stratigraphic data highlight a variety of spatial units, which are found either
repeatedly or as exceptions in most of the aforementioned businesses. One
of these spatial units refer to the resting and entertainment areas either as
specially designed spaces or as part of the establishment’s equipment, such
as folding stools, benches, and tables.
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MANNHXZ ©OEOXAPHX « YIANNIS THEOCHARIS

TO ANATAY®O AINO THN NA=O
ME TH FTENNHZXH KAI TH ®YT'H XTHN AITYINTO
(ap1B. eup. BXM 312)

To avéyAlveo amd v Nao pe v anewcovion g ['évvnong tov Xpiotod
ka1 g Puyng oty Atyvto cuvicTd £vo omd To EUPANUATIKG eKOEpOTOL
tov Bulavtivov kot Xprotiavikod Movoegiov (apif. suvp. BXM 312). Xe
ovTO oMOLOVTOL ATOCTUCUOTIKA GE dV0 EMAAANAQ EMITESD TO TOPOTAV®
enelcooto, omd tov Bio tov Xpiotov. ['vootd oy apyotohoyiky Epgvuva
amd to. TéAN 1oV 190V audva, To avayiveo T Na&ov ypovoroyndnke otnv
votepn apyadTo, Kot cvykekpuéva mepl to 400 p.X. 'Hon o K. Aapu-
PAANG, TOL EVTOMICE KOl LEAETNOE TPMTOG TO AVAYAVPO, ELYE EMIONUAVEL
pio oe1pd oTOLYEIWV TOV EYYPAPOVY TO GLYKEKPIUEVO £PYO GE EVOV KOAAL-
TEYVIKO KUKAO LE OVOPOPES GE YALTTTA TNG AVONG, YPOVOLOYNUEVO GTOVG
TPOILOVG YPIOTIAVIKOVG oudveg. H epunveia avtr sivon 6g 10y0 €mg T1g
TeEAEVTOIEG ONUOGIEVGELS TOV GYOAALOoVY TO YALTTO. Y76 awtd T0 Tpioua,
70 avdyAveo ¢ Na&ov Bempeitarl og pio omd TIg TPOIUOTEPES EIKAGTIKES
poptupiec Yoo T S1a606m Tov ¥proTiavicuol otig Kukhddeg kot tov eEAAa-
k6 ydpo. o Tov 1610 Adyo mepnednke oty ekbeciakn evotnta Tov
Movaceiov pe tov titho «O1vaoi g véag Bpnoxeiocy.

YtV avakoivomon Ba tebel pia oelpd epOTNUATOV TOL £YEipEL AVTO TO
TPWTOTOPLOKO £pYo ko Oa emyelpnOel 1 ek vEou avilvon 0LV ToV de-
SOUEVMV, EIKOVOYPOPIKMY KoL TEXVOTPOTIKAOV, OCTE VO YIVEL TEPLGGOTEPO
KOTOVONTH M TOVTOTNTA TOV avayAdbeov. H avdivon okomd €xet va dte-
pevvnBovv ntpata yopryiag, Beoroyiog, AEITOVPYLKOD TPOOPIGLOV TOL
avoyAOQOL, KaHMG Kol TOV IGTOPIKMV GLVONKAOV TOL apopovV To VNIGL TNG
NéEov Kot TOV KOGUO TNG YPLOTIOVIKTG AVOTOANG.
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THE RELIEF FROM NAXOS WITH THE NATIVITY
AND THE FLIGHT INTO EGYPT (inv. no. BXM 312)

The relief depicting the Nativity of Christ and the Flight in Egypt is one of
the emblematic exhibits of the Byzantine and Christian Museum (inv. no.
BXM 312). Known to archaeological research since the end of the 19th
century, the Naxos relief was dated to Late Antiquity, specifically around
400 AD. In this perspective, it was considered one of the earliest visual
testimonies to the spread of Christianity in the Cyclades and Greece. In the
paper, an attempt will be made to analyse all the data, iconographic and
stylistic, in order to understand the identity of the relief. The analysis aims
to explore issues of sponsorship, theology and history that involve both the
island of Naxos and the world of the Christian East.
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ANTQONHZ I KATXAPAKHX - ANTONIS G. KATSARAKIS

EPQTHMATATYPQ ANO TH XPHXH EMBATH
2TON IXEAIAZMO EKKAHZIQN
TOY 190u AIQONA 2THN KPHTH KAI TH XEXH
ME THN NMAAAIOTEPH EKKAHZIAXTIKH
APXITEKTONIKH MAPAAOXZH TOY NHZIOY

Hsn(xvsu(pden NG EKKANGLOOTIKNG OPYITEKTOVIKTG otV Kpntn katd
70 dgVTEPO WO ToV 190V cdva, Emerta amd S1KOGLO £T1 «CIOTNCH
NG KOl 1] TPOTIUNON GE GLYKEKPLUEVOVS TOTTOVG VMV Kot BoAodopiag, amo-
TeLel TPOGPOPO MESIO EPOINUATOV YOP® Amd TIG Evvoleg TG emPiwong
/ avafimong 6TV apyLteKToviKy TapadocT Tov Vnolov. Me agopun tov
EVIOTIGUO TNG XPNONGS EUPATN G Eval TVYOLO dETYLOL VDY TNG TEPLOJOV, M
avaxoivwon Oa tepiotpael yOpw amd BEUATO GYESUCTIKMOV ETAOYDOV 0O
TOVG TPOTOUAGTOPES TNG EMOYNG, KL TNV TOOVY] GYECT TV ETAOYDV OV-
TOV PE TNV TOAATEPT], TOTIKT VOO0 KT Tapddoon ¢ Bevetokpartiog.
Atéc, TepIKAEIOTES Kot €V YEVEL TOAD AVGTNPESG OTIG AVOAOYIEG TOVG, Ol
exkAnoieg g Tovprokpartiog (1645/69-1898) otnv Kpftn oty votepn
meP10d6 ™C, mEPQ amd mpoPePAnuéva LEca BPNOKEVTIKNG-TOMTIGHIKNG
KOTOGTLOVOTNG TNG XPLOTIOVIKNG KOWATNTAG TOV VNGOV GE ol TePiodo
SLVOLIKNG O1EKdIKNONG TNG XEPUPETNONG TNG ATEVOVTL GTNV 00MUAVIKT
Kuplapyic, oamnyodv TPOTUVTOS £va TPAKTIKO, 0pOOAOYIOTIKO TVEDH, KO-
Bg etvan kat’ e€opeTikn owovopia oyedacpuéva Kriopata. Ommg axpPng
GTNV 00®UAVIKY APYITEKTOVIKT, 1] XPNON EUPATN OTOGKOTOVGE GTOV KOAD-
TEPO EAEYYO TOVL GYEGIOV OO TAEVPAG KOTUCKEVAGTIKMOV KOl AEITTOVPYIKMV
MGE®V, KOGTOAOYNOMG KOl EAEYXOV TOV £PYOL KOTA TN SLAPKELN TNG Ko~
TackevNc. E1d1koTEp, 0T0 GUYKEKPYEVO TOMTICUIKO TANIGLO TG OWIUNG
Tovpkokpatiog omnv Kp1tn Le ToUg TEPLOPIGUEVOVE OTKOVOUKOVE TOPOVG
aAAG TIC PAOd0EES TpoBEaels, Bewpd OTL 1 ypnom euPdn amockomovoe
Kuplog oty €0pecn TG PEATIOTNG avaroyioG LETOED OQEMUNG ETLPAVELOG
TOL VOOV G GY£0T UE TNV KAALYN TOL KOl GUVETMOS EAEYYOV TOV GUVOAL-
KOV KOGTOLG kataokevns. Ev yévet, n ypnon epfarn ot Pulovtivy ek-
KANGLOGTIKN OPYLTEKTOVIKT] £XEL TEKUNPL®OEL, AL Yio Tnv Kpntn n povn
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«OGPOANG» opdoa diepebivnong Tov (nTMuatog mpv amd tov 190 aidva &i-
vou ta Lovoywpa vaidpla otny vradpo tov violov Katd ) Bevetokpartia,
GT0 07010 VITAPYOVV TOAD GOPEIC EVOEIEELC Y10, TPOTIUNGT GLYKEKPIUEVOV
avaroyi®v katoyns. Evoei&elg yio mapopoleg 6Yed0OTIKEG TOKTIKES TPO-
Epyovtat eniong amd THpyovg tov 160v-170v cidva.

Q061060, CLGTNUOTIKY XPNON EUPATN Exel TeEKUNPLLOEL TPOC TO TOPOV
novo og tepévn Kot peydieg kototkieg g obopavikng Kpntg tov 170v
— apyxdv Tov 180V amva, TapdAANAL e T cLuVETESTATY XPNON TOV 00W-
povicov myv. H mpaktikn g xpnong eupam kot obopavikod myv ce
eKkAncieg, Tpémet vo Bewpnoovpe BEPaLo OTL AVIHETOTIOTNKE KATAPYOG
WG TOMTIGIIK®G 0vdETEPT. E1d1kd, av emPeformbel kot o€ GAlec tepntm-
GElG, Oglyvel Mydtepo Tpog pia emiPioon TpokTikdv TG Bevetokpartiog,
AOYO NG Hokpdg TEPLHO0V TAOGTG TNG VOOOOUING Kol TEPIGGOTEPO TPOG
L0 LETAPOPA TTPOG TO YPLOTIAVIKGO At TO 00®UOVIKO TOMTIGIIKO TA0IG10
oTN Mo 1010TVTN, TOTIKY| EKOOYN TOL TEAELTAIOL.

AvoTLYMG 01 KPNTIKEG EKKANGIEG TOL 190V adva dev £xovv aKOUO LE-
AetnBei o€ 11010 Pfobo dote vo dtomotwbel i axpiPog oe avTEG amotedet
VTOGVVEION TN emPimon kot TL avaPioon amd 1o PEVETOKPNTIKO TopeEADOV.
H diepedvnon g apyltekTovikng oxupns KoTolkiog 6to vnoi Katd v
mpoun Tovpkokpartia, £xel TOLAAYLGTOV Ogi&EL GLVEIONTY dlATHPNON KoL
d1ad00M 0pIoPEVMV GTOXEI®MV TOpAAANAL LLE GaQT amdppLyn GAL®V, KOTA
T0 TEPACUA amd TO PEVETIKO TOPEABOV 6TV 00UAVIKTY TPOYUATIKOTNTOL.
Bpioxouaote apoye UTpooTtd e Vo aVAAOYO QUIVOLEVO, LLE OVTIGTPOPT
Opmg popas;

QUESTIONS AROUND THE USE OF MODULAR GRID
IN 19th CENTURY CRETAN CHURCHES AND ITS RELATION TO
THE OLDER CHURCH ARCHITECTURE TRADITION OF THE ISLAND

After two centuries of total eclipse, the resurgence of church architecture in
late Ottoman Crete and the predilection towards certain types, shape an in-
teresting field of questions regarding the architecture of the island. The use
of modular grid, detected in a series of randomly selected village churches,
points to certain planning strategies on behalf of the master-masons of the
period. Although certain features of these churches can be traced back to
the local tradition shaped during the Venetian period, the use of modular
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grid relates clearly to the Ottoman planning methods, as attested in a series
of mosques and Ottoman manorial residencies on the island which date
from the second half of the 17th century. In this context, the adoption of the
modular grid in the 19th century, churches, most possibly served as a cul-
turally neutral means for opting the best ratio of surface to vaulting system
and for controlling the building cost, which fell on the tight finances of the
local communities.
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MANATIQTHEZ KATXAOAAOL - PANAYOTIS KATSAFADOS

XAPAIMATA XE NAOYX THX MEXA MANHZX:

H £YMBOAH TQN AKIAOIMPA®HMATQN (GRAFFITI)
2THN ANAWHAAOHXH THXZ KOINOTIKHX ZQHX
KATA THN YXTEPOBYZANTINH KAI THN NMPQTH

METABYZANTINH MNEPIOAO

Zrmxsia Y10 TOLg Katoikovg ko T (o1 oTig Kowdtnteg g Méoa Md-
vng xotd T Pulaviiviy Tepiodo avtAope KoTd KOplo Adyo amd YpamTég
evoei&elg oTovg vaovg g meployns. Ta tehevtaio ypdvio £xoVV GLYKE-
vipmbel kot kKwdowkomombel amd Tov oplAoVVTO TANPN EMLYPOPIKA dO0-
péva amd mevivta tepimov pvnueia. [ToAdd omd ta dedopéva avtd eivon
axkdoypoaeuota (graffiti) 6to. omoio LEYPL GUEPO LAALOV LKPT| OTLLOGTOL
€xel amodobel. Mepucd ypovoroyodvton otnyv votepn Pulavtivi) emoyn Ta
TEPLGGOTEPO AVIIKOLV TNV PO petafulaviivy, kabmg Kot Ty Tpm-
™ oBopaviky tepiodo. MoAovATL GTO HEYIGTO TOV TEPIMTMCEWDY TPOKEL-
ToL Yo KEPEVA OVOKATAANTTO, YPOUUEVE KATA TO TAEIGTOV TPOYELPA OO
avOpOTOVG OTAOVG [LE GTOLYELDOELS YPOUULOATIKEG YVAOGCELS, TO EVPOG KOL 1
ONUAVTIKOTNTO TOV TANPOPOPIDOV OV TEPLEXOLV gviote ekmANcoet. [TAn-
POPOPIES 1IGTOPIKOV EVOLAPEPOVTOGC, AKPAID, PUGIKA PUIVOUEVO 1] PLOIKEG
KATOGTPOQPES, ANELOPYIKOD TUTOV AVUYPAPES, TPOGEVLYES, OENGELC 1] TOPO-
KANGELS, OVOLOTA YOPLDV, TOTOOEGLOV Kot avOpOT®V, amAd Kabnuepva
ovppaivovia, aAAd Ko ovOpoOTiveg okEWelg Kot TpoPAnuaticpoi, stvol
Oépata TV aKdoYPUPNUATOVY, 0Td T OTO10l GLUTEPACLLALTO, Y10l T ONLO-
ypapia, TG dpacTnPrOTNTES TNG Ko ueptvig Long, 0AAG Kol To EyypaLLLOL-
TO T®V KOTOIKOV HTopoldV ERUEGH VoL Guvaydovv.

H mopovcioon Oa meplopiotel o€ tpio pvnueios:

>tov Ayto TMavtedenquova, ekkAncio 6o opevo yop1d Tov Ave Mrov-
AOPLOV, GE YOPAYLLOTO TAVED KOLYOP® OO TO TOPTPALTO TOV TPOSTATN TOV
KTNVoTpOPwv ayiov Mdapa d1aalovtol Tpocevyn-topoTpuVeT|, OMOAVTI-
Ko, KaBiopaTo, KOWEG TPOCOTIKES OENGEIC/TAPAKANGELS KOl KOTAYPOPN
LG PUGTKTG KATOGTPOPNG, OO YpOouUEVa Katd TV Ttepiodo g Ppayko-
kpatiog otn Mdavn (a&lomoteiton avaypappévn ypovoroyia). [apdmievpa
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GUUTEPAGLLOTO LTOPOVV Vo, eE0YBOVV Y10 TN YPOVOAOYNOT T®V EMEUPACEDV
GTNV AYLOYPAPNoN TOV VAU Kot Vo StotuwBovv vobécels yio to kKAMpa
OV EMKPATOVCE GTNV TEPLOYT KATA TN dwdeKaeTIo TV PplyKmv.

10 gpnuntiplo g Ayiag EAeovoag otov Bpdyo touv Kafo I'kpdoso,
0T TOAVGPOpa graffiti mov elvar yopoypéva 6€ TOPTPOLTO TOV ayiov An-
untpiov (ta mep1ocdTEPO GUYYPOVA) EETVMYETAL OOPOVIKA [0, LLOKPO-
POV EPNUNTIKT/LOVaYIKT Tapddoon. Avapesa ota Taiodtepa Eeywpilet
£V0L LE AOTIVIKOUG YOPOKTPEG OE YOTOIKY YPOPT], TOV aVAQEPETOL GE dVO
TPOCMOTA TOL OTTOL0, KOl KOTOVOUALOVTOL, TO TPATO €K TMV OTOI®V NTAV T
Bovov avaympnTg Kol TanToYpove. {OYPAPOog TG UIKPNG EKKANGING TOV
gpnuntnpiov. To axdoypdenua yopdydnke Aiyovg unveg Letd t cuvOnkm
tov lavovapiov 1479 peta&d OBwpovav kot Bevetdv kat poptopd Eppeca
TO EVOLAPEPOV TV TEAEVTOLMV Y10l TO £E0YO TOPATNPTTIPLO TOV ATOTEAOD-
og M tomobeaia.

2T1¢ TopaoTAoelg ToV ayiov Ocoddpwv THpova Kot ZTpatnidtn 6To
povactiypl g Hovayiog tne Pavepopévng otov Apvodro, oe oudda graffiti
Ao TO 1010 XEPL YaPUYUEVOV, T OTTOL0L XPOVOAOYOVVTOL ATYO HETA TO TEAOG
Tov 160V aidva, dtofalovpe yio eMGLUPAEVTO AO Kol TIG GUVERELEG TOV,
Yo VOO T o 16TOPIKEG TNYES Emdpoun Twv Obopavav, kabmg Kot yio
TPOETOILOGIEG TTOV EYVAV HEPTKE XPOVIO VOPITEPO KATA T OIGPKELD E0P-
TAGHOV NG eKKANGiaG. Xe dAleg BEcelg onpetdvovTaL: vekporoyia yio Ké-
motov Aéovta Xapdpeto (€1og 1378), kabmg kot okitoo Kot aniéc ppacels
YOPOYUEVEC OO TO YEPL LOVOYOV TOV ATOTVTAOVEL TV KOO UEPVOTNTA TOV.

Yovtoun pveia Oa yivel, T€A0C, EVOG OTAVIOL OKIOOYPOUPNHOTOS GE dO-
Ko AOY10 AOYO avapopikd pe TV OAPept) KOVOVIKOTOATIKY KOTAGTOON
OV KOTA TOV GLVTAKTI TOL KEWWEVOD EMKPOTOVGE 611 Mdvn 6T0 T€A0G TOL
1500 — apyég tov 160V aidva.

GRAFFITI IN CHURCHES OF INNER MANI: THEIR CONTRIBUTION
IN APPREHENDING MOMENTS OF THE COMMUNITY LIFE OF THE
LATE BYZANTINE AND THE EARLY POST-BYZANTINE PERIODS

The graffiti observed in the churches of Inner Mani constitute an important
epigraphic source for the study of life in the local rural communities. The
communication deals with dated graffiti in the churches of Saint Pantelei-
mon, Boularioi (supplications, troparia and adverse natural phenomena),
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Saint Eleousa, Cape Grosso (%ic fuit, Venetian presence) and the monastery
of Phaneromeni (obituary, historical events and adverse natural phenome-
na). A scholarly graffito, dated to the middle of the 16th century that per-
tains to the sociopolitical conditions in Mani is also commented.
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IQANNA KOATXZIAA-MAKPH - IOANNA KOLTSIDA-MAKRI

BYZANTINH ENITPA®H
ANO THN YIMNATH ®OIQTIAAL.
2YMBOAH 2TH BYZANTINH NPOZQIMOIPADIA

Zro vépBupo tov vood tov Ayiov NikoAdov Yratng otnv POdTdn
omletal evrotytopévn Pulavivi EXtypagn, GTNV OO0 AVAPEPETAL MG
KTNTOp 0 Tpoedpog Anuntplog Katakaidv. H entypaer onpociedtnke and
tovg Avva ABpapéa kol Denis Feissel (Travaux et mémoires 10, Tapiot
1987, 6. 370, ap1f. 14), ypovoroyndnke oto dev1EPO GO ToL 110V CdVa
KoL 0 ovorypaopevog Anuntplog Katokal®v cuoyeTioTNKE [LE TOV YVOGTO
oo TOAAG ONUOGLELUEVE LOAVPBIOBOVALA, avOVTOTO, TATPIKIO KOl KOTE-
néve Tapadovvapov. [Maradtepa, o [Taviog Aalapiong [44 16 (1960)
B’ Xpovikd, ABnva 1962, 166] elye ypovorloyncel Tnv entypor otov 90
OV, YOPIg TEPALTEP® GYOALAL.

O vaog tov Ayiov Nikordov €xel paxpoaiovn wotopia, Kabhg fpioketon
og 0éon omov evromiletor daypovikn Aatpeion amd TV apYoOTNTA Kot
amotelel TV oot Mntpomoin g Yrdang @owtidac. To 1806 o vaodg
OVOKOTOOKEVAOTNKE Ko dtotnpronke puéypt to 1944, ondte mupmoindnke
and toug ['eppavovg. To pvnueio apyioe va emokevalerot to 1945 ko ot
gpyaciec oAokAnpdOnKay Katd ta £tn 1949-1950. Metd 1o 1980, 1 to1E T
Egpopeia Bulavtivov kot Metafolaviveov Apyatotntov Adpicag (onuepa
Epopeia Apyoarotmitov @O1dT100C) TPoyHaTOToINGE EPYUGIEC GUVTIPNONG
KO ATOKOTAGTOCNG GTO VN UELD, 1oL EAPE TN ONUEPIVT| TOL LOPON

YtV avakoivoon Oa emaveEeTtaoTel 1 YpOVOAGYNON TNG EXYPOUPNG LE
Béiomn to dbéco cuyKprTiKd VAKO Kot Oa diepeuvnBovV 01 TVYOV GYECELC
oV TPoédpov Anunrpiov Katakarov pe v Yrdrn (Néan [Tatpar), on-
povTikn moAn tov Bépatog EALGSOG pe pvnpeio Kot KatdAouma Todotoypt-
oTIOVIKNG Kot PuLaVTIVIG ETOYNG, OTTMOG A.X. EKEIVA TOL £(OVV AVACKOQPET
1660 6ToV Ayto Nikoroo, 660 kot 6ty Ayio Zogia.

Térog, Ba e€etaotel n emPiowon tov Tomwvuvpiov «KatakaAiovy, Aiyo
VOTIOTEPO, GTNV gVPLTEPT TEPLOYN ToL AMPepiov EvPoiag, 6mov omletor o
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Bulavtivog vaodg tov Ayiov Anuntpiov (11og amvag), yvootog kot wg Kok-
Kwn Exkinod.

BYZANTINE INSCRIPTION FROM HYPATE (PHTHIOTIS).
CONTRIBUTION TO BYZANTINE PROSOPOGRAPHY

The paper deals with the re-examination of a Byzantine built-in inscription
on the lintel of the church of Saint Nicholas at Hypate (Phthiotis). The in-
scription is published by A. Avramea and D. Feissel (Travaux et mémoires
10, Paris 1987, p. 370, no. 14) and is dated to the second half of the 11th
century. Demetrios Katakalon, the person mentioned in the inscription, is
identified with the very well-known from the historical sources Katepano
of the Paradounavon. On the other hand, Paul Lazarides dates the inscrip-
tion to the 9th century [ArchD 16 (1960), B Chronika, Athens 1962, 166].

The date of the inscription and the identification of the person are re-
considered by new evidence. Furthermore, the paper examines probable
relations of Demetrios Katakalon with the place name «Katakalou» exist-
ing in Euboea, near Aliveri, where there is the Byzantine church Kokkine
Ekklesia, dedicated to Saint Demetrios.
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AINA KOPMAZOMNOYAQY -« LINA KORMAZOPOULOU
AHMHTPHZ XATZHAAZAPOY - DIMITRIS CHATZILAZAROU

2MHAAIO ANAPITZAL APTOAIAAL:
METAAAINA ANTIKEIMENA
KAl ANAZKA®DIKA TYMOPAZOMENA

eepevvnomn tov omniaiofapddpov Avdpitoag 6Tn voTlodvTiKy Apyori-
da and v Egopeia [MaiaoavOponoroyiog-Zaniaioloyiog Epepe 610
POC Eva 1010iTEPNG oNUACTOG KAEIGTO apYaloA0YIKd chVOAO TpmToPulovTi-
VOV ¥pOVAOV TOV ATOTLTMVEL LLE SPALATIKO TPOTO TIG GUVOTKES AVOTPAAEL-
0.G TNG EMOYNG. AlECTAPUEVO GE TEGTEPLS YDPOVS VYOUETPIKA S10POPOTTOLN-
HEVOLG, ATOTEAOVVTAV OO GUOTAJES AVOPOTIVOV GKEAETIKMV KOTOAOIT®OV
GLVOPOV LE AKEPOLO OYYELD KOt AVYVAPLOL, VOLIGLLOTO KO TOTKIAGL LETOAAL-
Vo, ovVTIKEIEVa, TPocTKd Kot pn. O yd®Ppog COUPOVA LLE TO OVOCKOPTKA,
dedopéva, paivetal 6Tt eMAEYONKE MG TPOSMPIVOG TOTOG KATOPVYNG HI0G
OUAOG ATOU®Y TPOEPYOUEVDV OO YEITOVIKO GTO GTANLO0 OIKIGUO, GE GUV-
Onkeg dpecov Kvdvuvov, ta omoia Ady® adievkpivioTov Piatov yeyovotog
Bpikav Tov Bdvato péca 6 avutd. To vpnua ypovoroyeitorl GTo TEAT TOL
60V — TPOTEG HEKAETIEC TOV 70V LDV
XtV mopovoa avokoivoon Ba eEetaotel T0 GHVOLO TV HETAAAMV®V
QVTIKEWEVOV TOV GLVOIEVCAY TNV OUAOC. LTI GTNV TEAEVTOLN TNG KOTOL-
kia ko Oa yiver Tpoomddela aviyvevong Tov KOWMVIKOL TNG GTIYHOTOC.
[Tpoxerton yro ovTIKEIPEVA Atd KPAUOTO YOAKOD 1) G101 pov TTov Ppédnkav
OVOPLEUELYHEVO e OVOPOTIVOL 0GTA LEGO OTIG AETTEG YOAOPES EMLYMDCELG
7oV Ta TEPEROAAAY, KO LTOPOVV Vo SLoKPOOHV GE AVTIKEILEVA TPOCWOTL-
KOV YOPOKTAPO, OVTIKEILEVE, TOV TOoVOTATO OYETILOVTOL [1E EKKANGLOOTL-
K1 (PNON, OVTIKEILEVO [LE XPNOTIKO TPOOPIGHO, KOOMG Kol £va OTAO.
2T0 TPOCMOTIKG, OVTIKEILEVE, EVTACGOVTOL KUPIMG KOGUNLOTO KO Q-
AoKTNPLL, YAAKIVO 1) GLOEPEVIO. ZTOL KOGUNLOTO VAPEPOVTOL Ol TOPTEG,
eEGpTN O £VOVONG OVOPDV KOl YOVOIKGV d00 Kupimg TOTWV: €lT€ LE PLOVO-
KOppatn mAdka pe dtpnn dtekdounon (Omwg 0 YopaKTNPIGTIKOG TOTOG
Sucidava) gite amAéc TOTOL AYKPAPOS, KUKAIKES, EMAEITTIKEG 1| TETPAY®-
veg. Emiong mepilapfavovton Kamoto evaTio 6YNUATOG KPIKoV e KPEUUGTTO
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otéleyos, eErdyioto BpaytoAia Kol doyTVAISIO. LTO QUANKTIPLO EVTAGGO-
vtal 6vo emeTH 101 GTAVPOL, FVO KOVIOVVAKLN KOl KATOL0 SOKTLALOGYT LLOL
eMimeda avTIKEILEVA AyvmaTnG XpPNoNS. Zuviong S10KOGUNGT GTO TPOAVOL-
pephévTa avTiKeipeva etva o1 EUTiecTOl KUKAIGKOL.

YT0 OVTIKEILEVO EKKAGLOGTIKNG YPTONG EVIAGGOVTOL EVOG EVETLYPOPOG
GTAVPOG MTOVEIOG AOTIVIKOD TOTOV Kol TPELS YAAKIVES GOUPNAOTEG OTVOYO-
£G YVOOTOV TOTOV TNG EMOYNG, TOL EVIOTIGONKAV GE ATOUOVOUEVO YDPO
oto BdBoc tov omnlaiov. Xvlnteitol N TaPIAANAN TAPOLGIN TOVS KOl O1)-
HOoGio TOVS Y10 TNV OHASO TTOV TOVS LETEPEPE GTO GINANLO, EVO TEPALTEP®
dtepevvatol 0 GLUPBOMGIOS TOL GTAVPOV TOL PEPEL KO OTLG VO TAELPEG
TOV £YYOPOKTN TPOTOUN TOV Xp1oTov kot tnv Kuplaxn [Ipoceuym.

1o KaBapd YpNOTIKOL YOPAKTAPO OVTIKEILEVE TOV EIVOL KOTAGKEVO-
GHéEVA amd 61oMpo, mepAapPavovtal apKeTd poyaipila, BEAOVES Kol Gov-
BA1d, £va kovdovvi Ldov, Eva pikpd KAEWT, Kot TOAAG pikpd KOVTE KopOLd.
TéLOG LOVOSIKO TPAYLOTIKO OTTAO HEGO GTO GTNANLO NTAV U0 GLOEPEVIN
ayun 006potog mov Ppédnke kovtd otn Papabpmon eicodo. Atepevvator n
TOPOLGIO TNG GTOV YDPO OTMG KoL 1] TV TPOEALELGT TNG.

H mopovcio 1oV ovTIKEWEVOY 0VTOV 6TO CTANL0 GE GLVIVACUO LE TN
Aourn| eidva Tov upNUATOG BETEL ITNHATO YO0 TV TPOEAEVOT| TOVG KOt
ToVG THOVOVG TOTOVG TAPAYMYNG TOVG, EVA GLYYPOVOS TOPEXEL GTOYELN
Y10l TO OIKOVOHIKO KOl TOEIKO OTOTOTOLO, TG KOWVOTNTAG, TN GYECT TNG LE
TOV EVPVTEPO YEMYPAPIKO YDPO TOL GTNANIOV Kot TIC TOAVEG O10GVVIEGELS
mc. [MapdAinia, vrowvicoetot Tig GVVONKEC VIO TIC OTTO1EG KATEPVYE GTO
YDOPO KL TN PHGN TOV YEYOVATOS TTOL HOdPAUATICONKE GTO EGMTEPIKO TOL.

ANDRITSA CAVE IN THE ARGOLID: METAL OBJECTS
AND EXCAVATION CONTEXT

The paper deals with the metal objects from an archaeological assemblage
discovered in the cave of Andritsa. The four categories of metal finds in-
clude personal items (jewels and amulets), a few church objects including
a bronze processional cross and three trefoil oinochoae, a variety of utility
equipment made of iron. The presence of these items is discussed in rela-
tionship to the overall archaeological evidence and an attempt is made to
locate their provenance as well as to assess the social and economic identity
of the community that used the cave. A chronology between the end of the
6th and the first decades of the 7th century is proposed.
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EAENA KOXTITE - ELENA KOSTIC

AKOAOYOQNTAX ENAN ANQNYMO ZQIrPA®O
ANO TO CUCER QF TO KUCEVISTE KAI TO MATEJCE

Bavatog Tov aépPov kpdin Mikovty (1321) onuatodotei to TELOG piog

WOLHTEPO TOPOYWYIKNG ETMOYNG Y10 TV TAAALOAGYELD TEXVN GTNV TTEPL-
oyn twv BaAikaviov. Ot {oypdeot Tng aving Tov, YVOGTOL 6TV £PEVVO (G
TO EPYACTNPLO TOV AEYOUEVOV AGTPATAO®V, LE ETKEPAANG TOV Miyomi
tov Evtuyiov, copeova pe To onuepva yvmoTd oTotyeia, LETA Tov Odvato
TOL UEYAAOV KTNTOPO EKTEAOVV £val LOVO £PYO0, KOl ETELTO TO 1YV TOLG
yévovtat. O Loypagikds d1dKocprog Tov kaboAkod thg Movig Tov Ayiov
Nurito kovtd oo yopd Cuder (nepi o 1324), 1 TeEAevTaio TOVG YVOOTH
mapoyyero, ekTEAEiTOL Y10 AOYAPLOGHO TNG AOEAPOTNTAG TG AYLOPEITIKNG
povng Xuavdapiov, tnv omoia o id10G 0 KpAANG emiong EVIoYLOE Le TOAAOL-
TAEC, TAOVGLOTAPOYES EMLYOPTYNCELG.

Kpivovtag amd ta emypagikd, aAld kot ta {oypagikd dedopéva, o Mi-
yonA tov Evtuyiov epydletal otov Ayto Nucira pali pe tov khplo avo-
VOHO GuvePYATN Tov amd To Staro Nagori¢ino kot v Gracanica, £xovtog
poali Toug Yo TpdOTN eOpE Evay aKOa, ETIGNG AvOVLLO, EAANVA (OYPapo
KaODG Kot TEGGEPLS YPAPELG KUPIAMKOV emypapav. H mapovsio avton
TOV EAMANVO KOAMTEYVY poapTupeitan Befatopéva omd Tov Ypapikd Tov yo-
POKTAPO GTIG GLVOOEVTIKEG EMLYPOUPES TOV GLAAEITOVPYOVVIMV 1EPAPYDV
€VTOG TOV 1EpOV PHaTog KaBMG Kot 6Ta EIANTAPLO TOV OMOCOUMV ayimV
GTO VOTIO TUNLLO TOV SVTIKOV TOLYOL TOV KLPimG vaov.

H emayyelpotikn otadiodpopio avtod tov avavopov {oypdeov cv-
veyileton ko peTd Toug Aeyopevoug Aotpamades. To 1010 ypapikd 1dimpo
paptopeital Kot o€ Eva Tunpo (oypaetkod d1okOGHOL TOV Alyo vedTEPOL
vaob ¢ Metapdppmong tov Xotpog (Sveti Spas, mepi to 1330) oto yo-
p16 Kuceviste. H tavtion evioyvetal Le To EIKOVOYPAPIKG, OAAG Kol TO
TEYVOTPOTIKG oTotyEln TG {Oypapikng, Ta omoia Exovv NON emonpoavOet
and tov [. M. Djordjevi¢, xopto peretnty| tov pvnueiov, oAld Kot ToAoto-
tepa. [Ipdxettan yia Tov {oypdeo 0 omoiog rhoteyvel TV TapAGTAGT TNG
[Movayiag EAeoboog kot S10KOGUEL TNV VOTLOL KOl TOVAGYLGTOV £VOL T O
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NG OVLTIKNG TAELPEG TOV KLPIWG VAoV, OOV 1) YPOPT TOV dKPIVETOL GTa
eNTapLO TOV OAOGOUOV ayimV 6TnG KAT® {OVNG.

Yxedov dvo dekaetieg apydtepa o i610¢ {oYpAPoc SNADVEL TNV TOPOV-
clo Tov Kot 6To KaBoAo g povhg Matejce kovtd oto Kovpdvopo, mept
TOL TPLAVTO YIAOUETPO SLTIKOTEPQ. XTO £pY0 avTd cuvepydleTon pe da-
(POPETIKOVG KAAMTEYVEC, AyVOGTOVS TOGO 0O TO {OYPUPIKO GUVOAO TOV
Cuder 0AMG kat Tov Kuéeviste. MovonmAel T1¢ TopacTdoelg eviog To te-
pov Prpotog, ywpic ®GTOCO Vo amoLGldlEl Kol 0o TIG TOPUGTACELS TOL
Kupiwg vaov. [pdxetton yia tepintwon Lwypdpov, o omoiog, TapOA0 OV
dgV (OITNGE GTOVE KOATOVG TV AEYOUEVOV AGTPOTAd®MV KOl OEV UTOPEL VoL
BempnBel Aueca g pabNTC TOLG, CLVEKLSE Vo donwVilel, 6TO LETPO TOL
dvvartov, ta KOpla ototyeia TG LoypaPIKng TOVG TAPAdOoTS.

FOLLOWING AN ANONYMOUS PAINTER
FROM CUCER TO KUCEVISTE AND TO MATEJCE

The painters of the court of the Serbian King Milutin, known as members of
the workshop of the so-called Astrapades, headed by Michael, Eutychius’
son according to the research, after the death of the great donor, they only
decorated the church of Saint Nikita near the village of Cuder and then,
their traces disappeared. This presentation follows the course of one of their
anonymous collaborators, who, as member of another artistic workshop,
took part in the decoration of the church of the Transfiguration of the Sav-
iour in Kuceviste, as well as of the catholicon of the Matejce monastery.
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AIKATEPINH A. KOYXOYAA - AIKATERINI D. KOUSSOULA

ANMOKAAYMNTONTAXZ MAAAIOAOTEIEX
TOIXOIPA®IEXZ XTON KENTPIKO TPOYAO
TOY NAOY THX Al'lAX AIKATEPINHXZ ©OEXXAAONIKHX

oV [Kkpd kopyo vaod g Aylag Awotepivng otn Osscolovikn, mo-

A0l0AOYELO KTIGHO TOV TEAOVE TOL 130V — apydv Tov 140V aiwva, Tov
KEVIPIKO Y®OPO KAADTTEL ENTATAEVPOS VYNAOG TPOVAOG GTNPLLOUEVOG OE
TEGGEPIC KOUAPES. LTO ECOTEPTKO TOV VOLOH GMOLOVTOL TOAD OITOGTOGLOTIK
TOLOYPOPIES TNG APYIKNG TOL EIKOVOYPAPNONG, TOL NpHav TPOTN POpd
GTO (MG KAT® 0O TO KOVIAUATO TNG 00pHovoKpoTiog, KOTE TIG EKTETOUE-
VEG EPYOCIEC GLVTINPNONG KOl AVOGTHANGCNG TOV TPOLYLOTOTOWONKOY GTaL
€t 1946-1951 amo6 tov Zrolovo [elexavion.

Al0TnpovVTOL GE OPKETA KOAN KOTAGTOON, LETA TIG EMEUPAOELS CLUVTH-
pPNONG TOV TELELTAIOV JEKAETIOV, Ol GLAAEITOVPYOVVTES LEPAPYES OTNV
ayida Tov 1epol kol ynidtepa oty id1a B€on n Otia Evyapiotia og dvo
HEPN, LE TNV 1O10TLTTIO TG TOPOVGING TOV dMIEKN HadNTdV Ko ot Me-
TdAny”M kot T Metddoon, eved 6Tov Kupimg vad 16TopouvVToL ETEICOIN
amd TV eniyela Tapovsio Tov XploTov Kot 6Tov vapbnia opiouévor dytot,
KUpIwG AoKNTEG KO GTUALTEG,.

2TOV KEVIPIKO TPOVAO dev lyav mpayuatonmon0el enepfdoelg cuvn-
pnong amd 1o 1951 pe amotéhespa vo pnv eivat TAéov opotoi ot pvnpet-
MOELG AyyEAOL KO O1 TPOPNTES, TOV oMLOVTAL 6€ dVO {DVES YOPW amd TOV
KateoTpappévo onpepa Iavroxpdropa. To chvoro avtd, Aaumpod detypa
NG TAALOAOYELNG TEXVNG TV apy®dV Tov 140V awdva, avédeiée 1o 2023,
to épyo ¢ Egopeiag Apyarotntov [16Ang @ccoalovikng mov ektedeitan
OTOAOYIGTIKA KOl E QVTETIOTOGIN YN HoTod0TovHEVO amd To Tapeio Ava-
Kopyms Kot Avlektikdtnrag.

Kéto and mokvo otpodpo abding kot pomtov, peydio TUUo TG ovol-
TOMKMNG TAEVPAS TOL TPOVAOL 6TN (DOVN TOV ayyéA®V, Tapovciale EKTETA-
UEVEG IOKOAANGELS TNG LOYPOUPIKNG EMPAVELNG KO CTPOLO ETIKOONGEDV
aAdTOV, AOY® pakpoypoviag EkBeong oe TEPIBAAAOV avENUEVNG VYPOGTOG.
H Loypagikn emedvela tov tpodAiov Ko 61N {OVn TOV ayyéAmV Kol Gg
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€KEVN TOV TPOENTOV, S10GTATAL, ETITAEOV, GUOTNLOTIKA, OO KUKAKEG
OTEG OE GELPA TOL KATEGTPEYAV TIC VITOKEILEVES TOLXOYPOAPIES Y10 VOL ETTL-
TevyOel 1 KOAVTEPN TPOGPVOT TOV KOVIOUAT®V, KATO TNV LETATPOTT TOL
vaoU 6€ IGAAUIKO TEUEVOS. O1 TPOGPATEG EPYOCIEC GUVTNPNONG UVTIUETD-
moav TS POoPEG TOL SLUKOGOV TOV TPOEKLYAY OO PLGIKES Kol avOpm-
TOYEVEIG QUTIEG, KOl EMKAIPOTOINGE TIG EMEUPACELG TNG TEAEVTOLOG CLVTH-
pnong tov *51, avadetkvhiovtog acOnTIKA T0 TEMKO ATOTELEC L.

REVEALING PALAEOLOGAN FRESCOES ON THE CENTRAL DOME
OF THE CHURCH OF HAGIA AIKATERINI, THESSALONIKI

In the small elegant church of Hagia Aikaterini in Thessaloniki, a late 13th
— early 14th century Palaeologan building, the central space is covered by
a seven-sided high dome. Inside the church, very fragmentary frescoes of
its original decoration are preserved, which first revealed from the mortars
of the Ottoman rule, during the years 1946-1951. The central dome had not
been conserved since then, with the result that the monumental angels and
prophets, preserved in two zones around the now destroyed Pantokrator, are
no longer visible. This ensemble, a brilliant example of Paleologan art from
the beginning of the 14th century, was highlighted in 2023, through the
restoration work of the Ephorate of Antiquities of the City of Thessaloniki.
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TPHITOPIOXKOYTPOIMOYAOX-GRIGORIOSKOUTROPOULOS
NIKOAAOX MANTEAOZYX - NIKOLAOS MANTELOS
MIXAHA MATTABAPNABAY - MICHAIL PAPAVARNAVAS

TO ®POYPIO TOY MNMEPIGQPIOY

To pecatmvikd povplo Tov [epBmpiov Bpickerar otn Popeta kKAtth TOV
opovg Bapdoofa, o pikpn anodctaon and to yopto [epdmpio tov vo-
pov Artwroakapvaviag. Eivat ytiopévo oe Bpoyddeg E€appa mov meptfai-
AETOL OO OTOTOUEG YOPAOPEG GTNV VOTLOL KL VOTIOOVTIKT TOL TAEVPA.

To @ppovp1o £xel GYNLO OKOVOVIGTOV TOADYDVOL, HE UEYIOTES dLOGTA-
oelg mepimov S0x58 . kot €ktaom mepinov 2 oTpéppota. AtoteAeiton omd
&vav Lovo apovTikd mepiforo, o omoiog mepikieieton oto fopEloavaToAKd
and 1oyVPO TELX0G, TO VYOG TOoL omoiov KvpaiveTon amd 4 £ 5 . puExPt
T1g cwlopeveg emdréelc Tov. To Popetoavatoikd Teiyog £xel GULVOMKO Un-
KOG 65 L. TEPIMTOV KOl TPOGTATEVEL TIG TAEOV EVTPOGPANTEC TAELPEC TOV
0YLPOV. ZTIG VTOAOUTEG TAELPEG TN PLGIKT OYVPMGT] GUUTANPMVAY KOTA
TOTOVG 0.60eVESTEPQ TELYT, OPIGUEVA OO TOL OTTOT0L SLOTPOVVTOL LEYPL TIG
HEPEG NaG.

To Bopetoavotoiikd Telyog NToV EVIGYVUEVO LE Evav LOVO 0pBoymviKo
TOPYO 610 BOPELO GKPO TOV, TUNLLO TOV OTTOI0L £XEL GCNUEPA KATAPPEVCEL.
2T1G Y®ViES TOV POPEIOOVOTOAKOD TELYOVS TOPOTNPOVVTAL EVTOVES OAACELS,
01 0TO1EG OV KOl VTTOYOPEVOVTAL OO TV TOTOYPAPIO TOV £0GPOVG, divouV
™V aichnon Ipryovik®v TOpymV. XT0 E6MTEPIKO TOV TELYOVG OLOUOPPOVE-
T TOAD 6TEVOG TEPIOPOLOGC, O OTOTI0G SLUTAATHVETAL GE OPIGUEVEG OO TIG
yYovieg Tov TelyoLC.

O oyvpopatikodg Tepiforog Tov epovpiov opilel 600 AVIGEG o€ £KTOOM
neployec. 'Eva Batd mAdtopo 6to fopeloavotoAKd, Tov SOUopPOVETOL
He o HIo. KAon Kot piet S0GPatn 6To VOTIOOLTIKA e ATOTOUES EEAPOELS
TOL PLGIKOV Ppdyov. TN TPAOTN dakpivovTol aKOUN Aelyovo KTIGUATOV.
YVYKEKPYEVA, OE AUEST OYECN LE TO POPELOAVATOAKO TELYOG, KOVTA OTNV
OVOTOAIKT] TOV Y@Vio, S1otnpovvTol To AEiyava eVOG LKPO KTICUATOG Op-
Boyovikng katoyng, dwuctdoewv 3,50%x4,00 p. mepimov. H kdivyn tov yo-
POV YIVOTOV LE NLKLALVOPIKO BOL0, 0 0TT010G £YEL KATAPPEVLGEL Kot GMIETOL
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Hovo M YEveon| Tov, 6TV aroAnén Tov avaToAKoD TO1YoV. XT0 ECMOTEPTKO
TOV KTNPIOL Ol EMPAVELES TV TOTY®OV EIVOL EMLYPIGUEVES LLE IGYVPE VOPAV-
MKG 0GPECTOKOVIAUATO, KOTOIEIKVOOVTAG OTL TPOKELTOL Y10 OEEQUEVT VE-
POV, 1 VITEPEN TNG OTOTOC LOPTVPEITAL KOl OO PEVETIKEG TTNYEG TOV TEADV
tov 1500 awdva. E&otiog g katd tomovg éviovng PAdotnong dev dtaxpi-
VOVTOL [E aopAAELn To Aslyove GALDV KTICUATOV.

To ppovpio tov ITepBwpiov mapapével ev morroig dyvmoto ot fipioypo-
olo. H 1otopio ko n apyrtektovikn Tov dev £xovv epeuvn el £mg onuepa,
EVM 01 GYETIKEG avapopES ot PipAoypagia sivorl eAdyloteg. ZOUPOVA Le
Tic drabéoipeg myéc, To epovplo tov IepBwpiov avdystal oty Pulovtiviy
nepiodo. Katd ) didpkela Tov 1500 aidvo, anotérece Eva amd to Tpio
peboprokd oyvpd, mov Op1lav TV emkpatela g [aAnvotdtng Kot nAEyy oV
TOVG TPELS YEPSAIOVS OPOLOVG LECH TMV OTOIWV UTOPOVGE KOVELS VO TPO-
oeyyioel to Pevetikd ppovplo ¢ Novmdktov (Lepanto).

H perém g otopiog Kot 1 TeKUnpimon e opyLTEKTOVIKNG TOL GPOov-
piov tov [TepBmpiov €xet 6TOHYO Vo GLUPALEL 6TV Epevva TV PeBOPLOKOY
PPOVPIOV TOV VOTEPOL UECOI®VA, Ta 0moia dev €yovv dexbel T déovaa
TPocoyN. £2g K TOVLTOV, 1] TAPOVGA EPEVVA PIAOJOEEL VO POTIGEL TOV dV-
Vopkd poOAO TOL PPoLPiov, MG UEPOG VOGS EVPVTEPOL dikTHOL pebopla-
KOV OYLPOGEDV KOt TIG OIOPOLES TNG IGTOPLOG TOV HEGH TV SLAUOOYIKADV
KLPLOPYLOV TOV, KOTA TV Tapayuévn tepiodo tov Hotepwv Pulavtivov
XPOVOV.

THE FORTRESS OF PERITHORIO

The mediaeval fortress of Perithorio is located on the northern slope of
Mount Varasova, in a small distance from the village Perithorio, at the re-
gion of Aitoloakarnania, west Greece. The plan of the fortress has the shape
of an irregular polygon and consists of a single defensive enclosure, which
is protected from the northeast by a strong and high wall. The fortress of
Perithorio remains largely unknown in the literature. According to the avail-
able sources, the fortress of Perithorio dates back to the Byzantine period.
During the 15th century, it was one of the three frontier forts that defined
the territory of La Serenissima and controlled the three land routes through
which the Venetian fortress of Nafpaktos (Lepanto) was approached.
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LTAYPOX MAMAAOYKOZX « STAVROS MAMALOUKOS

H NAOAOMIA XTHN HMNEIPO
KATA TON 110 KAl TON 120 AIQNA

Fta T, ekKAnolaotikd pvnueio g Hrelpov mov n g tdpa Epevva €xet
tonofetnoet otov 110 kot Tov 120 aidva, arovstalovv oyt Hovo cuvhe-
TIKEG PEAETEC OALA Ko eOKEC povoypaoies. Ta pvnueia givor oArydpifpa
Kot O)L 0oQOADG XPOVOAOYNUEVA. ATO TNV €£E€TOGT TOVG UTTOPEL, £0TMO Kot
pe emeouAoén €€ aitiog Tov pikpob dafEcipon delypatoc, va vrootnpryet
OTL GTO PEYOADTEPO UEPOG TNG M Vaodopia Tov 11ov kot Tov 1200 awdva
otV Hrepo evtdooetor o€ pio eopTEPN YOPIKT EVOTNTO GTNV OToi0 TEPT-
AapPaveton n votia, 1 KeVTpKn ko 1 dutiky EALGSa. Tt vaodopio g
Boperoavatoikng Hreipov vapyovv coPapéc evoeilelg 6t avtn oyetild-
Tav pe gkeivn g opopng Maxedoviog.

Ot exkAnoieg g Hreipov tov 11ov kot tov 1200 audva aviKovy og
dtapopovg Tomovg ¢ Pulavtiviig vaodouiag. ITpoxettar yio dvo TpikAiteg
Bactlkéc, TpeC N TEGGEPIS LOVOY®POLS OPOIKODS ELAOGTEYOVS VAOUG,
300 voovg Tov THoL ToL EAEHOEPOV GTALPOD, EVaV LOVOXWPO TPIKOYYO
KOl TPEIG OTOVPOEWELG EYYEYPOUUUEVOVG: EVOV EALAOIKO LETAPROTIKO, EVay
amAd TETPOKIOVIO KOt £VOIV 1O1OTVTTO GTAVPOELIN LE OMOUOVOUEVA LE TOT-
YOVG TaL YOVIOKE dtapepiopatd tov. OLot ot Tapomdve voodouKol Tumot,
€KTOC Ao TOV TEAEVTAIO, Elval Kool 611 LecoPulovTiviy EKKANGLOGTIKY
OPYLTEKTOVIKN.

Ao TV Aoy NG KOTAGKELNG Kol TG LOPPOAOYinG Ol TEPIGGOTEPOL
vaol givat ktiopota pdArov tamevd. Kabog avtoi akorovBovv yevikd tnv
TOAOLOTEPT OIKOOOLIKT TOPAS0GT] TOV TOTOV, £YOVV GE HEYUAVTEPO 1 ML
KPOTEPO TOGOGTO TO. YOPUKTNPLOTIKA TNG KLPlapyNG KATA TNV TPONYOULLE-
vn mepiodo «IIpoerradikng ZyoAncy. Ydpyovv, ®otdco, HETAED TOVG Kot
KNP vYNAOV Tpobécemv, OTmc A.x. 1 Pactiikn g ['Avkng kot o kabo-
AMk6 g povig Koloing, ota omoia evromilovtan 6 LIKPOTEPO 1| HEYAAD-
Tepo Pabrd otoryeio mov Tpoépyovian amd ™ Aeyouevn «EAladikr| Xyo-
M. Tétown otoyeia etvon o1 TpimAevpeg o€ KATOWYN KOYYXES TOV 1EPOD, TA
TPLYOVIKE 0ETOUOTA, O ETITEDES Kot 0d1ipOpmTEG OYELS, 01 0TTOlES, OUMC,
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motkiAAovtol omd oyeTIKE PeydAo Kol TAODG10 STUUOPPOUEVO OVOTYLOTOL
KO KATOTE KOl TEPLOPLGUEVNG EKTOOTG TAVOVO koo po (OTTmG LY. oTNV
TEPIMTMOT TOL KOPLOV Voo Tov KaBoikov g povig Kolding, kot tov
vaoU ¢ [avayiog ot @UMaaiddn) Kot o1 TOLYOToUES LUE TIC EEMTEPIKEG
TOVG TAPELEG SIOUOPPOUEVES KATA TO TAVOOTEPIKAEIGTO GVGTN A, AALO-
T€ 01eAEG (OTwg A.y. otov vad g Ayiog Dmtevng otn 0éon Baicapdpt
DoTIKNG) KOt AAAOTE O KAVOVIKO (OTTG LY. OTO AVATEPO TUNHOTO TOV
Toiymv Tov vapOnka Tov kaboikov ¢ povng Koloing). Xto onpeio owtod
a&ilel va onpewmbel 6TL ™ pope1| TOV ToLoTOUdV KaBOpILE, OTMS gival
QLOIKO, TO SLADECIIO VAIKO. LTIG TEPIGGOTEPES TEPITTMOGELG OL TOUYOTOUEG
ktilovtav amd Tomikovg TAakogdeic acPeotoABovg 1 pAvcyes. [Told omd-
VIO TNV 01KOJOUNGY YPNCLHLOTooVVTaY AoEevTtol Twpdibot (6mwg A.y.
otov vapOnka tov KaboAikov g povng Kolodng). Xe opiopéveg, 1€hog,
TEPMTMGELS (OTMG A.)Y. OTO KATAOTEP TUNLLOTO TOV TOLY®V TNG PAGIAIKNG
g 'Akng kot Tov vapOnka tov kaboAkon g povig Koloing) oty ka-
Tookevn aSlomomOnke apyaio LAKO, TO 0010 £dMOE GTIC TOTYOTOLEG LIt
ondvia ot Pulavtivi) apyrtektovikn g Hreipov ewcova otifapng aArd
Kol VYNA®V Tpobécemv kKataokevnc. Extog and ta otoryeio tng maloiote-
PNG TOTIKNG OKOOOIKTG Tapddoong kot ekelva TG «EALASIKNG XyoAno»
G€ OpIoUEVE NIEPAOTIKO pLecofulavTiiva pvnueio evromilovtal ototyeio ta
omoia QatveTor OTL TPOEPYOVTOL OO TNV APYLTEKTOVIKN TG Makedoviog.
Tétowa eivar 1 TOADYOVIKT KOYYN TOV 1€POV KOL 1) EPAPLOYN TNG TEYVIKNG
NG ATOKEKPLUUEVIC TATVOOV GTIG TOTYOTOUES TOV Py LKOV Va.oU TOV KaBo-
AMKoV ™G povig MoAvBoocKeTAOTOL Kal, IGMG, TO OATEAEC opus mixtum 61O
kaBolkd g povig Miakwtngc.

CHURCH ARCHITECTURE IN EPIRUS
DURING THE 11th AND 12th CENTURIES

For the ecclesiastical monuments of Epirus, dated by the research up to now
in the 11th and 12th centuries, not only synthesis studies but also special
monographs are absent. The monuments are few and not securely dated.
The church architecture of the 11th and 12th centuries in Epirus is part of
that of a broader geographical area that includes southern, central, and west-
ern Greece. The ecclesiastical architecture of northeastern Epirus seems to
be related to that of neighbouring Macedonia. In terms of construction and
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morphology, most churches are rather modest buildings with characteristics
of the so-called «Pre-Helladic School». However, among them, there are

also buildings of high intentions with characteristics originating from the
so-called «Helladic School».
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ATTOXTOAOX I MANTALX - APOSTOLOS G. MANTAS

TA MTAPAAEINTOMENA IEPEMIOY
KAI H EMIAPAXH TOYX XE METABYZANTINEX
MAPAXTAZEIX ME TON AI©O©OBOAIZMO TOY NPO®HTH

Zro Kavovikod BiAio tov Ilepeuio dev yivetal AOYOS yio TOV TOTO Kol TOV
Tp6mo Bavdtov Tov TpoPNN. To KEIUEVO avaPEPEL LOVO OTL LETA TNV
KkatdAnym g lepovcainqp and toug Bafuimviovg to 586 m.X., 0 Tpoenng
petapépOnie pali pe dAiovg aypoimtovg lovdaiovg oty moAn Taevat
g Aryomtov. [Tapd tig d1dpopes eKO0YEG TOV OVOPEPOVTOL GE ATOKPLPOL
KO 16TopIKd Keipeva 0cov apopd atov 1omo eEopiag kot Bavétov tov le-
pepio, 1 enionun 10VOAIKT KOl CLVEKOOYIKA YPLOTIOVIKY EKd0YN BEAEL TOV
TPOPNTN VO TOPAUEVEL GTNV TOAN QTH, 01OV Kol ABofoAnOnke amd Tovg
GUUTOTPIDTEG TOL. XT1 dNUIOVPYIO Kot EXKPATNON TNG TLOTNG QVTHG EME-
dpace Kupimg Eva 10vdaiko andkpveo (petd to 70 p.X.), To omoio TeEAEI®-
VEL JE Pl LETOYEVEGTEPT XPLOTIAVIKT] TPOGHN KT (TTEPi. TO LEGO TOV 20V Ot~
ava), Kot gtvar yvooto wg Ta Hapaleimoueva Tepepiov tod [lpopnroo N A’
BifAiov 100 Bapovy. 10 YPIGTIOVIKO OTOCTOGLO TOV KEWEVOL OVOPEPETOL
OTL OpYIKA 0 BedC dMovpyNce Eva €I0MA0 TOV TPOPNTN, TO OTOT0 Kol Al-
BoPoincav ot lovdaiot ywpig va yvopilovv 6Tt ETPOKELTO Yo KATL dyvyO,
EVOD 0 TPAYHOTIKOG AMBOPOMGHOG TOL ELaPe ydpa. TPELS NUEPES apYOTEPO.

To B¢pa tov ABoBorcod tov Iepepio anetkovileTor Guyva o€ PNVoAd-
Yo KoL LopTUpoAOYIeL TNG HETOPLlavTIVIG ETOYNG LLE TOV KAOGGIKO TPOTO
EIKOVOYPAPNONG TOL £V AOY® HopTLPIOV, OTMG ONAadN £ival YvmoTdg —yia
GAAeg OUG popeéc— oM amd T Pulavtiviy t€xvn. E&aipeon amotehovv
MYeg —yVOGTEG TOVAAYIGTOV UEXPL TOPO OTIV EPEVVO— TUPUCTAGELS, OTIC
omoieg ot dnuot gkovitovrar va ABoforovv Evav Bpdyo (vapOnkag tng
Néag Moviig @1hocsoeov ot ['optuvia, Alyo petd to 1693), éva AiBwvo
opoimpo Tov Tpoetn (At Tov Ayiov ABavaciov otn Mocyomoin, 1744)
N évav kiova (S1KoVIKO TOV KUPLOKOV TG oKNTNng ¢ Ayiag Avvog 6To
Ay10 Opog, 1757). Ewovoypagikd otorygio mov TopaméUmovy dueca n E-
LEGO GTOV «ITAO» MOOPOMGLO TOV TPOPT|TN TOPATNPOVVTAL KO GE GAAES
TOPACTAGELS TOV BEUATOC, KLplwg oe LovEG Tov ABmvog mov 1eTopnOnKay
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and tovg Koputoaiovg {oypdpovg Kovotavtivo kot ABavacto, ol omoiot
dpactnproromdnkay oto dvTepo Hicd Tov 18ov amva.

Eivat a&loonpeimto 011 evod t0 TpoavapepOEy amdkpueo KelEVo emn-
pealel, ¢ TPog £vol AAAO EIKOVOYPOPIKO BEO, TOV O1AKOCUO TOV YOATY-
piov Tov Beoddpov (1066), n enidpaoct Tov ot Pulavtiviy elKovoypapio
otapatd £0m. EppaviCetonl Eava oto 1€An tov 1700 kot tov 180 awmdva og
SAPOPES TOPACTAGELS, LETAED TMOV OTOIMV GUYKOTAAEYOVTOL KOl O TTPO-
avaeepbeioes. 'Etol, oty avakoivoon Ba eEetaotel 1 elkovoypapio Twv
TOPUCTACEDV QLTOV, EVGD TapdAinia o katafAn0el mpoomddeio vo, ama-
vinOel To EpMOTNUA TNG GYETIKEA LEYAANG EMIOPAONG TOV ATOKPVPOL KELLE-
vov ot petafulovtivi) (oypagikn tov 18ov amva.

THE PARALEIPOMENA IEREMIAE
AND ITS INFLUENCE ON POST-BYZANTINE DEPICTIONS
OF THE STONING OF THE PROPHET

The Paraleipomena leremiae (otherwise known as 4 Baruch) is a Hebrew
apocryphal text with a later Christian insertion at the end. To date, current
scholarship has only identified a single case in which this text influenced
Byzantine iconography. This is contrasted to its relatively wide —whether
direct or indirect— influence on other scenes created in the late 17th and
18th centuries, including certain depictions of the Stoning of the Proph-
et. This paper will discuss the iconography of these representations and
attempt to answer the question of the apocryphal text’s influence on the
Post-Byzantine iconography of the aforementioned centuries.

87



APIZXTOTEAHZ MENTZOX « ARISTOTELIS MENTZOS

2YMBOAH 2TH MEAETH
THZ APXITEKTONIKHZ IZTOPIAZ TOY NAOY
TOY Ar'OY AHMHTPIOY OEXXAAONIKHZ

Hapd N OETIKN EVIVTMOOT TOV TPOKAAEGE GTNV EPELVNTIKT KOWOTNTA

N avaAvTikn dnpocigvon tov [N'empyiov kot Mapiag Zommpiov, avékv-

TTAY KOTE KopoHg EPMTNUOTA GYETIKE LLE TNV OPYLTEKTOVIKT 16TOPia TOV

vaov Tov Ayiov Anuntpiov Oeccolovikne. H andvinon Ppioketon oe o

SLLPOPETIKY| EPUNVEVTIKT TPOGEYYIOT OO VTNV TV ZoTnpiov: O vaog

oL Ayiov Anuntpiov dev KtiotnKe ¢ Eva eEapyng Aapumpd Kticpa, Tpoiov

GpTIOV OYXESAGHOV KOl P0G PIAOO0ENS Kol OIKOVOLIKA ApEO0VS KTITOPL-

KNG PovAnong avtiBeta avarntdyOnke Katd oTddo, He TPOTO GOUUETPO

TPOG TNV EEATAMGT TNG YEOYPOPIKTG PIUNG KO TNG AATPEVTIKNG EMPPONG

TOV 0yiOL GTOV YPIGTIOVIKO KOGHO. ZOUP®VO, LLE TNV TOPATAVED TOPOUSOYN

Oa avalnTMoovLE TNV apPYIKT LOPET] TOL VA.OD Kol To KUPLOTEPO GTALN TNG

OPYLTEKTOVIKNG 1oTOPLag TOV:

1. O apywds vaog, 0 0moiog, COUE®VA UE TIG TNYEG, YPOVOLOYEITAL GTIG
apYEG TOL S0V adVa, NTOV TPIKAMTOG. XE aVTO KATATEIVOLY TO UNKOGC
ToV VapOnKa, 0 000G AVTIGTOLYEL GTO TAATOG TV TPLUDYV KAMTAOV Kot 1
OVIGOTNTO TOL TAUTOVE TOV KMT®V, TOG0 TV Popeimv TPog Ta vOTLL
000 Kol EKAGTOV {eVYOVG GTIG VO TAEVPEG TOV VALOD.

2. O apywds vaog elye pikpotepo piKoc. O MUKLKAIKOS ToiY0g, 1 Kot ToVg
Yompiov e££6pa Tov AOVTPOD KoL KATOTLY KOYYT TOL TPOTOPYLKOD «OL-
KIOKOVY, OVIKEL TTPAYUATL GTIV 0100 TOL apyIKoD TpikAITOL vaov: Ppi-
OKETAL 0TOV 1010 AEova, LE AVTOV TOV PETAYEVEGTEPOL VOOV, £XEL YOPON
nepimov ion pe v ayida g AYEPOTOUTOL EVED TO UKOG TOV, YWPIg
vapOnka ko oyida, NTav oxedov 160 e TG AXEPOTOTTOV.

3. Adym ™G EmKAVOHS SIUOPPMONG TOL EOAPOVG GTA SVTIKA, O VALOS dEV
S1€0eTE SLTIKO OAAG AVATOAKO 0iBplo 6TN YAUNAOTEPN OTAOUN TOL KA~
Betov Spouov.

4. O apywds vaog dev elye vepoa. H meprypar| g mapd Atyo TuopmdAn-
oNG ToL voo¥ 610 120 Oadpa Tov ayilov: ...70T€ TIVES, GEPOIPOUNTAVTES
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EVOKDATWS KATO, TV OOKDV GDV GYYELOIS. .. DOOTOPOPOLS, ... TEPLEYEVOVTO
700 PAOYLOD, PLOG TOPOVGIALEL EVOL KTIPLO LE YOUNAY], PUTVOUATIKT GTEYT.

A@opun Yo GUVOMKN TOPEUPAGT GTNV OPYLTEKTOVIKY LOPPT TOL VOOV
d00nke pe v mopkayld Tov 70v awdva. ['a ™ ypovordynon owtod Tov
yeYovoTog dtotvummOnkay didpopeg Béaelg (amd to 690, Tafel, Em¢ To +/-
620, Lemerle). ®aiveton Opmg 6TL 6T Amjynon copminnkay, oKOTILa,
000 TEPIOTATIKA TUPKOYLAG TOV VOOD, £va Alyovg UNVES LeTd Tov BAavato
tov lowdavvn kot devtepo eBdopnvTa XpoOvia apyoTEPO. TNV 0VOIKOJOUN-
o1 QTN OVTIKOTOOTAOM KAV 01 KIOVOGTOLYIEG TOL LEGIOV KAITOVG, KOt TTol-
peupAndnioy tecool HeTa&d TV KIOVOV, EVO TPooTEOM KAV o eEMTEPIKA
T va KA. T emépPaon Exm cvvoEsel pe TNV TapEUPact Tov ETAPYOL
Agovtiov, peténeita avtokpdropa pe 1o dvopo Aéwv (695-698).

H endpevn avotkodounon, Tov TeKHaipEToL apyLTEKTOVIKE, @aiveTon 6Tt
dev NTAV CLVETELN KATTOLG KOTAGTPOPNG, OAAG €lxe 6TOYXO TNV avadeldn
oV KTNPlov Kot TV awénon tov peyéBous tov, UTopet, Yo 16TopKovg Ao-
yovug,va cuvoebet pe tov Aéovta ZT . Tote mpoatédnroay vepma Tave® amd
TO, ECOTEPIKA Kol T EEMTEPIKA TAGY10, KALTY, KO TO KTPLO EMEKTAONKE
TPOG TOL OVOLTOMKEL LLE TNV OIKOOOUN O™ TNG CNUEPIVIG ayidag, 1) omoia glye
TO VYOG OV AToTOVGOV TO LITEPMA. TOTE 06ONKE 1 dSvvaTdHTNTO VoL GUVIE-
Bovv e 10 O TOL VOO Ta, £0G TOTE EEMTEPIKE TEPIGTVALNL, TOV OTOTE-
Aeoav ta TTepOyla. Me v tedevtaio enépPacn o voog améKTnoE TEPITOV
TN HOPPN Ke TNV omoio, Tov yvopicaps éog 1o 1917.

A CONTRIBUTION TO THE STUDY OF THE ARCHITECTURAL
HISTORY OF SAINT DEMETRIOS' CHURCH IN THESSALONIKI

The study of the architectural history of Saint Demetrios church is based
upon the premise that the evolution of the church building followed the
development of the Saint’s cult. We can discern at least three phases in its
architectural history; an original mid-size three-aisle basilica was enlarged
to a five-aisle by the addition of external aisles in the seventh century. A
third intervention resulted in the addition of double galleries, the erection
of'anew apse wall further to the east and the attachment to the nave of small
peristyles at each side of the eastern end of the church.
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MAPIA MIMOPMIMOYAAKH « MARIA BORMPOUDAKI

H EKKAHZIA TOY AT'IOY IQANNH
2TA TPIOYAAIANIKA KYOHPQN:
NPQTEX MAPATHPHXEIX
XTH ZQIr PA®IKH TOY 13ou AIQNA

Avrmaiuavo ™G avakoivmong amoterel 1 (OypoPiKy dSIKOGUNOT TOV
ppov Aboxtiotov vaov Tov Ayiov Iodvvn tov Ogordyov ota Tpirpv-
Mavika Kvdnpov. O povoympog kot KapapooKeng vadg KOTACKEVAGTNKE
Tov 130 aumva Kot StokooUnOnKe [LE TOL0Ypapieg 6€ SLOPOPETIKEG PAGELC.
O1 310 pOpPEG BTNV ETPAVELD TOV KOVIAOTOG GE dVO ETAAANAN ETIMESA GTN
voTia Kot BOPELD KOPAP TOL KUPImG VooD, DTOSEKVHOLV dVO S10d0YIKA
Bulavtvd otpdpata, He Kpn ¥POVIKN omOoTUoN HETAED TOVS, TO OToin
ypovoroyovvtai otov 130 aidva. H apyikn Coypapikn pmopel Tpog to mo-
POV va evtomioTel ot Popela Kopdpo, 6To Ave T ad1dyVmGTNG TOPA-
GTOOTG AVOTOMKA TG AvAoTao™g (Oe0TEPO GTPOUN), EVOEYOUEVIOS GTOV
Bopeto toiyo avaToMKd dimAa 6TO TEUTAO KOl GT1 VOTLO KOUAPO, OOV -
axpivovion ehdylota {yvn 1e66apwv mapactdcewy. To devtepo Pfulovtivo
oTpdpo evromiletal otn Popela kapdpa Kot yapunAdtepa otov Bopeto Toiyo
TOV KLPIWG VOOV Kol 6TV KOUAPO TOV SVTIKOV GKEAOVG TOV VOOV, X ETO-
pevn edon, mbavag otov 160 aumva 1 kot Alyo apyotepa, TOtoypaeonke
TO TEUTAO VM GTOV 170 oldVa aviKovV 01 VTTOAOITES TOLYOYPOPIES.

Amo v apykn Loypaptkr] otn vOTIo Kapdpo dlokpivovtal pe Suokodio
téo0epig mopactdoels. H mpdtn mapdotaon, avatoikd, 6mov ameikovi-
Ceton mholo pe popeég, TanTileTon eVOEYOUEVAG LE VOVTIKO ETEICOO10 OO
oV Broypapikd khkAo Tov ayiov lwdvvn Tov O@cordyov, OTmG To TaEidl TOL
lodvvn and v [Moiootivy oty Acio. Zmnv endpevn mopactact duTt-
K6 OLOKPIVETOL O OGTOGUOC VO IGTAUEVOV POTOCTEPUAVOUEVOV LOPPDV,
npokertal Sniadn yuo v Enavévoon tov lodvvn pe tov Ipdyopo 1 tov
aomacpd tov [Térpov kot [Taviov. Xy kdto {ovn 1 oKy dLTIKA, OTTOL
dwakpivovtar Tpelg 0pOieg popPés, pmopel va cuvdedel pe enelc6010 omd Tov
Bloypapiko kbxho tov lwdvvn, 6Tmg v Avakpiorn Tov gvayyelMotn ond
™ Popdava 1 kémola oxnvn Bovpdrov tov Xpiotov, icwg ) Zvvavinon
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TOV UE TN Zapopeitida. Amo tn 0evtepn Loypagikn edon c®lovTal 1) oK1-
v} g KaBddov tov Xpiotod otov Adn, ot Popeta Kapdpa, amd KOTo 1
ayio @kha kot SimAa ad1dyvVmoTog AYl0G. XTO SLTIKO TN TOL VOO 0VOL-
TTOHGGETA AmooTAGHATIKA 1 Agutépa [Tapovcia: 6To TOHUTOVO TOL SVTIKOV
Toiyov draxpivetan evdeyopévmg n oknvi Tov [apadeicov Kot oty Kapdpo
01 dMOEKN OMOGTOAOL.

Av kot gtvar 606KoA0 AOY® eBopdV va eEQYAyOVE AGQAAT CLUTEPA-
GLLOTOL Y10 TO GTPAOUATO TNG LOYPAPIKTG TOL KAADTTOVV TIG EMPAVELIES TOV
vaoD, 1 16TOPNON CKNVOV 0O TOV EIKOVOYPUPIKO KUKAO TOV ETMVULOV
ayiov omotehet pia 1woyvpnN TOAVOTNTA Kat, GTNV TEPITTMON LTI, TO TPO-
Tomo Ba wpémel va avalnnbet o€ kKdmoo pKpoypoapnuévo yepdypapo. H
¥PNON EVOS TETOLOL YEPOYPOPOL GTO ATOUAKPLGHEVO Vol Tov Kudnpov
OTOTEAEL OMLOAVOVCX IGTOPIKT LOPTVPL0 KOl VTTOONADVEL ETLPOVI KO KOA-
Mepynuévo kmropa. [HopdAinia, n mbavn €KAGTIKN ArTdd00T GKNVAOV
a6 Tov Bio Tov lodvvn Tov OgoldYoV, TPOGTATN Oyiov TV BohacoIVOV
TaEOEVTOV Y10, TOVG MoveuPacidteg, 00nYyel 6TV VTOOEON TG TPOEAED-
oNG TOL YopNY0L 0d TIG TAEEIS TV VOUTIKOV 1) EUTOP®V. O EGYOTOAOYIKOG
YOpaKTApag TG okNnvhg e Asvtépag [apovoiag, povadikng ota Koonpa
GTO0 SVTIKO TUN O TOV VOOV TTOL £nEYEL BEomn vapOnika, 6e GLVOLOCUO [E TNV
KOTOGKEVT TOV OPKOGOAOV 61N VOTIO EEMTEPIKN TAELPA, VIOYPOUUILEL,
TEAOG, TOV TAPIKO YOPOUKTIPO TOL pvnueiov.

THE CHURCH OF SAINT JOHN THE THEOLOGIAN
AT TRIFYLLIANIKA, KYTHIRA: PRELIMINARY REMARKS
ON THE 13th CENTURY PAINTING

Subject of this paper are the wall-paintings of the small church of Saint
John the Theologian, closely located to Trifyllianika village, near Potamos,
in Kythira. Built of rubble, the church of Saint John is a single-nave church
with a barrel-vault. The differences on the surface of the plaster in two
competently levels on the north and south semi-dome of the main church,
indicate two successive Byzantine layers dated to the 13th century. From
the initial painting, on the south semi-dome, four scenes are possibly con-
nected with the life of St John the Theologian, whereas the 13th century’s
painting continues at the church’s west section, where the Last Judgment is
being developed. Even though it is difficult due to decay to deduce irrefu-
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table conclusions for the painting’s layers, the depiction of scenes from the
biographical cycle of Saint John the Theologian represents a real possibility
and, in this case, the iconographic model must be searched for in a manu-
script, which indicates an educated owner.
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ANAPOMAXH NAXTOY - ANDROMACHI NASTOU

H OPTANQZXH TOY MNMAPAIQrikoy XxQpoy
2THN YMNMAIOPO THX BYZANTINHZ XAAKIAIKHX

XoAKIO1KN SUOPPOCE TOV TOMTIGHIKO TNG ¥DPO GuumeptAappdvo-

VTag evepyd OAES TIG SuVATOTNTES TG OAMNGGOGC, TOV AKTOV GAAE Kot
TOL NAEPOTIKOV KOPHOV TNG YEPCOVIICOL KOl 1] OIKIGTIKT] OPYAVMGT| TOV
YOPOL akoAoVONGE TIG SEGUEVTELG KOt TIG OLVATOTNTES TOV TOPELYE 1 KAL-
LOTIKN QUOLOYVOUIO, 1) YE@YPOPIKT SIUOPP®GCT) KOt 1] GYECN TG EKACTOTE
0éomn¢ e Tic mAovtomapaywykég TnyEs. EE dAhov, o Babudc avdmtuéng kot
AGPAAELNG TOV XEPCOAIOL 0GKOV SIKTVLOV, 01 BAAGG1EG 0501 Yo TN dtokivn-
G1 KO EUTOPIa TOV TPOTIOVI®V TNG TPMTOYEVOLG KOl OEVTEPOYEVOVG TP
YOYNG KOOGS Kot 01 SIOKVUAVGELG TNG ONUOYPAPIKNG EEEMENGS, CLVEBAALY
avQ TEPLOOOVG GTNV AVATTVEN EVOG OELPVIEVOD TAEYLOTOG MHOGTIKDV
KOl 0yPOTIK®V OIKIGUMOV TTOV ELVOOVGE TNV TTAPAYMYT), OLOKIVIOT) Kot Kol
TAVAAWDOT) TPOTOVTMV.

H opydvoon tov mopoymyukod ydpov Tng YEPCOVIGOV OEV UTOPEL,
AGPAADS, VO, TEPLYOPAKMOEL GTNV TOPOLGINGT) TOV EI00VE KOl TNG YOPIKNG
O14.6TOONG TOV TOPOYOYIKOV dPACTNPLOTHTOV 0EO0UEVOD OTL T HOTIPa
aVTd peTaaAlovtay amd TIg EVPVTEPES OIKOVOUIKES, TOMTIKES KOl KOWV®-
ViKéG EEMEELS, OGS M avAdEIEN TV HEYIA®Y YooKTHUOV®DVY amd Tov 90
oLOVa, 1 ETPANTIKN TOPOLGIN Kol 1) EVOOUATOCT TOV 00OVIKGOV LOVHV
oTNV ToTOYpapio TG vIaifpov amd tov 100 amdva Kot €E\G N N VITOYDPN-
oN TOV YOOKTNUOVOV NG TpOTeEvovcag Hetd to 1204, Katd cuvéneta, 1
TOPOLGIOOT) TOV AYPOTIKOV TOTIOL 6TV VITaBpo NG XaAKIOIKNG OpYov®-
vetal ot Paon TpLov a6vav: (o) aypoTiKOg YMPogs, 0y POTIKEG EYKATACTA-
GELG Kot VTOJOUES, (B) Tapay®YIKES dpacTNPLOTNTES Kot XPNOELS YNG Kat,
(Y) KOW®OVIKOTOMTIKEG SOUES, TTOV GLUTEPTAOUPAVOVY TNV TOTTIKN KOV®Via
TOV YOPIKAOV, TIG YOUOKTNTIKESG EAIT KOOMC Kol TO KPATOG, TOV SAUOPPOVE
TO OIKOVOUIKO TEPIPAALOV LEGH GTO OO0 UIKPOT KAAMEPYNTES Kot pEYEL-
AO1 YOLOKTHLLOVEC KOAODVTAY VO dpacTnplomotnfoiv.

H diepegvvnon tov mopandve Topaydvtmv VITOSEIKVIEL TOV VITOKEL-
HEVIKO YOPOKTIPO TG AvOPOTIVNG EKUETAAAEVOTNG TOV PUGIK®V TOPWV,
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0ed0UEVOD OTL 01 O1OPOPETIKES TOIKIAMES KAAMEPYELOG ) 1] EKTETAUEVT] KT1)-
VOTPOQiol G€ SPOPETIKEG IGTOPIKES TEPLOOOVS NTAY, EKTOG TOV GAA®YV,
ATOTEAEG O, KOWVOVIKNG duvapkng. [TopdAAnia, KaTadelkvoouy o gve-
MElo oV 0pYAVMOOT] TOV YOPOV TOV VITOKOVEL AALOTE GTIC VILAYOPEVGELS
TOV PLOIKOV TOTIOL Kol GAAOTE GE AVTEG TNG IOTOPIKNG CLYKLPIOG KoLl OLTO-
TUTMVETOL GTO OMOTEAECHLA TNG OPACNG ETEPOKANTMOV KOIVOVIKMOV OUAS®V
670 SOUNUEVO N U TEPPAAAOV TNG XEPCOVIGOV.

THE ORGANIZATION OF THE PRODUCTIVE SPACE
IN THE COUNTRYSIDE OF BYZANTINE CHALKIDIKI

The geomorphology of Chalkidiki, its proximity to Thessaloniki and Athos
and its remaining under Byzantine control for most of the period of inter-
est, had a significant impact on the organization of the rural space of the
peninsula in terms of habitation, exploitation of natural resources as well as
manufacturing activities and trade.

This presentation aims to contribute to the debate about dynamism in the
organization of such rural spaces in the Byzantine province exploring how
the types of spatial differentiations demonstrate a flexible organization of
the productive area of the peninsula correlated to specific environmental as
well as political and socioeconomic factors.
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ATTEAIKH MAAAH « ANGELIKI PALLI

TO KAOOAIKO THX MONHZX NMETPAXZ OAYMINOY
2THN MIEPIA: APXITEKTONIKH KAI
MAPATHPHZEIZ XTHN OIKOAOMIKH TOY IZTOPIA

0 kaBolkod g povig [Té€Tpag Oldumov PpiokeTon 6TV EVOOYDPO TNG

[Tepiag mAnoiov tv otevav ¢ [I€Tpag, Tov YvooTon amd TNV apyoto-
TNTO OPEWVOV TEPAGOTOC, TOV EVeve TV Makedovia pe ) Oeccario. O
VQIGTAUEVOG VOGS KATAOKELAGTNKE TNV petafulaviivi mepiodo, to 1754,
avTIKaoTOVTOG TPOYEVESTEPO, TBavOTATA pPecoPulavtivo, vao. ATote-
Aet poli pe v cwlopevn tepikAelotn o1dTaén TV KEMMOV-TTEPVY®V TNG
HOVAG TNV HOVAOIKT YWPIKN HopTupio amd v GAlote akpdlovco povi
[Tétpag, n apyrtekTovikn TG omoiag dev £xel pehetnOel wg onuepa. Ia-
PAAAN AL, TPOCPEPETOL Y10 TNV UEAETN TNG METAPLLOVTIVIG, EKKANCIOOTL
KNG OPYLITEKTOVIKTNG, LOVACTNPLOUKNG EV TPOKEIUEV®, GTNV EVOOYDPOL TNG
[Tepiag.

XtV mapovoa avakoivoon Bo avagepHove 6TV APYLITEKTOVIKT] TOV
KaBoALKoD Kot TNV 01Kodopk 16topia Tov. H apyitektovikn tov pvnueiov
TOPOVGLALEL EVOLOPEPOV KOOMDS GTOV GYEIUGIO TOL GLUVLTAPYOVY TLITO-
AOYIKA 1] LOPPOAOYIKA GTOLXEIDL GVYYPOVO LLE TNV ETOYN TOV, TOV JEV GL-
ynBilovtal GuyVa GTOVE LOVOGTNPLIKOVG VOOVS, KOl ETAOYEG TTOV EUTTVE-
ovtot amd 1 Pulavivy mapadoon. [lapdriinia, amd ™ peAéTn Tov 1010V
oL KaHOAKOD Kot TNV £PEVVO GE OPYELNKO DMKO amoKaADPONKaY veOTE-
pa oTotyelo omd TV opyIkn-LeETAPLLOVTIVY] OTKOSOMIKT] TOL (PAGT), TTOL MG
TOPA TOPEUEVOV 0QPOVI 1] OLCOVAYVOGTA, AOY® VEGTEPW®V YPOVOLOYNLE-
vov eneuPdcemv.

[Tpodxetton yo pa tpikitn (Borookenn) Bactikn pe TPOVALO, Y®PIG
vapOnioa, péyiotmv eEmtepik®mv dtaotdoemy 13,22x9,63 pétpwv. Ano tov
Kuplwg GYKO TOL KTIGHOTOG TPOEEEYEL AVATOAKA 1 NUKLAVIPIKTY oyida
TOV 1EPOV, SLOUOPPOUEVT UE EXTA TVPAA oy 1d®HaTO. O vadg KaAdTTETOL pE
eviaia dlpryTn oTEYN UE OYLOTOTANKES, 1 OTTOI0 PEPEL TIG YOPOUKTNPLOTIKES
OTOTUNGELS TOV OETOUATMV GTNV AVOTOAKTY] KOl T OLTIKT] TAEVPE. AT ov-
™V poeléyel 0 TpovALOG. Alabétel Eva daitepa Ynio, padivo, KLAVIPIKO
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TOUTOVO LLE EVTEKD OITAL ay1ddUOTO, YWPIc TN pecoAdpnon otiapng Ba-
one. Ecotepucd caleton mepiteyvo, ELAOYALTTO TEUTAO Kol EEMTEPIKE GE
EMAEYLEVEG BEGEIC TOTOOETOVVTOL KEPAUOTANGTIKOG OIAKOGLOG KOl LLap-
UEpIVOL 0pYITEKTOVIKA LEAN o€ devTepn Ypnon. Nedtepec emepfacelc eEm-
POIGHOV KOl ETGKELN TOL KABOAKOV, TOL cuvTEAESTNKAY TOV 200 CdvaL
vrofadcay Ty oetnTIK? TOL VoD, KOADTTOVTOG Kol 0AAOIDVOVTOG TV
LLOPOY| TOV ECMTEPIKOV YMPOL KL TOV OYEMV TOV pvrueiov.

THE KATHOLIKON OF PETRA OLYMPUS MONASTERY AT PIERIA:
ARCHITECTURE AND OBSERVATIONS ON THE BUILDING HISTORY

This paper refers to the architecture of the katholikon of Petra Olympus
Monastery and its building history. The katholikon of Petra Olympus Mon-
astery is located in Pieria near «Stena of Petra», the mountain pass known
since ancient times, which connected Macedonia with Thessaly. The ex-
isting church was built in the Post-Byzantine period, in 1754, replacing an
earlier probably middle Byzantine katholikon. The architecture of this mon-
ument is interesting as it combines typological or morphological character-
istics contemporary with its era, not always common in monastic churches
and choices inspired by the Byzantine tradition. At the same time, the study
of the katholikon itself and the research in archival material revealed newer
elements from its initial Post-Byzantine construction phase, which until
now remained invisible or illegible, due to 20th century interventions.
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EAIXABET MANEAH - ELISABETH PANELI

O NAOX THX NMANATIAX SQANEPOQOMENHX
2TH NEA ZKIQNH XAAKIAIKHZX:
NEEX MAPATHPHZXZEIZ XTHN TEXNOTPOIIIA
KAI £TO EIKONOI'PA®IKO NMPOIrPAMMA
TQN METABYZANTINQN TOIXOIPA®IQN

exkAnoia g [Mavayiog avepopévng picketol 6To VOTIO TUNHO TNG

Koooavopag XaAkidkne, oe amdctoon 2 YIMOUETP®Y OO TO GTLIE-
pwo oiopd g Néag Zkidvng, otn 8€om g apyoiog Zkumvng. Amotelel
HeToyL NG Beccarikng povig Aapovpiov oto [IRAo, n omoia amd to 1881
nepmAOe ot dkaodocio tov Owkovpevikod [atplapyeiov.

[Tpodxkertor yo Evav dpopkd vad, KpOV ScTACEDY, TOL PpioKeTon
6€ £00p0G OPKETA YOUNAOTEPO OO TN oNUEPV 6TAOUN Tov €ddpove. O
VOOG OTOANYEL OVOTOAMKA GE MLUKVKAIKT oyida, EVE 0To SUTIKA £XEL Evay
EUPUYWPO VapOnKa. Zopeova pe pio evpdTOTo S100E00UEVT] AOTKT TOPd-
doomn M exkAncio ktiotnke Vv emoyr ¢ Tovpkokpatiog VoTEPO OO TN
Oovpaot) epedvion pog eotevng skovag g [avayiog otn OdAlacoa
(oo Vv omoia mpe Ko TNV ovopocio Pavepmpévn) mopd Tig avTipPNoELS
tov Obopavav Todpkov Yo o xTiod .

[Tapd to yeyovog 6T 1 e&mTepikn Oy ToL vaoL Bupilel teptocdTEPO V-
GOTIKOVG VOLOVG, KOBMG eVOPLOVILETOL LLE TOV QDAELD YDPO, TTOL Eivar acPe-
GTOUEVOG, AEVKOC KOl L€ KLOVEG AETTOUEPEIEG, OL TOLYOYPUPIES TOV EVTAO-
GOVTOL GTO KOAMTEYVIKO PEVLOL LG OPLAONS EVOPLUKADY VOMV TNG XAAKIOL-
KNG LE AMOTKOTPOTT TEYVOTPOTI KOt YpovoroyovvTat 6tov 160 aimva.

E&éyovoa Béon otov vad €xel kol n TposkKuvn ATk swkova g [a-
vayiog Pavepopévng otov vapinka, yio v omoio avapEPEToL GOUPMVAL
UE TNV TOTKN Topddoon 0Tl Bpébnke mavo ce apyoio pnappopo. Axoun,
GTOVG £EMTEPIKOVS TOIYOVS TOL VAoV BPIGKETOL EVTOLYIGUEVT] 10 POLOTKNY
EMLYpaPN amd Tov 20-30 aumdva . X., N oroia TpoipyeTot THUvVOTATO OTd
TV 1010 TEPLOYT, TOV EIYE LAKPOYPOVT EYKATOIKNON.

Ot omlOpeveg Toryoypapieg dtakpivoviat yio To Kabapd Toug oyéd1o, T
£VIOVO YPOUATO KOL TNV ETUKVVOT] TV LOPPOV, A0 TNV 0Toic ovTAoHV
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TNV EUIVEVLCT] TOLG KOl O1 TOLYOYPAPIES TNG EmOYNS oL e€eTdlovLLE, TOV
160v awwva. Zdletal Kupiog n avdtepn (DN KoVoypaeNoNG, EVO GTIG
voAoumeg EmPaveleg £xovv TomobetnOel pikpég popntég ewkoves. Ot ep-
YOGIEC GUVINPNONG TOL EYIVAY TPV OO ALYEG OEKOETIEC AVAIETKVLOV TOAD
O £VIOVOUG YPOUATIKOVG TOVOUG, EVM GTI| CNUEPIVY ETOYN TO YPDLATOL
glvor o Bapmd. Avtifeta, dStakpivetol akoun N KaBopOTNTA TOL ALGTIPOV
GYEOLAGLLOV TMV EIKOVICOUEVOV LOPPDV.

Avépeca ot KaAdtepa cmlOUEVES TAPACTAGELS EIVOL GKNVEG OO TO
Amdekdopto, 6mmg  Bantion kot 1 Ztavpmon, aAld Kot TOAAES GKNVEG
amo ta. [1a6n tov Xpiotob, 6mwg n Kpion tov Apylepéwv, o Evtaeploopog
K.6. Apretd cuyvn Yo v emoyn mov e€etdlovpie lvorl Kot 1 ToToBETnon
™G AvaAnyng oty oyida Tov 1EPo.

Avtifeta omd TIG YVOUEG TOANIOTEPOV UEAETNTMOV, TOL KATA KOLPOVG
emkparovoay, 6Tl Ba Empeme O TOYOYPAPIES TOV VOOV ALTOV VO GUYKPL-
0ovv e T1g avtioTtoyeg g duTikng Moakedoviog (m.y. tov vao g [Tava-
viog Tov AMAKHOVA), LE Uio TPOGEKTIKOTEPT] TAPATHPNON TPOKVTTOVY TO,
€ENG: oTIC TAAMOTEPEG POTOYPAPIES TWV TOLYOYPUPLDOY TOV VA0V, OUEGMG
LETA TIC EPYOGIEC GUVINPNONG, AVADEIKVVETOL TEPIGGOTEPO O LONPOS YP®-
LOTIOHOG KOt 0 AATKOTPOTOG YOPAKTHPOS TOVS, TOV EIVOL YOPAKTNPIOTIKA
Y10 £VOL TOTTKO EPYOGTIPLO Kot pio Opada EVOPLakdv Kupimg vamv T XaA-
KIOKNG, Omwg 0 vaog g [avayiog g Kaidvdpag, o koyunmplokdg vaog
™m¢ Nwnng, n Havaylo Mavpodtoa ot @ovpka Kot 0 vadg g Ayiag
Tpiadog Kaocoavdpvov. Tlapd tn oyetikd pukpn YIMOUETPIKT OTOCTOO)
ov £yovv o pvnpeia amd o Aylo Opog dev QAivETOL VOL VTTAPYOVY EMLP-
POEC amd TNV TEYVN aVTY 1] GALEC KOAMTEXVIKES OAANAETIOPACELS.

THE CHURCH OF PANAGIA FANEROMENI IN NEA SKIONI
CHALKIDIKI: NEW OBSERVATIONS ON THE STYLE AND THE
ICONOGRAPHIC PROGRAM OF THE POST-BYZANTINE CHURCH

The church of Panagia Faneromeni in Chalkidiki is situated in Kassandra,
at the same spot as the ancient settlement of Skioni. According to a local
tradition, the church, a small-dimensioned basilica with a big narthex, was
built after a miraculous appearance of an icon of the Holy Mother of God.
The wall-paintings of the church, dating from the 16th century, are situated
at the upper zone of the church. Their vivid colors and the iconography of
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the figures bear strong similarities with a small number of wall-paintings
in local churches in Chalkidiki, therefore they can be attributed to a local
workshop.
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NIKOAAOX MANATIANNAKOX
NIKOLAOS PAPAGIANNAKOS

TYMOAOTIIKH EZEAI=H TOY NAOY
THZ ATIAZ TPIAAAL MAPKOIMNOYAOY ATTIKHZ

Hpop(pﬁ oV voo¥ g Ayiag Tpiddag 6to Mapkdmovrlo ATTIKNG, OTMG
0VTOG OTOKAADPONKE KATA TNV ATOKATACTOON TOV OepeMov kabhg Kot
HeTd TNV evtog Ko eKTOS TOL KTnpiov kabaipeon TV cabpmv entypiopd-
TOV KO TNG KEPALMONG, Eivat 1dlaitepa evOlapEPOVT. Me TNV amoKaivym
tov Bopetov KAitovg emPePormOnie N vapEn TAAALOYPIOTIOVIKNG PAGIAL-
KNG, TOL THOVOTATO KATASTPAPNKE TOV 70-80 adva. Endve ota epeimia
TOV OVOTOMKOD TUNIOATOG TOV OpYLKOD VOOD, YPTCLUOTOIDOVTAG TV ayida
TOV 1EP0Y Kot TO EVPV KEVTIPIKS KALTOG, XTioTNKE VAOS GTO oNUEPVO EVINio
opBoyavio wepiypappa. O vadg TNV AGT AT, SEVTEPT] LETA TNV TAAOL-
0XPLOTIAVIKN, NTOV ELAOGTEYOG oTtavpenioteyoc. Eivatl povoywpog, evpig
KoL ST PEL EVIOIN OTTTIKN GTO E0MTEPIKO TOV, d1o@Pi{oVTOG TO TUN A TOL
npecPfutepiov amd ToV Kupimg Vad KIOVOSTNPIKTO O1EQPAYLLOL.

Katd tov 110-120 cudva, peTd amd Kotdppevon avtol Tov KTnpiov kot
€SO OTO TEPTLY PO TOV, KOTAGKEVALETAL OTKOYY0-OTKALTO KTNP1O LE VAP-
Onka, apykd ELAOGTEYO, OTMC TPOKVTTEL OO TV TAPOTNHPNON TOV JOLL-
KoV ototyeiwv. Metd v tpitn gdomn avotkodounong avrikadictotol n Eo-
AdoTEYN KdALVYN TOL VoL amd Borodopic. H televtaio avty pdon —Adyw
™G HOpPONS TV TOEMV Kt TG Xapaéng g Bolodopiag— ypovoroyeitan
petd tov 130 aidva. O dikAtog vaog, 0TS GaivETAL amd TNV KOTOOKELN
TOV OIKOYYOV, TV APLEPOUEVOS GE OLUPOPETIKA TILAOUEVO TPOCHOTA.

210%0 NG LEAETNG amOoTEAETL O KOOOPIGUOC TMV OTKOSOLKDV PAGEMV KOl
1 KOTA TO SLVATOV YPUPIKT ATOKATAGTOGT) TOVG.

TYPOLOGICAL EVOLUTION OF THE CHURCH OF HAGIA TRIADA
IN MARKOPOULO, ATTICA

The appearance of the church of Hagia Triada in Markopoulo, Attica, after
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the building restoration and the removal of decayed coatings and roofing
materials both inside and outside the building is particularly interesting.
The revelation of the northern apse confirms the existence of an early
Christian basilica, likely destroyed in the 7th-8th century. Upon the ruins
of the eastern part of the original basilica, a new building was initially con-
structed in its present rectangular outline. In this second phase, the church
had a timber cross-shaped roof.

In the 11th-12th century, following the collapse of the structure, a dou-
ble-apsed building with a narthex is constructed within the existing outline,
initially timberroofed, as indicated by structural elements. According to re-
cent research, the double-apsed church was dedicated to different honored
holy figures. The third phase, based on archaeological and architectural
evidence, can be dated to the 11th-12th century. The final phase, due to
the form of the arches and of the dome construction, is dated after the 13th
century.

This study aims to the more complete graphical restoration representing
each phase of the building.
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MAPAXKEYH NMAMAAHMHTPIOY
PARASKEVI PAPADIMITRIOU

EIKONA TQN EIZOAIQN THX ©EOTOKOY
2THN IEPA MONH IBHPQN AT'IOY OPOYZX

Zro ewovopuAdkto g Iepdg Movng IBpwv Ayiov Opovg purdcoetat
adnpooievtn eKova pe v tapdotacn Tov Elcodiov g Ocotdéxov. H
EIKOVOL OTTOOIOETAL LLE TOV GUVOETO ALPNYTLLATIKO ELKOVOYPOUPIKO TVUTO, KOTA
TOV OTO10 TOV TPOTAYMVICTIKO pOAO £X0VV 01 Bg0mdTOpEC TOV GLVOIELOVY
v Hoavayio, kot Emovron ot veapég kopeg Tov lovdaiwv. O apyepéos Za-
yapiog ovapével T péAlovoa O@otoKo de&1d TG TAPACTUOTG, EVD GTO AVED
UEPOG amodideTon Kot 1 Bovpatovpykn 1 TpoPn TG ota Ayio Tov Ayimv.

H ovykekpyévn ewdva amopakpoverat ard ta Puloviiva tpdtuma, Ko-
0m¢ Tapovcidlel otoryeio mov cuvovalovy T Pulavivh eKovoypaia e
TEYVOTPOTIKG Yvopiopata g Avong. To 1010tumo EIKOVOYPaPIKO GO
g ewovag oty Ilepd Movn IBpov cuvavtdpe ce po Gepa eopnTmdV
EKOVMV, 01 0TT01EG ¥POVOLOYOUVTOL Ao T LEGH TOV 170V £m¢ TO dehTEPO
piod Tov 18ov aidva. [Ipoxertan yia Epya Loypdewv, o1 onoiotl paivetol va
dpoaotnprorotovvral ota Extdvnoa, eve statnpodv emagis pe T Avon Kot
Kupimg ) Bevertia.

ATO TO EIKOVOYPAPIKA KOl TEXVOTPOTIKE YOPUKTNPIGTIKE TNG EIKOVOG
GLVAYETAL, KATE TNV ATOYT| HLag, OTL 0 {mYPAYOg TOL TN PIAOTEXYNCE OTNPL-
Cetar oV KOAMTEYVIKT TApAd0oN TOL £XEL OG Ao duTikd £pya, KuplmG,
¢ Bevetrouavikng ZyoAnc e Loypapikig, aALd Kol GAA®V EVPOTUIKMOV
PELUATOV TOL TEAOVG TOL 160V aldva. Me To KAAMTEYVIKA auTd pedpaTL
gtvon Waitepa eoketmpévor ot kpnteg Lwypdpot g Emoyns. ¢ ek ToV-
TOV, 1 1GYXVPN TOAIKT ETLOPACT) GTO £PYO TOL ONUOVPYOV TNG EIKOVAG TMV
Ecodimv g ®gotokov g lepdc Movng Ifnpav Ayiov Opovg, 6Ttmg Kot
Ta. EvTova GUUPOAKA GToLElD TNG, PavVEPDOVOLV (OYPAPO LE KOTAYMYT| 0O
v Kpntn, o omoiog, v dev £édnoe kot epydotnke otnv ItaAio Kot £101K0-
tepa ot Bevetia, Ntov capng yolovynuévoc oe meptBaALov e£0IKEIOUEVO
He TV TEXVN Ty, 0TS NTav T [ovia vnoid g TEPLOd0L TOL TEAOLS TOV
160v pe tov 170 audva.
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ICON OF THE PRESENTATION OF THE VIRGIN
FROM THE HOLY MONASTERY OF IBERON ON MOUNT ATHOS

From the comparative iconography and the stylistic characteristics of the
icon of the Presentation of the Virgin of the Iberon monastery on Mount
Athos, we could say that the painter is based on the artistic tradition on
Western works, mainly of the Venetian school of painting, but also of other
late European schools of the 16th century, with which Cretan painters are
familiar. Therefore, the strong Italian influence in his work, reveal a painter
of Cretan origin who, if he did not live and work in Italy, was clearly nur-
tured in an environment familiar with this art, as was the Ionian Islands of
the period of the end of the 16th and 17th centuries.
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BAPBAPA N. MAMMAAONOYAQY
VARVARA N. PAPADOPOULOU

OI TOIXOIPA®IEXZ TOY NAOY
TOY ArioY AHMHTPIOY KATXOYPH, APTA.
TA NEOTEPA XTOIXEIA
META TIZ MTPOX®ATEX EPTAZIEX

« ETTPOCKYNYCATQZAN AYTON ITANTEC ATKEAY O(E)OY».

H emypaor avt avaypdeetot petald tov ayyédmy mov sikoviloviot
oefilovtec oTov TPOoVAO TOV VAoV ToL Ayiov Anuntpiov Katcovpn, o omoi-
0G aoTEAEL GNEPD TOV KOUNTNPLOKS Vad TOL otkicpov [TAnciol, og pukpn
arootaon and v Apta. Tn Bulavtiv Opmg emoyn vaipée 10 KaboAKO
GNUOVTIKNG LOVIE, TTOV OVOPEPETOL Y10 TPAOTN Qopd o 1229,

O vadg tov Ayiov Anuntpiov €xel ypovoroynOel ota téAn 8ov 1 oto
TPOTO GO TOV 0V didvo. NedTEPEG OLMG EPEVVEG EPEPAV GTO PWG TO
OIKOOOMK( KATAAOITO EVOC TPOYEVEGTEPOV VOOV, HEPOS TOL OTTOLOV EXEL
evoopatmdel 6to pecsofulovtivo kaboiko. Ot toyoypapieg Tov Vool nTav
€0 TPOCPUTA EEUPETIKA LOWPIGUEVES KO GE GOy U KOTAGTOOT), KOOMDC
KOAOTTTOVTOY 0O TUKVO GTPOUO ABAANG KOl EMYPICUEVESG LE KOVIOLOL [LE
amoTéELES O LEYAAO HEPOG TOVG OEV NTAV EMC TPOGPATA YV®STO. Eyouv
xpovoroyn el e dVO PAGELG: M| TPOTY OTIG apyES Tov 130V Ko 1) devTEPN
oTIG apyéc Tov 1400 adval.

Ta tedevtaio xpovia n Epopeia Apyotottov Aptag tpoéPn, EKTOC TV
GAL®V, Kot 6T cuvTpNon Tov {OyYpaplkol S10KOGHOV TOV VOOV, TOL EXEL
(PEPEL OTO PG TOAAG VEQ, CTUOVTIKA GTOLYEI Y10, TNV 10TOPio. TOL UVI)-
uetov. EmmAéov, dtevkpviotnke 10 HeEYOADTEPO LEPOG TMV dVO PAGEWMV TNG
ayl0YpAENOoNG KOl TPOEKLY OV TOAAN VEOTEPX GTOLYEID GYETIKA LLE TO E1KO-
voypapkd Tpdypapa tov vaov. Ta véa ototyeio Tapovstdlovy wiaitepn
onpaocio kot aAAGLOVY apKETEG OO TIG LEXPL CNUEPO. ATOOEKTEG UTMOYELG
KOl YPOVOLOYNOELS, avalpavTag Befaimg TV moyn yio TNV KaAMTEYVIKN
amopdvmon e Hrelpov amd ta peydho KoAMTEYVIKA KEVTPO TNG ETOYNG.
EmmAéov yivetar poavepd 0t1 n'Hrepog kot wdwaitepa n Apta, vaipée on-
HLOVTIKO TEPLPEPELOKD KAAMTEYVIKO KEVTPO, TOL EYEL VO EMOEIEEL AS1O Oy
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£pya pe ToiAopopeio Loypaeik®y TpOT®V, TOL GNUATOS0TOVY TN dvva-
HUKT TG TEXVNG TNG TEPLOYNG.

THE FRESCOES OF THE CHURCH OF HAGIOS DIMITRIOS
KATSOURIS, ARTA. NEW INFORMATION BROUGHT TO LIGHT
BY RECENT RESTORATION WORKS

The church of Hagios Dimitrios Katsouris near Arta has been dated to the
late 8th or the first half of the 9th century. However, recent excavations
have brought to light the architectural remains of an earlier church. The
wall-paintings, until recently, were in poor condition, blackened and cov-
ered in a thick layer of soot. Two phases can be identified in the painted
decoration of the monument, the first of which dates to the early 13th, and
the second phase to the last quarter of the 13th or the early 14th century.
The recent restoration works on the wall-paintings of the Byzantine monu-
ment brought to light new representations that complete the identification
of decoration phases (more than two) and produced a wealth of new infor-
mation, regarding the iconographic program of the church. They are also
an important testimony of the level of art in the capital of the Despotate of
Epirus, dismissing the view of the artistic isolation of Arta from the major
artistic centers of the age.
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EYATTEAOZ MANAGANAXIOY
EVANGELOS PAPATHANASSIOU

MIA NMPOZMAGEIA (EMANA)NPOZEITIZHX
THZ BYZANTINHZ YNAIOPOY:
TO NMAPAAEITMA THX MIKPAX KAAAMAPIAX

TEPLOYN TNG KOWAAGOS TOV AVOEUOVVTOG EPEPETO KOATO TNV TPOLUN

Tovproxpatio og Kiigiik Kelemerye (= Mwpd Kalapapio), dwote-
Aovoa katd v pesofulavivy emoyrn «bmo (T vrotoynv) tod Kaotpov
Oeccarovikney, oty 0 votepofulavTivy, TOVAGYIGTOV, VINYETO GTO
katemavikiov g Kohapapiog. Ikavog aplBpog pecoiovikov eyypaewv
(Wilwg TG TEANOAOYEIOL ETOYNG) EK TOV AYLOPEITIKAOV OPYEIDV QPOpd-
VI®OV otnV meployn dtaomlovtal Kot £xovv TAEov ekdobel, Kol pog emt-
TPEMOLYV, 101G QVTA TOV TEPIOPIGUDY VO, AvAcLVOEGOLUE Hia emapkn (v
ovykpioet pe GAAeg TEPLOYEG) EIKOVA TNG IGTOPIKNG UIKPOYE®YPAPIOS TNG
TEPLOYNG KO TNG TOTE OPYAVOONG TOV Ydpov. Ot duokorieg, w6TdGO, TOPO-
LEVOLV KOl 0QEIAOVTOL GTNV VOTEPNON TNG EMUPAVELINKNG KO AVOCKAPIKTG
£€peuvag.

O yoapaxtipog Tov tomiov: Kotlada v omoiov diéppee KOTA UNKOG
a&100MUElMTOG TOTOUOG, OEYOUEVOS T VAATO ETUEPOVS KAOETOV PLAK®V.
0066¢ oNUAVTIKY, TOV EKIVEITO KATA UNKOG TOL TOTALOV dlacyiloviag Tnv
KOG30, KOt TUKVO GUGTNLO ETTL LEPOVG, OEVTEPEVOVG MV, EXAPYLAKDV 0DV
(Guoalikv, | un), TOV GLVOEOVV T UETOYIA, TO. TPOACTELO, KOL TO. YWpioL.
Apeon avoeopd 6To KAoTPo TG Oecoalovikng, Tov eEnyel kot TV Tpoé-
AgVGN UEYOAOL UEPOVS TOV IOIOTAOV 1O10KTNTOV.

Evpopn yn: Knmevtikd oto Bopeta Tov motopol, EKTETOUEVN OUTEA-
AokoAMEPYELD oTo vOTIOL avToV. TIAN00¢ yawuarofovviwv, fovvitliomy Ko
TOUL DV (TPOIGTOPIKOV TOVUTDV) CVAPEPOVTAL TANGIOV OEPPO®V TOTOL-
okov. To cuvnOn porotdma. Yopaywyeio. lapatikd Aovtpd. Ktnvotpo-
PIKOG YOPOKTNPOG YOPiwV, amd TOVG AAYOVEG TOV BOVVAV Kol VYNAITEPO.
EvAiopopia otny votia opewviy-nopevn Lovn (4 t@v Solopopwy 606¢) Ko
TPOCYMUATIKN YpLGOoPopia (rotauog I pouuovatikeiog) Kot gV YEVEL LETOA-
hogopia (Xatkofodviov) atnv Popeta.
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O 16mog giye pdArhov v Aettovpyia xkieroovpag, ota Opa (;) dpyovri-
o¢ (g petayevéotepng eMoKOTNS Apdapepiov). AVEATIOTN d14cmoT| piog
TPOTOPOVAYOPIKNG EMLYPAPNG ML KIOVOG, TOV LAAAOV (PN GILEVCE GE OEV-
TEPN YPNOM G Aawpdzov (Tov mepiopiouod Tov Ilivedvog). TTAq0o¢ mpoa-
OTELWV KO AYp1dimv, PAGTMK®OV, LOVOGTNPLOKOV KoL IOIOTIKOV, LOUPTVPOV-
vtol oty meproyn. H dieiodvon twv Pactiikdv povav tov Ayiov Avopéov
tov [leotepov kan g Xopraitioong, paptopeitorl ko wihavoroyeiton avti-
oTolYMC, KOTA TNV TEAELTOLN EIKOGOTEVTAETIOL TOV 90V audva. Tnv Movn
g [e(pr)otepdc dradéyxetar ota 964 n Meyiom Aavpa, n omoio kKAnpovo-
pet ko tig ktoelg («dikody) te. 'Extote tekpaipetar n dieicdvon kot Gh-
AV, OYIOPEITIKGV TAEOV, LOVOV oTNV TtEPLoyN, IPpwv (amd tov 110 atmva
Kot €€Ng), ko Xeravdapiov (amd tov 130 andva kot e€Nc). Tig aylopertikeg
HoVEG dradéyovTat, o1 amd ta TEAN Tov 1400V, aAAd Kupimg amd TO devTEPO
tétapto Tov 1500 adva, obwpovol alopatodyot Kot TYHEPLOVYOoL KAODS
kot TAnfvcpoi Novpovkmy.

Emyepeitor po emavanpocéyyion g meptoyns Hetd tig tpo S0etiag
euPanpatikég €pevveg Tov Jacques Lefort (172014) kot pio véo Tpooma-
Oe10 Tavticemg kol okpPoie YwPoBETNCEMS TOV AVAPEPOUEVDV GTIC TNYEC
TPOOOTEIWV, YWPIWV 00DV KO PuAK®Y KOOMG Kol ETovayapdéems wepiopi-
oudv. Emonuoivetal n mpog 1o mapov ttwysio tov fuloviivev apyotoro-
YIKOV Aenyavov, Tap’ OLo Tov dekddeg, Yo mopddetypa, vool kot vobdpia
(Un evtomopévo aKOUT AVACKOPIKADG), EVIOTE KEVTIPA TAVIYOPE®V, OVOL-
pépovtor otic Tyéc. [Ipoympovie og EMONUAVGELS ETTL TG EVOOKOIVOTIKNG
Kot O10KOVOTIKTG OPYAVMOTG TOV LEGOLMVIKOD YMPOV, EVM UEAETATOL KoL
N emPlwon HEGOUIMVIK®Y TOT®VV UMV, OPOAOYIOG Kol GTOLYEI®V TOL YHPOL
OVTOV GTNV VEDTEPT TAPUSOCIUKT) KOV®VIaL.

A REAPPROACHEMENT OF A BYZANTINE COUNTRYSIDE:
THE CASE OF MIKRA KALAMARIA

The Catepanikion of Kalamaria was under the immediate subsumption of
the Castle of Thessalonike during the Middle and Late Byzantine period,
and under the Ottoman rule was fallen under Kelemerye nahiye and espe-
cially in Kiiciik Kelemerye, the latter identified with the Anthemous Val-
ley district. We examine the medieval space organisation in the area of the
Anthemus Valley, on which a fifty-year-old landmark research by Jacques
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Lefort already exists. Focusing our research on this area offers new pro-
posals for redrawing delimitations, more precisely mapping settlements,
roads, rivers, streams, mountains, and detecting how medieval elements
maintained in the modern times traditional society.
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NAXA MATATIIOY « NASA PATAPIOU

APXEIAKEX MAPTYPIEX I'A TH MEZAIQNIKH
MONH THZ MANATIAXZ THX TYPOY
2THN KATEXOMENH AEYKQZXIA

0 UTHHOTO TG KOWVOTNTOS TNG AEVK®OGING, TG AHHOYDGTOL Kot TNG

Kepuvelag, mov frav 1101 0pyovoUEVEG OO T, LECOIMVIKA XPOVIL GE
KOWOTNTES, COUO®VA TAVTO LE TIG TTNYEG, OLECMGOV TOAVTILN GTOYELD Yol
v Kumpo kot oty mpokelpévn mepimtmon yio pion omovdoio Lovy g
Agvkwoiog. [Tpdkettar yio ™ Aatvikny povi g [Havayiog g Topov 1
Santa Maria Maggiore 1| kot Santa Maria de Sur a6 v apafikn ovopocio
¢ Topov. H owoddpunon g ekkinoiog g [avayiog g TOpov avayetan
ota €A oV 130V e apyég Tov 140V aumva Kot fpioKETOL GTO KATEXOUEVO
and toug Tovpkovg tunua g Agvkmoioc. O voog avtog eivol YvmoToC
onuepa og Apuévikn Exkinecia, yotl petd tv o0mpoviky Katdktmon g
Kompov mopoaympndnke amd t1oug KaTaknTég 6TOVE APUEVIONS. XNUEIBV,
®GTOGO, OTL OVOEMOTE TPONYOLUEVAS, CUUPOVO TAVTO LE TIG OPYELOKEG
TNYEC, LILAYOTOV 1] LLOVT] LTY] 0T d1ka0d0oio Tov Apueviov. e TAnddpa
GTOYEI®V OV ATAVTOVV OTIG PEVETIKEC TNYEG AMOVCIALEL TAVIEAMG, £0T®
OTOL0ONTOTE LVELD 1] GLGYETION TNG LOVIG HE TOVG ApHEViovE.

H povn elye mopakpdcel otic apyég Tov 160v aidva Kot ovacvuoTainke
KOl EMOKEVACTNKE GTO LECO TOV 1010V OLMVA LE T PPOVTION TNG KOWVO-
mrog g Asvkooiog (Universita). Exiong, i va evioyvbel otkovopkd n
HOVN] AmOQUGIGTNKE 1 SIIAVOT TNG AUTIVIKNG YuVouKeiag povig tov Ayiov
®eodmpov ot AgvKmaoia, 1 omola giye TAPUKUAGEL Kl 1) TEPLOVGIO TNG
nopayopnonke otn Movn g [Hoavayiog tng THpov.

To 1546, petd t1g evépyeteg g kovoTTOg TNG AEVKMGIAG, TPELS Lova-
¥éc tov Taypatog Tov Ayiov Bevediktov, mov vamperovcay otn Movn Tov
Twiov Ztavpov g lovdaikng, ot Bevetia, épBacav otnv Kdmpo yia va
oteheyd@covv T Movr g [Mavayiag g Topov. Kat ot Tpeig kotdyovov
omd TN UEYAATN KLTPLOKT] OIKOYEVELD TOV ZVYKANTIK®V. H povn Aettovp-
yovoe £m¢ TNV katakTnon g Asvkmaoiog 1o 1570 and toug O0wpavoig
Kol TNYEG TNG GAMGCNG AVOQPEPOVTIOL GTNV OYUOAMGIO TNG YOVUEVNG, M
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omoia petd v ameAevfépmaon tng katépuye otn Bevetia. Oieg avtég ot
TYEG TEKUNPUDVOLY TTANP®G OTL 1 omokaAovpevn onpepa Apuévikn Ex-
KAnoia dev givor aGAAn Tapd 1 wédot moté [oavayio g Topov. Térog, apd-
GO IoYVPIGHOT TOL £E0KOAOVOOVY VO AVOTOPAYOVTOL TEPT TAVTIONG TNG
povng pe v Hoavayio Toptole, ppovd OTL TEAEGIOIKO KATOPPITTOVTOL LE
TIC APYELOKEG TINYEC TOV Bl GYOAMOGTOVV BTNV TOPOVGO, OVOKOIVOOT).

ARCHIVAL EVIDENCE FOR THE MEDIEVAL NUNNERY
OF THE VIRGIN OF TYROS IN OCCUPIED NICOSIA

The Latin nunnery of the Virgin of Tyros in Nicosia, whose history goes
back to the 13th century, is mentioned in the sources of both the Frank-
ish and the Venetian times of the foreign sovereignty of the island. After
the Ottoman occupation the nunnery was granted to the Armenians and its
history, after centuries of foreign domination, was forgotten and falsified.
The Armenians of Cyprus believe that it belonged to them since the Latin
period and scholarly studies on the subject identify the building with the
monastery of the Virgin of Torfosa. The archival, material however, shows
clearly that the monastery is none other than the Latin nunnery of the Virgin
of Tyros.
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MEANMOMENH MEPAIKOMOYAQY
MELPOMENI PERDIKOPOULOU

O MYProxz TOY KATQ rPAMMATIKOY MNMEAAAZ:
MIA MPQTH NPOXZEITIZH

To xop16 tov Kato 'pappatikov Ppioketor onuepa ota Opio tng mept-
oepeokng evotnrog [TEAlag pe exetvn g Aopwvag. Eivar yticuévo
oT1g Bopeteg mAayiég Tov Beppiov og vyopetpo 820 mepimov péTpmv Kot
votloovotolkd s Aipvng Beyopitdoc. O wotopikdc okiopdg tov Katm
['pappaticod paptopeiton 0N oTig ypantéc myég amod 1o 1467/68. Zouepm-
VoL LE OVTES, TO Y®P1o avike otov kald Tov OotpdPov (onuepvil Apvicoa),
oL Bpiokdtav 15 mepimov yAu. fopelodvuTikKd. XT0 KEVTPO TOV CUEPTVOD
OIKIG OV 6METAL, GE VYOG dVO 0POPM®V, £VAG TETPATAELPOS TVPYOGS, 1) AVE-
yePo™ Tov 0moiov £xel TomoBetn el YpovoAOYIKA GTO VPV SECTNLLO TOV
1700 ouwva, soppova pe tov Alapkn Katdioyo Knpouypévaov Apyaioro-
YIKOV ydpov Ko Mvnueiov g EAAGdog. TTpoxkettat yo pio opfoymvikn
KOTOOKELN, UE dtooTdoelg 9,4X7 w. kot cowlopevo Dyog 7-8,9 u. Ot toiyot
TOV TVPYOL EIVOL KATAOKEVAGUEVOL ad MUILaEELTOVS AlBovg, Tov elvar
apOovol TNV EVPVTEPT] TEPLOYN, KOl GLUVOEOVTOL LE EVO TOYD, 1GYLPO KO
YOPIG TPOSUIEELG KEPAUAAELPOV, OIGPBEGTOKOVIOLLML, EVD WOOUTEPT) EVIVT®-
o1 TPOKOAEL N TAVTEANG amovsio TAVO®V amd TV avodour, Kaddg Kot
amd T0 TOEMTO AVOLyHa TNG LGOS0V, EVA TO TThXOS TV ToiymV ayyiletl Ta
1,4 p. Ipoxetat, GUVERAOS Yo £voL 1310HTEPO 1oYVPO KTICUO, LLE GOPDG OLLLL-
VIIKO YOPOKTNPM, TOV EVIGYVETOL OO TNV TAPOVGia MOOGMmPOV TEPIUETPL-
K6 TOL TOPYOV, TOV £)EL EpUNVELTEL WG TTEPIPorog. [Tapd Tnv empéreta TG
KOTOOKELNG TOL, gV eVTOTILETAL KOVEVH SIOKOGUNTIKO GTOTYEL0, TO 0010
Ba «ehappuve» TG eEMTEPIKES EMPAVELES TOV TVUPYOL Kot Bar amoTeL0v-
o€ pia €voeén ya T ¥povorOYNGY| TOV. TOY0G TNG OVOKOIvmong etvar N
EKTEVIG TTEPLYPOPT] TOV THPYOV GE [ia TPOSTAOELN OAKPIPESTEPNC YPOVOLO-
ynong tov. EmmAéov, n évtaén tov mopyov 6to eupHitepo 0d1Kd SIKTVO TNG
TEPLOYNG, KAODG KO TO OTKTVO OYLPDOGEMV TNG WTOPEL VAL [LOG TOPATELYEL
G6TOVG AOYOLG KOt TNV TEPT0d0 aVEYEPTNG TOV.
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THE TOWER OF KATO GRAMMATIKO IN PELLA:
A PREMIER APPROACH

The village of Kato Grammatiko is today on the border with the regional
unit of Florina. It is built on the northern slopes of Vermio at an altitude of
approximately 820 meters and southeast of Lake Vegoritida. The historical
settlement of Kato Grammatiko is already attested in the written sourc-
es from 1467/68. In the center of the village lies a four-sided tower, the
construction of which has been chronologically placed in the broad period
of the 17th century. It is a rectangular construction, with dimensions of
9.4x7m., and surviving height of 7-8.9m. The walls of the tower are made
of semi-cut stones, which are abundant in the wider area. It is, therefore,
a particularly strong building, with a clearly defensive character, which is
reinforced by the presence of stone piles around the perimeter of the tower,
which have been interpreted as an enclosure. Despite the diligence of its
construction, no decorative element is found, which would «lighten» the
external surfaces of the tower and would be an indication of its dating.
Therefore, the aim of this announcement is the extensive description of the
tower, accompanied by the author’s drawings and photographs, in an effort
to date it more precisely. In addition, the inclusion of the tower in the wider
road network of the region, as well as its fortification network can refer us
to the reasons and period of its construction.
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KONZTANTINOX ©. PATITHX -« KONSTANTINOS T. RAPTIS

TO KOXMIKO KTHPIO BOPEIQX
THZ AXEIPOMOIHTOY KAI H 2XEXH TOY
ME THN NMPQTOBYZANTINH BAXZIAIKH

Hnapobca avakoivoon eEeTdlel Kot OmoTEPATUL VO EPUNVEVGEL TOL 0L
TEKTOVIKE KOTAAOUTO TOV KOGUIKOV KTNPIioL TOL KATOAGUPAVE TNV TPOGC
Boppd T Axerpomomtov 01kodopkn vnoida, ta omoia lyav 6To TapeAdovV
amod00el o€ TPOYEVEGTEPO TOV VOOV GUYKPOTI L POUOTKOV AOVTPAOV.

O votiog eEmTEPIKAOC TOTYOG TOV KTNPIOV TOL KOTOAAUPAVEL TNV TPOG
Boppd, oe oyéon pe TV Ayelpomointo, 01KodopKn vnoida kot opilet tn fo-
PELOL OTKOOOUIKT] YPOUUN TNG HETAED TOVG OeVTEPEVOVGAG 0OEE0INC 000V,
TAaTovg 6,50 ., xapaxtnpiletotl amd peEKTO GVGTNHO dOUNONG. XTO OTO0-
KaALEOEY TUNpO TOV, dlaKkpivovTol TEGGEPA apykd avolypota pe TAvOo-
KTIGTES TOPAGTAOES, TAATOVG 1 . Tar Tl SuTIKE, TO OTTOloL £XOVV LETOYE-
veoTéPmG Qpaydel pe AbBodoun, Kot 2 L. TO 0VOTOAKO.

Y& LETAYEVESTEPT] PACT] TOV KTNPIOL GTNV TOd1d TOV EVPVTEPOL OVATO-
AMKOV avolypatog Tpog v 000, og Vyog 1,50 p. ynAodtepa amd to ddmedo
¢ PactAKnG, TomobetOnke LapUEPIVO KATOEAL, KOTOGKEVOGUEVO OO
NV KOTOAANAQ peTamompévn Béon Laprdapiyng KAVOLOpeNS Gapko@dyou
HE avAYAL(QO PUTIKO SLAKOGUO KOt TEALOTO AEOVTOG, OVAAOYO LLE TO, KOTM-
@A Tov vapOnka g Pactikng. Méowm TAvOoKTIoTNG KMpaKaG, TEvTe
ouvolkd avaBadudv, n €i60d0g TOL GNUATOSOTHONKE OO TO LAPUAPIVO
KATOOAL, 001YOVGE GTO EGMTEPIKO TOV KTNpiov, o€ eninedo 2,95-3 w. yn-
AOTepa amd to damedo G TpwTofulavTivig BactAMKng Kot 21. Tepimov
ano 1o eninedo g POPELNG GTOAS TOV TPOCKTIGTNKE GTOV VAO KOTE TOV
70 cumva.

Orav 10 eninedo Tov £6GPOVG VOTIOS TOV TOlYOV Elye avELDEL 6TO Vyog
TOV HOPUAPTVOL KATMOPAOV, TO TUNILO TOV TOIYOV avATOAKE TOL Bupda-
TOG, LETOTOTIOTNKE TTPOG VOTO KaTd 1,5 W., KataAapuBavovtog Tunipo g
—Non kataAneeicog amd T fOpelo 6TOA TOL VOOU— 000V. £TO GNUEL0 OVTO
Swpopemdnke e&€yovoa katd 0,60 [ TapacTAdN 6TO AVE® SOLOUEVO TUN-
pa TG omoiag dtakpivetol 1 yéveon t6Eov, mhavadg Yo T oTpiEn evog
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TEPLOPICUEVOV OOCTAGEMY EEMGTN TOL 101 VIEPLYMOUEVOL ECMOTEPIKA
EMITESOVL.

270 AVAOTEPO EMMEDO TOL €V AOY® KTNPiov G6TO 0010 0N YOVGE 1) LETO-
YEVEGTEPT] E1G0O0G LE TO LOPLAPTVO KATOPAL Ko TNV TAVOOKTIOT KATaKO,
EVTOTIOTNKE—0TN BOPELOVOTOAKT YOVIOL TOV GUYYPOVOL TEPPOAOV TOV VOLOV—
N NMUKLKAKT ayida Tov Beppot oikov evog Aovtpdva, oty onoia faciotn-
KE N TOAQLOTEPT) TOVTIOT| TOL OIKOSOUNLLOTOG, TTAV® GTO EPELTIOL TOL OTTOIOV
1WWpLOnke 1 AxelpomoinTog, pe KTNplokd GLYKPOTILO ONUOCIOV AOVTPMV.

Y10 onpeio avtd, mov Towtileton pe ™ fopelavatoikn Yovia Tov chy-
YPOVOL TEPPOAOV TOV VOOV, TO KOGUKO KTNPLO KAUTTETAL TPOG VOTO Kot
SLOLOPPMVEL TTEPLYQ LE CEPA douaTioV oTov dEova B-N, mov mepiaiet
10 Bopeto KAiTog g Pactikng amd Ta avatoAkd. H mtépuya avt| Tov KTn-
plov KATAANYEL GE LOPUAPIVO KATOPAL £TEPTG E1IGOOOV TOV, TOV AVOLYOTOV
610 BOpelo TEPAG TOV cardo TOLv JEPYOTAV OVOTOMKADS TNG PAGIAMKNG, O
0m010g AOY® TNG LEYAANG VYOUETPIKNG SLapOpas dev cuvEXILe Tpog fop-
PG Ko GUVERAAE TPOG OVATOAAG LE TNV TAPAAANAT TPOC TOV decumanus
maximus 006 6Tov A&ova TG GVYYPovNg 0600 Makpuylavvn.

2y mopodoa avaKoivmor Topovctdloviot T apyatoloyKd dedopE-
va Bacel tov onoimv Tavtiloviot ot BEcelg TV 00MV Tov dpilav Tig 60
YELTOVIKEG OTKOJOUIKEG VNGI0EC, TOPOVGLALOVTOL TO OPYLTEKTOVIKG KOTA-
Aowma Tov mpog Poppd KINpiov, aviyvedoVTal O KTNPLOKES TOV PAGELS KOt
EMYEPEITAL 1] EPUNVELN TNG OTASIOKA GTEVOTEPNG OXEGNC TOL VIO eEETAON
KOGLUKODU KTNpiov pe v tpwtofulavtivi Pactik.

THESECULARBUILDINGTO THENORTHOF THEACHEIROPOIETOS
AND ITS RELATION TO THE EARLY BYZANTINE BASILICA

This communication examines and attempts to interpret the secular building
that occupied the urban insula to the north of the Acheiropoietos, which had
previously been attributed to the architectural complex preceding the early
Byzantine basilica —supposedly identified with Roman public baths. It pre-
sents the archaeological data on the basis of which the horizontiography of
the streets that were defining the neighboring urban insulae are identified,
examines the architectural remains of the secular building under examina-
tion, discusses its structural phases, and attempts to interpret the gradually
closer relation of this secular building with the early Byzantine basilica.
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LTAYPOYAA YAPOAIA « STAVROULA SDROLIA

METABYZANTINEX EIKONEX TOY TYPNABOY

OTﬁpvaBog oV 170V oudva eivor por GNUOVTIKY TOAN TG ETOYNG, LE
neP1ocdTEPOLG 0d 6.000 KoToikovs Kot peydAn TAstoyneio Tov eAAN-
VKOV 6TOEIOV. ZOUP®VA LE ONUOGIEVHEVES LOPTVPIES TEPUYNTAOV Elvar
eVYEPIoTN TOMTEIN e dEKAOKTM EKKANGIES Kot Tpio TCapd, TOV UTOPOVGE
va prho&evel og mpaia KTipla TpecPevTéG EEVOV YOPDOV.

Katd v e&étaon peydiov aptfpod eiovov, mov cuvtnpnonkay mpo-
opata ano v Epopela Apyorot)tov Adpicag oe cuvepyacio pe v lepd
Mntpdmoin Aapiong kot Tvpvafov, dtametodnke n dmapén Epymv pe pe-
YOAN KOAMTEYVIKT TOLOTNTA, EVD AVIUTPOCOTEDOVTOL TOAAL KAAMTEYVL-
K6 pevpaTa, pe onuoavTiKoTepa To €€1G: Mo Tp®dTN Katnyopio cuvieTobV
épyo mov oyetiovrat pe ToV fopeloeAAadIKO YDPO, OTMG LLE TAL EPYACTIPLOL
TV Awvotonmtdv Kot dAAa pedpota Mokedoviag kot Hreipov. Avtd tomo-
Betovvtan oty apyn g TEPLOdoL, oTov 160 Kot To TPMTO GO Tov 170V
aidva. Tnv debtepn katnyopio amoteovV Epyo KpNTIKOV {OYPAP®V, OTMC
o0V Avtviov Ayopactov, YvmoTol Kupimg omd To £pyo Tov 611 LKOTEAO
amo to 1667 ko e&ne. Ta vroyeypapupéva £pya Tov otov THpvafo tomobe-
TovvTal PETOEL TV etV 1668 ko 1687, evd vrdpyovv Kot GAAL TOV TOV
akoAovBoHV kot eOavouvv péypt tov 180 audva. TELOG, (o Tpitn KoTnyopia
GLVIGTOVV Pyl EPYACTNPIOV TV AYPAP®V, OPKETA YVOOTH GTNV ETOYN
exeivn, kabmg vdpyel N paptopio Tov Pocov matpidpyn yio amoctodn
Loypdowv o1 Pooio.

H moucidio mpoélevong emPePoimdvel ToV EUTOPIKO YOPOKTNPO TNG TO-
NG, Tov papTupeiton amd GAAES TYEC Kot EEKvd amd vopi va dlakivel Ta
TPOIOVTO TOV PAPEIDV KOl TOV VYOVTOVPYEI®MV OTIC XD peg TV BaAkoaviov
Kot TG KeVIpIkNng Evpdmng. ‘Evoeién g akpng tov Ploteyvikdy pyactn-
plov arotedel N GLYVY AVOPOPE TOV GLVTEXVIOV, 101 oo Tov 170 omva.
[dwaitepa n Tapovsio ToV KPNTIKOVY £pymv delyvel TNV DTTOPEN AGTIKNG TA-
&Ng, mov glye EMAPN LLE TOV VNOLOTIKO YMPO Kot T Ao, Kupimg HECH TOV
Mpoviev tov Toayoaontikod kol g Hreipov. Ot emagpég pe v meploym
TOV AYpAO®V TEKUNPLOVOVTOL LLE TNV TOPOVGIN AYPAPIOTOV AOYiMV GTOV
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Topvafo tov 1700 audva, ETAPES TOV UTOPOVY VO SLALPOTICOVV TNV Kivion
TOV KOAMTEYVOV.

POST-BYZANTINE ICONS OF TYRNAVOS

Tyrnavos of the 17th century is an important city, with more than 6,000
inhabitants and a majority of Greek population. It is recorded as a pleasant
city with many churches, which could host foreign ambassadors. A great
number of old icons have been preserved in the churches. Recently, con-
servation work executed by the Ephorate of Antiquities of Larissa, with
collaboration of the Metropolis of Larissa and Tyrnavos, revealed that these
icons possess great quality and represent different artistic currents, active in
that period. Some of them are connected to North Greece, others with the
region of Agrapha or Cretan artists. This variety reflects the commercial
character of the city, which stayed in contact with many different centers
of the period.
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ATTEAIKH XTPATH « ANGELIKI STRATI

AAHMOZIEYTEX EIKONEX
2TO BYZANTINO MOYZEIO KAXZTOPIAZ
IXOAIA KAI NAPATHPHEZEIX

Ztov exbectakd ydpo tov Bulaviivov Movceiov Kaotopidg kot oty
TAOVG10 XVALOYT TOV EKTIOEVTOL KOl PUAAGGOVTOL AVTIGTOLYO TOGO (PO-
PNTES OGO Kol OECTOTIKEG EIKOVES, OTMG KO EMGTLAIOV TEUTAOL Kot fnpd-
Bupa. Ot ekdveg ypovoroyovvtal amd Tov 120 £mg kat tov 180 ardva kot
ol teplocdtepeg mpoépyovtar omd Pulavtivods kot petafulavtivods vaong
¢ Kaotoplig, eved ehdyioteg omd vaovg T evpOTEPNG TEPLPEPELAS TNG
Kol T0 oKeVOoPLAGKLo TG lepdg Mntpomoinc Kastopiic. Avtikeipevo g
OVOKOIVMONG LLOG OTOTEAOVY TEVTE POPNTES EIKOVEG KOl TPELS EIKOVEG ETL-
GTLALOV TEUTAOVL, AYVOGTEG MG TP 0T PLAoypapia.

1 ZvAloyn Tov Movceiov puAdccetor 1 eidva Tov ayiov NikoAdov
oV TPogpyeTar amd tov Pulavive vaod tov Ayiov Nikordov tov T{htla
(1360-1380) kot TOovOTATO OTOTELOVCE T1 OECTOTIKN EIKOVA TOL TE-
umAov. H kotdotaon dtatnpnong g ivat HETpLal, o TOV VITAPYOVY EKTE-
topéveg eBopéc otn Loypapik| ETQAvELN Kol pYHOTOGELS ToL EAov. O
drytoc Nikoraog ewkoviCetan nuicopog pésa og ypucd Pdbog, 6tov yvootd
EIKOVOYPAPIKO TOTO ToL. Ekatépmbev Tmv dpmv tov aneikovilovtot pikpo-
YPOQKA Kot o Tpotopr) o Xpiotog kat 1 [avayia, tpocpépoviig Tov ta
SLOKPITIKA TOV apYIEPATIKOD OEIDIOTOG, EVAYYEAO KO OHOPOPLO OVTIGTOL-
xo.. T6Go T TPOCOTOYPAPIKE OGO KOl T TEYVOTPOTIKE YOPOKTNPIOTIKA
TOV 0yiov OAAG KLPIWG TOV CLUTANPOUATIKOV LOPPOV oYeTICOVTaL IE TN
Coypagikr| Tov Ayiov NucoAidov tov T{otla kot £T61 TNV YPOVOLOYOVV GTO
terevTaio Tétapto Tov 1400 aidva.

Ao tov vad g Koiunong g ®cotdkov oto Zevyootdot (1431/32),
oK1 o €kT0¢ ¢ Kaotopide, mpoépyetal 1o {evydpl TV SEGTOTIKAOV E1KO-
VOV TEUTA0V, HE TOV aylo Tphemva, TPOsTATN TOV AUTELOLVPYDV LE KAO-
VNPl 67O YEPL, Kol ToV XP1otd otov Kabiepmpévo tomo tov ITavtokpd-
T0pog. Tal KOWA TEYVIKA YOPAKTNPIGTIKA, O XPLGOS KAUTOG amd ovaylvpo
TAOKIOI0 KO €V YEVEL 1 10KOGUNTIKOTNTO TIG EVIAGGOVV GTO 1010 TOTIKO
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€PYOOTNPL0, OYETILONEVO LE TN (OYPUPIKT TOV VOO, KOl TIG YPOVOLOYOLV
GTO TPMTO TETOPTO TOL 150V adva.

Ot ekOveg €MGTLUAIOD TEUTAOL TG YTOmavIng, TG METOUOPP®ONG
ko tn¢ Koipunong tg ®cotdrxov mov mpoépyoval amd Tov vad tov Ayiov
Iodvvn Bgoldyov ToL ZepPudtn, £XOVV TOAAL KOG TEXVOTPOTIKA YO0
POKTNPLOTIKA PETAED TOVG, TOPA TN LETPLO. KOTAGTACT) S10THPN GG TOVC.
AOY® OUOC TNG OTEVIG KOAATEYVIKNG CUVAPELAS TOVG LLE TO EPYO TOL dPOL-
otprov Loypdaeov lodavvn ard ) ['pappoota Tov Tp®@ToL [Gov Tov 160V
oLV, CILOVTIKNG Kot SUVOKNG TPOCOTIKOTN TG GTOV EVPVTEPO ParKa-
VIKO YOPO, 0TOdIO0VTaL LE TEICTIKOTNTA GE OVTOV.

H deomotikn ekdva téumiov pe tov Xproto [avroxpdtopa €vOpovo,
Kot TPoéAevon tov vad Tov Ayiov NikoAdov tov Peld, evopiag KapHon,
amoteiel {evydpt e TNV OLOEN E1KOVO TG BgoToOK0L OdnynTpLog £vOpo-
vng pe v enovopia [Havtdvaooa, mov Tpoépyetat amd Tov vad Tov Ayiov
NwoAdov g povayng Evrpoa&iog. Ta mapopoto teyvikd Kot Te(VOTPOTIKA
YOPUKTNPLOTIKA TOVG GLVIIYOPOUV BETIKA 6TV dmoyn 0Tt £yvay gite amd
Tov 1010 Loypdo gite amd Eva KOO KAAMTEXVIKO EPYACTIPLO YOl TO Té-
UTTAO KATO10V VOoL TG moAtteiag, Kot cuvdéovtatl Tihavotato pe v (o-
vpapikn Tov Ayiov NukoAdov tov Peld, evopiag Kapoon (1712).

UNPUBLISHED ICONS AT THE BYZANTINE MUSEUM OF KASTORIA.
COMMENTS AND OBSERVATIONS

The subject of the paper is about five portable icons and three of the epistyle
of the iconostasis, unknown until now to the bibliography, which are kept
in the Collection of the Byzantine Museum of Kastoria. The icons are of St
Nicholas from the church of Hagios Nikolaos of Tzotzas (1360-1380), of St
Trifon and Christ Pantokrator from the church of the Dormition of the Vir-
gin in Zeugostasi village in Kastoria (1431/32), the icons from the epistyle
of the iconostasis depicting the Annunciation, the Transfiguration and the
Dormition of the Virgin, from the church of Hagios loannis the Theologian
Serviotis in Kastoria (first half of the 16th century) and a pair of despotic
icons depicting Christ Pantokrator and Panagia Pantanassa (ca 1712) from
Hagios Nikolaos of Karydi in Kastoria.
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NIKOX TXIBIKHX « NIKOS TSIVIKIS

APXAIOAOTIKEXZ NMPOXEITIZEIX
2TO BYZANTINO AIrPOTIKO TOMIO
NMAPON KAl MEAAON

peAétn g Pulavtivig vaidpov Kot Tov aypoTIKOD TOTIOV ATOTEAOVY

GYETIKA VEEC KOTEVOVVGELS Yo TIg PulavTivéEg omoVdEG TOV OUMG TO
TeEAELTOL XPOVID GLVAVTOVV 1d1aiTEPN d1ddooT. Edikotepa 1 apyotoro-
yio HEGM TNG CLGTNUATIKNG TEKUNPIMONG TOV KUTOAOIT®MV TNG AypPOTIKNG
TOPAYOYIKNG SLOOIKAGIOG KOl TOV EMMTOCEMV TOV £lYE GTO TOTIO 1 ALV-
Opomvn mapépPaon kotd to fulaviivd xpovia TPOSPEPEL VEEC EVKOPIES
Katavonong g cvvomapéng avipomov Kot teppdAiovtoc.

Y10 TAoiclo NG avakoivwong Bo ETLYEPTCOVIE VO CUVOYIGOVE TIG
Booucéc BempnTIKES Kol TPOKTIKES TPOGEYYIGELS TOV £YEL TPOSPEPEL UEYPT
onuepa N apyotoroyio ot perétn tov fulavtivod aypotikol Tomiov aALd
KOl voL O0VLE TIG TPOOTTIKEG TOV avoiyel 11 cuveyLOUEV €pEVVa. LE TNV
EQAPLOYN VEWV £pYOAEI®V. ATO TNV TOPASOGLOKT OVACKOPT MG TIG CLGTN-
patikég Epgvveg mediov, n Pulovtiviy Habpog apyd adid otabepd amoka-
MOTTETOL, £GT® Kol OV TOAEG POPES 101 TAAUIOTEPD TO EVOLUPEPOV TTOV
UOVO TEPIPEPELAKO 1) SEVLTEPEVOV. AYPOTIKEG KOUOTOAELS, XOPLHL KOl KON
UIKPOTEPOL OIKIGUOT OMOKAADTTOVTOL OPYOLOAOYIKA KO HIEPEVVAOVTOL LEGT
amo £va TAN00g epyaieimv Ta TEAELTALN XPOVIL O VAIKOG TOMTIGHOG OAAGL
KOl 01 LOpOEG EKPpaonS NG 1eoroyiag oty vmafpo Ppickovv n B€on
TOVG GTN HEAETT, TIC ONUOGLEVGELS KOl TIC TPOONKES TV LOVGEIWV TOPaL-
YOYIKEG EYKATAGTACELS, YDPOL Kol 6KEVT amobkevong Omwe Ko epyareio
mov oyetiCovion pe tn (N otV VTBPO KoL TNV 0yPOTIKI TOPOYMYT| KO-
TATACOOVTOL, YPOVOAOYOUVTOL KO 3TVOVV POVEG G dlodikacies Kot TANOv-
GLOVG OV TTOPEUEVAV ETL LOKPO GTO TOPACKIVICL.

Me 1oV 1010 TpOTO, 0 1310¢ 0 AYPOTIKOS YMPOGS KoLl TO TEPPAAAOV EEM
Ao TOVG AVOPMOTIVOLG OIKIGHOVG Eival TAEOV AVTIKEIEVO HEAETNG HECM
VEOV 0PYOL0AOYIKOV TPOCEYYIcE®MVY Kal epyareiny. O Tapaymyikodg ydpog,
0l aypol Kot ToL Y®PAPLaL, O YOIEG, 01 O1APOPES SEVIPOKAAMEPYELES, Ol TTE-
Covdeg, o1 meproyég POoKNONC, 01 LOATIVOL TOPOL KOl T AT TPAPOVY TNV
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TPOGOYN TOV LEAETNTOV TG fulovTivig vtaiBpov Kot yivovTon avTikeipevo
TOPATIPNONG TOV KOWMVIK®V, OIKOVOUIKAOV KOl TEXVOAOYIKDV OAANYDV
OV GLVTEAOVVTOL KATA TN Lokpd BulovTiviy YIMETIO G [LoL S1EVPVILEVT Ye-
wypoikn (odvn duecsov eAéyyov Kot emppons Tov Pulaviivov kpdtovg. Ot
AYPOTIKEG KO KTNVOTPOPIKEG TPOKTIKES, KOl GALES TAPOYWYIKES LOOTKOL-
clec, TOV 6TO0 GVVOAD TOVG AapPdvouy ydpa otV VTTABPO YDPa, YivovTol
TPOCTELAGYLEG LEGOL OO TNV LEAETN TOL EVPVTEPOL ALYPOTIKOL TOTIOL.

Télog, Oa mapovsldcove Mg LEAETN TepiTT®ONG Lo véa pebodoroyia
YL TNV OMGTIKNY KOTavOnGn TG aypoTIKNG vaiBpov dmwg ot ovomTy-
yxOnke amod To epevvnTKd Tpdypappa «Byzantine Agricultural Landscape
Across the Aegean» tov IMY/ITE pe ypnuatoddmon tov EAIAEK mov
GTOYEVEL HEGM TNG TOPAAANANG HEAETNG OVO TEPTOCEDV (ANOPLO OTN
Mikpd Acio ka1 Meaorvn oty [lehomdvvnco) va eXITOyEL Lo GLGTILO-
TIKN] GLYKPLTIKY apYaloAoyKn avéAvon Tov Bulavtivod aypotikol Tomiov
KO TOV IGTOPIKOV Kol TEPIPAALOVTIKOV GuVONK®V ToL GLVEPBAALY oTN O1-
AUOPPMGT TOL.

210 KEVTPO NG avaivong pag Ppickovtat: (o) YpamTég myEG TOL ovol-
PEPOVTAL GTNV OYPOTIK TTAPOAYMOYT, OTNV 0PYEAVHOGT T®V 0ypdV, GTO EP-
YoAgio Kol 0TA KTNPLO AmOONKEVONG Kol OEVTEPOYEVONS EMEEEPYOTING TMV
AYPOTIKAOV TPOTOVIOV, () apyotoloyikd KaTtdAoto ond avasKAUPES TOL
AVOPEPOVTOL GE OAOL TOL TPOTYOVUEVO, (V) AvEALGT TOV TOTTIOV HECH SOPL-
(QOPIKADV OTEIKOVIGEMV KOl AEPOPMOTOYPAPIDV, () a&lomoinon TV oTotyel-
®V Y10, T0 TOAOTEPIPAALOV. O1 SLOPOPETIKES GLVONKEG TOL EMKPATOVV
OT1G VO BECELS TNG OYETIKNG LEAETNG, O TN [ TOL Limeda TG AEKAVIG
TOV TNYOV TOV Zoyyopeiov otn kevipikn Mikpd Acio Kot amd tnv dAAn o
GLVOLAGHOG TESVAV Kol OPEVDV OYK®V ™S Avey Meoomnviag otnv meAo-
TOVVINGLOKT EVO0YDpa, Hog fonbovv va BEcovpe e Evioon To epOTNIO
Katd T6co 1 Pulaviivi| aypoTiki VTTBPOC YopaKTNPILOTOV OO KEVIPIKO
OYEOGIO e KOWES TPOKTIKEG ) 0pLLOTAV OO TIG TOTIKES WO1OUTEPOTNTEG
NG YEOYPOPIaG, TV ovOp®OT®MVY Kol TOL KAIUOTOC.

ARCHAEOLOGICAL APPROACHES
TO THE BYZANTINE AGRICULTURAL LANDSCAPE:
CURRENT SITUATION AND FUTURE PERSPECTIVES

The Byzantine countryside and its rural landscape have become a burgeo-
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ning field of study in recent years, offering valuable insights into the inter-
action between humans and the environment during the Byzantine period.
Archaeology in particular, through its meticulous documentation of agri-
cultural remains and human interventions in the landscape, offers unique
perspectives on Byzantine agricultural practices and systems. In this lec-
ture, we will first attempt to summarize the basic theoretical and practi-
cal approaches that archaeology has offered to the study of the Byzantine
countryside so far, but also to look at the new perspectives that ongoing
research is opening up through the application of new tools. The rural space
itself, as well as the environment outside human settlements, is now be-
ing studied through new archaeological approaches and tools. Productive
space, fields and arable land, plots of land, various tree crops, terraces,
pastures, water resources, and forests are attracting the attention of scholars
of the Byzantine countryside and becoming the object of observation of
the social, economic, and technological changes that took place during the
long Byzantine millennium. Finally, we will present an innovative project
called «Byzantine Agricultural Landscape Across the Aegean» (BALAA),
organized by the IMS/FORTH with the support of the HFRI, which aims to
provide a heuristic examination of the Byzantine rural landscape through
the analysis of two different case studies: Amorium in Asia Minor and Mes-
sene in the Peloponnese. Using a systematic and comparative archaeologi-
cal approach, the project aims to elucidate the historical and environmental
factors that shaped the Byzantine countryside.
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MANOZX TXIKOYPAKHX - MANOS TSIKOURAKIS

TA MAPMAPOGETHMATA TOY AAMEAOY
TOY NAOY TOY ATr'lOY NIKOAAOY
2TO KAAAION THX ®QKIAAX

Ova(')c_; oV Ayiov Nikordov oto yoptd Kailiov (téwg BehovyoPo) tov
vopov dukidag, ival Eva uvnueio €v moAAoig AyvmoTto oty £pevva
K0l QUGTLYADG LN TPOoeY Yoo TAEOV. Ta KATAAOUTH TOL EVIOTIGTNKOY GTN
0¢on [Hovnyvpootdot kKot avackdenkov and tov Baciielo [etpdko katd
™ dtetia 1971-1972° o cvvérela KaAveOnKoy amd Ta vepd TG TEXVI-
™G Mpvng Tov epdypotoc tov Mopvov. O pkpav 106 TcE®mV VOOS OVIKE
GTOV TUTO TOV HIKIOVIOL GTAVPOELDOVG EYYEYPUUUEVOD LLE TPOVAO KoL VAP-
Onka. H xpovordynon tov eivar acapng eEattiog g 0movciog 1I6ToPIKOV
KOl EXYPOPIKOV LOPTLPIDV.

Tnv wotopia Tov Yopévov avtol pvnueiov Ba pmopoHoe va dSapmTicet
TO HOpHOPOBETILO TOV daTESOVL TOL KVPimG vaoL. H eucdva mov pag divovy
01 AVOOKOPIKEG POTOYPOPIES, Elvar 6Tl TO dAmEdO dev omdlOTAV GE KOAN KO-
TaoTaoN, KaOMOg iy VTOGTEL TOAATALS PNYLATOCELS. AOTNPOVLVTAY OU®G
G€ ONUOVTIKY £KTOGN, OGTE VO, EVOL SOLVATH N AVAYVOGT Kot 1] TPOTOOT)
OMOKATAGTACTG TNG OPYIKNG LOPPTG TOV.

H xOpro peydin emoonédia chvieon eviomldtay 6T0 KEVIPO TOV TéE-
TPOKALOPOL, AKPPOG Eumpochev Tov oTvAofdTn Tov TEUTAOVL. Eva peyd-
Ao TETPAY®VO dLay®Po amoteAovVTAY amd 600 evAAANAL TAGIC1O, LETOED
TV omoiwv pecorafovce (dvn amd ophoydvieg TAGKEG AEVKOD LOPLAPOL.
To e£mTep1Kd TAOIG10 TEPIETPEYE GUVEYOLEVT LOPLOPOBETUEVT Tovia pe
POSOKEG OO LLEYALES ATPAKTOELDELG KPOVOTES, TOV TEPIEPAAOY TETPAY®VO
ototyeia. To avtictoyo ecmtepkd Epepe popfoetdég Bépa kot meptékiete
KEVIPIKN ovOvOeomn amd tpion emdAAnia TeTpdymve mov oynuotiloviov
pe ™ Ponbela Tovidv pe KapmoAdypoppeg aroinéels. Ot tavieg avtég
EVAOVOVTOV KOTA OGTNUATO HETAED TOVG OMNUOVPY®VTOS VONTa KopPia,
eV 0 GEOVAG Toug ToviLOTOV amd TOADYPOUES KpovoTeg. Tn daxkdoun-
o1 TOL JATESOV CUUTANPOVOV ETUEPOVS OpHoydVIL dLaywpa e aKO-
GUNTO MOPUEPIVO TUPNVO Kol TANIG10 e popPogtdég €N, TUMIATO TWV
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omoimv odlovtay dVTIKE, TANGIOV TNG KEVIPIKNG 1600V GTOV KLPimg vao.

O eplopIo Ol TOL GLVOOEVOVY TN LEAETN TOV HOPLOPODETUATOV TOV
Ayiov Nikordov, 6Tm¢ 1 advvopio EETACTG TOV VAIKOD TTOL £YEL YPNOL-
poromOei, kabiotohv duoyepn T ypovordynon tovg. H didtaén mov amo-
KTOUV oTa Kaiplo onpeio Tov Kupimg vaoy (Kato and Tov TpoOAO Kol 6TO
VOTI00LTIKO OLOUEPIGLLOL) KOl TOL YEMUETPIKA OEUATO TOV KOGIOVV TIC TOVi-
€6 etvar ouvnOn oe daneda ¢ pesoPuloviivig teptddov. QoT6G0, TO OYE-
010 TOV KEVTPIKOV L0YDPOL UE TO ETAAANAN TETPAYWOVO KO TIG O10KEKOL-
HEVES YPOUUES TTOL PEPOLV eAMKOEWEIS amoAn&elg Ppiokel TapdAinia oe
dameda Tov 1200 adva, TOPATEUTOVTOS AUESH GE dLUY®PA OO TO dATESO
TOL K0BOAKOD TNG LOVIG Loy LOTAL.

To damedo Tov Ayiov NikoAGOL EVIAGGETOL GTO EVPVTEPO PEVLLAL TTALPOL-
YOYNG Loppopofetnudtoy mov topotnpeitol non and tov 100 kot tov 110
Ve 6T YEWYPAPIKY| Cdvn g Xtepeds EALGS G e emikevipo Tov vad
¢ [ovayiog kot To kaBoikd g povig tov Ociov Aovkd avtictolya, Kot
katd tov 120 oto kabolikd Tov povav tov Ociov Meketiov otov KiBaipo-
va, Zaypotd, Bapvakofag kot Zwodoyov IInyng oy [ToAN. H nepintmon
70V Ayiov NIKOAGOV GUUTANPOVEL TIG YVAGELS LOG AVAPOPIKA LE 0LTO TO
(QOVOLEVO, TIGTOTOUDVTOG TNV OMOKPVGTAAANDOT) EVOG SLOKOCUNTIKOD Ag-
Ehoyiov YeoUeTPIK®OV —Kot dAlote LmOHopPmV BepdTOV— oV apevog Exel
116 pilec Tov ota peydro pvnueia g Kovotavtivodmoing kot tov Ayiov
Opovg, apetépov OLmg delyvel va LTOVOUELTAL Ko VoL Sl EETOL GE LIKPO-
TEPOLG VOLOVGS, EKTOC LOVOOTIKOV TtepiParlovtoc. [Tapd tov Atd yopakthipa
KO TV TPOYEPOTNTA TNG KOTUGKEVTG TOVG, TO LOPLOPODET LT TOV pUi-
KPOU LT VOOV OVAIEIKVOOLV TIC VYNAEG TPOBEGEIS TV KTNTOPWV TOV,
0G0 K01 T OTILOGT0 TOL G ETAPYLOKOV LVNLLEIOL EVTOG EVOG VOOV TTOV LLOG
€XEL OMOEL EAAYIOTO OETYLLOTO TOAVTEADV SOTES®V.

THE MARBLE FLOOR DECORATION OF THE CHURCH
OF HAGIOS NIKOLAOS IN KALLION, PHOCIS

The church of Hagios Nikolaos in the village of Kallion (formerly known
as Veluhovo) in Phocis is a monument largely unknown and unfortunately
inaccessible today. Its remains were located and excavated in 1971-1972.
The small-sized church belonged to the two-columned cross-in-square
type with a dome and narthex. Its dating is unclear due to the absence of
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historical and epigraphic evidence. However, its history could be illumi-
nated by the decorations found on the floor within the naos. The design of
the main composition finds parallels to 12th-century examples and more
specifically to the floor of the katholikon of the Sagmata monastery. Despite
its simplicity, the floor of Hagios Nikolaos indicates the high intentions of
its patrons, as well as its importance as a provincial monument within the
frame of production of such works in the area of Central Greece.
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MEQPIOX ®OYXTEPHY - GEORGE FOUSTERIS

Ol AYO NMAAAIOAOTEIEX KTHPIAKEX ®AXEIX
TOY KA©OAIKOY THX MONHX BAATAAQN

Ta 1oYVA 10TOPIKA oToLyEln 6 avTifEDT e TNV 0GEAAT] X POVOAOYNON TOV
TOLYOYPOPLOV TOL KaBOoAKOD TG Hovig BAatddmv oty apécmg Petd
Tov Bavato tov IMoiapd mepiodo (1360-1380), cuvetérecav OmOPOGIOTL-
KG ®GTE va yivel amodekTn 1 amoyn OTL 1 i0pLoN TNG LOVIG Kot 0VEYEPGN
Tov KalBoAkov NG mpémet va tomobetnBovv ota pésa tov 140v awdva. H
Kupiopyn avt droyn edpatmOnKe 6TO GHVOAO GYEIOV TV EMGTILOVIKDV
avoPOPAOV Y10l To KOBOAKS. OVTE 1) SLOPOPETIKT TOLYOTTOUN THG KOYYNG TOV
1EPOV PHOTOC, OVTE 1] EXICTLLOVOT LLOG TPOYEVEGTEPTG OTKOJOUIKNG PACNC
ota Oepéha, emnpéacay TV yevikn meroidnon ot o Pulavtivog mopnvag
TOL VoL oL eivan eyKIPOTICUEVOG GTO HETACKEVACHEVO KoTd TV Tovp-
Kokpatio TEPIoTMO, aviKeL o€ pia gviaio ao.

[Tpécpato TpooTétnke Eva VEO SESOUEVO TTOV LG VTTOYPEDVEL GE G1)-
HOVTIKEG avabempnoelg Tov mapardve. O uéypt mpoTvog Bewpodevog
®G V100G TOLYOYPUPIKOS O1AKOGHOG, TPOKVATEL OTL AVIKEL GE dVO PAGELG
kabmg pio Ldvn TotoyYpaeLOV 6TO SVTIKO TEPAG TNG AVATOAMKNG KOUAPOG
SmoT®ONKE OTL 3EV GLVOVIKEL LE TOV VTTOAOITO S1AKOGHO Kot LAAoTO
umopet vo, xpovoroyn0ei pe apket ac@aielo oTig apyEg Tov 1400 amva.
To véo avtd otoryeio BETEL vEQ dEdOUEVE, KO Y10l TNV OIKOOOMIKT 16TOPiaL
oV KoBoAko¥, Kabmg mpémet va dexTove 6Tt OTay ot aderpoi BAath eyka-
BiotavTon 61N povi, 0 Pactidg TVPVAG TOL KABOAKOD VEIGTOTO KOt 1TV
Mo toyoypanuévos. Eropévmg, omolesdnmote 01kodopkég epyocieg £yi-
VO 0o TNV GLYKEKPIUEVT] GUVOIEID GVVIGTOVV GE o SEVTEPT TAAULOAD-
Y€ PAOT TOL pvnpeiov.

O Avépéag EvyyOomovAog, Elxe TPMOTOG EMGNUAVEL TNV OLOLOTNTO TOV
TPOVAOL TOV KOBOAKOV LE TOVG HKPOVS TPoVAOLS TV Ayiwv AToGTO-
Aov. To oTo1YEl0 OVTO GLVETEIVE DGTE VO OMOTOAUNGEL Lo YpOVOAOYNON
oL KalBoAKoV otV dedTEPT E1KOGAETIO. TOV 140V Ve, TopaPAETovTag
™V amodAvtn menoibnon 6t ot adedpol BAatr tav ot 1dputég TG LOVNC.
O Slobodan Curcié¢ eneféteve To (ATnUa AVTH KAvovTag AdYo YioL éva
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01KOJOUIKO GLVEPYEID 6TO 0010 PopEl emiong vor arrodoBel kol 0 TPOVAOG
LKPOV TETPAKOYYOL VOOV TOL ZMTNPOG XP1otov. Me Baomn ta vEa dedouE-
va 0 TpoHAOG ToV KafoAlkov TG povig BAatddwv Ba propovoe va givar o
TPOWOTEPOG amd ekeivoug mov o Curcié amodidel 6To GLYKEKPIUEVO OLKO-
dopkd cuvepyeio.

Yrépyet OpoG pic GEPA EPOTNUATOV TOV TPOKVTTOLV, GTO. OTTOioL 1) EpELVA
TPEMEL VoL ovall TOEL ATOVTIOELS:

(o) Tt pesorapnoe dote T0 KaBoAKO pHeTd amd méEvTe POMG dekaeTieg va
ToyoypapnOel ek véov;
(B) ITowo Tav n Lope1| TOL KAOOAKOV GTIS 0pyES TOL 140V amvay

(y) Ext0g 0md tnv toryoypdonon, moleg eneufacelg Exavay ot 0delpoi BAo-

;

Oocov apopd Ta epmTpaTe QVTH, BEPOVLE FEGOUEVO OTL TO KAOOAKD
VIEGTN U0 EKTETOUEVT] KATOGTPOPY] TTOL OEV TEKUNPUDVETOL OTIG TNYEG,
aALGQ CLVOEETAL [UE TNV KAIGT) TOV TPOVAOV TPOS BOPELOAVOTOALKE, 1) OTTOTL
OVTILETOTIGTNKE LE 0L VTOCTNPIKTIKY ELAOTNKTN KOTOOKELT, TOovOTa-
ta omd Tovg BAatddes. To otoryeio avtd Bewpndnke obopovikny mapépupo-
o1 KOl KOTESOPIOTNKE KOTA TNV avVAGTAA®GN Tov KafoAukov (1981-1984)
OMOKOADTTOVTOG TIG TOLYOYPOPIES TNG TPAOTNG PACTG.

Ovclootikny SuoKoAio GLVIGTATOL GTO VO TPOGOIOPIGTEL €AV TO TEPT-
GTMO LANPYE OO TNV TPAOTN TOAUMOAOYEW PACT 1 TPOSTEONKE HET TO
1350. Mg Baon v tekunpioon Tov yvav g Katedapiopévng non and
Tov 160 adva Borlodopicg ToV TEPIGTMOV ALY KOl TOV OVOLYLAT®V GTO
TEPOAG TOV KEPOLDY TOV GTOVPOEOOVG VPNV, TEIVOVUE VO, deXTOOUE OTL
T0 TEPIOT®O TPOSTEOMKE €& OAOKAN POV KATA TNV OEVTEPT TOAAULOADYELL
pdon, exeivn Tov adehpmv Blotr.

THE TWO PALAIOLOGAN BUILDING PHASES
OF THE KATHOLIKON OF VLATADON MONASTERY

The recent finding that a part of the frescoes of the catholicon of the Vlat-
adon monastery dates to the beginning of the 14th century proves that the
church existed before the establishment of the Vlatis brothers, who are gen-
erally considered to be its founders. Based on this finding, we attempt to
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answer a series of questions that arise: (a) Why did the catholicon, after only
five decades, need to be repainted? (b) What was the form of the catholicon
at the beginning of the 14th century? (c) Besides the wall-paintings, what
other building operations did the Vlatis brothers do in the church?
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MAPIA XEIMQNOTOYAQOY - MARIA CHEIMONOPOULOU

MAPATHPHZXEIX KAI NEA XTOIXEIA
ME AOOPMH TIZ EPTAZIEX ATTOKATAXTAXHX
2TON NAO TOY XPIZTOY MTANTOKPATOPOX
2TH BEPOIA

Ovaég tov Xpiotov [Havrokpdropog PpiokeTal otov Tepariovia x®Po
™¢ Pulovtivig untpomolttikn|g €0pag g [alatdg Mntpdémoing Bé-
potag, aAAG kot Tov petafulovivod puntpomoitikov vaov twv [pwto-
Kopveainv Artoctorlwv [T€Tpov kot [Tadriov, eved 6TOV GUYYPOVO TOAEO-
doKo 1016 NG TOANG Ppiloketal nl TG oNUEPIVIG 0000 MNTpOoTOAE®G.
Amotelel 6T onuUEPIV|] TOV LOPON £Va TPIKATO KTIGHO LE VITEPLYMOUEVO
K01 OTEYOCUEVO LE dippiyTn 6TéEYN TO pecaio Tufua. O vadg COLP®VA LLE T
dnpoctevpéva dedopéva TG EPEVLVIGS, TEPTYPAPETAL G LOVOXMPO Kot Ev-
AOoTEYO KTioNO, TOV 0TTOi0V 0 BOpPELOG TOlY0G KabapEdnKe oTov 160 cmva
vl TN dnpovpyia Bopelov KAMTOLS e TPOOESN, EVD Evay omva apyoTeEPa,
ota 1687, mpootifetat KAEIGTY], OTEYUGUEVT] OTOG 0TI VOTLOL TAELPE TOL.
Ot apyikég evoeiEelg VTapPENG TPOYEVESTEPOL TOV 160V ILOVO GTPMOUATOC
TOLOYPAPNONG, Ol OLOLOTNTES OTIC OVAAOYIKEG GXEGELS VYOLG Kol O10.6TA-
GEMV TOL KEVTPIKOV TUNHATOG TOV VOOV LE TOV LOVOX®OPO TUPTVO TOV VOOV
™G AvAcTaonS ToL ZOTNPOS XPLoTov, 1 Thovr ardKpuyn ctov 160 aidva
L0 TPOYEVESTEPTG KOl TEPLGGOTEPO TPOEEEXOVGOG KOYYNG KOl Ol LITOGTTOL-
GLOTIKEG EVOEIEELC TNG TOLYOTOLING TNG AVATOAIKNG OYNG LLE TOVG KAOETOVC
apHOVS TOV VITOGEIKVDOLV OPOIKEG TPOGHNKES EKATEPWOEY EVOG 0Py 1KoV
HOVOY®POL TUPNVA, OAAA KOl [ VTTOINAOVLEVT] EVIAIN KATMTEPT CTPDOCN
0LV, CLYKPOTNOAY OTO TANIGLO TEKUNPIMONG TOV LEAETOV OTOKOTAGTO-
o1G, TOV 0PYIKO TLPT VA GTOLYEIWV Yo TNV add0om piag votepofulavtiviig
(daong Tov vooL PACIGUEVNG OTA OUOCIEVUEVO GTOLXELD, GTOV TOTO EVOC
LOVOY®POL EVAOCTEYOV KTIGHOTOG LLE TAEVPIKEG GTOEC.

Katd tic epyacieg amokatdotaong omokalveinke oTpmLa Totoypaen-
oNG KAT® amwd TO VPIGTAEVO TOL 160V OV 6TO LETOTO TNG TOE0GTOLYI0G
oL VOTIOV TolYov ToL POpelov KAiTovg. To yeyovog avtd 6& GUVIVACUO
LE TOV EVTOMIGHO EMAAANAW®V TOUYOYPUPIKOV GTPOUATOV GTO (VOLYLLOL
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EMKOWVOVIAG TOV KLPImG ¥DPOL TOV 1EPOV PHLOTOG LLE TOV YDPO TNG TPO-
Beomg, Emerta and TV apaipeon ELAIVNG SIATOENG VTOGTUAWMGTG, CTOTXEL-
ofetel apykd v mOavoTTa TPiKALTNG KATOWNG Yo TNV votepofulavTi-
VI PAGT TOV UVNUEIOV, EVD GE GUGYETIGUO KOl LE TNV OTOKAALYT {)voug
OTPOUATOV TOLYOYPAPNoNG 61N BE0M TV KAOETOV apU®OY TOL KEVTPLKOD
UE TO TAGY10. TUNOLTOL TG OVOTOMKNG OYnG Onovpyel tpocheteg vobé-
GELG Y10 TNV LECOAGPNOT EMOKEVACTIKMOV PAGE®V 1] SIUKPIVOUEVOV GTN
omlOueVN KatdoToon.

NEW EVIDENCE AND REMARKS ON THE OCCASION
OF THE RESTORATION WORK IN THE BYZANTINE CHURCH
OF CHRIST PANTOKRATOR IN VERIA

The church of Christ Pantokrator is situated in the vicinity of both the Byz-
antine metropolitan seat of the Old Metropolis of Veria and the Post-Byz-
antine metropolitan church of the Apostles Peter and Paul. In its current
form, it is a three-aisled building with an elevated and gabled roof in the
middle part. During the restoration work, a layer of mural painting was
revealed beneath the existing 16th-century one on the front of the archway
of the south wall of the north aisle. This fact, along with the discovery of
superimposed mural painting layers in the communication opening of the
Holy Bema with the Prothesis area, following the removal of a wooden
sub-pillar structure, first suggests the possibility of a three-aisled ground
plan for the monument’s late Byzantine phase, while in correlation and by
revealing traces of layers of mural painting at the location of the vertical
joints of the central with the lateral parts of the eastern face it creates addi-
tional hypotheses for the mediation of repair phases not discernible in the
preserved state.

Additionally, by revealing remnants of mural painting layers at the spots
of the eastern facade’s vertical joints between the central and lateral parts,
it generates further hypotheses regarding the mediation of repair phases that
are not discernible in the preserved state.
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KAAAINIKH QTTA « KALLINIKI OTTA

ATPOTIKEXZ YIMOAOMEZX KAl ETKATAXTAZEIX
XTOYZ OPEINOYX OIKIZIMOYZ TOY AYTIKOY BOIOY
2TH AYTIKH MAKEAONIA KATA THN YXTEPH
OOGQMANIKH MNEPIOAO

HEAETT] TOV OPEVOV OIKIGUMV TNG TEPLOYNS ToL Boilov, mponyv emap-

yiog Avacehitoog otn dvtikn Makedovia, GNUOVTIKOD TOTOL KOTOYm-
NS HOOTOPOV 01K0dOH®Y KaTd Tov 180 Kot Tov 190 audva, enétpeye Tov
EVIOMIGHO AYPOTIKMOV EYKOTACTAGEMY, OTAPOITNTOV GTNV 0pYEVOGN TNG
OYPOTOKTNVOTPOPIKNG OIKOVOUING TNG TEPLOYNG. AT Kol faCIGUEVN oTNV
OVTOKATOVIAMGT], AOY® TOL GyOVOL Kol OPELVOV TOTOV, YOPUKTNPIGTIKE
Ot TEPLOPIGLEVT] Oy POTIKT TTOPOYMOYT] KO AVATTVEN TG KTNVOTPOPIaG GTO
TAOIG10 TNG KAALYNG TV OIKOYEVELOKMY OVOLYKMV.

H eneEepyacia, petamoinon Kot amodnkevon tov ayadov yivetot Katd
UEYAAO UEPOG EVTOG TNG OTKIOG OTO TOL LLEAT] TNG TOALUEAOVG OKoYEVELaG. H
KOTOWKIO OpYOVAVETOL MG [0 VTOTEANG EVOTNTO LLE TO OTITL KoL T Bonon-
TIKA TOV KTIGLOTO EVTOYUEVE, GE EVPVYOPT) TOLYICUEVT] CAY]. XTO OTITL UE
0poo e&umnpeteitor n owoyévela pe ta Alyo (oviava mov £xel ot 0160e-
on ™¢ kot amoBnevovtal ta ayadd. Méypt Tig mpdteg dekaetiec Tov 190v
oLV 01 YOPOL TOV GTLTov 1eopopdlovtal og Bondntucovg kot KHpLovg,
670 160YEL0 KO 6TOV Opo@O avTioToiy®ws. Ot fondnTikoi ydpot Tov 16oyeiov,
ouvnBwg dvo, Tpoopilovtal yio T oTE€yaoT TV {OoV (ayodpt) KoL TV aro-
Onkevon TV ayabov (katwt). Zto katwyia Ppickovtot Ta EOHAMVL aurapio
Y10 TO GAEVLPL KOl TO SNUNTPIOKA, TO KTIGTO (ovpai Yo TNV amofnKevon
KOL GUVTIPNOT TOV KAGTOV®V KoL, GE OPIGUEVES TEPUTTMGELS, TOGTTASL Y10
T0 oTaPLAOTATNIA Kot foévia (Bapéa) Yio TO KPaGl, EVD GE KTIGTA TTe-
oo amotiBevTon avtikeipeva pe TpoQuua (vioutlaves, KIovTia, KOOI4,).
AlGQopa TOPUPTHLOTE TG OIKIOG CUUTANPOVOLY TO KTNPLOKO GUVOAO,
OTMC yay1dTio, Y10 TV omodnNKevon Twv ELDAMV, HUAYEIPLE. KO GOVPVOL, OVOi-
yraio (AmoY®TINTAPIL), urvapio (Tyad), Kovudoio, KOTETGL0, GTABAOL.

YTIC TOPVPES TOV OIKIGUMY GUVAVIMOVTOL AADVI Y10, TO CAMVIGLLO KoL
OYVPWVES GTIG OMOTEG Ol OIKOYEVELEG 0moONnKeEHOLV YOPTO Kot KAOO1EL, TOV
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OTTOTEAOVV TIV TPOPT TOV OLYOTPOPATOV KATH TOVS XEYLEPIVOVG UNVES. ZTO
KTNHOTO £E® 0md TOVS OIKIGHOVG, OOV VILAPYOVY AUTEAD, Kymaoio (Ao-
YOVOKNTIOL) KO YOPAPLHL, SIDPOPES KAADSeS EELTNPETOVY TV TPOGMPIVY
KOTOIKNOT. XT0 KOGTOVOdAoT oV TEPPAAAOVY TOVG OIKIGLOVE, KTIGTOL
To0pKol TPoopilovial Yo T GLVTNPNGCT] Kol MPILOVOT TOV KAGTOV®Y,
HETA TN GLAAOYN TOVG Kol TPV At TOV KaOAPIGHO Kol TN UETAPOPE TOVC.
Kovtd otovg mapomdtapovg vepouvior mpoopilovtat yio To GAECUA TOV
OMUNTPLOKDV.

2V avaxkoivoon mopovstaloviatl HEGH amd TaPUdELYHATO OYPOTIKES
EYKATOOTAGELS TNG TEPLOYNG LLE TOL OPYLTEKTOVIKA YOPAKTNPIGTIKE TOVG, EV-
OEIKTIKEG Y10 SIOUOPPDGELS TOAD TOAUIOTEPES, OEGOUEVOV OTL 1] OYPOTIKY|
OLKOVO U0 KO YEVIKOTEPQ 1] CLYKPOTNOT TG {MNG GTOVG OIKIGHOVS QLTOVG
Statnprnkov avalioimteg ent omveg.

AGRICULTURAL INFRASTRUCTURE IN THE MOUNTAINOUS
SETTLEMENTS OF WESTERN VOIO IN WESTERN MACEDONIA
DURING THE LATE OTTOMAN PERIOD

The study of the mountainous settlements in the area of Voio, former
Anaselitsa province in Western Macedonia, allowed the identification of
agricultural facilities, necessary to the organization of the self-consuming
rural economy of the region, characterized by limited agricultural pro-
duction and the development of livestock farming to meet family needs.
The processing, transformation and storage of goods is largely carried out
within the house complex, which is organized as an independent unit. On
the periphery of the settlements threshing floors and barns are met. On the
outskirts, near the vineyards and fields, two-storey huts serve temporary
habitation. Stone built huts in the chestnut forests are used for storing the
chestnuts. Near the rivers, water mills are used for grinding cereals. In this
paper various examples of agricultural facilities of the area are presented.
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SHARON E. J. GERSTEL

THE BYZANTINE VILLAGE:
LOOKING BACKWARD AND FORWARD

In 2019, the Greek submission for the best international feature category
at the 92nd Academy Awards, When Tomatoes Met Wagner, focused on
a depopulated village in Karditsa and the attempts of a small number of
villagers to save their chorio by producing artisanal tomato products for
export. Directed by Marianna Economou, who studied social anthropol-
ogy, photojournalism, and film production at University College London,
the documentary focused on the challenges of a village to survive. Beyond
this focus, however, the film also subtly addressed gender dynamics, social
hierarchies, the lure of the city, and the pace of village life. The challenges
to the survival of the chorio were best articulated by one elderly female
resident who simply stated: “There is no future here. When the elderly like
me die, then their children will leave. They can’t stay here. There is no life
in our village. There is no life.” This is a sentiment that has been expressed
to me numerous times by elderly men and women throughout Greece who
have encouraged me—who have encouraged scholars—to turn to the his-
tory of the chorio, including studying its Byzantine past, as a way to save
the future of the village. For the last several decades, Byzantine historians,
art historians, archaeologists, and anthropologists have increasingly turned
to the study of villages and the Byzantine countryside in order to investi-
gate large issues, including collectivities, resiliency, identity, time, literacy,
piety, senses, emotions, and mobility. The study of the village challenges
modern-day scholars to look beyond histories written by the elite in order
to harness information from the landscape, the built environment, visual
sources, material culture, archaeological remains, skeletal pathologies, and
even oral histories and memories. In this talk, which is intended as a brief
overview, I hope to provide some case studies that illuminate the kinds of
issues raised by a focus on the village. What can the study of Byzantine
villages tell us about those who left virtually no written records? What are
the benefits of illuminating the history of village populations? And, beyond
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our own scholarship, what are our responsibilities to advocate for the pres-
ervation of the remains of buildings, monumental painting, and material
remains that fall outside the mainstream of Byzantine Studies?

TO BYZANTINO XQPIO:
MPOZEITIZONTAXZ TO NAPEA®ON ME MIA MATIA ANO TO NMAPON

To 2019, n eMnvikn tawvia «Otav o Baykvep cuvdvince Tig viopdteo»
7ov vroPAndnke ota 92a Bpafeia Ookap, otnv Katnyopia g Atebvoig
Towviog LEYGAOD UNKOVC, NTOV EMIKEVIPOUEVT] GE EVA EPMUOUEVO YOPLO
¢ Kapditoog kot 6tig tpoomdfeieg pikpov aplfpon Ympikov vo GOGOVV
TO Y0P TOVG TOPAYoVTOS PloTeEXVIKA TPOTOVTO VIOUATOG Y10 EEQYMYN.
Y¢ oknvobesio g Mapidvvag Okovopov, 1 0moio. GTOVdNcE KOWVMVIKN
avOpororoyia, potopenoptdl Kot Tapaymyn Tovidv 6to University Col-
lege tov Aovdivov, To VIoKiuavTép €0TIALEL OTIC TPOOTABELEG EVOC XMOPLOV
va emPuooet. [Tépa and 10 Kupiwg Bépa ®oTOGO, N TOvia aoyoAnONnKe
OLOKPITIKG, LLE T1) SLVOUIKT] TOV QUAWMYV, TIG KOWMVIKES 1EpAPYIES, TO dEAEP
™G OANG Ko Tov puopd g Long oto ywptd. H kpropdmro e Katdotaong
STVTOONKE KOAVTEPO OO L0 NAIKIOUEVT] KATOLKO TOV OTAG SIOTIGTMOVEL
ot «Agv vrapyet pEALOV £d®. Otav mebdvouy ot nAKiopévol cav gpéva,
t6TE TOL TOUdLA TOVG Ot POYOLV. Agv PUopovV va petvovy €dm. Agv vtdpyet
Con oto yop1o pog. Aev vapyet Lony. Avtd gival To cuvaictnua Tov pov
eEéppacav TOAEG POPES NAMKIMUEVOL AVOPES KOl YOVOIKEG GE OAN TNV
EAGda mov pe evBappuve —0TmC Kol GALOVG LEAETNTEG— VO GTPOPD CTNV
otopia Tov Y®PLov, cvpmepthapfoavopévns g pnerétng tov Pulavtivod
TapeAOOVTOG TOV, Yo Vo SUUPBAA® 6T dlc®oN Tov PEALOVTOC Tov. Tig
televtaieg dekaetieg, fulovTivol 1I6TOPIKOL, 1GTOPIKOL TEYVNG, 0pYoloAdyOol
Kol ovOp®TOAOYOL GTPEPOVTOL OAO KO TEPIGGOTEPO OTN UEAETN TV
YoOP1oV Ko g fulovtivig vtaiBpov TPOKEWEVOD VO S1EPEVVIICOVY LEYEAN
nmuata, Om®g GLAAOYIKOTNTEG, OVOEKTIKOTNTA, TOLTOTNTA, YPOVO,
EYYPAUUOTIGHO, gVoEPeta, aeOnoelg, GLVOIGONUATO KOl KIVIITIKOTNTO.
H pelémn tov yoprod mpokaiel TOVG GUYYPOVOLG LEAETNTES VO KOLTAEOLY
TEPOL OO TIG 1IGTOPIEG TOV YPAPTNKAY OO TNV EAT Kot va a&lomomacovy
TANPOPOPIES aTd TO TOMIO, TO SOUNUEVO TEPPAAAOV, TIG OTTIKE TTNYEC, TOV
VAKO TOMTIGUO, TO OPYOLOAOYIKA KOTAAOITA, TIG OKEAETIKEG TadoAoYieS,
QKO KO TIC TPOPOPIKEG 1IOTOPIES KOl LVILEG. X€ OUTNV TNV EICNYN O, N

133



omoio amotelel pia ovvToun emtokdmnon Tov BEpatoc, Bo tpoctadncm va
avapepld o€ KATO1EG LEAETES TEPITTAOCEMY OV P®TILOVY TO {NTN AT TOV
gyeipovtat amd v eotioon g Epevvag 610 Ywpld. Tt pmopel va pag mer
HeEAETN TV PulovTivav yopudVY Y10, EKEIVOVG TOV OVGLUGTIKA OV AN ooV
ypantd apyeia; [Tow elvar To 0@EAN TOL TPOKHTTOLY ATO TN SEPELYNON
m¢ 1otopiog Tov TANBLGUOV TV Yopldv; Ko, tépa and v emotiun
Hog oo, €VBVVI EYOVLE VO EMLYEPNUOTOAOYOVUE VITEP TNG OLTNHPNONG
TOV VIOAEUUATOV KTIPI®V, TNG LVNUEIOKNG COYPOPIKNG Kol TOV DMK®OV
VTOAEWHATOV, OEHATO OV OV EUTITTOVV GTNV EMKPATOVCO, TAON TOV
Buloviivov Zmovdmv;
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ELENA SAENKOVA

ICON OF CHRIST PANTOKRATOR
DATED TO THE LATE 15th CENTURY FROM
THE STATE TRETYAKOV GALLERY COLLECTION
THE ORIGINS OF A NEW ICONOGRAPHIC TYPE

he State Tretyakov Gallery keeps the icon of the Savior shown shoul-

der length belonging to a special iconographic type that appeared in
the Russian art in the 15th century. The icon had a rather unusual fate. In
the 19th century it was acquired by merchant Kozma Soldatyonkov, a fa-
mous patron of art and collector, in Zvenigorod. The icon was likely in a
poor state of preservation. So-called restorers of the 19th century, following
the common method, cut out the image of Christ along the contour of the
figure, transferred it to a new wooden panel and put the finishing strokes
trying to make it look authentic. Following the October Revolution the icon
was taken to Europe and returned to its homeland after World War II. The
Tretyakov Gallery carried out professional restoration revealing the origi-
nal icon painting. The time of its creation became a matter of dispute among
art historians. Some of them believed that it was painted in the time of An-
drei Rublev. Others considered it to be a copy of some ancient icon made
by Old Believers who perfectly mastered the medieval painting technique.
Modern technical and technological research has proved the authenticity of
the icon painting.

This icon is of interest as one of the earliest copies of the famous icon
of the Savior from the Deesis tier, painted at the turn of the 14th-15th cen-
turies for the iconostasis of the Dormition Cathedral in Zvenigorod, the so-
called Zvenigorod tier. The three surviving Deesis icons entered the history
of world art as the artworks by Andrei Rublev. This attribution, devoid of
historical basis, was proposed by Igor Grabar, who believed that high-qual-
ity icons could only be painted by the great master. However, the latest
technical and technological research, conducted by the Tretyakov Gallery
specialists, gives grounds to assert participation of the Byzantine iconogra-
phers in their creation. The iconography of the Savior goes back to the type
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of straightforward depiction of Christ, common in the Byzantine tradition,
with curls of hair on the left shoulder. But minor changes in the position of
the Savior’s figure, such as a lowered right shoulder and a slight turn of the
neck, led to the formation of the new iconographic version. The image from
the Tretyakov Gallery collection is probably one of the early copies of the
famous icon, and it represents an important milestone in the development
of the new iconographic type that became popular in the Russian art of the
15th-16th centuries.

EIKONA TOY XPIZTOY NTANTOKPATOPA TOY YZTEPOY 150u AIQNA
ZTHN MINAKOOHKH TRETYAKOV KAI H KATAFQI'H ENOX NEOY
EIKONOIPA®IKOY TYNOY

H ewdva tou Xpirotod [Havroxpdropa, péEpog piag Aénong, Tov amodKELToL
Topo ot XvAroyn Tretyakov tng Mooyac, £xel 0mOTELEGEL AVTIKEIUEVO
Compng emotnUoVIK)G cu{TNONG OvVaPOPIKE pe Tov {OYPApo TG KOOMG
amodoinke gite oty enoyn Tov Avipél Povpunmo, eite Bewpndnke peta-
YeVERTEPO avTiypaPo Tadadtepng ekovag amd toug [Taimovg [Tietovg, ot
omoiot 101KeVOVTAY oTNV TOAOTEPT Lwypapikt|. H ocbyypovn texvoroykn
épevva amédeiEe v avbevtikottd e H eikova Bewpeiton 6TL amotehet
£€va amo T TAAOLOTEPA AVTIYPOEO TOV XPLoToh ZOTNPO TG Aénong mov
KOGLOVGOE TO EMGTOALO TOV TEUTAOV oTOV Kabedpiko vad g Koiunong
610 Zvenigorod, mov giye Bewpnbet £pyo Tov Avipél Povpunhode kotd tov
Igor Grabar. Ouwg, o1 televTaies S10YVMOOTIKEG EpYNCieg 0dNYNGAV GTNV
npdtacn cvppeToyng Pulovivav (oypaewv otn dnuovpyio tovg. O ei-
KOVOYPAPIKOG TOTOG TOL XOTHPO. TOVTICETOL LLE TOV TOTO TOL XPIGTOV, TOV
omoiov 1 K6uN meplopileral oTov aploTeEPO MO Tov. OU®G KATO1EG EMUE-
POVG AETTOUEPELES, OTMG O YOUNA®UEVOS OEEIOS MIOG Ko 1) EAOLPPA GTPO-
(1] TOV AOLOV 0O YOVV GTNV SATOTMGT EVOC VEOD EIKOVOYPUPIKOD THTOV,
Kot ot voeon 0TI N ekdva TG ZvAroyng Tretyakov amotedel Eva amod Ta
TPOLOTEPA OVTIYPOPO, EVOS THTTOV TTOV £YIVE 1O10TEPA ALY TOG KOTH TOV
150 kot tov 160 aimva.
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ANNA ZAKHAROVA

ON SOME ELEMENTS OF ARCHITECTURAL
DECORATION IN THE CHURCH
OF SAINT GEORGE OF MANGANA
AND RELATED BUILDINGS

he monastery of Saint George of Mangana, built by the emperor Con-

stantine IX Monomachos (1042-1055), was one of the largest and most
luxurious in Constantinople. Its substructures and lower parts were un-
earthed during the excavations in 1921-1923 and published in 1939 by R.
Demangel and E. Mamboury. In 1924, Nikolai Brunov visited the excava-
tions and made some photographs, now preserved at the Museum of Archi-
tecture in Moscow, showing some interesting details.

So far only one special feature of the monastery architectural decoration
attracted attention: the unusual clustered pilasters with alternating semicir-
cular and triangular profiles. Similar forms are used in the Transfiguration
cathedral in Chernigov (ca. 1036), in Saint Sophia in Kiev (before 1037)
and in the drum of the Elevated chapel of the Holy Sepulchre at Jerusalem
(before 1047). This motif was singled out as marking the works of builders
connected with imperial commissions of the 1030-1040ies. The katholikon
of Nea Moni in Chios has no clustered pilasters but is adorned with rich
cerampolastic decoration having much in common with similar motives in
Chernigov: meanders, rosettes, crosses, zigzag, weaved patterns etc. Some
of these motives are also found in Saint Sophia of Kiev.

Yet the most complicated and exuberant ceramoplastic decoration is
found at the Mangana. As it can be deduced from photos by Nikolai Brunov
and materials published by Demangel and Mamboury, the brick decoration
was concentrated in the corridor to the north of katholikon. The three piers
of the corridor were pierced by semi-circular niches with W-patterns in the
conches. Flanking the niches, there were complex rosettes enclosing diag-
onal crosses made of curved bricks, stepped niches in the shape of quadri-
folium and meanders. Some of these motives are similar to those found in
Kiev, Chernigov and Nea Moni.
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Even closer parallels can be found in two other Constantinopolitan
buildings. First, it is the section of the Sea-walls, earlier identified as the
substructures of Christ Philanthropos church and now thought to be the gate
leading to the Mangana quarter. Other similar brick ornaments are found
on the south fagade of Eski Imaret Camii, the dating and identification of
which is now under discussion. Here too one can see meander and rosettes
very similar to those found in Kiev, Chernigov, Nea Moni and the Manga-
na. The most interesting motif, the complex rosette with a cross made of
curved bricks, is found on the exonarthex, probably added to the church
somewhat later. This motif is repeated several times at Mangana (the Sea
walls and the church of Saint George), and in a somewhat simplified ver-
sion in Nea Moni, yet it is not known elsewhere.

The paper will discuss these rare features of architectural decoration in
more detail, thus contributing to a better understanding of the 11th century
Constantinopolitan architecture.

IXOAIA LTHN APXITEKTONIKH AIAKOXMHZH TOY NAOY
TOY AT10Y FEQPIIOY TQON MAITANQN
KAI AAAQN MAPOMOIQN KTHPIQN

Y1V avoakoiveon Ba eetacfoiv KAToleg AETTOUEPELES TG KEPOUOTAOCTL-
KN¢G olakoounong tov Ayiov I'ewpyiov tov Mayyavov pe Bdon tig pmTto-
ypagieg tov Nikolai Brunov, mov eAjeOnocav 1o 1924 ko topa omdkevton
oto Movoegio Apyitektovikng ot Mooya. Almoetdvovtal Topaliniies
pe Ao kmpla g Kovotavtivovmoing, 6mwg to @aiacovd Teiyn otnv
nepoyn Twv Mayydvov kot to Eski Imaret Camii pe ™ Néa Movn ot Xio
(1042-1049), v Ayia Zooio Kigfov (mep. 1037) kot tov kabedpikd vad
™ Metapopemong oto Chernigov (nep. 1036). To ktipla ovtd Pmopovv
va 6uVOEDBOVV g b opdda TEXVITOV oV pYALOVTOY KATOTLY OVTOKPOTO-
PIKAOV TapayyeEM®V. Ol SIOTIGTOCELS AVTES LLOG TPOCPEPOLV L0 KOAVTEP
Bempnon KATOI®V YOPUKTNPIOTIK®VY TNG KOVOTAUVTIVOVTOAITIKNG OpYLTE-
KTOVIKNG Tov 11ov audva.
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TA YMIOZIA BYZANTINHZ KAl METABYZANTINHX
APXAIOAOTIAX KAI TEXNHX

To mpmto Lvundoio Bulavtivig kot Metafulovtivig Apyatoroyiog kot TExvng
¢ Xprotavikng Apyatoroyikng Etaipeiog mpaypatoromdnke oty Adva tov
Ampiio tov 1981. 'Extote, T0 Xopndcio dieEdyetar kabe ypdvo tov Ampikio 1
Mdio. 210 TAIG10 TOL TPULEPOV GVUTOGIOV TOPOVSIALOVTOL OVAKOIVAGELG LE
0épata apyatoroyiog Kot totopiog TG TévNng ™ Pulavtivig kot petapolovtivig
mep10dov. Mia amd T nUépPeg Tov ZVUTOGIOL Etvol aPlEP®UEVN GE EOTKO ETL-
OTNHOVIKO O€p0 Ko TEPIAOUPAVEL GYETIKES EIGMYNOELS KOl avoKOvmoels. Exovv
napovotacet ot &g Bepatikés evoTnTec:

«H téxvn tov 1500 ardvor (1988)

«H téyvn kotd to Stdotnpa 1261-1400» (1989)

«To téhog ™G apyadTTOG 0TIG TOAELS KoL 6TNV Vradpo e Pdomn to op-
yorohoytkd texpupay (1990)

«Kvoplapyeg tdoeic oty téyvn Kot apyItekTovikT| Tov 1600 armvoy (1991)
«Kvplapyeg tdoeig oty téyvn Kot apyltekToviKn Kotd Toug 170 kot 180
atmveey (1992)

«H Mévn kot Tor pvnpeio ey (1993)

«Xprotiovikn Bowotia kot OOdTida» (1994)

«H yopnyia og mapdyovtag e£€AéEng g Pulovtivig kot petafulovtvig
évmoy (1995)

CAPYOOLOYIKES KO KOAMTEYVIKEG HopTLPiEG Yiot TO BAvaTon (1996)
«[16rerg oto Bulavtio and tov 50 £og kat tov 150 aidvey (1997)
«ITapdooon kot avavémon oty téxvn 1oV 130v armvoy (1998)

«Kéotpa kot oyppdoeigy (1999)

«IIpookvvipata — Emdpdoeig oty téxvn» (2000),

«Ewovoypaopikoi kdkhot ayiov ot Bulavtivy kot petafolovtivi téxvn»
(2001),

«Apyooroyikd TeKUN Pl BLOTEYVIKOVY EYKOTUGTAGEDVY KaTd T Bulovtivi
emoyn (50¢-150¢ oudvac)» (2002)

«Evdopacio kot koAlomiopog oto Bulavtio. Maptopieg g apyotoro-
yiag kot g téyvne» (2003)

«H Bolovtvi) owlo kot 0 eEomMopdc g, 4oc-150¢ armvogy (2004)
«ExxAnouaotiky apyrrektovikip (2005)

«H yvvaika oto Buldvtio: Aatpeio kot wéxvi (2006)

«To Pulavtve vopaoua. Téxvn, Texvikn Kot otkovopion (2007)

«Keipeva og avtikeipevoy (2008)

«Kelpeva og pvnpeion (2009)



«Ot Loypapot kot o epyactnptd tovg Katd ™ Bulavtvi kon petafulo-
vt mepiodo» (2010)

«H petéfaon amd v Hotepn apyadTTO 670 Leca®vikd Buldvtio, 60¢-
90¢ ardvogy (2011)

«Tomukn Aatpeio aylmv Kot AoTpeio TOTK®OV ayiov: 1 LopTupio TOV TTn-
YOV, TOV UPYOLOAOYIKDY KATOAOITMY Kot TNG EKOVOYpapiogy (2012)
«To Bulavtivo povaotipt. Opyavoon kot Agttovpyion (2013)

«H yévvmon, n eEEMEN Kot o1 TPOOTTIKES NG Epevvag Yo T PulovTivi
apyotoroyio kot téyvn oty EALGSa. Agiépopa oto 100 ypdvia and 1o
Bdévato Tov ['ewpylov Aapmhxn kot and v idpvon tov Bulovtivod kot
Xptotiovikod Movogiovy (2014)

«H Polavtivi Kovetavtivovmoln kot 1) GUEST) TEPIPEPELE TNHG: TOTOYPOL-
¢ia, apyotoloyia, apylTeKTOVIKY Kat TéYvN» (2015)

«To mpookvuvnpa otov Pulovtivo KOGLO: OPYULOAOYIKEG KOl IGTOPIKEG
paptupiegy (2016)

«H Polavtivi kon petafolovtivi opyitekTovikn: omd ToV 6YES0CUO OTV
gpappoyn» (2017)

«Avalntovtag ) 8éom Tov «dAlov» oto Buldvtion (2018)

«ldgohoykr Ko moMTiopiky TpdcsAnym tov Bulavtiov amd Toug dAlovg
A000¢ (7og-150¢ ardvag)» (2019)

ATAKOITH AOI'Q TTANAHMIAZX (2020)

«H polovtiviy mpocmnoypapio HECH amd T OPYALOAOYIKE TEKUNPLN, TO
£pyol TEVNG Ko TG EMYPUOIKES LapTLpies (4oc-150¢ onmvag)» (2021)
«IIpocouykd keypnito and ™ Mikpd Acia, tov [16vto Kot v Avatoikn
Opdxn» (2022)

«Bulavtio ko Iolepog» (2023)

«O koopog ¢ Pulovtivig VTaiBpov. APYOLOAOYIKES, ETLYPAPIKEG KOL E1-
KOGTIKEG LapTupiey (2024)

The first Symposium on Byzantine and Post-Byzantine Archacology and Art
of the Christian Archaeological Society was organized in Athens in April 1981.
Since then the Symposium has been held each April or May in Athens. During
this three-day meeting, papers are presented on subjects relating to the archaeol-
ogy and the art history of the Byzantine and Post-Byzantine period. One day is
devoted to a thematic conference, accompanied by relevant papers. The below
special themes were presented:

“The Art of the 15th Century” (1988)
“Art during the Period 1261-1400” (1989)



“The End of Antiquity in the Cities and the Countryside, on the Basis of
the Archaeological Evidence” (1990)

“Dominant Trends in Art and Architecture in the Sixteenth Century” (1991)
“Dominant Trends in Art and Architecture in the Seventeenth and Eight-
eenth Centuries” (1992)

“Mani and its Monuments” (1993)

“Christian Boeotia and Phthiotis” (1994)

“Patronage as a Factor in the Development of Byzantine and Post-Byzan-
tine Art” (1995)

“Archaeological and Artistic Testimonies of Death” (1996)

“Cities of Byzantium from the 5th to the 15th Century” (1997)

“Tradition and Renewal in 13th-century Art” (1998)

“Castles and Fortifications™ (1999)

“Places of Pilgrimage: Influences in Art” (2000)

“Iconographic Cycles of Saints in Byzantine and Post-Byzantine Art”
(2001)

“Archaeological Evidence of Craft-Industrial Installations in the Byzan-
tine Period (5th-15th ¢.)” (2002)

“Dress and Adornment in Byzantium. Testimonies from Archaeology and
Art” (2003)

“The Byzantine House and its Equipment, 4th-15th ¢.” (2004)
“Ecclesiastical Architecture” (2005)

“Women in Byzantium: Worship and Art” (2006)

“Byzantine Textiles: Art, Technique and Economy” (2007)

“Texts on Objects” (2008)

“Texts on Monuments” (2009)

“Painters and their Workshops during the Byzantine and Post-Byzantine
Period” (2010)

“The Transition from Late Antiquity to Medieval Byzantium, 6th-9th cen-
tury» (2011)

“Local Cults of Saints and Cults of Local Saints: Evidence from Written
Sources, Archaeological Remains and Iconography” (2012)

“The Byzantine Monastery: Organization and Function” (2013)

“The Birth, Development, and Future Prospects for Research in Byzan-
tine Archaeology and Art in Greece: a Tribute on the 100th Anniversary
of the Founding of the Byzantine and Christian Museum, and Since the
Death of Georgios Lampakis™ (2014)

“Byzantine Constantinople and its Immediate environs: Topography, Ar-
chaeology, Architecture and Art” (2015)

“Pilgrimage in the Byzantine World: Archaeological and Historical Evi-
dence” (2016)



“Byzantine and Post-Byzantine Architecture: from planning to imple-
mentation” (2017)

“Seeking the place of the ‘other’ in Byzantium” (2018)

“Ideological and cultural reception of Byzantium by other cultures (7th-
15th centuries)” (2019)

BREAK DUE TO PANDEMIC (2020)

L]

“Byzantine prosopography through archaeological evidence, works of
art, and epigraphic sources (4th-15th century)” (2021)

“Refugee heirlooms from Asia Minor, Pontus, and Eastern Thrace” (2022)
“Byzantium and Warfare” (2023)

“The world of the Byzantine countryside. Archaeological, epigraphic and
visual testimonies” (2024)
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