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MPOAOTIOX

To Tpuepo emoto Xvumdoto yio t Bulavtvy kot t Metafuloviiviy Ap-
yororoyio ko Téyvn deEdyeton Yo TEGGOPOKOOTH TPDTN POPE Od TNV
Xprotavikn Apyororoywkn Etapeio, amd v [apoackeon 27 g Kot v
Kvpaxkn 29 Maiov 2022 6to Bulavtivo kot Xpiotiavikd Movaceio. To Zv-
umocto Ba dtelayOetl kot Tk, VoTepa amd Tpia XPOVIQ, LE PLGIKT TOPOLGIN
TNPOVTOG UE EMUELELN TO ATOPOLTNTO, AOY® TNG TOVONUIOG, VYELOVOUKE
HETPA. ZVYYPOVMGS, amopacicOnie va avapetadodel Lovrova Kot va dobst
1 SLVVOTOTNTO TNG €€ AMOOTAGEWMS CLUHETOYNG 6TO ZVumocto. Katd to Tpi-
nuepo Ba mapovslasBovy 49 GUVOAMKA E1GTYNCELS KOl AVAKOIVMGELS, OO
T1G omoieg o1 28 eivan eAevBepeg avaxowvmoels. Entd etonynoeig kot dexo-
TEGGEPELS OVAKOIVAGELS OLPOPOVV GTO PETIVO €101KO B TG dinpepidog
1oL B e€eTdoEL «TO TPOCPVYIKA KEWWMALL otd T Mikpa Acia, Tov [16vto
Kot TNV AVOTOAMKT O@pakny.

H mpown ovvedpia g [apackeumg, 27 Maiov 2022, apyiletl pe de-
KOETTA ELEVOEPEG AVAKOIVADGELG EMIKEVIPOUEVESG OTA YPOVIOL TNG VOTEPNG
Apyootntog kot g Pulavtivig meptodov, Katavepnuéves € 600 opdoded,
GYETIKEG LLE TO OWKIOTIKE, TO TPOGKVLVILOTO TNV OPYLTEKTOVIKT] KOl TNV
OYLPMUATIKT 1) TPDTT, KOL LLE TNV EMYPAUPIKT], LVIUEIKT] (OYPOPIKT Kot
YALTTIKY 1 0€0TEPT. TN GUVEYELD, N TPMTN ATOYELVLOTIVI] GLVEDPIN TNG
TPOTNG NUEPOS EIVOL APLEPOUEVT GE YOPAYLLOTOL, GTOV DVAIKO TOAMTIGUO Kot
G€ OIKOOT LA TNG LEOTG Kol TNG VoTEPNS PulovTivig TEp1OOOL LE TEVTE OV
KOWAOELS, Ko 1 de0TEPN Kot TELevTaio amoyevpativiy cuvedpia otn Lwypa-
Q1K1 EIKOVOV, TNV ELAOYAVTITIKN KoL TNV OPYITEKTOVIKT TOV YPOVOV LETA
™V AA®OT [LE TEVTE OVOKOIWVAOGELS Kot [iat EMLToiyto avokoivao.

160G TOV EETVOD £181K0V BENATOG TNG dNUEPidag TOV Zvpmociov givat
V0L TPOGEYYIOEL, VO YVOGTOTO|GEL KO VO EPUNVEDGEL TO TAOVGL0 amdOgLa
TOV TPOCOLYIK®OV KEWNAM®V pe Epacn oTo 1010 T aVTIKEILEVO e KEWUN-
AMOKO YOPOKTN PO, EITE EKKANGLOCTIKNG €1T€ KOGUIKNG ¥PONGS, TOL £PEPAV
padi Toug 01 TPOGPLYES 0md TIG AANGUOVNTEG TATPIOES TOVS KOl GUVOEOVTAL
glte pe v €y v ™S EKAGTOTE TEPLOYNG £ite GLoYETICOVTAL [LE TOPAYWYES
amd GALEG TEPLOYEG, TTOL YPOVIKA exTEIVOVTAL OO TOVS PulovTivovg ypo-
voug €m¢ 1o 1922. To 6épa Ba avantuyBel To ZapPoato 28 Maiov kot oTtnv



npwwvn cvvedpia g Kuprokng 29 Maiov 2022 e enTd £10MYNOELS KO OE-
KOTEGGEPELS OLVOKOIWVMGELS, KATUVEUNUEVEG OE TEGGEPELS CLVEDPIES LUE TIG
nmopokdto Oepatikés: Ta keywnio tov avtaAla&ipmy TAanbvcuoyv — Me-
yaia Movoeio kot Mikpég ZvAroyég, lotopia, 10éec kKo keyunmMa, Eucoveg,
Loypaeot, KAAMTEXVIKO £PYOCTIPLO KOl GLAAOYIKY uviun kot Keynmio
and ™ Mikpd Acia kot ) Opdkn kot keywnAe 6tn Mikpd Acio kot
Opduxm.

To ZapParto 28 Maiov 2022, 19:45, Ba. amovepunBovv to BpoPeio «Niko-
Aaog B. Apavdakney kot «Baowm [Tévvay.

To Aown ko Zvppovio g Xprotiavikng Apyotoroyikng Etaipeiog gv-
YOPIGTEL TOVG EIGNYNTES, TOVG OLUANTES KO TOVG TPOESPOVG TV GLVEIPLAOV,
KaBmG Kol OGAOVE TOLG GUVESPOVG TOV PETIVOD LVUTOGIO Y10, T1 CUUUETOYN
TOVG KOl TNV EVEPYN TOPOVGIO TOVG KATA T OLAPKELD TOV EPYUCLDY TOL.
>16)0G OA®V LaG EIVAL 1] YVOGTOTOIMNGON TOV TEAELTOIOV OTOTEAEGLATOV
TV £V EEEMEEL OPYUOLOYIKOV LEAETMV, 1] TOPOY®YN YOVILOV ETIGTNLOVL-
KOV ou{NTNoEMV KOl 1] AVTOAANYT] OTOWYEDV OVAUEGO GTOVG OMUANTEG Kot
TOVG GUVEDPOVG.

H Xpiotiavikn Apyaioloyikn Etoipeio evyopiotel

70 Bolovtivo kou Xpiotioviko Movoeio

VIO THY DTOGTHPIEN OTO EPYO THCG,
KO TIG ETOIPELES
Raycap, Kopotia kou Zovepyareg, Seagull-Space
Ko EAnvikn Etoupeio Hepifallovrog kot Tolitiouod (EAAET)
Y10, TV OIKOVOUIKH EVIOYVON
THS TPOYUOTOTOIONGHS TOV ZOUTOTIO.
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PROLOGUE

The 41st Annual three-days Symposium on Byzantine and Post-Byzantine
Archeology and Art by the Christian Archaeological Society is being held,
from Friday 27 to Sunday 29 May 2022 at the Byzantine and Christian Mu-
seum of Athens. This year the symposium will take a hybrid form. It will
be held after three years, with a physical presence, observing diligently
the necessary, due to the pandemic, health measures. At the same time,
live streaming will enable the remote participation of attendees through the
internet. During the three days proceedings, a total of 49 major papers and
communications will be presented, of which 28 are free communications.
Seven major papers and fourteen communications concern this year’s the-
matic two-days conference that will examine “the refugee heirlooms from
Asia Minor, Pontus, and Eastern Thrace”.

Friday’s morning session (May 27, 2022) starts with seventeen free com-
munications focused on Late Antiquity and the Byzantine period, divided
into two groups. The first with papers on secular and church architecture,
pilgrimage, and fortifications, and the second on epigraphy, monumental
painting, and sculpture. On the afternoon of the same day, the first ses-
sion, with five communications, is dedicated to graffiti, material culture
and coats-of-arms of the middle and late Byzantine period while the five
communications and one poster presentation of the last afternoon session
focuses on icon painting, wood carving and the architecture of the years
after the Fall of Constantinople.

This year, the special theme of the Symposium is dedicated to the study
of the refugee heirlooms brought to Greece after the compulsory exchange
of population following the Lausanne Convention (1923). Brought by the
refugees from their cherished homelands, these objects, which date from
Byzantine times to the early 20th century, are often connected with the lo-
cal art of each region or associated with productions from other regions.
The sessions of Saturday, May 28, and in the morning and final session of
the Symposium of Sunday May 29, 2022, include seven major papers and
fourteen communications divided in four thematic sessions: The heirlooms
of the exchange population — Big Museums and Small Collections; Histo-
ry, Ideas and Heirlooms; Icons, painters, artistic workshops, and collective
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memory; and Heirlooms from Asia Minor and Thrace, Heirlooms in Asia
Minor and Thrace.

On Saturday evening, May 28, 2022, 19:45, the “Nikolaos V. Drandakis”
and “Vasso Penna” awards will be announced.

The Board of the Christian Archaeological Society would like to thank the
speakers, the chairs of the sessions, and the attendees of this year’s Sympo-
sium for their contributions and for their lively presence during the Sym-
posium. Our shared goal is to communicate the latest results of the ongoing
archaeological studies, to generate productive scientific discussions and to
exchange views and ideas between the speakers and the audience.

The Christian Archaeological Society
thanks the Byzantine and Christian Museum
for the support in its work,
and our financial supporters
Raycap, Karatzas and Parteners, Seagull-Space,
and Elliniki Etaireia
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MPOTrPAMMA

Mapaockeun, 27 Mdiou 2022

9:00

9:15

9:30

9:45

10:00

10:15

10:30

10:45

11:00

11:15

11:30

8:30 Ymodoyn twv Lvvédpwv
9:00-14:30 Ilpwivy Xvvedpia

"Evapén Tov Zvprociov

YZTEPH APXAIOTHTA, BYZANTINH MNEPIOAOZ
OIKIZTIKA, MPOXZKYNHMATA, APXITEKTONIKH, OXYPQMATIKH

MPOEAPEYOYN: MAdtwv Metpidng, KAung AcAaviong

INopyog Aeknyravvaxkne, H epunveio tov apyaiov pibov ot dwo-
KOGUNOT VOTEPOPMUATKOV oKl TG Kvmpov. H mpofoin evodg
1GTOPLOYPOPIKOV TPOPANUOTOG.

Xpuvoovro Mrerékov, [yvnAotdvTog TO YPIOTIOVIKO TPOSKHVILLOL
KoTé TNV VoTEPN ApYOOTNTO: OPOL KOl TPOVTODECELS.

étrpog Kovpémoviog kot Mapiva MvupravOime, H 1ovetividveia
Bactukn g Ayiag Kopoerg oto Opog Zivd.

Xravpos Mapoiovkog, OKIGTIKI] OpyOvmOT KOl OPYLITEKTOVIKY
oV Acturtahato (70¢-120G amvag).

Yroloviy Baosuierddov, Enave&étoaomn g apylteKTOVIKNAG TOV VOOV
tov Ayiov [Mavtelenuovog ot OecGaAOVIKT Kot Lo VEO TPOTUGT
vl ToV KTTopa TG PulavTtivig Lovie.

BapBapa [oradomovrov, Zotipng Boyrwatlig kon I'empyio Ma-
Kpuvopn, O vadg g [Hopnyoprticsoc oty Apta. [Ipokataprtikd
OTOLYEID VL0l TNV OKOOOLUKT 16TOPL0 BAGEL TOV VEDTEP®Y EPEVVAV.

Erévn Ilpoxkomiov, To ypovikd tov kaboikod g lepdg Movig
Ayiov NikoAdov tov 'dtov 610 AKpotpt AgLECOV.

Avaotaciog Tavrong, O apyltekTovikdg TOTOC KO 1) YPOVOAOYN oM
Tov kafoAkov g povig Meyiotng Aavpag.

Mopia Aapmpivod, O «abéatog Tupvacy Tov epovpiov TG Ayiog
Mavpag. Ot angwkovicelg kot ) emPefainocn g LopeNg ToL.
Xvlnton

11:45 Awdderupa
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12:15

12:30

12:45

13:00

13:15

13:30

13:45

14:00

14:15

BYZANTINH MEPIOAOX
EMIFPA®IKH, MNHMEIAKH ZOI'PA®IKH, FTAYNTIKH

NMPOEAPEYOYN: Nikog 'kloAég, Anpntpng ABavacoUAng

I'eopyrog Berévng, Ta ypaenpoto XMI ko, SPA o€ £va xpouco da-
KTUAISL Tov Movceiov Mmevdin.

"EAgva Kéotitg, ATd Tov évav MiyonA 6Toug TpeLs: maAoioypopiky

TPOGEYYIOT TOV AEYOUEVOV ACGTPATAO®V.

Nopyog ®ovotépng, Olvummticca kot Psaca. Abo otevd cuvdede-
LEVOL TOLYOYPAPIKE GOVOALL.

D aviy AvTtap, Zoypapog 1 YPapEng: CUYKPLTIKN LEAETN TNG YPO.-
Mg o€ pvnpueio g Popetodutikng Oescoriog oto deHTEPO GO TOV
160v cumva.

Anpiqrpns Xatinralapov, H onpocio tov «cupBormv tov vy yeit-
GTMOV» GTO TANIGIO TMV TOAULOYPICTIOVIK®DY TOPUCTAGEMY O0PAVELQC.

ILoavvng Xoviwapdg, Ot toryoypaeicg Tov Ayiov lwdvvn Tov Ilpo-
dpopov oty Agvkobéa Ioavviveov kot n (oypaeikn Tov 1500 aidva,
otV Hrepo.

Evayyerog IlaraBavaciov, Aviyloon pappdapivn eidvo ®gotdrkon
Agopévng (Orantis) amd v ['kovowa g Kpibudg ®socarovikng.
Hooyaing Avopovong, AyvwacTto avayAueo LE TapAcTUCT YOPYOVaG
Kol Tpit@va amd To KAoTpo TV loavvivoy.

Xvintnon

14:30-16:00 Araieyuuo yio Aappv YOO KAl KAYE

Mapaokeun, 27 Mdiou 2022

16:00

16:00-19:30 Amoysvuativi Xvvedpia

MEXH KAI YXTEPH BYZANTINH MEPIOAOX
XAPATMATA, YAIKOX MOAITIZEMOZ, OIKOXHMA
MPOEAPEYOYN: Xplotiva Tolywvakn, AyyeAikr Katowwtn

Deyan Rabovyanov kot Georgi Sengalevich, Collection of ex-

cavated finds of Byzantine and Western European artifacts used as
Christian relics in late Medieval Tarnovo.
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16:15

16:30

16:45

17:00

17:15

17:50

18.00

18:15

18:30

18:45

19:00-

19:15

Katepiva Aghovka, Ot eyy(poKTEG TAPAGTAGELS GTNV TOLXOYPAPia
tov ayiov ['ewpyiov otov vad tov Zotipa Xpiotov otn Meyopida.
Eppikog Maviotng kot @£6dmpog NToyKac, X1depévia omdon amod
TNV QvVOoKoPN 6T0 LOVOOPLo ToL Ayiov N1koAdov Tov XpuGOoKapo-
pov ot Zifovio XoAKISIKNG.

Anpitpng ABavacoving, Innotikéc ansiovioelg amd v [apé-
vila.

Naoa IMarariov, To owdonuo g owkoyévelag Verny Monteleone
otov vao g [avayiog e Xpvoeieovoog otnv Adnévov g Ko-
TPOV.

Xvintnon

17:30 Aiddepupa

[apovcioon g emiToiylog avoKoivemong

Avopopdyn Ndotov, ALeEGvopa ZapavTomTovAov Kol AVaGTocio
Toakpdxn, Zopfoin otny 16T0pio, TS EKKANGIUGTIKNG OPYITEKTOVL-
kNG Tov [pactod Popetag Kuvovpiag katd ) petapfolavriviy mepio-
00. Néa dedopéva.

Ol XPONOI META THN AAQXH
ZQIrPA®IKH EIKONQN, =YAOIAYNTIKH, APXITEKTONIKH
MPOEAPEYOYN: lwavva Xtoupn-TNouAnuévou, Ztaupog MapaioUkog

ALEEAVIPOG AV YyVEOGTOTOVAOG, AYyveoTr ekOva Tov Xpiotov [a-
vrokpartopog otnv Kokaumrdka, Epyo tov @pdyyov Katehdvov.

Ayyehn) Xrpath, Ayvoota £pya tov {oypdeov Ovovepiov tov
Apyitn omv Kactoptd. ZydAio Kot TapotnpioeLs.

AnuiqTpng Avdkog, Z0Awva Epya pe £vBeto d1akoopo 6to Aytov Opog
(160G — apyéc Tov 1700 aidva).

'pnyépng Mavomovirog, H cupporr tov Koresofitdv otn onut-
ovpyio EuAdyAVTTOV TEUTA®Y 6TV Hrepo PAcEL Emypapik®dy Tek-
unpiov (1764-1803).

Agpoditn lHocar, H Ayio Kvprakn otov [Toddyvpo (Zayopitoa)
loavvivov.

Loitnon
19:45 Anén tqs Amoysvuativig Zoveopios
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YaBparto, 28 Mdiou 2022

8:55

9:00

9:30

10:00

10:30

10:45

11:00

8:30 Ymodoyn twv Lvvédpwv
8:55-13:30 Ilpwvy Xvveodpioa.

Eid1k6 B£pa tng Ainuepidag tou 41ou Xupmociou tng XAE
MPOX®YI KA KEIMHAIA AMO TH MIKPA AZIA,

TON MONTO KAI THN ANATOAIKH ©PAKH

28 kat 29 Mdiou 2022

Ewwaywyn oro Eidiko Oduo tne Ainuepioog: Ilpoopuyixa keyulio.
omo ™ Mixpao. Aaio, tov [16vro ka1 v Avatodiky Opoxn.

EIZTHIHXEIZ KAl ANAKOINQZXEIX EIAIKOY ©OEMATOZ:
TA KEIMHAIA TON ANTAAAAZIMQN NAHOYIMQON -
METFAAA MOYZEIA KAl MIKPEX ZYAAOTEX
MPOEAPEYOYN: Tdoog Avtwvdpag, Biku DwokdAou

Avaotocio Apavodkr, H vAwkdtra g emionung mposeuytkng
LVAUNG: ZTPOTNYIKEG EVOOUATMONG TOV TPOCPLYIK®V KEWNAI®V
ot ebvikd povoeio petd ™ opuPaon g Awlavvng.

Avva Mzariay, [Ipocpuyikd KelunAlo: EVEOUATOUEVT LV Kot
00O UAVIKEG TPAYHOTIKOTNTES.

Awoarepivn I1. Aedhamopta, Aéomowve Miydiayo kot Xogio [Nav-
Vo, To 1922 péca amd 1o lotopicd Apyeio kot Tig ZVALOYEG TOV
Bulavtivod kot Xpiotiavikov Movceiov.

Moapioa Mepoovia, Keyumiapyeio Ilepdg Mntpoémoing Mveddag,
EMnvikov, Bobrag, BovAayuévng kot Bapng. Ilposeuykn pviun
Kol O1AGMo™: amd TN «AEITOLPYNUEVT TETPOY GTN ONpdcLa Ekbeon.
Xapahrapmog I. Xotldkoyrov, MIKpOGLOTIKA KEWNALO GTN] HOVN
Meydlov Znniaiov KaiaBpotmv.

Xvintnon
11:15 Aigleyuua
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11:45

12:15

12:30

12:45

13:00

EIXHIHXH KAl ANAKOINQZXEIX EIAIKOY ©EMATOX:
IZTOPIA, IAEEX KAl KEIMHAIA
MPOEAPEYOYN: Xowia KaAomion-Béptn, Mapia Kalavakn-Admma

Haoyding Kitpopniiong, Mikpd Acio. [3¢a kot Iotopia.

Kovortavrivog Pantng, H Ayeiponointoc @escarovikng v mepio-
60 1912-1922: o avtiktumog 600 TOALU®V KOl T®V EMAKOLOVO®V
TPOCPLYIKOV PELUAT®V 6T0 TPMTORLLaVTIVO pvnueio.

I'kefopyk Kalaprav, To appevikd gvayyého tov €tovg 1787 tov
Movceiov Mrevak.

Yappog Hpastitng, O oyéoeig e Kdmpov pe mv Mikpd Acia kot
™ Zpopvn. H omtikn] g WwodTtikng téyxvne.

Xvifon

13:30 Ajén Tne Hpwivig Zovedpios Tis Aiquepioos

YaBparto, 28 Mdiou 2022

17:30

18:00

18:30

18.45

17:30-19.30 Amoysvpativij Lovedpia

EIXHITHZEIZ KAl ANAKOINQZXEIX EIAIKOY ©GEMATOZ:
TA KEIMHAIA TON ANTAAAAZIMQN NMAHOGYXIMQN.
EIKONEZX: ZQIPA®OI, KAAAITEXNIKA EPFTAXTHPIA
KAl YAAOT'IKH MNHMH

MPOEAPEYOYN: Mapr KaAapapd, MNwpyog MNMAaAAng

TNopyog Xp. Toryapag, Iipoopuyucd KeWwAo, o TNV AVOTOAKN
OpAaKN: To KOAMTEYVIKG EPYACTAPL KOL T) SILOTOPE TV £PYDV TOVG.
Mehiva [Maicidov, Asomotikég eikoveg amod tig Métpeg (Toatartlo)
otV [Havayio Pevpotokpatovco Ave ['épupag: Tapddoon kot avo-
vémon ot {oypaeikn g AvatolMkng Opakng.

Lodvvng eppdxng, Ewkova g aylog Kvplakng pe oxknvég tov Biov
¢ amd v Aivo g Avatoikng ®pdxng (180¢ ardvac).
Evayyehio Ayyéikov kor Mapia B. Xeypovomrovriov, Avactevipt-

KE&G EIKOVEG Ao T GLALOYN ToL EBvoypapikod Kévipov [dpyn Me-
Ain: [pooseuyikd keypmia and 1o Koot g Avatolknig ®pdakng.
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19.00

19:15

Moaydainvi] Hapyapidov, Epyo tov (oypdeov Gcodociov Ava-
yvoot kot Potiov ABavaciov oto ExkAnciootiké Movoegio g
lepdig Mntpomodremg Apdpog.

Zolfon

19:30 Ajjén s Amoysvuativiig Xvvedpios tys Amuepioog

ZafBpato, 28 Mdaiou 2022, 19:45-21:00

19:45

20:00

ANMONOMH TQN BPABEIQN 2022

Amovopn tov Bpapeiov «Nikéraog B. Apavodaxnc»
Amovopun tov pafeiov «Bacw Iévvay

AgEimon otov kio Tov Bulavtivov kot Xpietiavikov Movegiov

Kupiakn, 29 Mdiou 2022

10:00

10:30

10:45

10:00-12:45 Hpwwvij ka1 Katainktiky Zoveopia

Ei81k6 Opa tng Ainuepidag tou 41ou Tupmociou tng XAE
MPOIO®YIIKA KEIMHAIA AMO TH MIKPA AZIA, TON MONTO
KAI THN ANATOAIKH ©PAKH (cuvexela)

EIZHITHXH KAl ANAKOINQZXEIX EIAIKOY ©EMATOX:
KEIMHAIA ANO TH MIKPA AZIA KAI TH ©PAKH

KAI KEIMHAIA £TH MIKPA AXIA KAl TH ©PAKH
MPOEAPEYOYN: Navw Xatlndakn, Mapia MNavayiwtién-
Keoiooyhou, MeAiva MNaicidou

Evyevia Xarkid, To keynmiio tov pn avtoAlaEipnoy tinbvopov. H
nepintmon g Tuppov.

Yooio I'epoyriodpyn, Exkinclootikd apyvpd g AvatolMkne @pd-
kng and ™ Xviroyn Keniiov Ipocedymv tov Bulovivoy kot
Xprotiavikod Movceiov.

Muyyoni Avyovvag, AlopddGELS, GUUTANPDOGELS KOL VEN EVPTLLOTAL
Ao TOV YMPO TNG XPVOOKEVINTIKNG: emtdprol and tov 170 £mg tov
190 aidva.
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11:00

11.15

11:30

11:45

12:00

12:15

12:30

IloavvgA. Kapatléyrov, Ewkdva pe kapapovAidikes emypapég Kot
TPELG OKOYEVELNKES E1KOVES amd TNV Kanmadokia.

Alé€avopog MMamadémovrog, Téooepelg mpdpeg ewdves (1820-
1825) tov {oypdpov Nikoddov AdplovovToAITOL O TNV TEPLOYN
g AvatoAkng Opakng kot g Avatohkng Popviiog.

Kovotavtivog Kateikng, [ToAaitvra Biprio — Tpoc@uykd keyun-
Ao Tov epéwg Amdotorov Aaldpov Xatineuuanion amd to ZOALo-
ta. ¢ Kanradokiog (exodoeig 1756-1936).

Yravpovra Xovopidov, H swdva g [avayiag Davepopévng otnv
opmvoun povn g Koliknvig xepoovicov: mopdooot|, 16Topikd
otoyeio kot o «Kivnua tov epapiovy.

Yvlntmon

ANén g Bepatuciic Amnpuepidag Tov 410v Zopmrocsiov Bulavti-
viic ko Metapulavtiviig Apyatoroyiog ko Téxvng g Xprotia-
vikig Apyororoyikig Etarpeiog. AToAoyiopos TV EPYUcLOV.

ANén Tov 410v Xvpmociov Bulavriviig kon Metapulavtiviig
Apyaroroyios kot Téqvng g XpiroTiavikig ApyoloAoyiKg
Eropeiog. AToroyiopog Tov epyaciov.

Kuplakn, 29 Mdiou 2022, 13:00-15:00

ETHZIATENIKH XYNEAEYXH TQN MEAQN
THZ XPIZTIANIKHXZ APXAIOAOTIKHX ETAIPEIAX
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PROGRAMME

Friday, 27 May 2022

9:00

9:15

9:30

9:45

10:00

10:15

10:30

10:45

11:00

11:15

11:30

8:30 Reception of the attendees
9:00-14:00 Morning Session

Opening of the Symposium

LATE ANTIQUITY, BYZANTINE PERIOD
SECULAR AND CHURCH ARCHITECTURE, PILGRIMAGE,
AND FORTIFICATIONS

CHAIRS: Platon Petridis, Klimis Aslanidis

Georgios Deligiannakis, Ancient myths in the decoration of late
Roman mansions in Cyprus. The projection of a historiographical
question. (in Greek)

Chrysoula Belekou, Tracing the Christian pilgrimage in late Antiq-
uity: terms and conditions. (in Greek)

Petros Koufopoulos and Marina Myriantheos, The Justinianic ba-
silica at the Holy Summit of Mount Sinai. (in Greek)

Stavros Mamaloukos, Settlements, and architecture in Astypalaea
(7th-12th century). (in Greek)

Styliani Vasileiadou, Reconsidering the architecture of Hagios Pan-
teleimon church in Thessaloniki and a new proposal concerning the
patron of the Byzantine monastery. (in Greek)

Varvara Papadopoulou, Sotiris Voyadjis, and Georgia Makrino-
ri, The church of Paregoretissa at Arta. Preliminary approach to its
building history based on recent research. (in Greek)

Eleni Procopiou, The chronicle of the katholikon of Saint Nicholas
of the Cats monastery in Akrotiri of Limassol. (in Greek)

Anastasios Tantsis, The building type, and the date of the Lavra
katholikon. (in Greek)

Maria Lamprinou, The “invisible core” of the fortress of Hagia
Mavra. Illustrations and the confirmation of its form. (in Greek)

Discussion
11:45 Break
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12:15

12:30

12:45

13:00

13:15

13:30

13:45

14:00

14:15

BYZANTINE PERIOD
INSCRIPTIONS, WALL PAINTING, SCULPTURE
CHAIRS: Nikos Gioles, Dimitris Athanasoulis

Georgios Velenis, The graphemes XM/ and , SPA on a gold ring in
the Benaki Museum. (in Greek)

Elena Kosti¢, From one Michael to three: palacographical approach
to the so-called Astrapades. (in Greek)

George Fousteris, Olympiotissa and Psaca. Two closely related fres-
co decorations. (in Greek)

Fanie Lytari, Painter, or writer: A comparative study of writing on
monuments of northwestern Thessaly in the second half of the 16th
century. (in Greek)

Dimitris Chtazilazarou, The significance of the “symbols of the
evangelists” in the context of early Christian representations of
Theophany. (in Greek)

Ioannis Chouliaras, The wall paintings of Hagios loannis Prodro-
mos in Lefkothea, loannina and the 15th century painting in Epirus.
(in Greek)

Evangelos Papathanassiou, An unknown marble relief Icon of
“Virgin Orans” from Thessalonike’s Periphery. (in Greek)

Paschalis Androudis, Unknown relief with mermaid and merman
(triton) from the castle of loannina. (in Greek)

Discussion
14:30-16:00 Break [Coffee and light lunch]

Friday, 27 May 2022

16:00

16:00-19:30 Afternoon Session

MIDDLE and LATE BYZANTINE PERIOD
GRAFFITI, MATERIAL CULTURE, COATS-OF-ARMS

CHAIRS: Christina Tsigonaki, Angeliki Katsioti
Deyan Rabovyanov and Georgi Sengalevich, Collection of exca-

vated finds of Byzantine and Western European artifacts used as
Christian relics in late Medieval Tarnovo.
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16:15

16:30

16:45

17:00

17:15

17:50

18.00

18:15

18:30

18:45

19:00

19:15

Katerina Delouca, The graffiti on St George’s wall painting in the
church of Christ the Savior in Megaris. (in Greek)

Errikos Maniotis and Dogas Theodoros, The sabre from the mon-
astery of Hagios Nikolaos of Chrysokamarou in Sithonia, Chalcid-
ice. (in Greek)

Dimitris Athanasoulis, Knightly scenes from Glarentza. (in Greek)

Nasa Patapiou, The coat-of-arms of the Verny Monteleone family in
the Panayia Chryseleousa in Athienou, Cyprus. (in Greek)

Discussion
17:30 Break

Poster Presentation:

Andromachi Nastou, Alexandra Sarantopoulou and Anastasia
Tsakmaki, Contribution to the history of church architecture of Pra-
stos in Northern Kynouria during the post-Byzantine period. New
evidence. (in Greek)

THE PERIOD AFTER THE FALL OF CONSTANTINOPLE
ICON PAINTING, WOOD CARVING, ARCHITECTURE
CHAIRS: loanna Stoufi-Poulimenou, Stavros Mamaloukos

Alexandros Anagnostopoulos, A portable icon of Christ Pantokra-
tor in Kalambaka, a work by Frangos Katelanos. (in Greek)

Angeliki Strati, Unknown works of the painter Onoufrios Argitis in
Kastoria. Comments and observation. (in Greek)

Dimitris Liakos, Wooden artworks with inlaid decoration in Mount
Athos (16th — first decades of the 17th century). (in Greek)

Grigoris Manopoulos, Epigraphic data concerning the contribu-
tion of the painters from Kapesovo in the making of wood carved
iconostases (1764-1803). (in Greek)

Afroditi Pasali, Saint Kyriake at Polygyros (Zagortsa), [oannina. (in
Greek)

Discussion
19:45 End of the Afternoon Session
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Saturday, 28 May 2022

8:55

9:00

9:30

10:00

10:30

10:45-

11:00

8:30 Reception of the attendees
8:55-14:00 Morning Session

TWO-DAYS THEMATIC CONFERENCE:
REFUGEE HEIRLOOMS FROM ASIA MINOR,
PONTUS, AND EASTERN THRACE

28 and 29 May 2022

Introduction to the thematic conference.: Refugee heirlooms from
Asia Minor, Pontus, and Eastern Thrace. (in Greek)

MAJOR PAPERS AND COMMUNICATIONS

OF THE THEMATIC CONFERENCE:

THE HEIRLOOMS OF THE EXCHANGEABLE POPULATION -
BIG MUSEUMS AND SMALL COLLECTIONS

CHAIRS: Tasos Antonaras, Vicky Foskolou

Anastasia Drandaki, The materiality of official refugee memory:
Strategies for integrating refugee heirlooms into national museums
following the Lausanne Convention. (in Greek)

Anna Ballian, The refugee relics: embodied memory and ottoman
realities. (in Greek)

Ekaterini P. Dellaporta, Despoina Michalaga and Sophia Gianni-
oti, 1922 through the Historical Archive and the Collections of Byz-
antine and Christian Museum. (in Greek)

Maria Mersynia, Repository of the Holy Metropolis of Glyfada,
Elliniko, Voula, Vouliagmeni and Vari. Refugee memory and preser-
vation: from ruined churches to public display. (in Greek)

Charalampos G. Chotzagoglou, Heirlooms from Asia Minor at the
Mega Spelaion Monastery in Kalavryta. (in Greek)

Discussion
11:15 Break
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11:45

12:15

12:30

12:45

13:00

MAJOR PAPER AND COMMUNICATIONS

OF THE THEMATIC CONFERENCE:

HISTORY, IDEAS AND HEIRLOOMS

CHAIRS: Sophia Kalopissi-Verti, Maria Kazanaki-Lappa

Paschalis Kitromilides, Asia Minor: Idea and History. (in Greek)

Konstantinos Raptis, The Acheiropoietos basilica during the period
1912-1922: the impact of two wars and the subsequent refugee flows
on the early Byzantine monumen. (in Greek)

Gevorg Kazaryan, The Armenian Gospel of 1787 in the Benaki Mu-
seum. (in Greek)

Savvas Prastitis, The relations between Cyprus and Asia Minor and
Smyrna. The perspective of the chanting art. (in Greek)

Discussion
13:30 End of the Morning Session of the Thematic Conference

Saturday, 28 May 2022

17:30

18:00

18:30

18.45

17:30-19:30 Afternoon Session

MAJOR PAPERS AND COMMUNICATIONS

OF THE THEMATIC CONFERENCE:

THE HEIRLOOMS OF THE EXCHANGEABLE POPULATION -
ICONS, PAINTERS, ARTISTIC WORKSHOPS, AND PUBLIC MEMORY
CHAIRS: Pari Kalamara, Georgios Pallis

Georgios Chr. Tsigaras, Refugee relics from Eastern Thrace: the
artistic workshops and the dispersion of their works. (in Greek)

Melina Paisidou, Despotic icons from Metre (Catalza) in Panagia
Revmatokratousa at Ano Gefyra of Thessaloniki: tradition and reno-
vation in the painting of Eastern Thrace. (in Greek)

Ioannis Perrakis, A vita icon of St Kyriaki from Ainos, Eastern
Thrace (18th century). (in Greek)

Evanngelia Angelkou and Maria Cheimenopoulou, Icons of An-
astenaria ritual from Giorgis Melikis’ Ethnographic Center: Refu-
gees’ relics from the village Kosti of Eastern Thrace. (in Greek)
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19.00 | Magdalini Parcharidou, Works by the painters Theodosios Anag-
nostis and Fotios Athanasiou in the Ecclesiastical Museum of the
Holy Metropolis of Drama. (in Greek)

19:15  Discussion
19:45 End of the Afternoon Session of the Thematic Conference

Saturday, 28 May 2022, 19:45-21:00

AWARDS CEREMONY OF THE 2022 PRIZES

19:45 | Announcement of the Prize awarded in the memory of Nikolaos
V. Drandakis
Announcement of the Prize awarded in the memory of Vasso
Penna

20:00 | Reception at the garden of the Byzantine and Christian Museum

Sunday, 29 May 2022

10:00-13:30 Morning and Closing Session

Two-days thematic conference:
REFUGEE HEIRLOOMS FROM ASIA MINOR, PONTUS, AND
EASTERN THRACE (continued)

MAJOR PAPER AND COMMUNICATIONS OF THE THEMATIC
CONFERENCE: HEIRLOOMS FROM ASIA MINOR AND THRACE
AND HEIRLOOMS IN ASIA MINOR AND THRACE

CHAIRS: Nano Chatzidakis, Maria Panayotidi-Kesisoglou,

Melina Paisidou

10:00 = Eugenia Chalkia, The relics of the non-exchangeable populations.
The case of Imbros. (in Greek)

10:30 = Sophia Gerogiorgi, Ecclesiastical silverware of Eastern Thrace from
the “Refugee Heirlooms” Collection of the Byzantine and Christian
Museum. (in Greek)

10:45 = Michail Lychounas, Corrigenda, addenda, and new discoveries in
the field of ecclesiastical embroidery: Epitaphioi from 17th to 19th
centuries. (in Greek)
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11:00

11.15

11:30

11:45

12:00

12:15

12:30

Ioannis A Karatzoglou, Heirlooms from Asia Minor at the Mega
Spelaion Monastery in Kalavryta. (in Greek)

Alexandros Papadopoulos, Four early icons (1820-1825) of painter
Nikolaos Adrianopolitan, from Eastern Thrace and Eastern Rumelia.
(in Greek)

Konstantinos Katsikis, Old printed books — refugee heirlooms of
the priest Apostolos Lazaros Hatzifilippidis from Syllata, Cappado-
cia (published in 1756-1936). (in Greek)

Stavroula Hondridou, Virgin Mary’s icon of Faneromeni at the ho-
monymous monastery on the Cyzicus peninsula: tradition, historical
data and “The Mutiny of Peramos”. (in Greek)

Discussion

End of the thematic conference — Concluding remarks

End of the 41st Symposium on Byzantine and Post-Byzantine
Archaeology and Art of the Christian Archaeological Society.
Concluding remarks.

Sunday, 29 May 2022, 13:00-15:00

ANNUAL GENERAL MEETING OF THE MEMBERS
OF THE CHRISTIAN ARCHAEOLOGICAL SOCIETY
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KATAAOITOX OMIAHTQN
LIST OF PARTICIPANTS

— Ayyélkov Evayyerio - Angelkou Evangelia, eaggelkou@culture.gr
Ap Apyxoroloyog-Bolovtivoioyog, Tpoiorouévn Tunuoarog 2oiloyns Etkovav,
Toryoypapiarv, Pneidwtav, Avtrypapav, Xeipoypdpwv, AvOforwv, Xopoxrti-
K@V, 2yediwv, [oloartonwy ko ZoAloywv — Movaeio Bolavtivod [loiitiouod
(Osooalovikny) / Dr Archaeologist-Byzantinist, Head of the Department of
Icons, Mural Paintings, Mosaics, Copies, Manuscripts, Anthivola, Paper
Icons, Designs, Incunabula and Collections, Museum of Byzantine Culture
(Thessaloniki)
AvaoTtevapikes €iKoveg amd T cvAAoyn Tov EBvoypapucod Kévipov INmp-
N Mehikn: [Iposeuyikd keunia omd to Koot g Avatolknig ®pakng
Icons of Anastenaria ritual from Giorgis Melikis’ Ethnographic Center:
Refugees’ relics from the village Kosti of Eastern Thrace

— ABavacovinc AnunTpng - Athanasoulis Dimitris, dathanasoulis@gmail.com
Apyoroioyos 0.¢., Epopog Apyorotntwv Kokloadwv / Archaeologist PhD,
Ephor of Antiquities of Cyclades
Inmoticég anewovioeig amod v [apévtlo » Knightly scenes from Glarentza

— Avayvooetomovriog ALEEavopog © Anagnostopoulos Alexandros, alanag-
nostopoulos@yahoo.com
Ap Bvlovaivig Téxvie / Dr of Byzantine Art
Ayvootn gwova tov Xpiotov [aviokpdropog oty Kolapmrdka, Epyo tov
Dpdyyov Katehdvov = A portable icon of Christ Pantokrator in Kalambaka,
a work by Frangos Katelanos

— Avopovonc Maoyding - Androudis Paschalis, archaio22@gmail.com
Enirxovpog KoOnyntig Bolovaiviic Apyoioioyiog kot Téxvng, Tunuo lotopiog
ko1 Apyoiotoyiag, A.11.6. / Assistant professor of Byzantine Archaeology and
Art, Department of History and Archaeology, A.U.TH.

AyvmoTto avAayAveo Le TapacTaoT] YOPYOVaS Kot TPITova amd T0 KAGTPO TMV
loavvivov = Unknown relief with mermaid and merman (triton) from the
castle of loannina
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— Baowerdoov Xrvoitavn - Vasileiadou Styliani, stellavass@gmail.com
Ap Apyoroioyog-Bolovtivoloyos, Epopeio Apyorotintwv I16Ans Ocaoolovikng
/ Dr Archaeologist-Byzantinist, Ephorate of Antiquities of Thessaloniki City
Enave&éraon g apyrtektovikng tov vaob tov Ayiov [avtekenpovog ot
®eccaAoviKn Kot pio vEa TpOTOoT Yo TOV KTNTopa TG PulovTiviig Lovig
Reconsidering the architecture of Hagios Panteleimon church in Thessaloniki
and a new proposal concerning the patron of the Byzantine monastery

— Behévng M'edpyrog - Velenis Georgios, velenis@hist.auth.gr
Ouotuog Kobnyntig, Apiorotédeio Havemoriuio Ocoooiovikng / Professor
Emeritus, Aristotle University of Thessaloniki
To ypoenuoto XM kot , SPA og éva, xpucd dokTtvAidt Tov Movoeiov Mmeva-
kN © The graphemes XMI and , SPA on a gold ring in the Benaki Museum

— Boywtlig Zomipne - Voyadjis Setiris, sotvog@gmail.com
Ap Apyrtéxrwv EMII / Architect PhD, NTUA
O vadg g [Hapnyopnticcag otnv Apta. [Ipokatapktikd ctotyeio yo tnv
owodopikn wotopia facel Tov vemtépwv epeuvav = The church of Paregore-
tissa at Arta. Preliminary approach to its building history based on recent
research

— TI'epoyidpyn Xoeia - Gerogiorgi Sofia, sgerogiorgi@culture.gr

Apyoaioldyos, Emuelntpio ZoAloyns Mikpoteyviag, Bolovtivo ko Xpiotiavi-
K6 Movaoeio (A0nva,) / Archaeologist, Curator of Minor Art Collection, Byz-
antine and Christian Museum (Athens)

ExxAnclootikd apyvpd e AvatoAkng ®pdxkng omd ™ ZvAroyn Keyuniiov
[Ipoocpuymv tov Bulavtivod kot Xpiotiavikod Movaceiov # Ecclesiastical sil-
verware of Eastern Thrace from the “Refugee Heirlooms” Collection of the
Byzantine and Christian Museum

— Tavviot Xogia - Giannioti Sophia, sofiachimastou@yahoo.gr
lotopixog / Historian
To 1922 péoa and to Iotopikd Apyeio kat Tig XvAhoyEG Tov Bulavtivod kai
Xpiotiavikod Movaeiov = 1922 through the Historical Archive and the Col-
lections of Byzantine and Christian Museum

— Agimywavvaxkng Nniopyog - Deligiannakis Georgios, g.deligiannakis@ouc.ac.cy
Avorinpawtng KoOnyntic e Yotepns Apyaiotnrog, Avoixto Tlaveriotiuio
Kbrpov / Associate Professor in Late Antiquity, Open University of Cyprus
H epunveia tov apyoiov pibov otn S10kdGUNCT VOTEPOPOUATK®Y OKL-
ov g Kompov. H mpofoin evdg iotoproypapikod mpoPAnpatog = Ancient
myths in the decoration of late Roman mansions in Cyprus. The projection of
a historiographical question
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— Aghhomopto Awkartepivn I1. - Dellaporta Ekaterini P., katerinadellaporta@
yahoo.com
AwevBovepio e.t. Bolovtivod kor Xpiotiavikod Movoeiov / Honorary Director
of Byzantine and Christian Museum
To 1922 péoa and to Iotopikd Apyeio kot tig ZvAhoyég Tov Bulaviivod kai
Xpiotiavikod Movaeiov = 1922 through the Historical Archive and the Col-
lections of Byzantine and Christian Museum

— Aghovko Katepive - Delouca Katerina, kmdelouca@gmail.com
Apyoroloyog ue eidixevan otnv voutikn opyaioloyia, Ivetitovto Evoliowv Ap-
yoroloyikawv Epevvav / Nautical archaeologist, Hellenic Institute of Marine
Archaeology
Ot eyypoKTES TAPUGTAGELS TNV TOLYOYpapio ToL ayiov ['empyiov oTov Voo
Tov Xotpa Xpiotod ot Meyopida = The graffiti on St George’s wall paint-
ing in the church of Christ the Savior in Megaris

— Apavdéxn Avaotooio - Drandaki Anastasia, adrandaki@arch.uoa.gr
Avarinpapio. KaOnyntpio Bolovtiviig Apyoioioyiag ko Téyvns, EKIIA / As-
sociate Professor of Byzantine Archaeology and Art, NKUA
H viwédtnta g enionung TpoceuyIKnG LVAUNG: XTPOTNYIKEG EVOOUATO-
oG TOV TPOCPLYIKAOV KEWNAIOV oTo 0vikd poveeia petd ™ Zoppaocn g
Awlavvng = The materiality of official refugee memory: Strategies for inte-
grating refugee heirlooms into national museums following the Lausanne
Convention

— Kalaprav I'kefopyx - Kazaryan Gevorg, dngevorg@gmail.com
Ap Ocoloyiag, EKIIA / Doctor in Theology, NKUA
To appevikd gvayyého Tov £tovg 1787 tov Movogiov Mrevaxn » The Arme-
nian Gospel of 1787 in the Benaki Museum

— Kapatléyrov lodvvnc A. - Karatzoglou loannis A., iikaratz@otenet.gr
Apyrtéxtav-Ilolgodouog, t. Avorinpwtnc Kobnyntic A.X K. T. / Architect-Ur-
ban Planner, f. Associate Professor, Athens School of Fine Arts
Ewova pe KopapovAIdtKes entypa@Eg Kot TPELG OIKOYEVELOKEG EIKOVEG OO
v Kommadokia » Icon including Karamanlidic inscriptions and three family
icons from Cappadocia

— Kortoikng Kovoetavrivog - Katsikis Konstantinos, k.katsikis@yahoo.gr
Ap Apyoroioyog, Epopeto Apyorotitawv [10Ang Osooaloviine / Dr Archaeol-
ogist, Ephorate of Antiquities of the City of Thessaloniki
[MoAaitoro Bpia — TpocELYIKA KEWNALL TOV 1EpEmg ATdcToA 0L Aaldpov
Xottnounnidon ano to Zuiroto g Koanmadokiog (exddoeig 1756-1936)

29



Old printed books — refugee heirlooms of the priest Apostolos Lazaros Hatzi-
filippidis from Syllata, Cappadocia (published in 1756-1936)

— Kvrpopnriong aoyaing M. - Kitromilides Paschalis M., pkitrom@eie.gr
Axaonuairxog, Ouotiuos KoOnyntng EKIIA / Academician, Professor Emeri-
tus, NKUA
Miukpd Acio. [6éa kot wotopia = Asia Minor. Ideas and history

— Kéotirg'Eleva - Kosti¢ Elena, ejakostic@yahoo.gr
Apyoaioddyoc-Bolovtivoloyog, vmoyneio. odoktwp AILO. / Archaeolo-
gist-Byzantinist, PhD candidate A.U.Th.

Amo tov évav MiyomA GToug TPELS: TOAOLOYPOPIKN TPOGEYYIOT| TOV AEYOUE-
vov Actpanddwv © From one Michael to three: palaeographical approach to
the so-called Astrapades

— Kovgoémovrog I1étpog - Koufopoulos Petros, pkoufop@upatras.gr
Apyiextaov, KaOnyntic Havemotnuiov Hotpawv / Architect, Professor, Uni-
versity of Patras
H wvotvidvetla faciiikn g Ayiag Kopveng oto 6pog v = The Justinian-
ic basilica at the Holy Summit of Mount Sinai

— Aopmpivod Mapio eLamprinou Maria, marialamprinou52@gmail.com
Apyicétwv-Avaotnlwtic / Architect-Restorer
O «abéartog mupvac» Tov Ppovpiov ¢ Ayiog Mavpag. Ot ameikovicelg Kot
n emPePaionon g popeng tov © The “invisible core” of the fortress of Hagia
Mavra. Illustrations and the confirmation of its form

—Audxog Anptpne - Liakos Dimitris, liakos712003@yahoo.gr
Ap Apyoaoloyog, Epopeio Apyorotntwv Xodkioikns kou Ayiov Opovg / Dr
Archaeologist, Ephorate of Antiquities of Chalkidiki and Mount Athos
Eoava €pya pe evBeTiko didkooo oto Aylov Opog (160¢ — apyég tov 170v
aiova) © Wooden artworks with inlaid decoration in Mount Athos (16th —
first decades of the 17th century)

— Avtapn ®avn - Lytari Fanie, flytari@gmail.com
Ap Apyoaioloyos-Bolovtivol.oyogs, Epopeio Apyorotintwv Ocorpwtiog / Dr Ar-
chaeologist- Byzantinist, Ephorate of Antiquities of Thesprotia
ZoYpAQoc 1 YPOQENS: ZVYKPITIKY LEAETN TNG YPOPNG o€ pvnueia g Bopet-
00VTIKNG Ogocaiing oTo devTEPO GO TOL 160V cddva = Painter, or writer: A
comparative study of writing on monuments of northwestern Thessaly in the
second half of the 16th century
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— Avyovvag Miyaing - Lychounas Michalis, mlychounas@hotmail.com
Apyaiodoyos, Epopeia Apyonotntwv Kafidlag-Odoov / Archaeologist, Ephor-
ate of Antiquities of Kavala-Thasos
AopOdoELS, CUUTANPDOCELS KOl VEQ EVPTLLOTA GO TOV YDPO TNG YPLCOKE-
vintikng: Emitdoerotl and tov 170 émg tov 190 auwva = Corrigenda, addenda,
and new discoveries in the field of ecclesiastical embroidery: epitaphioi from
17th to 19th centuries

— Maoaxpuvopn IN'ewpyio - Makrinori Georgia, gmakrinori@yahoo.gr
Apyitéxtav-Avaotniwtie EMII / Architect-Restorer, NTUA
O vaog g [Hopnyopnticcag oty Apta. [Ipoxatapktikd ctotyeia yo v
owodopkn otopia facel Tov vemtépwv epeuvav © The church of Paregore-
tissa at Arta. Preliminary approach to its building history based on recent
research

— Moaoparovkog Xravpog - Mamaloukos Stavros, smamaloukos@geam-mni-
meio.gr
Avarinpawtinc Kabnyntic Tunuozos Apyrtextovewv Havemotnuiov Hotpwv /
Associate Professor Department of Architecture University of Patras
O1KIGTIKY 0pYAV®ON Kot apyLTEKTOVIKT 6TV Actumdiato (706-120¢ advog)
Settlements and architecture in Astypalaea (7th-12th century)

— Moaviotng Eppikog - Maniotis Errikos, riecos4@gmail.com
Yroynpiog oiodxropog / PhD candidate, Masaryk University
Z1depévia omadn amd TV avooKaen oto Lovidplo Tov Ayiov Nikordov Tov
Xpvooxdpapov ot Zbovia Xaikidwng » The sabre from the monastery of
Hagios Nikolaos of Chrysokamarou in Sithonia, Chalcidice

— Mavémoviog I'pnyoprog - Manopoulos Gregory, tzamanos@yahoo.com
Apyoroloyog-Bolovtivoloyog / Archaeologist-Byzantinist
H cvuPoin tov Karesofrtdv oty onpovpyio EUAGYALTTOV TEUTAGV 6TV
"Hrepo Baoet emypapikodv tekpmpiov (1764-1803) = Epigraphic data con-
cerning the contribution of the painters from Kapesovo in the making of
wood carved iconostases (1764-1803)

— Mepouvvid Mapia - Mersynia Maria, maria.mersynia@aegeasamke.gr
Apyerovouog-Bifili00niovouog, Iovio [avemortiuio, Karoyoc Metomroyioxod
Tithov Eidikevons oty Anuooia lotopio, YredOvvy Tunuorog Iolitiotikoy
Apdoewv, AITEAYX AMKE / Archivist-Librarian, lonian University, MSc in
Public History, Head of Cultural Department, AEGEAS NPCC
Keyunliopyeio lepac Mytpomoing vpadag, EAAnvikov, Bovlag, Bovlioy-
uévne xar Bapng. [poopoyikn uviun kot 0166mon: oo T «AEITOVPYRUEVN
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éTpoy oty onuoaia éxbean = Repository of the Holy Metropolis of Glyfada,
Elliniko, Voula, Vouliagmeni and Vari. Refugee memory and preservation:
from ruined churches to public display

— Myérayo Aéomowva - Michalaga Despoina, dsmich@theol.uoa.gr
Avarinpaotpio KoOnyntpio Exkinotootiknis lotopiog twv vewtépwy ypovawv,
Tunuo. Ocoloyiog, Ocoloyixn Lyoln EKIIA / Associate Professor of Ecclesi-
astical History of Modern Era, School of Theology, NKUA
To 1922 péoa and 1o Iotopikd Apyeio kat Tig ZvAhoyEG Tov Bulavtivod kai
Xpiotiavikod Movoeiov = 1922 through the Historical Archive and the Col-
lections of Byzantine and Christian Museum

— Mnoiiav Avve, - Ballian Anna, annaballian4@hotmail.com, ballian@
benaki.org
Ap 10t0p1xog ¢ iodopurng teyvng, Movaoeio lodouikns Teyvne, Movoeio M-
vakn / Dr Historian of Islamic Art, Benaki Museum of Islamic Art
[Ipoc@uyiKd KEWAALL: EVOOUOTOUEVT LV Kol 00®UOVIKES TPy LA TIKO-
tteg © The refugee relics: embodied memory and ottoman realities

— Mnerékov Xpuvoovra * Belekou Chrysoula, chmpelekou@gmail.com,
chrysoula.belekou@st.ouc.ac.cy
Apyoioroyog, Karoyos Meramtvyioxod TitAov Eidikevong, vmoyngia 010a-
Ktwp tov Tunuotog Zrovowv arov EAAnviko Iloiitioud, Avoikto Ilaveriorn-
o Korpov / Archaeologist, MA in Museum Studies, PhD candidate, Depart-
ment of Studies in Hellenic Culture, Open University of Cyprus
IyvnAat®vtog To ¥pIoTOVIKO TPOSKVUVIUA KaTd TNV Votepn Apyodtnra:
opot kot tpobmobécelc © Tracing the Christian pilgrimage in late Antiquity:
terms and conditions

— MupuavBéowg Mopiva - Myriantheos Marina, mmyri@pkmm-architects.gr
Ap Apyicextaov-Avaotniotpio / Architect PhD-Restorer MA
H wvotvidvetla faciiikn g Ayiag Kopveng oto 6pog v = The Justinian-
ic basilica at the Holy Summit of Mount Sinai

— Naotov Avdépopdyn - Nastou Andromachi, anastou@culture.gr
Ap Apyoroioyos-Bolovtivoioyos, Epopeio Apyorotitwv Apkodias / Dr Ar-
chaeologist-Byzantinist, Ephorate of Antiquities of Arcadia
YvpBoin oty 1otopio TNG EKKANGLUGTIKNG apyLTEKTOVIKNG Tov TIpacton
Boperog Kvvovpiag katd m petafouloviivi nepiodo. Néa dedopéva = Contri-
bution to the history of church architecture of Prastos in Northern Kynouria
during the post-Byzantine period. New evidence
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— Ntoykag Ocb6ompog - Dogas Theodoros, tntogkas@culture.gr
Apyoroloyog, Karoyos Metamvyiaxod Titiov Eidikevong, Epopeio Apyoroth-
v Xodkidikis kai Ayiov Opovg / Archaeologist, MA, Ephorate of Antiquities
of Chalcidice and Mount Athos
Y1depévio, omadn amd TV oVAGKAPT 6TO HoVOdPlo Tov Ayiov NikoAdov tov
Xpvooxdpapov otn Zibovia Xaikidwkng » The sabre from the monastery of
Hagios Nikolaos of Chrysokamarou in Sithonia, Chalcidice

— Maicidov Meliva I1. - Paisidou Melina P., mpaisidou@hist.auth.gr
Avorinparpio KaOnyntpio Bolavrtivig Apyoioioyiog kor Teyvne ATIO / As-
sociate Professor of Byzantine Archaeology and Art, Aristotle University of
Thessaloniki
Agomotikég ewkdveg amo Tic Métpeg (ToatdAtla) oty [avayio Pevpatoxpa-
tovca Ave ['épupag ®eccarovikng: mapddoon Kot avoavémon otn Loypaet-
KN ™ Avatolkng ®pdakng = Despotic icons from Metre (Catalza) in Panagia
Revmatokratousa at Ano Gefyra of Thessaloniki: tradition and renovation in
the painting of Eastern Thrace

— Homadémovrog AréEavopog - Papadopoulos Alexandros, alexpden@
gmail.com
Avelaptntoc epevvntig, uetamroyioros vroynpioc A.11.0. / Independent re-
searcher, M. A. candidate D.U.Th.
Téooepeig mporpeg ewdveg (1820-1825) tov Lwypdpov NucoAdov Adplavov-
TOALTOV amd TV TTEPLOYN TNG AVOTOAKN S Opakng kot TG Avatoikng Popv-
Aoag = Four early icons (1820-1825) of painter Nikolaos Adrianopolitan, from
Eastern Thrace and Eastern Rumelia

— Hoamadomovrov BapPdapa - Papadopoulou Varvara, varvara.papadopou-
lou@gmail.com
Ap Apyaroloyog, Aievbovipra Epopeiog Apyaiotitawv Aprog kot Avarinpam-
w0 AisvBovipia Epopeiog Apyarotitwv lwavvivwy / Director of the Ephor-
ate of Antiquities of Arta, and Acting Director of Ephorate of Antiquities of
loannina
O vadg g [Mapnyopnticoag oy Apta. [Ipoxkatapktikd ctotyeio yio TV
owodopkn wotopia facel Tov vemtépwv epeuvav = The church of Paregore-
tissa at Arta. Preliminary approach to its building history based on recent
research

— HomaBavaciov Evayyeslog - Papathanassiou Evangelos, platamonpap@
gmail.com
Apyorodoyog, Epopeio Apyorotirwv lepipéperac Osoooltovikns / Archaeolo-
gist, Ephorate of Antiquities of Thessalonikes Periphery
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Avéayloon popudpivn eikova @sotokov Acopévng (Orantis) amd v ['kovo-
wa ¢ KpBidg vopod Osooarovikng » An unknown marble relief Icon of
“Virgin Orans” from Thessalonike’s Periphery

— Hoapyapidoov Maydainvi] - Parcharidou Magdalini, parxaridoumagda@
gmail.com
Ap Apyoioloyog-Bolavtivoloyos, YIIIIOA / Dr Archaeologist-Byzantinist,
Hellenic Ministry of Culture and Sports
‘Epya tov {oypdoonv Ogodociov Avayvdot kot Pdtiov Abovaciov oto
Exinclootikd Moveeio g lepdg Mntpondremg Apduag = Works by the
painters Theodosios Anagnostis and Fotios Athanasiou in the Ecclesiastical
Museum of the Holy Metropolis of Drama

— IMocaiq Appoditn - Pasali Afroditi, a.pasali@teilar.gr
Ap Apyiréxtawv Myyovikog / PhD Architect
H Ayia Kvpraxn otov [Toddyvpo (Zayoptod) loavvivev = Saint Kyriake at
Polygyros (Zagortsa), loannina

— Hoaramiov Naoo - Patapiou Nasa, npatapiou@cytanet.com.cy
Ap lotopioc-Epevvipia, emiotquovikog avvepyotns Keévipoo Meletav lepag
Movic Kokrxov / Dr Historian-Researcher, research associate of the Research
Centre of Kykkos Monastery
To owodonuo ¢ otkoyévelag Verny Monteleone otov vao g [Tavayiog tng
Xpuvoereovoag otnv ABnévov = The coat-of-arms of the Verny Monteleone
family in the Panayia Chryseleousa in Athienou, Cyprus

— Heppaxng loavvng - Perrakis loannis, iperrakis@theol.uoa.gr
Ap Ocoloyog-Bvlavrivoloyog / Dr Theologian-Byzantinist
Eixova tfig aryiog Kuptakic pé oknvic tod Piov g amd v Aivo tfig Avato-
Mkfic O@pdxng (18o¢ aidvac) = A vita icon of St Kyriaki from Ainos, Eastern
Thrace (18th century)

— Mpaoctitng Zappag - Prastitis Savvas, s_prastitis@hotmail.com
Apyoroloyog, aovidputic kot Tpoedpog tov Korpiarxod Ivotitovtov Emotnuo-
vikwv kot lotopikaov Epsvvav / Archaeologist, co-founder and president of
the Cyprus Institute of Scientific and Historical Research
Ot oyéoeirg g Kompov pe v Mikpd Acia kot Zpvpvn. H otk g ywok-
kNG téxvng © The relations between Cyprus and Asia Minor, and Smyrna.
The perspective of the chanting art

— Hpoxoniov EAévn - Procopiou Eleni, eprokopiou@cytanet.com.cy
Ap Bolavriviig Apyaioloyiag, Apyoroloyiki Agitovpyos A', Tunuo. Apyoroti-
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v Kdmpov / PhD in Byzantine Archaeology, Archaeological Officer - Classe
A, Department of Antiquities, Cyprus

To ypovikd Tov KaboAkov ¢ povig tov Ayiov Nikordov tov ['dtwv cto
Axpotipt Agpecov = The chronicle of the katholikon of Saint Nicholas of
the Cats monastery in Akrotiri of Limassol

— Rabovyanov Deyan, rabovyanov@gmail.com
Avorinpwtig Kabnyntng / Associate Professor, PhD, National Archaeologi-
cal Institute with Museum — Bulgarian Academy of Sciences
YVAAOYN AVOCKAPIKOV epNUAT®V BulavTivilg Kot SUTIKAG EVPOTOIKNG Té-
YVNG ®G XPLOTIOVIKG KEWNALL 6T0 VoTtepo pecatmvikd TapvoPo = Collec-
tion of excavated finds of Byzantine and Western European artifacts used as
Christian relics in late Medieval Tarnovo

— Pantng Kovetavtivog - Raptis Konstantinos, raptis.constantinos@gmail.
com
Ap Apyoroloyog-Bolavtivoloyos, Epopeio Apyaiotitawv [16Ans Osooalovikng
/ Dr Archaeologist-Byzantinist, Ephorate of Antiquities of Thessaloniki City
H Ayepomnointoc ®soocarovikng v wepiodo 1912-1922: o avtiktumog 600
TOAEL®V KOL TOV ETOKOAOVO®Y TPOGPUYIK®OY PEVUATOV 6TO TP®TOPLL0VTL-
v6 pvnueio » The Acheiropoietos basilica during the period 1912-1922: the
impact of two wars and the subsequent refugee flows on the early Byzantine
monument

— Zapavtorovrov AreEdvopa - Sarantopoulou Alexandra, alexsarantopou-
lou@yahoo.gr
Apyaioloyog, Epopeia Apyorotitawv Apradios / Archaeologist, Ephorate of
Antiquities of Arcadia
ZoppoAn oty 1oTopia TG EKKANCLUGTIKNAG apylteKToviKng tov [lpacton
Bopetag Kvvovpiog katd m petafoloviivy nepiodo. Néa dedopéva = Contri-
bution to the history of church architecture of Prastos in Northern Kynouria
during the post-Byzantine period. New evidence

— Sengalevich Georgi, g.sengalevich@gmail.com
Erixovpog KaOnyntig / Assistant Professor, PhD, National Archaeological
Institute with Museum — Bulgarian Academy of Sciences
VA0 AVACKOPIKOV E0pNUATOV BLlavTivig Kot SVTIKNG EVPOTOIKNG Té-
VNG OC XPIOTIOVIKG KEPNAL 6T0 VotEpo pecamvikd TapvoPo = Collec-
tion of excavated finds of Byzantine and Western European artifacts used as
Christian relics in late Medieval Tarnovo
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— Xrpati) Ayyehk] - Strati Angeliki, stratiangeliki@gmail.com
Apyoroloyog-Bolovtivoloyog, Epopog Apyonotntav e. 1. / Archaeologist-By-
zantinist, Honorary Director of Antiquities
Ayvoaorta épya Tov {oypdeov Ovovepiov Apyitn oy Kactopid. Zydio Kot
nmapatnpnoetg © Unknown works of the painter Onoufrios Argitis in Kastoria.
Comments and observation

— Tavrong Avaotaciog - Tantsis Anastasios, tassostan@hist.auth.gr
Ap Bolavriviie Apyoroloyiog, Ermikovpoc KaOnyntig, Tunuo lotopiog kou
Apyouodoyiag, A.11.0. / Dr in Byzantine Archaeology, Assistant Professor,
School of History and Archaeology, AUTH
O apyrtekTovikdg TOTOG Kol 1 povordynon tov kaboikov g Meyiog
Aavpog * The building type, and the date of the Lavra katholikon

— Toaxpéxn Avactacio - Tsakmaki Anastasia, anastasiatsakmakil9@gmail.
com
Apyoioloyos, Epopeia Apyaiotiitav Apkoadias / Archaeologist, Ephorate of
Antiquities of Arcadia
YvpBoin oty 1oTopio TNG EKKANGLOGTIKNG OpYLTEKTOVIKNG TOV TIpacTton
Bopetag Kvvovpiog katd m petafoloviivy nepiodo. Néa dedopéva = Contri-
bution to the history of church architecture of Prastos in Northern Kynouria
during the post-Byzantine period. New evidence

— Tovyapog I'edpyrog Xp. - Tsigaras Georgios Chr., gtsigara@he.duth.gr;
georgtsig@gmail.com
KaOnynting lotopiog Bolovaiviic koar Metofivolovriviig Teyvng, Tunua lotopiog
ko1 EQvoloylog, Anuoxpizeio [ovemaortiuio Opaxng / Professor of Byzantine
and Post-Byzantine Art History, Department of History and Ethnology, Dem-
ocritus University of Thrace
[Ipoceuywd kel oo TV AvatoAiky ®pdakn: To KAAAMTEYVIKG EpYOCTNH-
plo kot 1 dtomopd Tov Epywv Toug * Refugee relics from Eastern Thrace: the
artistic workshops and the dispersion of their works

— ®ovotépng Nopyog - Fousteris Georgios, gfousteris@gmail.com
Erikovpog KaOnyntie Xpiotiovikng Apyoioioyiog ko T€yvng, Avarrtarn Ex-
KAnoraotikn Axaonuio Osooatovikns / Assistant Professor of Christian Ar-
cheology and Art, Ecclesiastical Academy of Thessaloniki
Olpmoticoa Kot Psaca. Ao otevé ocuvdedepéva toryoypaeikd chvora
Olympiotissa and Psaca. Two closely related fresco decorations

— XaAxkia Evyevio - Chalkia Eugenia, halkia@otenet.gr
Ap Apyoroloyos-Bolavtivoioyog, Epopog Apyaiotitewv e.t. / Dr Archaeolo-
gist-Byzantinist, Honorary Ephor of Antiquities
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To keypmAla Tov pun avtoAld&ipnmy tanbvcpdv. H tepintoon g TuBpov
The relics of the non-exchangeable populations. The case of Imbros

— Xottnialapov Anuitpne - Chatzilazarou Dimitris, dimlazarou@yahoo.gr
Ap Apyoioroyog, Epopeio Apyaiotiitwv Kokladwv, Yrovpyeito Ilolitiouod /
Dr Archaeologist, Ephorate of the Antiquities of Cyclades, Hellenic Ministry
of Culture
H onpooio tov «cupforlov Tmv e0oyYEMOTMOVY) 6TO TANIGIO TOV TAANLO)PL-
GTIVIKOV TopaoTtacenv Ocopdvelag » The significance of the “symbols of
the evangelists” in the context of early Christian representations of Theophany

— Xeypovoroviov Mapia B. - Cheimonopoulou Maria V., cheimaria@ya-
hoo.gr
Ap Apyoroloyog-Bvlaviivoroyog, Ipoiorouévny Tunuatog Bolovtivay kot Me-
toffoloviivadry Apyorotntwv kor Movaeiwv, Epopeio Apyorotitwv Huobiog /
Dr Archaeologist-Byzantinist, Head of the Department of Byzantine and Post
Byzantine Antiquities and Museums, Ephorate of Antiquities of Hemathia
Avaotevapikeg eikoveg amod T cvAloyn Tov E6voypagpucod Kévrpov INdp-
N Mehikn: [poceuykd keunia omd to Koot g Avatolikng Opdakng

Icons of Anastenaria ritual from Giorgis Melikis’ Ethnographic Center:

Refugees’ relics from the village Kosti of Eastern Thrace

— Xovopidov Xravpovia - Hondridou Stavroula, stxondr@yahoo.gr
Ap Bolovtivig lotopiog / Dr in Byzantine History
H ewova g [Moavayiog @oavepopévng oty opdvoun poviy g KoQwmvig
XEPOOVNGOL: TOPAOOGN, 16TOPIKA oToryeio Kot To «Kivnua tov Tepapiovy
Virgin Mary’s icon of Faneromeni at the homonymous monastery on the
Cyzicus peninsula: tradition, historical data and “The Mutiny of Peramos”

— Xotlakoyrov Xapdrapmog I. - Chotzakoglou Charalampos G., chotza-
ko@hotmail.com
Ap Apyaroloyog-Bolovtivoroyog, EAAnviko Avoikto Hovemotijuio (A0nva) /
Dr Archaeologist-Byzantinist, Hellenic Open University (Athens)
Mikpactlatikd KeWnAlo ot povi] Meydiov Emniaiov Kalappotwv = Heir-
looms from Asia Minor at the Mega Spelaion Monastery in Kalavryta

— Xovmopag Imavvng I1. - Chouliaras Ioannis P., iohouliaras@gmail.com
Ap Apyoroloyog-Bolovtivoloyog, Epopeto Apyorotitwv Osorpwtiog/ Dr Ar-
chaeologist-Byzantinist, Ephorate of Antiquities of Thesprotia
Ot toyoypaeisg Tov Ayiov Iwdvvn Tov Ilpodpdpov otnv Agvkobéa lwav-
vivov kot 1 {oypaeikn Tov 150v aidva otnv Hrepo = The wall paintings
of Hagios loannis Prodromos in Lefkothea, loannina and the 15th century
painting in Epirus
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EYATTEAIA ATTEAKQOY kKal MAPIA B. XEIMQNOTIOYAOQOY
EVANGELIA ANGELKOU AnD MARIA V. CHEIMONOPOULOU

ANAXTENAPIKEX EIKONEX ANMO TH XYAAOTH
TOY EONOI'PA®IKOY KENTPOY INnQPI'H MEAIKH:
NPOXZAYIIKA KEIMHAIA AMNO TO KQXTH
THXZ ANATOAIKHZ ©OPAKHZX

Zm ovALoy™| Tov EBvoypagpikod Kévipov tov I'dpyn Mekikn otn Mehi-
kN HpaBiog mepiiapfavovtar, peta&d dAlmv, Kot tpelg petofulovTiveg
€KOVEG, TIG omoiec Epepav pall Tovg o1 Tpdoeuyes omd 10 Kmwot g Ava-
TOMKNG ®pdKng, o1 omoiot eykatocTadnKay ot MeAikn HETA TNV OVTOA-
Aayn tov tAnfucuov, Bacost tng cuvinkng g Awldvng (1923). Amotelovv
EMTEAECTIKEG EIKOVEG TOV €010V TV AvacTtevapimv, Tov Aaikov eBipov
™G moupoPaciog, To 0moio TEAOVLVTAV GE [0l LUKPY| TEPLOYN TNG EMAPYIOG
Zwloayabovmdremc TG fopeloavaTolkng ®pdkng, kovid ot Mabdpn Od-
A0oG0, e eTiKEVTPO TO Y0PpLd Kwoth, 10 peyaldtepo yopld e meployne.
Ext6¢ a6 ™ Mehixn Hpabiag, ot avaoctevapnoeg g ®pdkng, £yKoTactd-
Onkav kot og Ao pépn g EALGSaG, kupiwg otn Maxkedovia, otov Aa-
yYKadd Osooarovikng, otn Mavporevkn Apdpag kot tnv Ayio EAévn Zep-
poV, N onoio Bewpeitar CNUEPE TO CUAVTIKOTEPO KEVTIPO TMV GVYYPOVOV
Avaotevapiov, yioti 1o xoptd avtd KaTokoOvTay HOVo amd OKOYEVELEG
amd 1o xop1d Koot. Ot eioveg mov Ba Log amacyoAncouvy etval d0o e1Ko-
VEG LLE TNV ATMEIKOVION TOV ayimV 160mocTtoAmv Kovotavtivov kot EAévng
xon pio g [oavayiog otov thmo POdov 10 Apdpovtov, mov ypovoroyovvtol
otov 180-190 awdva. Koo yapaktnplotikd TV avacsTeEVAPIKOV EKOVOV
amotelel 1 KAOETN ELAIVI N OPYOTEPO HETOAAKN AP, kaBmG Kot 1 v~
GUATIVI TTOO14, 1|TOL TO KAAV L TTOV EXEVOVEL TV EIKOVE KOl OPTIVEL OPATO
TUqHo LOVo TG Tapdotacnc. Emiong, to petadikd mepiuetpikd miaioto, ol
UETOAMKEG ETEVOVOELG KO O1 EYYAPUKTEG APIEPMTIKEG EXLYPOPES GE PETUA-
MKd eEldopata. XtV Todld avopTOVTOL OPLEPDOTO KO TOLOTOL, TUNHOTO
TOPTAV, LETOAMKA EAAGLOTA KOl 0AVGIOES TEPIOEPAI®V, OALA Kol VO~
opato Kot kovdovvakia. [Tépa amd to 16TopKd Kot KOAMTEXVIKO TOVG TTE-
péALoV, o1 eikdveg Ba e€eTacBoVV oTa GLUEPALOUEVA TNG EMTELEGTIKNG
TOVG dpaionG KoTd TN d1dpKELD TOL £01UKOD KOKAOL TV Avastevapiny. Ot

41



TpELg eOVveg PLAGccovTal 61o EBvoypapiko Kévipo INopyn Mekikn, otov
EQEOTLO, OPLEPOUEVO 0T AVOGTEVAPLLL, XDPO TOV 0POPOV, TOV AELTOVP-
Yel TaVTOYPOVA KO OC KOVAKT Y10 OAOVS TOVG HUTUEVOVG GTO €010, Kot
Statnpovv {ovtavn HEYPL Kol GTUEPT. TV TEPITAOKT] KO TOAVGTPMLLOTIKY
Tapadoon e Opdakng.

ICONS OF ANASTENARIA RITUAL FROM GIORGIS MELIKIS' ETHNO-
GRAPHIC CENTER: REFUGEES' RELICS FROM THE VILLAGE KOSTI
OF EASTERN THRACE

The collection of the Ethnographic Center of George Melikis in Meliki,
Hemathia includes, among others, three post-Byzantine icons, brought by
the refugees from the village of Kosti of Eastern Thrace who settled in
Meliki in 1923. They are icons of the ritual of the Anastenaria, the bare-foot
fire-walking ritual which took place in a small area of the province of So-
zoagathoupoleos in north-eastern Thrace, near the Black Sea, focusing on
the village of Kosti. The icons that will concern us are two icons with the
depiction of the holy apostles Constantine and Helen and one of the Virgin
Mary in the type of the Unwithering Rose (Rhodon to Amaranton), dating
to the 18th-19th century.
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AHMHTPHX AOANAXOYAHZ - DEMETRIS ATHANASOULIS

INNOTIKEXZ ANEIKONIZEIZ
ANO THN FAAPENTZA

IMapévtla, n teyopévn oA Tov dpvoay, 6to LEGH ToL 130V amdva,

ot Xtavpo@opot oty oktn ™ KuAAnvng og enivelo g mpmtedov-
60,G TOL TPLYKITATOL TG Ayoiog AvopaPidag Kot ToOL TPyKITKoh KAGTPOL
XAovpo0tdt, amotelohoe £va TOMTICUIKO «EUPOTEVUOY GTNV EMKPATELL
™G Popaviac. T6co ta knpilokd KotdAoure 660 Kot To KIVITO EVPTLLOTOL
oL £Y0LVV EABEL 6TO ¢ emPePatdvovy TV Kuplapyn Tapovcio Tov Opd-
vV gkel. O1TAEOL TOL avacKAPN KAV 6ToV Voo Tov Ayiov Opaykickov pe
TO TTEPLEYOUEVO TOVG, O1 TOLYOYPOAPIEG KOl TOL OTKOGTLLOL LLOG TTALPEYOVY GT 0L
VTIKES TANPOPOPIES Y10 TNV GTAVPOPOPIKT Kowvmvia Tov Mopid.

Ye amofETn Tov AVaSKAPNKE SITAN GTNV OVOTOAKT TOAN TOV TELYOVG
gvtomiotnkav, poll pe mtAnbog GAA®V EVPNUATOV TOL YPOVOAOYOVVTOL
P amd To 1400, YIMASEG OOTPOKA EIGNYUEVNG KEPAUEIKNG. AVAUESH GTO
ayyelo Tov avacvoTONKay, E101KO eVOAPEPOV TAPOLGLALEL VA OVOIKTO
ayyeio pe mpaovn epudiwon. Kdto amd to yeihog, n eEmtepikn mievpd
TOV KOGUEITOL e avayluen (o@opo amd ETOVOLOUBaVOLEVO SLUXMPO TOL
avamoploToHV dVO EUPANUATIKEG GKNVES 0md TOV ImmoTKd Pio. Xtnv o
TapAcTaon anetkoviletal £vag EQUITog mroTNg pe TANpn e€dptoon péoa
G€ (PLGIKO TOTIO. XTNV SEVTEPT AMEWKOVILETOL GKIVI] OVOYMPMONG LE TOV
mndn vo amoyopetd TV kupia tov. H mtapdotacn tov Eépummov wmnd &i-
Va1 SNUOPIANG Kot GLVIONG 0TV LECU®VIKN ekovoypapia. ['ia To devtepo
Sywpo, TNYN EUTVELONG EIVaL AOYOTEXVIKA £PY0L TOL DUVOVV TOV OWAIKO
épwta (amour courtois), To. omoia givat 1dtaitepa SNUoeIAn otnv dutikn Ev-
POTN KOTA TOV OY10 Mecaimva. Avtictolyeg ameikovioelg evromilovtol o€
HUECAUMVIKE XEPOYPOUPO KAODS Kot € AALEG LOYPAPIKES OVOTOPACTACEL
oL MPePaIdOVOLY TNV LEYAAN S1AG00T TOV EPOTIKMV TOMUATOV YL LOVO
0TI SVTIKOEVPOTOTKES KOWVWOVIEG OALG KOl GTOV GTOVPOPOPIKd Moptd.

KNIGHTLY SCENES FROM GLARENTZA

Glarentza, the walled city founded in the mid-13th century by Crusaders on
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the coast of Kyllene as the port of the Principality of Achaea capital, and
the princely castle of Chloumoutzi, was a cultural “implant” in the territory
of Romania. Both the building remains and portable finds that have come
to light confirm the dominant presence of the Franks there. The tombs ex-
cavated in the church of Saint Francis and their contents, the wall paintings
and the coats of arms provide us with important information about Crusader
society in the Morea.

Thousands of sherds of imported pottery were found in a deposit exca-
vated beside the east gate of the wall along with many other finds dating to
the period before 1400. Among the reconstructed vases, one open-form vase
with green glaze presents particular interest. Below the rim, the exterior is
decorated with a relief frieze consisting of repeated panels depicting two
iconic scenes from knightly life. One scene depicts a mounted knight in
full armor in a landscape. The other depicts a departure scene in which the
knight bids farewell to his lady. The scene of a mounted knight is popular
and common in medieval iconography. The inspiration for the second panel
came from literary works extolling courtly love (amour courtois), which
were especially popular in Western Europe in the late Middle Ages. Similar
depictions are found in illuminated manuscripts as well as in other painted
representations, confirming the wide dissemination of love poetry not only
in Western European societies but also in the Morea of the Crusaders.
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AANE=ZANAPOZ ANAITNQXTOMOYAOX
ALEXANDROS ANAGNOSTOPOULOS

ATNQXTH EIKONA
TOY XPIZTOY MANTOKPATOPOZXZ XTHN KAAAMIMAKA,
EPIO TOY ®PATTOY KATEAANOY

Zrov madod unTpomotiko vao e Koymoewg @cotoxov Korapmdiog
eviomicope mpooPitmg pa swova tov Xpiotov Ilaviokpdropog. O
Xprotog ewoviletor PeTOMKOG MG TNV 06PV 6ToV TVTO ToL [lovtokpd-
TOPOG, UE TO PAEUUO TPOCNA®UEVO GTOV TpockuvnTy. To oTifapd coua
TOV ATOANYEL GE QUPIEIG DHOVG KOl YNAO Aatpd, Tov oTnpilel KavoviKoy
pneyéBouvg moe1dég kepdil. Popaet peltlovi yltdva pe TopTokaAdYpPLGO
@opdY onpeio otov 6510 MO Kot BabuKOAVO YATLO, TOL APNVEL AKOAVTTO
t0 ekl y€pt Ko peydAo pépog Tov otnlovg Tov. Me to de&l xEpt evAOYEL,
£€YOVTOGC GTPUUUEVT TNV TOAAUN TTPOC Ta. EEM, EVM LE TO 0ploTEPO KPATAEL
KAEOTO KMOKA evayYELioV. O mTOGTEPAVOG 0pilETOL [E SIAOTIKTEG LOVES
N SITAEG YPOUUES, EVO TO BABOG KOAVTTETOL LE EMGGOUEVOVG PLAALOPOPOVG
BAacToc Kot Awtdpopea avBépa. Ztov xpucd KAUTo £yypapovTal ot L
YPapéG I(HEOY)C X(PISTO)C kar O [IANTOKPATQP.

O swovoypaewog Tvmoc tov Xpirotov [laviokpdropoc e mpotoun e
KAELOTO gVAYYEMO EIVOL YVOGTOG OO TV TOANLOAOYEL TTEPTOSO KO YVOPi-
Cer aitepn 6160001 KaTd TN HETABLIOVTIVY, GE L0 GEPA TOTYOYPOPLOY,
OT®G omavTaTol 6To KOOOAMKA TV povev Avoarovcd (1527), @1ilavOpwonn-
vov (1542), Zravpovikrta (1545), Atovuciov (1547), Baphadp (1548) Me-
yYérlov Metedpov (1552), Povsdvov (1560) kot popnTdV EIKOVAOYV, OTMS TV
povav Meyiotng Aavpag (1535), Iavrokpdtopog (1535-1546), oto [pwtd-
10 (1542), Aovuciov (1542), Ifpwv (1535-1546), Ecvopmvtog (1544), Xtav-
poviknta (1546), Ociov Nikdvopog ZaBopdag (1545-48), otov vaod g Kot-
unoewc ®cotdxov (Apyovopeld) loovvivov (Lésa Tov 160v amva), GTo
Movoeio Kavelhomoviov (Lésa tov 160V aidva), 6to Mntpomotikd Mé-
yapo Kaotopiég (1553), g 600 eikoveg oto Bulaviivd Movceio Kaotopidg
(1553) kou ot povi KapakdAiiov (pésa 1 tpito t€Tapto T0v 1600 0dVA).

ATO KOAMTEYVIKT GTOYN O QUGLOYVOUIKOG TOTOG TOL XPLoTOV E TO
®OEEG TPOSTO, T Pabid oKlacuEVE LATIO TOL TOVILOVTOL GTO EMOVE®
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BAEpapo pe S TopAAANAN POOTVOL YPOLOTOG YPOLUY, TO, LoOPO. OTTOL-
Bwtd epVdLL, N AETTN poKpLd POTN, TO PIKPO GOaPKDOIES OTOL TOV TOVILE-
TaL [e EVTOVO KOKKIVO YPDLOL, 1| AETTOAOYOG amOd00N TG KOUNG, 1 KOV
TEPITEYVA YIAOOOVAEUEVT] YEVELAD X KOl TO APl YEPLOL UE TO LOKPLA O TV-
A0, CLYKPOTOVV HOPPT EVYEVIKY|, ALGTNPN, LEe AAvOpoTo Ekppaoct. H
gwovo tov Xpiotov [avrokpdropog g Kaiapmdkag mapovctdlel 6Tevn
TPOCOTOYPOUPIKT KOl TEYVOTPOTIKY] CLYYEVELDL GTNV OTOS0GT TOV PMTO-
OGKIACEWMV TOL TPOCMOTOV, GTO AULUO Kot 6TO 0e&l ¥€pL, TN YOAR VIO E1PTVI-
K1 EKQPOCT, GTN XEPOVOLID EVAOYING, GTNV OTOVGIN YPLGOKOVOVAIDY GTO
HATIO KOt TO KAELGTO gvayYEAO Pe SO S1oKOGUN O, LE TIC EIKOVEG TOV
Xprotov [Tavrokpdrtopog g povig Zapopdag, tov vaod Kounocewmg Oc-
0toKoL Apypavopeiov, Tov Movaeiov I1. kat A. KaveAlomovrov kot Tov
Emokongiov Kaotopidg, o1 omoieg amodidoviar otov @payyo Kateldvo. H
TTUYOAOYIOL SLLUOPPDVETAL LE TAATIEG TPIYOVIKES TTVYEG OTOV YLITMVA, OE
Tovikég drapadpioelg Tov okovpov pemtiovi ypOUATOG.

O &VTOTIoUOG TNG EKOVOG GTOV TAANLO UNTPOTOAMTIKO Voo TG Koun-
oem¢ TG Ogotoxov Kaloumdakag kot n mbavi Tpoéhevon g and Kamoo
YELTOVIKN Hov] TV METEDP®V, LLAG EMITPETEL VO TV CUVOECOVLLE LE TNV
KaAMTEYVIKN dpactnprotnta Tov Opdyyov Koateddvou katd tnv mapopovn
oL 6T0. METEMPA KOl VoL TNV YPOVOAOYT|COVLE GTO 1548.

A PORTABLE ICON OF CHRIST PANTOKRATOR IN KALAMBAKA,
A WORK BY FRANGOS KATELANOS

We recently discovered an icon of Christ Pantokrator in the old Metropol-
itan Cathedral of the Dormition Virgin in Kalambaka. There are common
elements of iconography, style and technique between this icon and the
icons of Christ Pantokrator of the Monastery of Zavorda, the church of the
Dormition Virgin of loannina (Arhimandrio), the Kanellopoulou Museum,
the church of the Varlaam Monastery, the Christ Bethlehemite in Kastoria
and the Byzantine Museum of Kastoria, these similarities lead us to indis-
putably attribute the icon to the artistic activity of Frangos Katelanos and
to date it in 1548.
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MAZXAAHZ ANAPOYAHX « PASCHALIS ANDROUDIS

ANQXZTO ANATAYOO
ME NAPAXZTAXZH TOPIFONAX KAI TPITQNA
ANO TO KAXZTPO TQN IQANNINQN

va avaKOlvon HoG TopoLCIALOVUE oL AYVOGTN OVOYALON TAGKO
pe mopdotaon yopyovag kol Tpitova and 10 KaoTtpo twv loavvivav.
H mAdxa Bploketor axovumopuévn oe éva toiyo Tov 00mUavVIKoL TEHEVOVG
Detyyi€ (Fethiye Camii) Kot 1 axpiffng mpoéhevon g elvat dyvootn.

H mldxa £xel mepiuetpicd TAaic1o To omoio givor apketd OapUEVO Kot
(QEPEL T OTAVLOL KO LOVAISTKT] Y10l TOL OEGOUEVO TOL EAANVIKOD YDPOL TTOL-
pdotaon pag yopyovag kol vog tpitwva. Ot dvo Baridooieg poppég dev
aneikovifovtat pésa 6to vepd, ahdd erebBepeg kot oAdompues. To emdvo
UEPOG TOV CAOUATOC TOVS EIVOL YOUVO, EVE TO KAT® HEPOS TOL £XEL AETTLAL,
amOAYEL G 010101 OVPA, OVALEST GTIV 0TOi0 £Y0VV GKOAGTEL S0 aTpO-
QK oS YL TNV KAOe popon|. H yopydva ameicoviletal oTa oplotepd Kot
To, poAMa g oynpotiCovv dvo mAe£ohdeg Tig omoieg KpoTd pe o 000 TG
xépra. Ta xapakTploTikd TG LOPETG TNG €V SLATNPOVLVTAL KOAA, OPLMOG O1-
aKpivOVTOL LE AP VELN TOL GKAAITUATO Y10l TIC TAEEO0VOEG KOl TOL VITOAOLTOL
TUHOTE TOV COUOTOS TNG. To 1310 1oy0eL KO Yo TNV avOPIKY| LOPYPT|, TOV
Tpitwva, Tov anekovileton 6to 6e&10 TUNHO TOL avayAveov. O Tpitwvog
£xel LEYOADTEPO KEPAAL 0O TN YOPYHVA, TAOVGLH KO TOV PTAVEL MG TOVG
OHoLS. DEPELYEVL, OUMS KOL ED TO YOPUKTNPLOTIKA TOL TPOCHTOV TOV OEV
Sratnpovvtat Kohd. To de&l Tov ¥épt etvan vywpévo, evd To aplotepd etvar
OKOMGUEVO LE POPA TTPOG TOL KATWM.

To avaylveo mov pmopei va omodobei otov 140-150 ardva, givar avoyl-
PIPoAa KOGUIKOD YOPOKTHPO KOl OV £YEL OLOLO TOV GTOV EAAAOIKO YDPO.
Ot pobkég Bardooieg ovtoOTNTEG TOL EMVONONKAV GTNV ApYoOTNTO KOt
angwovioviol €d®, avapépovtol ot Avomn 1M and Tov 8o aimva (6To
épyo Liber Monstrorum) kot Bpiokovv moALG TopdAANAQ GTN SVTIKY TE-
VN Ko eikovoypapio. Aev yvopilovpe toc akptPog o 0épa Eépbace oty
"Hrepo, addd n vmap&n tov mbavdv vo cuvogeTan e TOVG EEVOVS OEGTO-
te¢ TV loavvivov I{ood Mrovovtedpovtt (1385-1411) 1 Kdporo A" Tokko
(1411-1429).
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UNKNOWN RELIEF WITH MERMAID AND MERMAN (TRITON)
FROM THE CASTLE OF IOANNINA

Our paper deals with the presentation of an unknown relief with a mermaid
and a merman (triton) from the Ottoman Mosque Fethiye in the castle of
Ioannina. The two fabulous sea creatures are half naked, with double fish
tails and atrophic feet. The relief, of unknown origin, is of secular character
and unique in Greece. It could be ascribed, by iconographical criteria, to the
14th-15th century. Due to its western aspect and fabric, it could be related
either to Despot Isaou Buondelmonti (1385-1411) or to Despot Carlo I Toc-
co (1411-1429).
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LTYAIANH BAXIAEIAAOY « STYLIANI VASILEIADOU

EMANE=ETAXH THXZ APXITEKTONIKHX
TOY NAOY TOY Ar'iOY MANTEAEHMONOX
X TH ©EXXAAONIKH KAI MIA NEA NMPOTAXH
NMA TON KTHTOPA THX BYZANTINHXZ MONHX

Ova(')g tov Ayiov [Havtelenpova ot Oeccorovikn amotelel Eva aviypo-
TIKO pvnpeio Tov amd TaAld Exel amacyoAncet v épevva. H ovopacio
«Ayrog [Mavtedenuov» Y10, TOV VOO YPNOLOTOLEITAL ATO TOVG TEPINYNTEG
NO”M amd Tov 180 aidva. XNV Topovca avaKoivwaon vTootnpileTol 0Tt amo-
teAel 1o KaBolko g povnig [oavrodvvapov, Tov copeva pe ™ dtadnkn
Tov, pe ypovoroyio 1284 (Apyeio Moviig Meyiotng Aadpac), idpvoe ot
Oeccarovikn, 0 Oeddwpog Kepapéac, Ekntwtog apylenickonog Aypidag,
petd to péca tov 13o0v awmva. O Kepapéag, coppova pe tn dadnkn, dev
TPOLAPE VO OLOKANPDGEL TNV OVEYEPOT) TNG LOVIG Kol avEDETE TN cLVEYION
oV £pyov oTov awtokpdtopa MiyanA ITaiatordyo (;) Kot 6Tov adeppo Tov
Nworao Kepapéa. H povi Tavrtodvvdpov avaeépetor 6to Od01mopikod
tov Iyvatiov tov Zpoiévok, Tov 1405, Kot 6to £ENG Oev emaveppavileton
OTIC YPOTTEG TNYEG. XT0 PETOED €xel emEADEL 1 00®UOVIKY KOTAANYN TNG
TOANG Ko 0 vadg petatpémeton o€ Peotlit kot axorovbwg oe tlopd (Ioaoxié
Meotlit/Tlapi). H ovopacio «vadg Ayiov [Tavtereniovogy mpokHnTel 610
EVOLALECO 0VTO d1doTNUa TOAVOTOTO WG NYNTIKN TopapOopd TG APYIKIG
AOY10G ovopaciog amd «Ilavtodtvapooy oe «Ilavtedenovoy.

O vaOg aviKEL GTOV TOTTO TOV GUVOETOV TETPOKIOVION GTOVPOELDOVG EY-
YEYPOLUEVOD, LLE TPOVANTO VAPON KO, TEPUETPIKO TEPIGTMWO KO VO TOPEK-
KMo 6TV avaTOAIKT amOANEN TS POpElog Kot vOTLOG GTOAC. ZNUEPO. TO
UEYAADTEPO UEPOG TNG OTOAC, TANV TV OVO TAPEKKANGIWV, dev dlatnpel-
Tl ATO TNV OPYITEKTOVIKN VAALGT TOL UVNUEIOV KoL TIG TANPOPOPIES
TOV TOAOV GYEFIMV KOl POTOYPUPLOV SOTIGTOVOVTOL OV0 KOPIEG OTKO-
dopkég pdoelc: Eexivnoe va ktiletan amd Tov Kepapéo mg oTavpogtdng ey-
YEYPOUUEVOG E OVO TAPEKKANOL0 EVOOUATMOUEVO, GE KIOVOOGTNPIKTN GTOA.
MEeTa TN S10KOTH KoL TV EMOVEKKIVIGT] TV EPYOCIDV, TOL OKOAOVOEL TN
ovvtaén g ddnKNG ota 1284, £yve aAloyn 6ToV GYESOOUO: TO TOLPEK-
KMol £ytvay duepn LE TPOVAOVG GTO SVTIKO TOVE OLOUEPIOUA. XTO TAO-
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G10 TOV 1010V GYEFAGHOV TPOSTEDMKE KOl 0 TPOVAOG GTOV VAPONKa, DGTE
0 VOOG OTEKTNGE GTNV OVOOOUN GLUVOMKA TEGTEPLS TPOVAOVG GE GYEOOV
GTOVPOELDN| SLATOEN.

To kaBolkd oAokAnpmOnke YOp® ot T€AN Tov 1300 VO, KUB®G o1
Myec 6mlOUEVES TOLYOYPOUPIEG TOV SLATNPOVVTOL GTA TOPAPNLOTO KOl TO
TOPEKKANGLOL YPOVOAOYOUVTOL OT UETAPOOT O TNV TPDTN 0T devTEPT
dekaetio Tov 1400 audvaL.

Tn xpovordynom tov vaod otov dyio 130 cdva emiPefoidvovy 6Tot-
yelor OT®G o1 avaAoyieg TOL GTAVPIKOD TVPNVE, OTOL TO GTNPLYLOTO TOV
TPOOAOL EIVOL HETOTOTIGUEVA TTPOG TOVG EEMTEPIKOVG TOTIYOVG, KOt 1] SOUIKN
avaKoAovBio 6T SIUOPP®OT TNG EEMTEPIKNG GTOAG KOl TNG ECMTEPIKNG
duapOHpwong tov Kupimg vaov. Qg TPog T LOPPOLOYIKE KO TUTOAOYIKE TOV
YOPOKTNPIOTIKA aVTAEL KUPImG 0o TNV HEGOPLLOVTIVI] EKKANCIUCTIKY Op-
yrrektovikn s Kovotavtivodmodng (tumoAoyio, KOUTOAN 0ETOHATO, KOY-
YOp10 0TIG EEMTEPIKES TOLYOTOUES K.4L.), ®GTOCO eppaviloviot 6e avTdV Kot
otoryeio Yvootd oty upuTepT TePLoyn g Makedoviog (cOoTn o To1yo-
mouog, OAGo” GTNV KOPLPT TNG KEVIPIKNG oy idac, OKTATAEVPOL OAOTAIVOOL
TpoVAOL pe KaumOAa yeica k.4). O vaog tov Ayiov ITavtelenpova amote-
Aet éva petafoticd pvnueio avapeca oe pvnueia Tov 12ov ardva (Aytog
[Mavterenuwv oto Nerezi, MetapOpP®oT 6Tov X0pTIATY) KOl TO TOAL-
oloyew pvnueio ot Oeooarovikn (Ayia Awotepivn, Aylot AmOGTOAOL).

RECONSIDERING THE ARCHITECTURE OF HAGIOS PANTELEIMON
CHURCH IN THESSALONIKI AND A NEW PROPOSAL CONCERN-
ING THE PATRON OF THE BYZANTINE MONASTERY

The paper argues that the church of Hagios Panteleimon in Thessaloniki
was founded as the katholikon of the Christ Pantodynamos Monastery by
Theodoros Kerameas, deposed Archbishop of Ohrid, on the basis of his
will (1284). The monument is classified under the cross-in-square type with
a U-shaped ambulatory and side-chapels. The architectural analysis of the
monument along with information derived from old drawings and photo-
graphs indicate two main phases of the building. A dating of the church to
the late 13th century is confirmed by its architectural elements. The morpho-
logical and typological characteristics of the monument are drawn mainly
from the middle Byzantine architecture of Constantinople, with elements
derived from the larger geographical region of Macedonia.
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MEQPIOX BEAENHX - GEORGIOS VELENIS

TA TPA®OHMATA XMI KAI ,SPA
2E ENA XPYZO AAKTYAIAI
TOY MOYZEIOY MIMENAKH

Zro Movogio Mrevdkn @uAdcceTaL Eva EVETTYPOQO XPLGO SAKTLALOL [LE
ap1Opo 2107 yvootd oty Epgvva omd to TEAELTALN XpOVia Tov Meco-
moAépov. [Ipdkettan yro avtikeipevo HKpoTeviag eWOKOD EVOLUPEPOVTOC,
1660 amd AmOY™ TEYVIKNG, 0G0 Kot TaAaloypaping. DEpel okTATAELPT TTE-
PLOTPEPOUEVT] GPEVOOVN LE TTAPAGTOCT OPYOYYELOV GTN i TAELPA KO
™V aylo @EkAa 6TV GAAN, EVO 6TO TOUTAVO TNG LITAPYOVV TO YPOLPTLLOTOL
XMT o ,SPA, ywo. Toe omoia £xovv mpotabel d1popes epunveiec, yopic va
£XOVV YIVEL YEVIKDOG OTOOEKTEC.

To XMT", cvvnbeg o€ TAPIKEG EMYPAPES, EPUNVEVTNKE EITE MG 1GOYNPO
¢ enikAnong @EOX BOHOOX (=643), avti Tov cuvenéotepov Bee fonbet,
€lte Mg GVVTOUOYPAPiL SLUPOPOV PPACEMY OTMG Ol TOPUKAT®:

X(piorog) {éx} M(apiag) I'(evwnbeig).
X(piotov) M(apia) I'(evva).
X(prorog) M(apiog) T'(évva).
X(prorog) M(opiag) I'(évvnua).
X(praroc) M(ryonl) T'(afpinl).
X(prorog) M(aprog) I'(évyrar).
X(prorog) M(éAder) T'(evaoOar).
X(apa) M(eyain) T'(éyovev).

X(epog) M(ov) I'(pagn).

Q¢ EMKPOTESTEPEG TOV TOPATAV® EPUNVELDY BEDMPOVVTUL OL TEGCEPIS
TPOTEG, TOL €L TNG OVGIAG TPOKELTAL Y1 piot KOovOTomn aAnBeta, dniadn
011 0 Xp1otdg yevvninke and ™ Mapia, yeyovog adtopeiofntmro mov dev
VINPYE AOYOG OVaYpOPNG TOL G€ TAPIKE pvnueia. Embopio tov ekdorto-
te Bavdvtog NTav 1 SNA®OT Tov BPNoKELIATOG TOL, 1| oMol YvoTAY Eite
pe avtictoryo cOuporo, eite pe ppdoelg mov e€ppalav v miotn tov. H
nepintmon Tov XMI™ B0 pmopohce KAAMGTO VO GUCYETIOTEL e OpLOAOYioL
oG TOV XPLoTIOVOVY Kot vo cuvoebel pe 1o X(piorog) M(ovo)-T'(evig),

A T A o S
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SoypaTIKN 1010TNTO TOL dNA®VETOL 08 dpBpo Tov ZvuPorov Nikaiog-Kw-
VIAVTIVOUTTOAEWG.

AvoQoptkd pe To Yphonua SPA dev yopel apeiBorio 6Tt TpoKeLTaL Yo
tov apfuo 6130. Katd pio droyn mpdkettar yia ypovoroyio ond KTicews
KOGLOVL pE apetnpia To £€T0¢ 4492, ToVTESTIV TG AAeEaVOPELnG, KOl OC EK
TOUTOL TTPOTAONKE (O £TOG KATOGKELNG TOV dAKTVAIO00 TO 638/39 w.X.
Qo61660, 1 oYETIKN Epunveia etvat eviedmdg amiBavn Kot dev pmopel va yivet
oektn| e&ontiog g VapENG Tov 1010V aP1BoD Kol og GAAO £pyo LUKPOTE-
yviog apketd mo votepo. Lo apedTEpa, TOL Elval TO LOVE dNUOCIEVE-
va, TpotelveTal 1 epunveio evog 16OHYNPOL TOV AVTIGTOLXEL TNV PPaoN
«oopkmbeig €k mvedpoTog ayiov kol Mapiog thig mapbévou Kk EvavOpomni-
G0C», OOYHOTIKT AANDEL TTOV EUTEPLEYETAL LLEV GTO YVOOTO ®G Ziupoiov
Nixaiog-Kovroviivoorolews, ol amotelel mpocnkn g B Owovpevi-
KNG Xvvodov (381). Kat’ eméktaom, 10 cuykekpyévo £tog Bewpeiton ter-
minus post quem Y10, T XpovoAOoynon tov e£etalOUEVOL dAKTLALO0D, TO
omoio e Baon T TEYVIKE TOV YOPAKTNPIOTIKA KOt TO TOANLOYPOPIKE TOV
ototyeia Ba propovoe va amodobel oe epyactiplo petarroteyviog €& avo-
TOA®V Kot vo Torofetn el yOpm GTov 60 aidva Kol Kotd 1o TAE0V mavo
ota ypévia Tov lovotviavoD.

THE GRAPHEMES XMI" AND ,SPA
ON A GOLD RING IN THE BENAKI MUSEUM

The Benaki Museum holds a gold ring with a rotating octagonal bezel
whose sides bear the graphemes XMI"and ,SPA. A proposed reading for the
first grapheme is X(piotog) M(ovo)-I'(ev#g). The second one, ,SPA, can be
read as the Greek version of the number 6130, which represents an isopse-
phism for the phrase “copkwbeic £k Tvevpatog dyiov kai Mapiog thig map-
0évovu k’ évavOpmmnoog”. Both of them refer to the Niceno-Constantino-
politan Creed. As the phrase contained in the isopsephism occurs only in
a text produced at the Second Ecumenical Council, it can be regarded as a
terminus post quem for dating the ring.
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rOOIATEPOTIQPIH « SOFIA GEROGIORGI

EKKAHZIAXTIKA APTYPA THX ANATOAIKHEZ ©PAKHX
AMNO TH XYAAOI'H KEIMHAIQN MPOZOYIQN
TOY BYZANTINOY KAI XPIZTIANIKOY MOYZEIOY

Avdusca oT0 OVTIKEIPEVO TOV PVAdcTovVTaL 6To Bulavtivo kot Xpiotio-
vikd Movoeio e€€yovoa BEom £xovv aVTA TOL GLYKPOTOLY TNV TOAD-
Tiun cviroyn tov «Keymiiov [pocouyovy. H culioyn mepirappdvet
TEPLGGOTEPA OO SLOKOGIO EKKANGLUGTIKA KLPImG EPya TNG OYLUNG LETO-
Bulavtivig emoymg. Amotelovv ¢ entl T0 TAEIGTOV TPOidVTA EpyaCTNPi®V
apyvpoyoiag kot Loypapiknc. ‘Evag kavog aptuog agpopd o xepdypapa
ko Evruma Piiia, evo évag pkpdTEPOG o€ 1EPATIKA Applo. Metapépon-
Kav otnv EAAGda tunpatikd petd v Mikpactotikn Kataotpoer| kot v
VIOYPEMTIKY] AVTUAAXYT TOV TANOVGU®OV, GOUE®VA LE To TPOPAETOUEVAL
amd ™ ovvonkn ™ Awldvng (1923). Onwg TpokvmTel amd To ELPETPLL
0V Movaceion, VITEPEYOLY OPLOUNTIKEA TOL OVTIKEILEVE TTOV TTPOEPYOVTOL OO
v Koaznradokia, tov I[16vto kot v Avatolkn @pdkn, aAdd 1 Tpoéhevon
TOV TEPLCCOTEP®V OV EIVAL YVOOTY).

H avaxoivwon eotialet o€ Epya apyvpoyoiog amd 600 ONUAVTIKESG TO-
Aelg TG AvatoMkng Opakng, v Adplavovmodin, Tpotevovsa s Obw-
LLOVIKNG 0WTOKPOTOPiag To dtdotnua 1365-1453 Kot £3pa TOV GOVATAV®V
Katd Tov 170 aidva, Kot v Atvo, peydro Mpéva otig ekPorég Tov Epov
oV GVVEDEE TNV AdPLavoOTOAN He TO Atyaio. XTo aVTIKEILEVO TTOL TPOEP-
yovtot omd TNV AdPLOVOVTOAN OTOTLMVETOL 1] GTEVH GYE0T Ko eEpTnon
a6 v Kovetavtivoumoin otov Topéa g T€VNG, VO 6T apyupa okedn
™G Aivov evtomilovtal EMPPOES TMV KOAMTEXVIKMV PEVHATMV TNG SOLTIKNG
Evpannc.

H moboio kKaAMteyviky mapaymyn Kot To VYNAO EMIMESO mTOLOTNTOGC
TOV £PYOV TOL TOPOVCIALovTal avTIKOTOTTTPILOVV KOl 6TIG OVO0 TEPIMTMGELS
TNV HEYAAN OIKOVOLUKT] KO TOALTIGTIKT OVATTUEN TV EAANVIK®OV KOWVOTH-
TOV, PUIVOIEVO TOV TOPOTNPEITOL KOl GTO VITOAOUTO, KEVTPA TG AVOTOAL-
KNG ®pdxng v mepiodo g 00wpavIKNG Kuplapyiog.
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EASTERN THRACE ECCLESIASTICAL SILVERWARE
FROM THE “REFUGEE HEIRLOOM COLLECTION"
OF THE BYZANTINE AND CHRISTIAN MUSEUM

The “Refugee Heirloom Collection” of the Byzantine and Christian Mu-
seum includes over two hundred of ecclesiastical objects (icons, liturgical
ware, books, embroideries). They were transferred to Greece after the Asia
Minor Catastrophe and the compulsory exchange of populations according
to the Treaty of Lausanne (1923). The silversmith works presented originate
in Adrianople and Ainos, cities of Eastern Thrace. The contribution of Con-
stantinople is manifested in the production of the heirlooms from Adriano-
ple, likewise the artistic currents of Western Europe moulded the character
of the artefacts from Ainos. The large scale production and the high artistic
quality of the museum objects reflect in both cases the great economic and
cultural development of the Greek communities under the Ottoman rule.
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MNQProx AEAHIMANNAKHELZ « GEORGIOS DELIGIANNAKIS

H EPMHNEIA TQN APXAIQN MYOQN XTH AIAKOXMHIH
YITEPOPQMAIKQN OIKIQN THX KYTNPOY
H MPOBOAH ENOX IXTOPIOIPA®IKOY MPOBAHMATOX

PNOYOTOIOVTAG MG LILOOELYHLOL TO YNOWOOTA SATESN TNG VOTEPOPM-

poikng Kompov ko tig evdpiBpec andnepeg epunveiog tovg e€etd-
o Tov poro TV apyaimv pbwv 6Tov KOGHO TG VoTEPNS ApYatdTnTOC.
[MopdAANAQ e TIG YPOUUOTEIONKEG TTNYES, TO. £PYO OVTO LOG ETLTPETOVY
va, avop®TNOOVLE Y10 TIG VOOTPOTIES TMV UPIGTOKPOTIKAOV EMT e TPOTO
OV KOd GAAN Katnyopia SBEGILOV apyaloA0YIKOD VAIKOD UTOpEl va
70 KAveL. Avtog elval kot 0 factkdg AOYOS oL Ta £pYa AVTE £YOVV GUYKE-
VIPAOGEL TNV TPOGOYT IGTOPIKDV KoLl APYALOAIY®V 6T TPocTahELd TOVG VoL
KOTOVONGOLV TIG OAAOYEC TOV GUVETEPEPE O EKYPIOTIOVIGUOG TOV OPYOLiOL
KOGLOV K01 TO VEO LOVTELD 0loTIKOV Blov ot ¥pnon Kot TpOSANYN TG EA-
Mvopouaikng mapadoon. [TAnv tov eikovoypaeikod TPOYPAUIOTOS THG
Aeyopevng Owciog Tov Audva, PE TO 0TOi0 0GYOANONKO GE TPONYOVLEVT
avakoivwon pov 6t XAE, o emikevipobd oty epunveio TV ynedwtov
damédmv tng Aeyopevns Owciog Tov Oncéa oty [aeo, g Owiag tov Ev-
otoMov oto Kovpio kat g Owiog Tov Inmodpdpov oto Axdxt. To vAikd
aVTO G€ GLVOVAGUO LLE TIG VTOAOUTES TANPOPOPIES Y10 TOL KTHPLOL OV TE AL
Kol TIG YPOrTEG TNYEG Oa e€eTaoTel G £vaL GOHVOLO 1GTOPIKMVY TEKUNPIWV
v Ty Kotavonon g Kowvmviag g Kbmpov v votepn Apyondtnro wg
pog to. Tpate e pHeTdfaong amd Tov ToAVOEIGHIO GTOV YPIGTIOVIGHO,
1 S10TKNTIKY KOl OIKOVOUIKT] OPYAVMGT TNG VNCIOTIKNG ETAPYING, TIG AEL-
TOVPYiEG TOV INUOGIOV Kot IWTIKOV Y®dpov K.4. H katavonon tov modia-
TAMV VOTILOTOOOTHCEWMY GTIV 0010, VITOPAALOVTOV TO ELKOVOYPOPIKH 0VTH
TPOYPALLATO LLE TOVG 0PYiovs LOBOVE MG KHPLXL HECH EKPPOOTIG TOVS Ko
O10KOCUMVTOG TOVE TO EMIGNLOVE YDPOVS ONUOCLOV Kol IOIWTIKOV KT1)-
plov, opeilel Vo ATOTEAEGEL HEPOG EVOG YEVIKOTEPOL TPOPANLOTIGLOV Y10
T1¢ a&leg Ko To TPATLTLA, TNG VOTEPOPMUAIKNG KOV®VING Ko To {RTNnHa TG
GUVEYEWNG 1] ACLVEYELNG G€ oYxéon pe To maperbov. H avtimapafoin tov
VAKOD aTOL e YPOTTEG TYES TOV avapépovtotl oty Kvmpo 660 Kot arnd
0AA0D Ba EVIGYDOEL TAL TPOTEWVOUEVO, GUUTEPAGLOTE LLOV.
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ANCIENT MYTHS IN THE DECORATION OF LATE
ROMAN MANSIONS IN CYPRUS. THE PROJECTION
OF A HISTORIOGRAPHICAL QUESTION

The mythological mosaic floors of late Roman Cyprus are here examined
as a case-study in order to understand the mentalities of the local aristo-
cratic elites. The mosaic floors of the so-called House of Aion, the House of
Theseus, the Oikos of Eustolios and the recently excavated Villa of Akaki
are analysed as historical documents in elucidating the society, culture, and
religion of late antique Cyprus. They are also used as a showcase to ad-
dress the debate about the ideological use of the Greek myths in this period.
Contextualizing these monuments along with addressing the full range of
questions they pose can prove a real challenge.
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AIKATEPINH M. AEAAATIOPTA, AEXTMOINA MIXAANATA
KAl ZOO®IA TTANNIQTH

EKATERINI P. DELLAPORTA, DESPOINA MICHALAGA
AND SOPHIA GIANNIOTI

TO 1922 MEZA AMNO TO IXTOPIKO APXEIO
KAI TIZ ZYAAOTEX TOY BYZANTINOY
KAI XPIZTIANIKOY MOYZXEIOY

16 Tovg Pacikovg Tupnves GLALOY®V Tov Bulavtivod kot Xpiotiovikon

Movaeiov givor Tta Aeyoueva Keiuniia IHpoopdywv, ep’ 6cov to Bula-
vtvoé Movceio vpée €va ek Tov Tpidv Movoeiov Tov petd tn Mikpacto-
kN Katoaostpopn vmodéydnkoy kdbe £i000g EKKANGIOOTIKA aVTIKEILEVA,
OTMG EIKOVES, 1EpA GKEVN, AL, XEPOYPAPA K.CA.

H Zviloyn Keymiiov apBuel mdveo and 200 €pya, ta omoia Exovv
npoPAnbel oe dvo uExPL onuepa Bepatikég exBécelg Tov Buloavtivod Mov-
oelov: N Tpdt T0 1982 og empéreta tov [Taviov Aalapidn kot n devTepn
70 2009 pe Oépa AvBpwmor kou eixoves: Keiuniio mpoopdywy and tov An-
untplo Kovotdvtio, eved moAld and avtd, ektdc amd ) poviun ékbeon,
€yovv ektebel og oMUOVTIKEG EKBECELG TOV ECMTEPIKOV KOl TOL EEMTEPTKOV
pe TpdGPaTo Tapddetypo TNy TePlodikn £kbeom pe 0éua Icones, Trésors
des Refugiés ot Navtn 1o 2016.

Inuovtikn 0€on peta&d Twv cLALOYdV Tov Bulovtivol kol Xpiotiovi-
ko0 Movceiov katéyetl 1o [otopikd Apyeio, onpavIikd TUNHO TOL OTOI0V
ATOTEAOVV TO EYYPAPO KO O1 KATAAOYOL TOV OVOPEPOVTOL GTO YPOVIKO TNG
HETAPOPAS Kot S1apOAAENS TV KEWNA®V amd vooUs TOV EAANVIK®OV Kot
vottov g Mikpdg Aciag kot Tng Avatolkng ®@pdkng otnv EALGSO Katd
70 1930 ovuemva, pe ™ ZuvOnkn g Aoldvnge.

H nmapodoa avaxoivoon emyeipel vo TopOUGIAGEL TO CTUAVTIIKO 0LTO
apyeio Tov Keyundiov Ipoopdywy yio TpdT GOPE GTNV EXCTNLOVIKT] KO1-
VOTNTO KO V0L TO TPOGEYYIGEL OO IGTOPIKNG, OPYELOVOUIKNG, OLPYOLOAOY1-
KNG Kol EKKANGLOGTIKNG TAELPEG.
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1922 THROUGH THE HISTORICAL ARCHIVE AND
THE COLLECTIONS OF BYZANTINE AND CHRISTIAN MUSEUM

The Relics of Refugees are one of the main collections of the Byzantine
and Christian Museum, since the Byzantine Museum was one of the three
Museums that after the Asia Minor Catastrophe received all kinds of eccle-
siastical objects. The collection numbers over 200 works, which have been
displayed in the past in two thematic exhibitions of the Byzantine Museum.
An important place among the collections of the Byzantine and Christian
Museum is occupied by the Historical Archive, which refers to the chron-
icle of the transfer and preservation of relics of the Greek communities of
Asia Minor and Eastern Thrace in Greece in 1930 according to the Treaty
of Lausanne. This presentation attempts to present this important archive
approaching it from a historical, archival, archaeological and ecclesiastical
point of view.
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KATEPINA AEAOYKA « KATERINA DELOUCA

Ol EFTXAPAKTEZ MAPAXTAZEIX THX TOIXOIPA®IAX
TOY ATIOY TEQPTIOY ZTON NAO TOY ZQTHPA
XPIZTOY 2TH METAPIAA

Ta YOPAYLOTO, ETLYPOPES KoL OXELN, MG EIO0G EIKOVOYPAPIKMOV TNYDV,
TP TOV EPNIEPO KOl AVETIGNLLO YOPOKTIPOL TOVG, ATOTEAOVV LLOVOSIKT
poaptupio TG TOPOLGING, TV CKEYEMV 1] TV UNVUUATOV TOV O1HLOVPYOV
touc. Kdtw amd autd to Tpicpe aviimposommehovy Lo GNLOVTIKE TNYT| Y10
TNV UEAET TOV KOWVOVIMV TOL TOPEABOVTOC. AVTITPOCOTEVTIKO TOPASELY-
pa amoteAet 0 vads Tov Zotpo Xpiotov otov EAawdva tov Meydpov. Eva
HECAIOVIKO emapylokd pyvnpeio mov Egywpilel TOGO Yo TV TOOTNTO OGO
Kot Y10 70 TAN00G, TOV VOLTIKOV Kot 1Y), Xopoypatov tov. Emiééaue va
EMKEVIPOOOVE GTA YOPAYUATA TNG TOLYOYPOPiog TV ayiov ['ewpyiov otov
Bopeto Toiyo Tov Voo, yiati o€ avTifeon e OAEG TIG AAAEG TOLYOYPUPTUEVES
EMUPAVELEG, OTIG OTOTEC TOPATNPEITAL LEYAAT GUYKEVTPOOT YOPAYUATOV, GTN
GUYKEKPIUEVT] VILAPYOLVY LOVO OVO KoL 0VTA €IVl LOVASTKA GTO £100¢ TOVC:

(1) két® amod 1o ap1oTEPS YEPL TOL ayiov Ppioke-
TOL EVA YOPAYLO IGTIOPOPOV KOTHAATOL TAOTIOV
OV PEPEL OALL TOL YOPAKTNPIOTIKA UIOG TPDUNG
EUTOPIKNC YOAEPOC KOl LEYPL OTLYUNG OEV EYEL
EVTOMIOTEL AVAAOYO GTOV EAAAOIKO YDPO.

(2) 0TO KOTATOTO TUNLLOL TNG TOLYOYPOPLOG AVOTTOCCETOL L0 LOVOOIKT) GTO
€100G NG £YYAPAKTN TAPACTOCT) KUVITYLOD EAAQ®V. ZVUYKEKPIUEVA, 1] KV
anetkovilel TV Ae1En 600 KOTNAUTOV IGTIOQOP®V LE TO TAPOLA TOVG, TO
071010 KOl OPOGTNPLOTOLEITOL GTO KUVIYL EAAPOEODV.




2mv ovvéyela e6TIALOVIE GTNV TUTTOAOYIO TV VOLTIKAOV YOPOYLAT®V
¢ poptopio TG 1oTopiag Kot TG VLT ykng Tov mAoiov. Iapdriinia, Ti-
Oevtot po oelpd omd EPOTALOTO LE GKOTO VO SL0pMTICOVV TNV GUVEIGPO-
PA TOV YOPAYUATOV (O¢ TEKUNPI®V avBpdmivng 6pactnplotTnTag TOG0 GTO
TA0{G10 TOL V00D, OGO Kol GTO EVPVTEPO TNG Hecomvikng Meyapidag: TTdg
L0, KOVIYETIKY] TOPAGTOCT) OYETILETOL [LE TAOTIOL KO TTO10L 1] OXECT TNG e
™V Toyoypaeia Tov ayiov ['ewpyiov; Yrodeuvoel nfeinuévn emioyn Tov
yopditn 1 Tpdxertat yro cupntwon; [oti 1doo ToALd yapdypota Thoimv
Kot ooV og €va pukpd erapylakd vad; [pdkettat yio mapdvoun 1 amode-
KTN TPOKTIKN 6€ OpNoKeEVTIKO-AoTPELTIKO TAaic10; Tt omokaAdTTOVY Yo
ToVG dNUovpyovS Tovg; ITo10¢ 0 oKOTHE Kot 1 GNUAGIC TOVE (G EIKOVOYPO-
(UM TTYN Y10 TV VOUTIKN 10T0pia;

THE GRAFFITI ON ST GEORGE'S WALL PAINTING
IN THE CHURCH OF CHRIST THE SAVIOR IN MEGARIS

The church of Christ the Savior in the plain of Elaionas, in Megaris, stands
out for its pictorial graffiti, owing to both their quality and quantity. We
chose to focus on the graffiti of the fresco of St. George which dominates
the north wall of the church, because, unlike all other wall-paintings, where
there is a large concentration of graffiti, this particular one includes two
unique engravings: (1) below the Saint’s left hand we can see the graffito of
a sailing oared ship that has all the characteristics of an early commercial
galley, so far not found elsewhere in Greece; (2) and in the lower part of the
fresco, a unique engraved deer hunting representation is developed, more
precisely depicting the arrival of two oared sailboats with their crew which
then engage in deer hunting. Beyond their singularity, the importance of
these graffiti lies in the questions that they raise about human activity both
within the temple and in the wider medieval Megaris region: in which way
is a hunting scene related to ships? Is pictorial graffiti practice illicit or ac-
ceptable in a religious context? Why is there such a gathering of ship graffiti
in this church, what we can understand about their creators and what can be
inferred about their purpose and meaning?
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ANAZTAZIA APANAAKH < ANASTASIA DRANDAKI

H YAIKOTHTA THX EMNIZHMHZ NPOXZ®YTIKHE MNHMHZL:
LTPATHIIKEX ENXQMATQXHXZ TQN NMPOXOYTIKQN
KEIMHAIQN XTA E©ONIKA MOYZEIA
META TH ¥YMBAXZH THX AQZANNHZX

VAMKOTNTO TNG TPOCPVYIKNG LVIUNG KOl TOVTOTNTOG OTOTEAEL TaL TE-

Aevtaio xpovia, PHECH GTNV TPUYIKN TOYKOGHLL £E0POT) TG TPOGPL-
YIKNG Kpiong, £va véo medio duvapik®mv epevvov. Metd ) Mikpacilotikn
Kotaotpopn, n eAMAnviKT] GUAAOYIKN eUTEPia, LLE TO TEPAGTIO KVLO TWV
TPOSPUY®V oV TPo&Evnoe 0 Plaog EKTATPIGHOS TV EAANVOPOSS0E®V
KowvotNTOV omtd ) Mikpd Acia, tov [16vto kol v AvatoAikr ®pdakn,
€XEL EYYPAYEL GTO TPOGPLYIKE KEWNALDL TNV ETIONUN VAIKY] OToTOTOON
NG TOVTOTNTOG TOV KOWVOTHT®V oL Egptimbnkay. Omwg mpoéPreme ) Zop-
Baon e Awldvvng «to péEAN mhong kowotntog [...] Ba £xwot to dikaim-
0L VOL GUVOATTOKOUICMOGY EAELOEPM®G 1 VO LETAPEPDTL TNV E1G TNV EQVTMOV
KOWOTNTO GVIKOVOOV KIVITIV 00T®V TEPLovaiovy. H kowvotikn, dniadn n
EKKANGLOGTIKY TEPLOLGIN T®V TANOVGUAOV TOV EKTATPIGTNKAV UETAPEP-
Onke péca amd SPOPETIKEG 000VE Kal KAT® 0md TOKiAeg cLUVONKEG GTNV
EALGO0, TPOKEWEVOL TOL EKKANGLUGTIKG EPYQL VO SLOYETEVTOVV, GTO LEYOL-
ATEPO UEPOG TOVG, GTOVG VEOLG VOOVS TOV TPOGPLYIKMV EYKOTACTAGEMV.
061060, £voL TUNLOL TOV EKKATCIOCTIKOV OVTIKEWEV®OV, EVIAYONnKE otnv
EMIONUN QP YNON TOV PHoVoeimv e0VIKNG euPéretag mov HOMG TOTE, OTIG
apyEg Tov 30, eTotudloviay vo avoiEovy yio Tp®TN OPa TG TUAES TOVG.

2ty opudia Oo eEETOGTOVV 01 SOPOPETIKES GTPATNYIKES EVOOUATMOONG
TOV TPOGPLYIKOV KEWNMOV 6T LLOVGEIN TOV T VTOJEXTNKAV, KUPIMG TO
Bulavtivé Movceio kot 1o Moveegio Mrgvakn, 6o avaivBodv ot tpdmot
LOVGEIOTOINGNG TOV £PY®V Kol 01 SL0SOYIKEG LETAUOPPDGELS TNG VITOSOYNG
TOVG GTNV EMIGNUN LOVGEWKT] 0PIYNON, OTMG ATOTLTMVOVTOL GTIC TEPLO-
Okég ekBETEIS Ko TIC EmOveKOETELG TOL akoAOVON oAV PEXPL GTLEPAL.
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THE MATERIALITY OF OFFICIAL REFUGEE MEMORY:
STRATEGIES FOR INTEGRATING REFUGEE HEIRLOOMS INTO
NATIONAL MUSEUMS FOLLOWING THE LAUSANNE CONVENTION

The materiality of refugee memory and identity has become a new field of
dynamic research in recent years, amid the tragic global outbreak of the
refugee crisis. The Greek collective experience, with the huge wave of ref-
ugees caused by the violent expulsion of the Greek Orthodox communities
from Asia Minor, Pontus and Eastern Thrace after the Asia Minor Catastro-
phe, has recorded officially the material identity of the uprooted communi-
ties in the refugee heirlooms that were transferred to Greece in compliance
with the Lausanne Convention.

In my paper [ will explore the different strategies for integrating refugee
relics in the museums that housed them, mainly the Byzantine Museum and
the Benaki Museum, I will analyze the modalities of their museification and
the successive transformations of their reception in the official museum
narratives and the re-exhibitions that have followed to date.
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FKEBOPI'K KAZAPIAN « GEVORG KAZARYAN

TO APMENIKO EYAITEAIO
TOY ETOYZX 1787 TOY MOYZEIOY MIMENAKH

To OPHEVIKO gvayyEMo Tov Movceiov Mmevakn (apif. 34179) amoteiel
éva Lovadkd 6to €160¢ Tov pvnueio. I'paetnke to 1787 yuor TNV €KKAN-
oia tov Ayiov I'ewpyiov Tov Tpomaro@dpov 6to YwP1d Vank g enapyiog
Axkv g duTIKNG (Tovprokpatovpevng) Apueviac. To Vank kot ta yopm ym-
pta Dzorak, Shrzu kot Mushegka fjtav yvootd g témot cupmayods Katot-
Kilog TV Aeyopévev «Xda1 Xopopy, dniadn tov Apueviov Popudv, andyo-
VOV TOV HEGUIOVIKOV 0pH0dOE®V (yorkndovimv) Apueviov. To gvayyéio
Tov Vank ypdaetnke kot eikovoypapndnke amod tov iepéa OPavvig Tep-A-
POLTIOVVIAY, TOV EPNUEPLO TNG APUEVIKNG OTOGTOMKNG (TPOYAAKNIOVIOG)
gvopiag tov yoplov Kopopakdr tng idlog meployne, Ve ypnuatoddTng
oL £pyov vInp&e o yadr yopau Nikoéioc Mroidv. O opB8ddo&og KANpog
g ekkAnciog Tov Vank, kot wwaitepa o 1epéag momd-Opdav, Bonbovoe kot
GUUTAPOCTEKOTOV TOV KOAMYPAPO KOTA TN Ypapn Tov Kddwa. To xepo-
YPOPO TEPIEXEL UKPOYPUPIES TV TEGTAPWOV EVAYYEMOTAOV, TOV £YOVV (G
TPOTLTIO TOL YOPOKTIKA TOV EAANVIKOV EVIVT®V VY YEAI®V, TAOVGL Ol0-
Koountikd potifa, kabmg eniong moAvdpOua popykiviiio-mopacedeieg
ONUELDGELS, TO, OO0l VASEIKVOOLV TOV 1EpEN OPavvES G Evav deE10TEXVN
KoAMTEYVN TG ETOYNG TOL. O KMOKOG EIVOL KOGUNUEVOC LE VO TOADTIULO
EMYPLGOUEVO AGTUEVIO KOAVLLLOL, OPIGTOVPYNHO TOV EAMVOV TEYVITOV
amnd v Apyvpovmoin tov [16vtov.

To mepiexdLEVO TOV XEPHYPOPOL GULUTITTEL pe TNV EAANVOPBOSOEN Tal-
pAadoo™ Kot Pacikd amoTeELEITOL A0 TOL TEGGEPO EVOYYEALD, TO UNVOAOYLO
KOl TEPIKOTEG Y10 O18(pOPEG AELTOVPYIKEG ¥pNoELS. To gvayyelkd Keipevo
oV VIO eEETOOT YEPOYPUPOL eravorapPdvel T Pfulaviivi Aettovpyikn
ekdoy” Tov TetpagvayyeAiiov, dtapEPOVTIOG TOGO amd TNV KAOGIKY OpLLE-
VIKT HLETAPPOGCT] TOV 500 OLDVO, OGO Kot 0d TO KPITIKO KEILEVO TOV EAAN-
VKoL TpToTHIoL. [ToAVTIHOG EIvVal 0 KOAOPMVAG TOV KOAALYpApOL 1EpEQ
OBavvég o omoiog, pall e TNV EYYOPOKTN ETLYPOPT] GTO KAAVLLLLO TOV €V-
ayyeMov, pog dtomiEL CNUAVTIKEG TANPOPOPIES Y10 TOVG KOTOIKOVS TOV
Bavik kot yia tig oy€0€1G Tov KANPOL TV OVO YPICTILVIKMDY KOWVOTNTOV TNG

63



nmeployng tov Axv. To appevikd gvayyéio tov £tovg 1787 Tov Movaceiov
Mmnevakn, to omoio diécmoay Kot £Epepav otnv EAALGSQ o1 ydi yopou pe-
TavaoTeg TOL AKV TO 1924, amoteAel £val amd TO AVEKTIUNTO VN UElD, OTO
omoio S10GTOVPMVOVTAL TPELS EKKANGLO-TOMTIGKES TOPAOOGELS — OPLLE-
ViK1 0pBOS0EN, APUEVIKT ATOGTOAIKY Kot EAANVOPOAS0EN.

THE ARMENIAN GOSPEL OF 1787 IN THE BENAKI MUSEUM

The Armenian Gospel of the Benaki Museum in Athens (MS no. 34179) was
written in 1787 for the Saint George church in the Vank village in the region
of Akn (Western Armenia). Vank and the neighbouring villages, Dzorak,
Shrzu and Musheghka, were known as the villages of the “Hay-Horoms”
(“Armeno-Romeans”), i.e. Orthodox Armenians. The Gospel was written
and illustrated by Hovhannes Ter-Harutyunian, the priest of the Armenian
Apostolic church of the village Kamarakap in the region of Akn. The com-
missioner was the Orthodox Armenian Nicolas Balian. Ter Hohvannes was
aided by the Armenian Orthodox clergy of the region and especially by
priest Hovan.

The Gopsel contains the images of the four Evangelists, chapter head-
ings and many marginal decorations. The Gopsel has a gilded silver cover
made by Greek masters from Pontic Argyroupolis. The inscription on the
cover and the colophon of the manuscript are valuable sources for the his-
tory of Orthodox Armenians. The contents of the manuscript coincide with
the Greek tradition and include the four Gospels, the Menologion and some
others chapters for liturgical use. The text of the manuscript repeats the
Byzantine version of Gospel, differing from classical Armenian translation
of the 5th century and the critic text of the Greek original.
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IQANNHX A. KAPATZOTAOY « IOANNIS A. KARATZOGLOU

EIKONA ME KAPAMANAIAIKEX EMITPAGEX
KAI TPEIZ OIKOTENEIAKEX EIKONEZX
ANO THN KATTMAAOKIA

TPMTI, KOPALOVAIOIKT, Elkdva amdKkerton atov vaod T Evayyeliotprog

Xapokonov otnv KaAlbéa Attikng. [Ipdxetton yio pua diovn eo-
va dotdoemv 104x72 gx., mbavitata TéUmAov, oty onoia ucovifovtan
Thvo o€ xpuod Paog Kol PTPocTd amd YoUNAO KiyKAdwo ot dylor Kov-
otavtivog kol EAévn ekatépmbev tov Tipiov Ztavpov. Auedtepotl gopovv
BootAkd evovpaTe KOt GTEHULLO, KOl KPOTOVY GKNTTPO. TNV KAT® {dVvn TG
EIKOVOG TOPLOTAVOVTOL OVO IOTOPIKEG GKNVEG: TO OVPAVIO GNUEID TOL ZTOW-
poV «EN TOYTQ NIKA» kot 1 tre. tov Magevtiov otov Tifepn. Ot emypa-
QEC LEIKTEC O EAANVIKN KOl TOVPKIKN YADGGO, LE EMANVIKE YpappaTo. (Ko-
POUOVAISIKA) avapEPOVY dDIEKN OVOLOTO OPIEPOTMOV-TPOCKLVITOV TWV
Ayiov Tomov (yotlndwv) kot nuepopnvia , awil” Avyodarov kfi". H ewcdva
KOANG OTOGONTOTE TEYVNG KO EMUEAOVG EKTEAEGEMS VITOOEIKVVEL G LLOVTL-
K0 gpyaotnpo (Kovotaviivoumoing;) Kot mepExel VIOVIKTIKES IGTOPIKEG
avapopég TEooepa xpovia Tpty and v EAAnvikn Enavéotoon.

O1 Tpelg EIKOVES IOIMTIKNG AUTPELNG TNG OIKOYEVELNS TOV TOAAOTEPOV YV®-
GToU «yevapyn» g Tov APpadu Kapatloyriov (~1825-1905) and to Dgp-
tékt wapd v Niyon g pkpns Kanradokiog (Mntpomoin Ikoviov) peta-
épONKav otnv EALGSa TO 1924:

Tpintuyo dwnctdoemv (kKAewotd) 25,8%18,2 ex. pe v Havayioa «Podov
T0 APGPOVTOVY) LE TOV LIKPO XPloTO VIVUEVO BOCIAMKA VO KPOTAEL GOAIPOL
KOl CKNTTTPO GTO KEVTPIKO TUNLO TOV. XT0 V0 UAAL aploTtepd erkovilo-
vtot o [Ipddpopog kot ot dytor Xapdarapumog Kot I'edpylog, evd de€16 ot
ayrol Nikoraog, Xp1oto@dpog kot Anurtplog. To Babog eival ¥pvcd, evod
70 £30.(p0G OKOVPO TPAGIVO. ALTPOVVTOL 01 GTPOPEIG TOV PUAA®V KoL TO
SO T0E®MTO OKAMGHO TOV KEVTPIKOV TUNpatog. [Tibavn ypovoroyia To
TPATO UIGO TOV 190V audva.

Ewova pe ) Ouoio tov ABpadp dtactdoemy 47%34,8 €K. L€ TPOETOLLO-
clo Thvew og vpacpa. O ABpady oto KEvipo gtopdleTon va Bucidcel tov
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v1o Tov [oadk, kdtm 6e€1d, evd avm apiotepd o dyyerog Tov anotpénet. Ot
TPELS LOPOES € OLarymdvia dtaTaén kKuplapyovv otn odvheon. H oyxéon tov
EMUEPOVG GTOLYEIWV, 01 Yl0oTi AEOVEG Kot Ol AVETEG KIVIGELS TPOGHId0VV
EVOLLPEPOV KO 1EpoTpémeia 6T ovvOeo. To £0apog elval TpAotvo Kol TO
Babog eivar xpvcd, OTmG Kot To «OETKd TplymVO» Kol 01 POTOCTEPOVOL TOV
600 matprapydv. To BEpa, Ot cuVNOICUEVO GE 10IMTIKES EIKOVES, GLUVOEETAL
LLE TOV «yevapym» TG owkoyévelag ARpadp (~1825-1905).

H ewova pe tov dylo lodvvn tov IIpddpopo, dactacewmy 51%35,5%1,8
eK., Coypapiopévo pe TpoeToacio pe Deacpa, eépet 600 Luyovg otnv
niow mAievpd. O eTep®TOG [IpddpOOC PEPEL dITAL GTNV KKEPAAT TOL ETL
mivaky TV EvoeEn «1913 B : I1 :».

To té00epa LTE TOPASETYLATO VITOSEIKVDOLV T1 GUVEYELD TG TALPOLY -
NG EWOVAOV EKKANCIOCTIKNG KOl IO1OTIKNG AOTPEING Y100 TOVG XPLOTIOVOVG
¢ Kammadokiog EAANvVO@@vouS Kot ToupkOP®VOLS 6€ OA0 ToV 190 audva
HEYPL Ko TNV AvtoAlayr Tov 1924,

ICON INCLUDING KARAMANLIDIC INSCRIPTIONS
AND THREE FAMILY ICONS FROM CAPPADOCIA

Four icons are represented; the first probably a despotic icon is kept in Evan-
gelistria Charokopou church, Kallithea/Attica and the three others are fam-
ily heirlooms of Abraham Karatzoglou (~1825-1905) family from Ferteki
in Cappadocia. The first, a templon icon is representing Sts Constantine
and Helen in a gold background (104x72 cm) and in the lower register two
historical scenes: “Ev Tobtw Nika / In hoc signo vinces” and the defeat of
Maxentius. Greek-Turkish inscriptions mention pilgrims (4adjis) and the
year 1817. The three next icons belong to Abraham Karatzoglou family
Heirloom: a triptych (25.8x18.2 cm) with Virgin Mary and Christ “Rodon
to Amaranton/The Unfading Rose” in the central panel and six saints at the
side panels. An icon with the Sacrifice of Abraham (47%34.8 cm) in a diag-
onal composition and on icon with St John the Baptist (51x35.5 cm), dated
1913 and signed B: P:. After this presentation it is obvious that the creation
of'icons for Greek-speaking and Turkish-speaking Cappadocians continued
uninterrupted during the 19th century until the Exodus of 1924.
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KONZTANTINOZ KATZIKHYX « KONSTANTINOS KATSIKIS

MAAAITYTA BIBAIA - MPOXOYTIKA KEIMHAIA
TOY IEPEQX ANTOXTOAQY AAZAPOY XATZHOIAINMNIAH
ANO TA TYAAATA THZ KAMNMAAOKIAZ
(EKAOZEIX 1756-1936)

Ms NV TopoVGO OVOKOTVMGT| ETYEPEITOL 1] TAPOLGIACT] TG GVAAOYNG
molotonov Pipiiov Tov kupiov Apioteidn Keoomovlov, ta omoia
npookopice otV Epopeia Apyoatotntov [T0Ang ®sooalovikng yio vo Ko~
TOypaovV Kal vo onAwBovv oty xatoyn tov. [Ipokeiton yio 25 depéva
BiPAia kot Eva xepdypapo TETPAdLo, To 0moiot GUVEAEEE, Elxe OTNV KOTOYN
ToV Kot LETEPEPE 6TV EALAS O, OTOV vIToype®ONKE Vo UYEL OG TPOCPVYOG,
0 1epeng Amootorog Aaldpov Xoatineunmiong and ta XoArato e Karm-
nadokiag (yevvnOeig o 1858). To vAkd @Tével Guvolkd 6tovg 37 Eeywpt-
6TOUG TITAOVE, AOY® TOL OEGILOTOG GE £VOV TOUO TEPIGGOTEP®VY OO £V
BPrimv, kor 1 eE€Tact| Tov eumintel ot OepatoAoyion TG KEVIPIKNG MLULE-
pidac Tov 41ov Zvumociov tng XAE, pe v omoio amotiovpe €101KO pOpo
TIUNG KOl VNG 6€ OAO0VS 0 TONS TOLG AVOPMITOVS TOL LEGA GTNV TPOLYIKN
Kol OVGKOAN Katdotoon Tov EePlmpov amd Tig TaTpideg TovS, elyov ™
cuvaicOnon va kovBaincovv pali pe to Ayootd vdpyovtd Toug Kot 6ca
OpnokevTIKd KEWWNALO (TPOCHOTIKA 1) EKKANGLOCTIKE) LITOPOoHGOV VOL LLETOL-
(PEPOLV, OTOOEIKVOOVTOG UE aVTO TOV TPOTO TNV Wiaitepn BEon mov elyov
aVTA TO AVTIKEILEVA GTNV Ko pepvr {on TOVuS Kot 6€ OAN T GKEYN TOVG.

H ovlioyn yopiletarl e d00 yevikég katnyopieg pe Pdon ™ yAdooo
(EMNVIKG Kot KOPOLUOVAISTKA), EVA TOL EAANVIKA, OV £ivoll Kot T TEPLO-
c0tepa, Yopilovtal, OGOV aPOPa GTO TEPLEYOLEVO TOVGS, GE (0L) AEITOVPYIKA
(Axolovbia ayiov Iodvvov tov Poccov, Tumikd g Meyding tov Xpiotoh
ExxAnoiog, Yolmpio, Awdekanuepo), (B) yevikdtepov OpnokevTikov Tept-
gyopévou (Xuva&aptotng kot dAAot TitAot) Kot (Y) AOYOTEYVIKA — 1GTOPIKA
Kot d1apopa. Xta epmpocfoLALa Kot omicBOPLALY TV PiPAioV, oTa TTE-
plloOpLo TV GEAMOMV Kol 68 KEVEG 6eELdEG dtaffalovpe apKETE XEPOYPAPOL
ONUEWOHOTO-EVOVUNGELS [LE TOIKIAO TEPLEYOUEVO, HETAED TV OTOLMV YOPOL-
KTNPIOTIKO LIKPO KEIEVO, LLE TO OTTO10 0 0PYIKOG IO1OKTNTNG (1epeng ATOGTO-
Aog Xatineuummiong) vmoypdpet, TpOTOV Tva, Ta, PiAic TG GLALOYNG TOL.
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10 ovvoro Eeympilovv o1 mpdteg Eviumeg £k06GeLg PipMmv otnv Kapa-
HOaVAIdIKN d1dAekTO 0md Tov 180 aumdva, kabmg Kot Eva [poakvvytopio Tov
Ayiov Tonwv pe 52 tvnopéveg ykpafodpeg, Ekdoon tov 1807. Idwaitepo ev-
SlapEPov Tapovclalel, Emiong, Eva YEPOYPAPO TETPASIO GTO OO0 O GLY-
yYpapéag (Tov gival Kot 0 apyikog Katoyog Tov PiAMwv) kataypdeetl, 660
dvvatal, To YEVEALOYIKO TOL OEVTIPO, YPAPEL (1 avTlypdpet;) d00 Avmrte-
pa mompata-Adyovg oty €opti Tov Evayyeliopov g Ocotdkov kot g
Meydhng Iopaockevng (TBavov Yoo KAmTolo KNPLYLD;), Kabdg Kol pKpo
AeEIKO e PETAPPaoT AEEEMV b TaL KOPAUVAISIKO GTO EAANVIKE Kot GAAQ
OpNOKEVTIKG TOMUOTO KO KELLEVO, OTO KOPOALLLOVAIOTKOL.

OLD PRINTED BOOKS - REFUGEE HEIRLOOMS
OF THE PRIEST APOSTOLOS LAZAROS HATZIFILIPPIDIS
FROM SYLLATA, CAPPADOCIA (PUBLISHED IN 1756 AND 1936)

With this paper we attempt the presentation of the collection of old books of
Mr Aristides Kesopoulos, which he presented to the Ephorate of Antiquities
of the City of Thessaloniki to be registered and declared in his possession.
These are 25 books and a manuscript notebook, which the priest Apostolos
Lazarou Hatzifilippidis from Syllata, Cappadocia (born in 1858) collected,
possessed, and transported to Greece, when he was forced to leave as a ref-
ugee. The material reaches a total of 37 separate titles, due to the binding in
a volume of more than one book. The collection is divided into two general
categories based on language (Greek and Karamanlidika), while Greek,
which are the most, are divided, in terms of their content, into (a) liturgical,
(b) general religious content and (c) literary-historical and various.
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MALXAAHZ M. KITPOMHAIAHX « PASCHALIS M. KITROMILIDES

MIKPA AZIA.
IAEA KAI IXTOPIA

Ava8p0 U1 GTNV 10TOPIKY TOPELR TOL EAANVIGHOD 6T1) M1KPOGLOTIKN YEP-
o6VN GO, LE WHTEPN VaPOPE OTIG EKONAMGELS TOL TVELATIKOV Biov.
Mvnuovevovtol ot €BvoroyIKEG HETAPOPPDGEIS TOV TPOEKLY AV OO TNV
TOVPKIKY] KATAKTNOo™ TG Mikpdg Aciag, ol emPIOGELS TOL LEGOLOVIKOD
eMnviopov oty Koarmadokio kot 1dimg otov [1dvto kot n peydin avafio-
o1 TOL EAANVIGHOV 0mtd ToV 180 atmva £wg to 1922, Tapovoidletor 16img
vevpatikn {omn Kot 1 EAANVIKT Todelo ¢ 1 ONUAVTIKOTEPT EKONAWMOT) TNG
OKUNG TOL «TeEAELTAIOV EAANVIGHOV» ot Mikpd Acia.

ASIA MINOR: IDEA AND HISTORY

A survey of the historical trajectories of Hellenism in Asia Minor, with spe-
cial reference to the manifestations of cultural life. Special mention is made
to the ethnological transformations that resulted from the Turkish conquest
to the survival of Medieval Hellenism in the regions of Cappadocia and
Pontos and to the remarkable revival of the Greek presence throughout the
peninsula from the eighteenth century to 1922. Intellectual life and edu-
cation are discussed as the most important expression of the revival and
flourishing of the “last Hellenism” in Asia Minor in Octave Merlier’s for-
mulation.
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EAENA KOXTITX « ELENA KOSTIC

AlNO TON ENAN MIXAHA XTOYZ TPEIX:
MAAAIOIPA®IKH NMPOZEITIZH
TQN AETOMENQN AZTPAMAAQN

To EPYOOTNPLO TOV AEYOUEVOV AGTPUTAO®V GPYLOE VO OTOGYOAEL TNV
€peuvo oM and TIc apy€G Tov 2000 ALOVE OTOV ETLGUAVON KOV VITOYPOL-
Q&G KOAMTEYVOV 6TOVS Vaovg Tov Ayiov ['ewpylov oto Staro Nagoricino
ko Tov Ayiov Nukita oto Cuder, oT1¢ omoieg Stofdotniay To ovopoTo Mi-
yoni xon Evtdyiog. APeca 610 €V AOY® £PYACTNPIO arododNKay Kot GAAN
amd AmoY™ TEXVOTPOTING GLYYEVIKG pvnueios OT®G TO TUPEKKANGLO TOV
Aylov lookeip ko Avvag otn Studenica kot o KaBoAkd Tov povav Xi-
Aavoapiov kou Gracanica.

Apyodtepa, ot kKabapiopoi tov Totyoypaeiov g [avayiog [epipAéntov
otV Aypida, T0 Kadlokaipt Tov 1950, £pepav 6TO MG KAl AAAEG VITOYPUPES
e Ta, 10100 OVOLLOTO KOAMTEYVAOV LE TN S1oipopd OTL 0VTH TN POPA TO GVOLLAL
Mo\ o€ 0pIGUEVEG TEPUTTMOGEIS GUVOOEVETOL LLE TO EXTMOVULO ACTPATAG,
eved eketvo Tov Evtuylov epgaviCeton anag ot epdon «KAMOY EYTI-
XYOY».

EbAoyn cuvénela Tov enypapik®dy EvpnuaT®y NTov Vo arodofovy OAa
T TOPATAvVe {OYPAPIKA GVVOAN 6TO didvpo Tv Miyond Actpamd kot Ev-
TVYioV, GTOYN TOL EMKPATNCE GTNV £PEVVO. £WG T TEAT TOV TPOTYOVLLE-
vou aidva. 261660, T0 Bactkd TPOPANA TOL GLUVENILE VO OTOGYOAEL TOVG
EPEVVNTEG KOl OEV UITOPOVGE VO TOPAKAUPOEL |TOV 01 EVIOVEC TEYVOTPO-
miKég opopés g [avayiag epiPAéntov pe o VIOLOITA TOLYOYPAPIKA
ovvoia Tov gpyactnpiov. Tn Avon oto (o avtd eavnke va divovy ot
uerétec tov Miodrag Markovié, o 0moiog dtoydpioe Tig Epyociec Twv 600
KaAMTEYVDV, OempmdvTag 0TL 01 6v0 Lwypdeot Tay Tatépag kot yioc. Etot,
N Loypagikn g [epipAéntov anodobnke otov Evtdyto, to épyo Tov omoi-
0L GLVEYLGE 0 Y106 TOL MiyonA.

Néa otorgeion Tov TPOGPEPOVY i TEPICCOTEPO OVOAVTIKT KOl OAO-
KAMpopévn eiova Epepe 6To QMG 1 emaveEETacn OAOV TV £V AOY® LTTO-
YPOPAOV, OAAL KOl TO GUVOAO TOV VTOAOITMY GUVOIEVTIKMV EMYPUPDV, LIE
™V €QapUoyn HEBOSMV aVOAVTIKNG TOANOYPAPIOG, TO OTOlN LAPTVPOVV
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ASIOUPIGPNTNTO Y10 EVOL KOAMTEXVIKO EPYOOTIPL LE TOVAAYLIOTOV TPELS G-
vovopatovg Loypaeovg kot TA00¢ cuvepyatav kot Bondmv. Baoetl avtdv
TOV VEDOV 0E00UEVOV ETAVOTPOTIOPILETAL 1) TATPOTNTA TV TOLYOYPOUPL-
KOV GUVOAWDV TOV £0¢ TMPO. 0m0didovTay oTovg Loypdpovs Miyonk Actpoa-
nd ko Evtoyio kon mpooeyyileton to {tnpa g ohvheomng Tov pyastnpiov
GTO GUVOAO TMV VIOYEYPOUUEVOV KO ATOOOOUEVOV GE OVTO EPYMV.

Ooov apopd ed1kdTEPA TNV TAAALOYPAPIKT] AVAAVOT] TV VTOYPUPADV
HE TNV ovapOopE TOL OVOUATOC Miyoni, Texpumpionkay tpio S10popeTIKA
YPAPIKA W1dpaTe. ZuveEETAloVTOG TIC TEXVOTPOTIKES O10TEPOTNTES KOT’
QVTIOTOLYI0l LLE TOL YPOPOAOYIKE EVPNLLATOL, TPOKVTTEL OTL VO O TOVG TPELS
GLVOVOLOTOVG COYPapovg EpYAcTNKOY amokAEloTikd oty [lepifiento: o
évag voypdeel g «MIXAHA TOY AZTPAIIAY, eV® 0 0€0TEPOG VITOYPAPEL
HOVO LE TO KVUPLo GVOUA TOL oG «MIXAHA». H cuppetoyn apeotépmv dev
OVLYVEVETOL GE KOVEVO AALO TOLYOYPOPIKO GUVOLO GTN GLVEYELWN. AvTifeTal,
évac tpitog Muyanh epydotke oto Staro Nagori¢ino kot to Cuéer 6mov
EMELEYE VO, VTOYPAPEL TPOGHETOVTOC GTO OVOLLN KOl TO TATPOVOLO TOV (G
«MIXAHA EYTYXIOY». [Ipdkettan yuo évav kaf’ dha dapopetikod (oypd-
(PO KOl YPOPEQ, TO TATPDOVVLO TOL OTOI0L TOPATEUTEL GE TIOUVEC OYECELC
dipeong ovyyévelog avapesa ot LEAT TOL EPpYACTNPIOV.

FROM ONE MICHAEL TO THREE:
PALAEOGRAPHICAL APPROACH TO THE SO-CALLED ASTRAPADES

Based on the new data, resulting from the palacographical analysis of the
signatures and the accompanying epigraphic material in the works of the
so-called Astrapades, the paternity of the wall paintings ensembles that un-
til now have been attributed to the painters Michael Astrapas and Eutychius
is redefined and the question of the synthesis of the workshop in all the
works signed and attributed to it is approached. In particular, the fact that
the signatures with the name Michael does not refer to one person, but to
three different namesake painters is highlighted.
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METPOX KOYOOIOYAOX KAl MAPINA MYPIANOGEQZX
PETROS KOUFOPOULOS AND MARINA MYRIANTHEOS

EAAHNIKH APXAIOAOTIKH AMOXTOAH XTO NOTIO ZINA
HELLENIC ARCHAELOGICAL MISSION TO SOUTH SINAI

H IOYZTINIANEIA BAZIAIKH
THZ Al'1AX KOPY®HX
2TO OPOZX ZINA

EAMnvucn Apyatoroyikny AtootoAr) 6to NOTo v Tparypatonoinoce

ovooKaPikeEg Epeuveg oty Ayia Kopoen, e vyouetpo 2.286 L., katd
Ta €t 1998, 1999 ko 2010. Eiyov mponyn0el anotundoelg kot EpEVVES TmV
YPOPOVT®V, NN amd 10 1996, 610 TAAIGIO TPOGTAOEIDV TNG HLOVIG X1vdL
va avakdyel TV avbaipetn d6unon mov elxe t0te enektadel 6to PiAko
TPOGKVUVILLOL.

Etvon miéov yvaootd 611 1 tpikitn Pactikn pe vaponio teplEkAeice Kot
OVTIKATESTNGE TO TPOVPLIOTANEVO KPS TOPEKKANGLO TOV KTIGTNKE ATd
Tov ovpro povayd lovAavo to 360-362, emPefotdvovTag 1IGTOPIKEG TNYEG
TOV 40V KOt TOL 50v aidva. O 10VoTIVIAVELNG VadS, ToV glxe aveyepOel Tepl
70 557-560, KaTEPPEVGE TPV 0O TOV 110 cidva, TOavATaTo 0O GEIGLOVG.
To vorotdpevo mapekkAnoto g Ayiag Tprddag, aveyépbnke katd to £10gG
1933, pe @povtida Tov owaitn povayov Mwvor, Tdve GTo OVOTOMKO
TUAUO TOV KEVTPIKOD KMTOVG TNG PAGIAMKNG 0peVHS, EVEOUOTOVOVTIG GE
opodroyeg Béoelc, cwldpeva TUHOTA TNG KOl APETEPOV, KOTACKEVLALOVTOG
TAP®G TIG AOUTEC TOTYOTOLIEG LE KOTUKEIEVO E10KA Kol aryeAaio apyLTe-
KTOVIKG LEAN TNG.

H Baotikn mov elye Oepehmbel amegvbeiog otov okAnpd puoikd Ppdyo,
glye ovuyva apyovg MOovc oTIg TPMTEC OTPOGELS Kotaokevng. H vepkeipe-
vn 66unomn Nrav wodoun pe Aa&evtong MOOGTAVOoLG epLBp®TOD Ypavitn
Kol BoAiteg ota TOEM amd AATOUEID KOVTO GTO VTOKEIUEVO OPOTESIO TOV
[Tpoentn HAlo. H kdtoyn g Paciiikng avorapiototot BAcel Tov evowm-
HOTOUEVOV APYIKOV TUNUATOV GTOV ONUEPVO Voo (TevTamievpn ayida
1EPOV, TOPACTAES KOl TEGGOVGS), TV BepeM®V TOV TECCOV GTO SLTIKA
OV ATOKAAVY OV Ol AVAGKAPES, KOAOMG KoL TV AENWAVOV TOLYOTOUMY GTOV
nepiarlovta ympo. H popen tov tooctotyidv petald towv KMT®V omo-
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koBiotato pe axpifeta pe fdon o Katd ydpav dtotnpodEve oTotyeia Kot
KoTaKeIpeEVa apyttekTovikd péAT. To Tumomompuévo VYOS TV GTPDCEDY
TOV MOOTAVO®V EMTPETEL TV EKTIUNGT] TOV VYOVG TV TOIY®V KOl TOL
VIEPVYOUEVOD KEVIPIKOV KAITOuE. O vapOnkag, Tov aviiKel GTOV apyLKO
oYEOAG O, AGY® TNG CNUAVTIKNG VYOUETPIKNG SL0pOPAS TOV SamESOV TOV
Ao 0VTO TOV KAMTOV KOTACKEVAGTNKE G€ OEVTEPT PAoT). Aot podvTal [o-
voMOud avdeAta, BOAITEG, KOl AUOIKIOVIOKOL TOV EMTPETOVY TNV OLVOLITTOL-
paotacm eTpuépovg TVTMVY avorypdtev. H ecwtepikn 00pa mpog to Bopelo
TAGTOPOPLO Kot 1 voTia BOpa 16000V GToV VApONKa AOY® TG KOANG dlo-
TPNONG ToVG avorapiotavrol pe akpifeta. Edikng popeng yeico Aacevpé-
va pe KAMon oty dve £dpa kot Tic ONnkeg Twv 0paldpevmv EOAVEV S0KOV
EMTPETOVY TNV AVOATAPAGTUGT TOV GTEYDV TOV TAAYI®V KAITOV.

Ta gvprjpato Tov avackKapov Befoatdvovy 6Tl 6To EcwTEPIKO NG Pact-
MKNG vInpye apykd popuapobenuévo damedo, poppdaptva Bwpdrkio 6To
pecPutéplo, apevog opHoLOPUAP®ON YOUNAG KAl APETEPOV YNPLOMTOC
S18KOGLOG GTO TETAPTOGPAIPIO TNG AWYIOOC TOV 1EPOV, EMLYPIGLN TOV EGM-
TEPIKOV YDPOL LLE VTOAEVKO KOVIOLLLOL KOl ETKAAVYN TOV GTEYDV [LE LOAVPL.

Mop@oAOYIKEG KOl KATAOKEVACTIKEG OLO10TNTEG TNG Pfactiknig g Ko-
PLONG HE TO KOBOAKO TNG LOVIG ZV(, GE GUVOVOGHO LLE OVOLYPOVOAOYNON
¢ eniokeyng Tov Avovopov g [TAakevtiog VTOINADGVOLY OTL KTICTNKE
GYEOOV TOVTOYPOVA HE TO 0VTO. TekUnpLOVETOL Yol TPOTN POPE 1 OPLE-
pOOT NG 1oVoTVIAVELNG BactAikng oty Ayio Tpuada Pdoet onpavtikov
Be0LoYIKMOV KOl ETYPAPIK®V TEKUNPIOV, KOONDS Kot TNG 1GYVPNG TOTIKNAG
TapAd0oNS.

Ipoortiry tour] omo fopera ¢ tovotiviaveiog fooilikng e Ayiag Kopopng.
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Tpoomtikn amelkovion Tpog Ta. avaTOMKA TOD EGWTEPIKOD
¢ 1ovoTiviavelag faothikng g Ayiog Kopogig.

THE JUSTINIANIC BASILICA AT THE HOLY SUMMIT
OF MOUNT SINAI

The excavations of the Justinianic basilica on the Holy Summit of Sinai by
the Hellenic Archaeological Mission to South Sinai revealed a pre-exist-
ing small chapel, which according to reliable historical sources had been
built by the Syrian abba Julian around 360-362 A.D. Once the much larger
basilica of the Justinian was built, the chapel was inevitably enclosed and
replaced. Both, the basilicas of the Holy Trinity of the Holy Summit and
the Monastery of the Mother of God in the Valley of the Biblical Bush,
share common design of their facades and absolutely similar structural sim-
ilarities. Recent re-dating by historians the time of the visit of the pilgrim
Anonymous of Piacenza to the Holy Summit, almost twenty years earlier,
let us date both basilicas at the same time (c. 557-560). The present research
also supports the original dedication of the Justinianic basilica to the Holy
Trinity based on significant theological and epigraphical evidence and the
strong tradition.
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MAPIA AAMIPINQY - MARIA LAMPRINOU

O «<AGEATOZ NYPHNAZ» TOY ®POYPIOY
THZ ATIAZ MAYPAX
Ol ANEIKONIZEIX KAl H ENIBEBAIQXH THX MOP®HE TOY

To @povp1o g Agvkadog BpiokeTat oTnVv £16050 TOL VGOV OO TO YEP-
caio TEPAcH TOV TO GLVOEEL pe TNV Zteped EALASa. H owkodoumon
ToV 670 £ninedo oyedov ¢ BdAaccag, kovtd ot Béon Omov paptvpeitan
N apyaio dioikog TG Agvkddag, SNAGVEL TNV TPOHEST TV 1OPVTMV TOL VO
KLPLOPYNOOLY 6T BOAACGIO Kot XEPGOL TEPAGLLOTO, TG TEPLOYNG OTNV
EMGPOAT ETOYN TOL 14-150V audva.

[Toror rav avtoil ot PILOS0E0TL NYEUOVEG Kol 1OPVTEG TOL PPOLPIOL;
"Htav o1 «emtmpntéo» aneotaipuévol tov Walter ET” kdun ¢ Brienne kot
TITOLAGPLOL dovKa AONVAOVY Kat ot TaAativol kounteg Opaoivt kKot Tokko,
nyepoveg ¢ votog Itaiiog, evvooldevol Tov Tamo Kot TV PactAEmy TG
Neomdrews. e avtovg Tapoywpnonke n Agvkdda kot to veoAoura Entd-
VNOO Y10, VO ETOTTEVOLV TO [OV10 Kot va. d1E16OVoVY amd kel EvKoAdTEPQL
otV Pulavtivi emikpdrteia. ATo TO TOPATAVE® POIVETOL OTL ETPOKELTO Yo
NYEUOVES, TOV £EAGPAMIAY TNV KLPLOPYI0 TOVG GTNV TTEPLOYN LE TNV OTPO.-
TIOTIKN VIEPOYT, TNV SMA®UOTIOL, OAAG KO LE TNV LTOGTNPIEN TOV AT
Kot Tov Bactid g NeamdAewd.

Néa otoryelo TEKUNPIOONG GUUTANPOVOVY TIG YVAOGEIS HOG YO TNV
HEGOLMVIKN TEPIOSO TOL PPOVPIOL KOl HIVOLV ATAVTNGELS OE EPWTNILOTOL
OYETIKA e TNV (0N 6T0 KAGTPO o€ Kapo EPNVNG Kot ToAEHOoV. Me avtd
Ta otoyela kot Ty peBodikn in situ Epguva Ba Tpoceyyicovpe TV E1KOVA
TOV OUVVTIKOD £PYOV TOV TPMOT®V NYEUOVOV TNG AEVKASAG. TN GUVEXELL
Ba oyolacovE T HOPET] TG OYLP®UEVTG EYKaTAGTOONS Kot Ba, a&loo-
YNOOVUE TNV EMAPKELN TOV OUVVTIKMV VITOSOUMY Kol TOV EEOTAIGLLOV, TTOL
TPOGTATEVAY TOVS AUTIVOVG APYOVTES OO TOVS XHPOVE TOVG.

THE “INVISIBLE CORE" OF THE FORTRESS OF HAGIA MAVRA.
ILLUSTRATIONS AND THE CONFIRMATION OF ITS FORM

The fortress of Lefkada is located at the entrance of the island from the land
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passage that connects it with Central Greece. Its construction almost at sea
level, near the place where the ancient “diolkos” of Lefkada is witnessed,
indicates the intention of its founders to dominate the sea and land passages
of the area in the precarious period of the 14-15th century.

Who were these ambitious rulers and founders of the fortress? They were
the “overseers” envoys of Walter VI count of Brienne and titular Duke of
Athens. Lefkada and the rest of the Ionian Islands were ceded to them in or-
der to supervise the Ionian Sea and to penetrate from there more easily into
the Byzantine territory. From the above it seems that they were rulers who
secured their sovereignty in the region with their military superiority, their
diplomacy, but also with the support of the pope and the king of Naples.

New documentary evidence complements our knowledge of the medie-
val fortress period and provides answers to questions about life in the castle
in times of peace and war. Possessing this data and with methodical in situ
research, we will approach the image of the defensive work of the first rul-
ers of Lefkada. We will then comment on the form of the fortified installa-
tion and evaluate the adequacy of the defense infrastructure and equipment
that protected the Latin lords from their enemies.
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AHMHTPHX AIAKOX « DIMITRIS LIAKOS

=YAINA EPTA ME ENOETIKO AIAKOXMO
2TO ATION OPOZ
(160x - APXEZ TOY 170y AIQNA)

avaxoivoon eotidlel o€ po pikpn opdoa EOAMvoV Epywv e evOETIKO

dtikoopo 6tov ABm, Tov 160V KOL TOV TPOTOV SEKAETIOV TOL 170V 0l®d-
va, otnv omoio cuvapldpovvion Eva dickéM ot povny Batomediov (péoa
oV 160v ot®VA), To BUPOPLVALL TG E1GOOVL TOL KLPIMG VOO TOL Kabo-
Mio0 g 1d10¢ povig (1567), ta BupOopLAAL TG IGO0V TOV KLPIME VOOV
Tov kool g povig Ipnpwv (1597), éva 6Tacidl 6TO TAPEKKANGL TOL
Tiiov [Tpodpopov g 1010G povig (1604), o Bpdvog Tov fOpelov opov Tov
KaBoAko¥ g povng Batomediov (1619) kot ta Bupo@uALa TG 16050V TOVL
vapOnka tov kaBoikod ¢ povig Inpov (1622).

To diokéM g povng Batomediov dtahvdnke —4yvmoto moTe— Kol T0. 0o-
GUVOPLOAOYNUEVO TUNLLOTE TOV EVATOTEOM KOV 5T GTEYN TOV H0YELOV TNG LLO-
VNG, OOTE Ko fpOav 6TO MG KT TN OEPKELN TV EPYACIOV OTOKATAGTO-
ong tov. Metd ) cvvtipnot tovs omd 1o tpocomikd g Epopeiag Apyor-
otV Xarkidkng kot Ayiov Opovg 1o diokéA avacuvtédnke oty opyikn
OV HopPn aKEPL0. O YEMUETPIKOS, KOTA KUPLO AOY0, SIAKOGLOG GUVLTAP-
YEL LLE TOAD TEPIOPIGHUEVO EMTEOOYAVPO PLTIKO S1AKOGHO EMLYPOUATICUEVO,
oA Kot YpamTd UTIKG poTifa, erloteyvnuéva pe v teyxvikn Edirnekari.
H woyvpn mapovsio Tov ye®pUeTPtkoH S10KOGHOV, OAAL KOl TO VEOAOYIKA
YVOPIGUOATO TOV YPOTTOV QUTIKGOV HOTIPOV, EVIACCOLV TO O1IGKEAL GTNV
TOPOYWYT) TOV TPAOTOL HIGOV Kol THOVAOS YOP® GTO PHEGO TOV 160V cldVaL.

Yt BupoELAL TG 1600V TOL KVPIMG Voo TOL KaBOAKOD TG LOVNAG
Batomediov 0 puTikog 016K0GHOC GUVUTTAPYEL LE TEPLOPICUEVO YEMUETPIKO,
GLYYEVIKO 0TOV TOV d1oKeEMOV, 0AAG Kol otavpovs. Katackevdotnkoy
10 1567 amd tovg teyviteg Aavpévtio kat lodoap. O npdtog unopel va
TAVTIOTEL e TOV oNUavTIKG afnvaio Teyvitn AcvpEvTio Tov KoTookeooe
Tov TaTplopykd Bpdvo tov vaoo Tov Ayiov ['empyiov oto @avdpt (1577) o
Gyvootog amd dAhes TyES lodoap TPoPavdg NTOV GLVEPYATNG TOL.

Ta BupoPLALL TOL KVPI®S VAoV TOL KaBoAkoy TG pLovig IBMpwv, eiio-
TEYVNIEVA TO 1597 amd Kdmolov texviTn 0@y, PEPOVY PLTIKE Kot YEM-
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HETPIKA LOTIPaL, GLUYYEVIKG EKEIVOV TOV O10KOGILOV TMV TPOOVOPEPHEVTOV
épyov. TToAd mo Atog eivar 0 SIKOGOG, YEMUETPIKOG KOl PUTIKOG, TOV
6T0G13{0V TOV KATAGKEVAGTNKE TO 1604 LLE TN PPOVTION TOL TPOTYOVLEVOL
Tafpm yio to TapekkAnot tov Tipiov [Tpodpopov g idtog povic.

Yyming moidtnrag 51akoc o eépeL 0 Bpdvog Tov BOpelov Yopov ToL Ko-
BoAukov g povng Batomediov, kKataokevaouévog 1o 1619 pe doamdvn Tov
nyovpévou I'pnyopiov. [TiBavdg mpdkettan yio Tov TAAOTEPO N YOVUEVIKO
Bpovo tov kaboikov, 0 0mo10g AVTIKOTACTAONKE OO TOV LETAYEVESTEPO
EuAdylumto. H cuyyévela tov S1oKOGHOL TOV e TOV avTiGTOo)0 TOoL Bpdvov
TOV TOTPLELPYIKOL Vao¥ Tov Ayiov ['empyiov, prroteyynuévov to 1577 and
Tov afnvaio texvitn AdvpEVTIO, DTOSEIKVIEL TNV EUTAOKT TOV TEAEVTOIOV
TNV KOTAGKELT TOV OpOdvov 610 Batoméadt.

Me damdvn tov Aoyiov Tponyovpévov g povng Ifpwv F'afpmi ero-
TeXvoLVTOL TO 1622 Tt BupOPLALL TNG E1GOS0V TOL VAPHN KA TOL KOBOAKOD
Ao KATOL0V Hovayd Oeo@avn, o omoiog dev umopei vo givat GALOG amd Tov
TeYViTN TOV BUPOEOAL®Y TOV KVPIOE VOO Tov KaBolkov To 1597 (oTnVv
EMLYPAPN TOV TEAEVTOU®MV OEV AVAPEPETAL 1] WO1OTNTA TOL B0Pavn). ZTal
GUYKEKPIUEVE ovaryvepiletal eDYAMTTA 1 S10POPOTOUEVT] KOAATEYVL-
K1 0140g0m T0V OE0PAVN, O GYEOT LE AT TOV TPOYOTEP®V £PYMV TOV
(1567), koB®OC YKOTAAEITEL TOL TPOCPIAT GTOV SIAKOGLO TMV TEAELTAIWV
QUTIKE potifa, delyvovtag TAEOV PPV TPOTIUNON GTN OXEOOV ATOKAEL-
OTIKT] (PNON TOV YEMUETPIKOV OedTmV.

Yta eEetalopeva Epya amd To Aylov Opog 0moTuTMVOVTOL LUE EVAPYELD
T0 Boctkd 6TAd EEMENG TOL EVOETIKOD S10KOGLOV G EKKANGLOOTIKA ML~
Ao Tov 160v KOl TOV TPMTOL GOV TOL 170v owdva. EmmAéov, texunpio-
VETOL 1] TOPOVGI TOL GTHVTIKOD abBnvaiov teyvitn Aavpevtiov 6to Aylov
Opoc, oAl kot evOg povoyov @eopdvr), 0 0Toi0¢ dPACTNPLOTOLEITAL LE
ac@aAEln 6T wovn IPpmv yla pia eIKocmeEVTaETiaL.

WOODEN ARTWORKS WITH INLAID DECORATION IN MOUNT
ATHOS (16th - FIRST DECADES OF THE 17th CENTURY)

This paper presents a small group of wooden artworks with inlaid decoration
from the monasteries of Vatopedi and Iviron (16th — first decades of the 17th
century). The study of these works provides new data about the develop-
ment of this type of decoration in the early post-Byzantine period and attests
the presence of the famous Athenian craftsman Lavrentios in Mount Athos.
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OANH AYTAPH « FANIE LYTARI

ZOQIrPA®OX ‘H IPAGEAL:
2YTKPITIKH MEAETH THX TPA®HZX *E MNHMEIA
THZ BOPEIOAYTIKHX ©OEXZAAIAX
2TO AEYTEPO MIZO TOY 160Y AIQNA

Ta Tpikoro, og devTEPN peyalvTEPT TOAN TG OcoaAiog pe peydlo To-
600710 YproTiavikod TAnBvopov, ko  Kadaprdaka pe vy akpalovca
HOVOoTIKN ToATeia TV Metempwv cuveyilovv Kot 6T XpoOvia, LETA TNV
Alwon va amoTeA0VV GNUOVTIKO KEVTPO TOL ¥P1oTiovicpov. H eravidpuon
™G Hovng Aovoikov mepimov 1o 1530, onuotodotel Kot v Evapén Lo
GEPAG aVaKOIVICEDV G LOVEG KOt vaovg NG fopelodutikng Oecoaliog.
Evdewtikd avapépetar mmwg 1o 1552 Totyoypapeitor To Kaboikd tov Me-
yYéarlov Metempov, 1o 1559 KtileTon Kot TOL0YPaPELTOL TO TAPEKKANGLO TNG
povng Butoupd, to 1560 toryoypaeeital to kaboikd g povig Povsavov,
10 1568 Tor0ypageital o vads tov Ayiov NikoAdov ato Meyaroympt Tpi-
KéA®v, 10 1573 0 vaog g Kowmoewg g Ocotoxov otnv Kaiapmrdia, to
1574 o vadg tov Ayiov Avapydpov ota Tpikaia, To 1599/1600 to kaboAl-
k6 ™¢ povng Butovpd. Edd mpémel va avapepbei kot n aAlnieédptnon
NG KOAAMTEYVIKNG QVTNG KIVONG KE TNV TPOUN TOOELTIKY AvOnomn mov
maponpeitan ota Tpikada, To HEYOADTEPO AOTIKO KEVTPO TNG Oeccoriog,
OOV 1OPVETAL £VOL OO TO. TPMIUOTEPQ GYOAELR TOV EAANVIKOD Ypov. To
OOEEVO 0VTO TTEPIPAALOV amoTELEL TPOGPOPO E6QPOG Y10 TPOGKANGELG
OTOVOULOV KAAMTEYVDV.

H mapovoa avaxkoivwon otoyedet apyikd otn depedvnon g dpaoctn-
prorog Tov 1epéa Kuplaln Kot Tov ypopaTIK®OV TOL YVOGEMV, LEGH TMV
EMYPOPOV TNG EVTIOYLOG SOKOCUNONG TOV GYETILOUEVOV LE OVTOV LUVT)-
peimv. To ntoduevo eivat, 0 EVIOTIGUAC TOV WOUTEPOV YOPOKTNPIOTIKOV
™G YPOPNG TOVE, MOTE VO YIVEL AOAVTO S1OKPIT] OO 0T TWV VITOAOTMV
KOAMTEYVAOV TTOL dpovv oty meproyn|. [lapdiinia Bo mtapovciactel kot n
YPapN TV vVIToroinwv {oYpaemVy / Ypapémy, 01 0Toiol ApNnoay detypoto
™G YPOUPNG TOVG OTIC EMLYPAPESG TOV GLVOSEVOLV GTIG TEPIGCOTEPES TEPL-
TTOOELG TIG LOPPEG KOl TIG TAPACTAGELS, KAODS KOl OTIC KTNTOPIKEG EML-
Ypapés mov omlovtol ota avoapepBivta pvnueia. Emutiéov Ba emyeipndel
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oVYyKpion OOV Ypappdtov. Ta detypata wov Ba eéetactovv Pacilovton
oe dnpoctevpéva pyvnueio e Popetodvtikng Oeooarioc. [Ipdkertal yia
€pyo OV eKTEAEGONKAY OO KOAMTEYVIKA GLUVEPYELD 1] KOl LELOVOUEVOVG
{oypapovg, o1 TEPIGGOTEPOL A0 TOLG OTOI0VE EIVOL YVOGTOL Koil TOAD 7ol
paywywoi Coypapot pe PeyaAn KaAMTEXVIKT dpdon.

PAINTER, OR WRITER: A COMPARATIVE STUDY
OF WRITING ON MONUMENTS OF NORTHWESTERN
THESSALY IN THE SECOND HALF OF THE 16th CENTURY

The artistic flourishing that occurred in the second half of the 16th century
in northwestern Thessaly led to the decoration of important monuments
of the region, such as the church of the Great Meteoron, the chapel of the
Vytouma monastery, the katholikon church of the monastery of Roussanou,
the church of Saint Nicholas in Megalochori, Trikala, the church of the
Dormition of the Virgin Mary in Kalambaka, the church of Hagioi Anar-
gyroi in Trikala, the katholikon of the monastery of Vytouma (1599/1600).

The present paper aims initially to examine the activity of the priest Kyr-
iazis and his grammatical knowledge, through the inscriptions of the mural
decoration of the monuments associated with him. The aim is to identify
the particular characteristics of his writing, in order to make it completely
distinguishable from that of other artists working in the area. The writing of
the other painters / writers who left samples of their writing on the inscrip-
tions that accompany in most cases the figures and representations, as well
as on the building inscriptions preserved in the monuments mentioned will
also be discussed.
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MIXAAHZ AYXOYNAZ - MICHALIS LYCHOUNAS

AIOPOQZEIZ, ZYMNAHPQZEIZ KAl NEA EYPHMATA
ANO TON XQPO THZ XPYXOKENTHTIKHZ
EMITA®IOI AMO TON 170 EQZ TON 190 AIQNA

Zrnv TapoHGO AVaKoivmon Tapovctdlovtal VEN GTOTXELN Y10 TOV KEVTN-
pévo emTagto omd g Métpec g Avatoikng @pdxng, o omoioc puAdc-
cetal otov vao g [Havayiag Pevpatokpatovsag ot I'épupa tov vopov
®eccaAoVIKNG Kal Elye TaPOLCLOGTEL 6TO 380 Zvumoaio s XAE to 2018.
[Tpoxetton cvykekpipuéva yuoo GAAa mTopadeiypota Tov cuvBETOV TVTOL,
GULPMOVO, [LE TOV 0TTO10 omekovilovTot o1 TapaoTAGELS TG ATOKaONA®ONG
kot tov Emitagpiov ®pnvov og gviaio 60vOeon ko Oyl o€ d10Kkp1Td 16 mPal.
MéMota to Tapdostypo and Tov vaod Tov Ayiov 'ewpyiov oto [T€Ta vopon
Aptog amotelel TO AmOAVLTO TAPAAANAO, TOGO EIKOVOYPAPIKA OGO Kol TE-
yvotpomikd Kot texviKd. Kabmg 1o tedevtaio gival akpipdg ypovoroynuévo
ne Baon v emypoen eTTPEREL TNV OKPPESTEPN XPOVOAOYNON EKEIVOL
amd Tic Métpeg ko dropOBdvel Tig vtobEcelc Tov Avaotdciov K. OpAdvdov
GYETIKA LLE TO EPYUSTNHPLO TNG ONLovpYiag Tov. [d1ontépov evolapépovtog
glvan o1 cuvOnKES Yo TN peTakivnon Tov amd povi g [leAomovviicov oty
Apta.

>tV avakoivemon Ba mapovclactody kot GAdotl dvo emtagiot. [po-
Tov, évag emtapilog g Kokkmvag tov [odvvou amd 101011k GUALOYT TV
Awdekavinowv. [Ipokettal yua £va £pyo Tov HEcwV Tov 180V ddVA GTOV
OMOKPLGTOAAMUEVO TOTTO TNG TEPLOSOV, OTMC YVOPILovE Kot omd GALA
épya (.. e ZuAroyng Kaipayidv), To 0moio cupuminpdvet T péxpt topa
YVOGTN TOPOy®YN TNG YVOOTHG dnovpyod omd v Kovotavtivovmoin
Kol EUITAOVTICEL £T1 TEPAUTEPM TNV YVAOOT] LG Y10 TH ONUIOVPYIKT EKPNEN
GTOV Y®PO NG Ypvookevintikng otnv [16An. Eniong n mopeia Tov épyov
glvort SNA®TIKTN TNG S100TOPAG AVTDV TOV EPYMV.

Téhog, Ba TapovclacTel £vag emTaELog OV amdkeLTal oTov vaod e Kot-
poemg Ogotokov otnv Havayio tng Odcov. [Ipdxettal yo £pyo mov et
napoyOel oe EPYACTNPLO TOV ZEPPDOV, Y10 TO OTOI0 TANPOPOPOVUACTE TOV
INULOVPYO KL TO £TOG TOPAYDYNG, TOAD KOVTE GTO £TOC AVEYEPCTG TOV VOLOD:
Amootorng X(atdn) Batdating, Zéppec 1850. H teyvikn mov viobeteitan
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He TN xpnon Pehovdov ovti petaE®mtod VPAGOTOG Kot TN SLATPCY TOV
oo TO LETOAMKA Voo onpotodotel T petdfoon oe pa véa mepiodo,
Ao TNV OTO10l EYOVE OVTIOTOLYO TAPOUOETYLLOLTAL.

CORRIGENDA, ADDENDA, AND NEW DISCOVERIES
IN THE FIELD OF ECCLESIASTICAL EMBROIDERY:
EPITAPHIOI FROM 17th TO 19th CENTURIES

This paper will present material concerning the epitaphios from Metres,
kept today in Gefyra, near Thessaloniki. Comparable examples and espe-
cially an epitaphios from Peta, near Arta will help for issues concerning the
dating and origins of the pieces to be answered. Two further epitaphioi will
also be presented. First, a piece by Kokkona tou loannou in a private collec-
tion from the Dodecanese, a work from the middle of the 18th century and
second an epitaphios from the church of the Dormition in Thasos, crafted
in Serres in 1850.
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rTAYPOX MAMAAOYKOZLZ + STAVROS MAMALOUKOS

OIKIZTIKH OPTANQXZH KAI APXITEKTONIKH
2THN AXTYMAAAIA
(7oz-120x AIQNAY)

Hnspioﬁog ™G EPNVNG KOt TNG EVNUEPTING TNG TEPLOSGOL O TOV 40 MG TOV
70 oumva mov Pimoe 1 ActuomdAota Kol OAOKANPN 1 avaTtolkn Meco-
Y€106 dtakoOTKe Plona oTo LEGH TOV 700 AOVA A0 TIS APOPIKES EMOPOUES,
€€ aitiog TV omoimv 10 Vol TopNKUaoe Kot THavog pnuodnke yo va
OVOKALYEL KO VO, EDT|UEPTOEL EK VEOL KOTA TOV 110 Kol ToV 120 aidva.
100G OVGKOAOVG GKOTEWVOVS OLDVEG TO OIKIGTIKO TAEYHA TNG VoTEPN G Ap-
YOOTNTOG 6TV ACTUTAANL0, OTMG AAAMOTE Kl GE OALOKANPO TOV OLIyolLoKO
YOPO, KATOSTPAPNKE. MeTd TOL LEGA TOVL 70V ALOVO Ol TAPAALOL OIKIGHOL
TOV VNGOV Qaivetal 0Tt eYKaTaAeipOnkay Kot 6601 amd TOVS KOTOIKOVG
TOLG SlGOONKAV ad TIG GPAYEG KOl TOV E0VOPATOIIGUO KUTEPLYAY GE
oyLpEG BEcEL OTNV TTEPLOPICUEVT] EVOOYDPO TOV VNGLOV 1] GE KAGTPO KTl
ouéva o€ oxvpég Tomobeaieg Kovtd otn Bdiacoa. Ta kdotpa ovTd TPEMEL
VO OTOTEAOVG OV TOVG TUPTVEG LECA KOL YOP® OO TOLG OTOIOVE TPEMEL VL
Bpiokovtov o1 ToAIOTEPOL LEGOLMVIKOT OIKIGHOT TOV VN|G10V.

H épevva mov €xel g onuepa yiver yuoo tnv Polaviivi apyLteKTovik
™G Actumdlotag eivar oA TEPLOPIGUEVT. AvTO 0peileTOL GTNV EAAELYN
GYETIKMV OPYOLOLOYIKOV EPEVVMV GE GUVOVAGHO LE TIC EYYEVEIC SVOKOAES
OV TOPOVGLALEL 1 XPOVOAOYNON TOVLG, KOOGS o€ KavEva vad dev omOn-
KOV EMYPAPES OAAA 0VTE KO YAVTITIKOG Kol {OYpapikdg O16KOoHoS. Ap-
KETOL A0 TOVG SEKADEG «OLULYPOVIKOVG) LOVOY®DPOLS OPOKOVG BOA®TOVG
Vaovg ToV Yooy Ba tpémet va givor ktiopota g pulaviivig emoyng. O
EVIOTIOUOG, OUMG, KOL 1) LEAETT] TOVG, TPOKELUEVOL otd avThVy vo e&ayBodv
GLUTEPACLLATA, ATOTEL GLGTNLATIKT £pEVVa, 1) oTtola eKKpepel. Me acpd-
Aewo ot Pulovtiviy emoyn wropobv va xpovoroyndovv ot 600 amd Tovg T€o-
6EPLg EMAAANAOVG VOOV, TO PTOYA Aelyava TV 0ToiwV amoKaAHON KoV
avVOoKAPIKA To. TeEAELTAlD Y pOVIa 6T BEon EAAnviko oto Méoa Babv, o
gpemmpEVos vaods tov Ayiov [N'empyiov ot 0éom Zoevpt, otV mAayid Tov
opovg Kaoterldvog, o aAdotmpévog vaodg Tov Ayiov NikoAdov otny mopo-
Moa tov [Tavoppov, o vaog Tov Ayiov Avtwviov mov cmIETol GE EPEUTLMON
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Kataotaon otov oikiopud 'EEm Babb, o vaog tov Ayiov Iowdvvov tov Oco-
Adyov 6t0 Méca Babv, o apiepmpévog, paArov, eriong otov Aylo lmdvvn,
aAAG YvooTOg otn PAoypagio o¢ avadvopog vadg otn BEéon Mrovka,
emiong oto Méca Babv, kat o vadg tov Ayiov Imdvvov tov [1podpopov ot
0éom Ayiog lodvvng tov Maxpr|. Ot ekkAncieg avtég, TOG0 amd TV dmoym
NG TVTOAOYI0G, 00 Kol OO EKEIVEC TNG KOTOGKELNG KOl TG LOPPOAOYING
EVIAOOOVTOL TANP®G GTI VOOOOUIKY| Tapddocn Tov Atyaiov.

A6 T0 KOGLUKEG KTNP10L, ONAOON TIG OYVPDGELS, TIG KOTOIKIEG Kol TOL VITO-
Aomo KTIGHATO TOL KAALTTTOV TIC KOOMUEPIVES AVAYKES TV KOTOTK®OV TNG
AoctundAaiog Kot Ty BulavTvi) emoyr, eaivetot 0Tt S1aTnpoHvToL KATO
KOTOAOUTO, TOV UITOPOVV UE GYETIKT OGPAAELD VO Y pOovoAoYN B0V GE QT
™V mePiodo. OGOV apopd To OYLPOUOTIKA Py TOL VIGO0V, TO KTIGUEVA
HE oA apyoAMBodoUT TUTIKNG LECOIMVIKNG LOPPNG TElYM Ko THpYyOoL TV
—o¢€ peyaro Babud epemopuévov— KAGTPOV EAIYIOTO TPOGPEPOVTOL Y10l TE-
POLTEP® TOPATNPNGELS. [0 TIG LEGAUOVIKESG KOTOWKIEG TOV VNGOV TImOTE
dev givan pe aoparela yvooto. Eival, ®ctoco, mold mbavo va avayovtol
otV Pulavtivi €10y KATOEG OO TIG EKATOVTAOES AyVMOOTNG YPOVOLOYING,
KOTOOKEVOAGHEVESG OO €V ENPD apYOAB0doUN TPOTOYOVES QLYPOTIKEG Kol
TOKIEG KOl AAAES KOTAGKEVESG TTOL OL0YPOVIKA, MG OKOUN Kol TOV 200 adva,
€ELTINPETOVG OV AELTOVPYIKES OVAYKEG TOV YEWPYDV KOl TOV KTNVOTPOP®V
KOTOIK®Y TOL VNG10V.

SETTLEMENTS, AND ARCHITECTURE IN ASTYPALAEA
(7th-12th CENTURY)

From the middle of the 7th century onwards the ancient coastal settlements
of Astypalaea seem to have been abandoned and those of their inhabitants
who survived fled to fortified positions and castles. The few churches on the
island that can be dated with some certainty to the Byzantine period, both
in terms of typology and those of construction and morphology, follow the
tradition of the church architecture of the Aegean Sea. As it concerns the
secular buildings of the island, i.e. the fortifications, the houses and other
buildings that covered the daily needs of the inhabitants of Astypalaea dur-
ing the Byzantine period, it seems that some remains are still preserved.
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F’PHFOPHX MANOMNOYAOX - GREGORY MANOPOQULOS

H ZYMBOAH TQN KATMEZOBITQN XTHN AHMIOYPTIA
=YAOTAYNTQN TEMIMAQN XTHN HMEIPO
BAZEI ENIFPA®IKQN TEKMHPIQN (1764-1803)

perétn tov épyov tov Karnecofirtdv Loypdemv £xel mpoympnoet ap-

KETA TG TEAEVTOEG OVO OEKOETIEG, EMKEVIPOUEVT KUPIMOG GTIG TOLYO-
YPAPIES Kot TIG EIKOVEG OALA KOt GTIG EMLYpaPEG TOVG. H mapovca perén
Ba emikevipwbel otig cmldueveg €61 emypapég Tov KaresoPfitav oe Eu-
AOYALTTTOL TEUTAQL, TPELG OO TIG OTOIEG NTAV AYVOGTEG EVAO GAATN Hic TOAD
ATELDG YVOOTN, OOTE Vo dlepeuvnOel Tehkd pe oo tpdmo ot Lwypdapot
OVTO1 CUULETELYOV OTNV KOTOOCKELT TOVG. To TEPLEYOLUEVO TWV ETYPOPDV
VTAOV TOAPOLGLALETOL TOPAKATM:

1 AvooTtdolog Kot Ot Y10l ToV

Iodvvng kot I'edpyrog Toemelofo 1764
2 ABavaciog kat ot Y101 TV ZéroPBa
(Bovvomhayid) 1775
3 ABavdociog povorydg Ko o1 Y101 TOV
lodvvng xon 'edpytog tepéag Movn Ayovviov 1778-1780
4 ABovdao1log povayog Kot o
v1o6 Tov ['edpyrog tepgag Movr Teovkag 1779
XmOpog Movn Zrovmavog 1799
6 lwdvvng kot o Y106 T0V
Avaotaolog Avo Aayiota 1803

O Kaneoofiteg mov petéyovv otn dnpovpyio téumiov givat o Avaotd-
o106 I. Kadovdng, peténerta povayog Abavdaciog (1769 k.€.), pall pe toug
300 y1ovg Tov, Tov lodvvn kot tov ['émpyto, peténerta iepéa (1778 k.€.). T
TPADTI POPA GLVOVTOVLE KOl TOV VPO, 0 OTOT0G MTOV LEYPL TOPO YVO-
6TOG LOVO LEGM OPYELOKDV TEKUNPLOV.

Y11c emypagéc g ZéAoPog, kot Twv povav Toovkag Kot Xtovmavag,
o1 Loypaeot YpNOLLOTOI00V TO PRLL KEYPLCMON Y10 VO TEPLYPAYOLV TIC
gpYacieg Tovg, Ywpig va apnvouv apuePoAries Yo T @HON AVTOV TOV EP-
YOOLOV.
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Ymv emypapn tov ToemeAdBov ot {wypdpol YpPNCILOTOI0VV TO PT LA~
To «<IGTOPN O Kot «ECKAAGON» GTNV apyn TNG EXLYPOUPNS TOVS, KATL TOL
0o pmopovoe va SNUIOVPYNGEL TNV LTOVOLL, OTL NTAV Kot 01 ELAOYAVTTEG.
Ouwg, n TAndmpa TV OVOUATOV TV d®PNT®V, TOL GUCIKA Ba NOelay va
avaypoel 0Tt giyay xpNUOTOS0TNOEL KOl TO GKAMGUA TOV, KAOMDS Kol TO
OTL OVOLYPAPETOL TPMTO TO P «IGTOPNON» OV Kot ETETOL YPOVIKA TOV
«eokaAioOny, pag empénel va dexTovpe 0¢ TOAVOTEPO TO YEYOVOS TO TE-
umAo va giye oxaMotel amd dAAovg kol katomy o1 Karesofiteg va éxovov
T1G EIKOVEG TOV, THOVOTATO KL TO YPVCMLLOL.

2ty emtypoan] ™G Ave AoyioTag ¥pNOYLOTOIEITOL TO PO KETEAELD-
On», oL Kol TAAL APOPA TIG EpYOcieg OLOKANp®ONG EVOG £pYoV, dNAadn
GTNV TEPIMTMOOT EVOS TEUTAOL TO YPOCWOLO.

Téhog, n emypapn g povig Atyovviov amoterel mePIoGATEPO £V £100G
evBounong M Bpay£og xpovikov, 1 oveAVGN TOV 0010V LG 0OMYEL Kot TOAL
010 cvumépacpa 6t ot KanecoPiteg Loypdpor meplopilovtay 6to ypHom-
Lo TOV TEUTA®V YopIic va etvar ot 16101 Kot ELAOYAVTTES.

EPIGRAPHIC DATA CONCERNING THE CONTRIBUTION
OF THE PAINTERS FROM KAPESOVO IN THE MAKING
OF WOOD CARVED ICONOSTASES (1764-1803)

This paper examines six inscriptions by painters originating from the vil-
lage of Kapesovo in Epirus, written on wood-carved iconostases. The in-
scriptions (1764 to 1803) are found in three monastic catholika and three
village churches near the city of loannina. The painters that wrote the in-
scriptions are Anastasios (or Athanasios) Kaloudis and his two sons, loan-
nis and Georgios. A painter (?) named Spyros, who has written one of the
inscriptions, is known only from this work so far. The conclusion drawn
is that the painters from Kapesovo were only gilding the iconostases, and
were not involved in the process of wood carving.
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MAPIA MEPXYNIA - MARIA MERSYNIA

KEIMHAIAPXEIO IEPAZ MHTPOMOAHZ TAYOAAAYL,
EAAHNIKOY, BOYAAL, BOYAIATMENHX KAI BAPHE.
MPOXOYI'IKH MNHMH KAI AIAXQ*H
ANO TH «AEITOYPTHMENH MNMETPA» XTH AHMOZXIA EKOEXH

Alarpéxovwg Kavelg v meployn g Adnvaikng Piiépag, kuping otic
nepoyéc s [veddag, Tg Bovlag, Tng Boviaypévng kot g Bépki-
Cac, etvat S0oKoAo va pavtacTel To TapeAdov tg. ['vootég kuping yio v
VOYTEPIV S10.0KEDACT] Kol TIC NAOAOVOTEG TOPUAIEC, dEV TPOSIdOVV TNV
TPOUN EKOVO TOVG. XTIG apYEG TOL 2000 0OV OTOTEAOVGOV TCUPAIKLOL
UEYOAOYOLOKTNUOV®V e Alyeg EOAMVEG TOPAYKEG TTOV XPNGILELOV MG O1Ki-
€6 TV 0pBOSOE®V apPaVITOV YEOWPYDOV KOl KTNVOTPOP®V TOL £pyaloviav
otV meproyn. Apydtepa, ota ypovia g Mikpactotikng Kataotpopnc
OTOTEAECAY TOTTO PIAOEEVIOG UIKPOGLOTOV KOl TOVTI®MV TPOsEUY®mV. AV Kot
oMyapidol, o oyéon pe eKeivoug GAL®V TEPLOY®V, donoav ave&itnio 1o
GTIyHO TOVG GTNV TEPLOYN TTOV pag evOlapEpeL. O1 OVOUAGIEG CUVOIKIC UMV
Kot 000V, 0AAQ KoL 1] £VTOVI] A0OYPOPIKT Kol OP1GKEVTIKY TOVG TOPOVGIA,
UEG® TOV TOMTIGTIKGOV GLAALOY®V TTOV 1dpLGAV, GLVINPOVGAV AGREGTN T
HVIUT TG KATOY®Y1G TOVG.

Q¢ Y10¢ HKPAGLATN TPOGPLYO O TPAOTOG UNTpomoAitng [Aveddag, Kv-
pog [Mavdog A" (Toaovsoyrov, 13 defpovapiov 1943 — 19 defpovapiov
2019, apyepateia 2002-2019), opapaticTnke T onpovpyio piog KIBmTton
SapOANENG, TPOTIGTMG, Kol TPOPOANG TNG TPOCSPLYIKNG KANPOVOLLAG GTNV
TEPLOYN APULOSOTNTAG TNG UNTPOTOANG TOV. AgkaeTieg TPOSHOVIG PprKov
aio1o TEAog xapn oty owovolkn Bonbeia g owoyévelag Aavaon kot
Mopivag Maptivov, otig 27 Maiov 2017 pe TV TEAECT] TOV EYKAIVIOV TOV
«Keymhapyeiov g Ilepdc Mntpomoing Fivepdadag, EAAnvikod, Boviag,
Boviwaypévng kot Bapng». H ovykévipwon eikdévmv, EKKANGLOCTIKOV KEL-
UNA®V Kol A00YPOQIKOV OVTIKEWEVOV IGTOPIKNG KOl CLVOLGONUOTIKNG
a&log elye EUTVELGT| TNG TNV EIKOVA TOV OpyaryYEAOL MiyanA, Sdpo TOADTL-
Lo 6TOV pokaptotd pntpomoritn [Aveddag and tov matépa tov. H gikdva
NnpPe wg moAvTIo PVANYTO omd T Mikpd Acia, 6tav ekeivog eTEcTpEYE
otpatidtg oo Vv [Ipovca kot v dwpioe pe TepNPaveIn GTO LIO TOV.
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Ta ke opilovv TV LAIKY] TOMTIGTIKN KANpovopd evog Aood Kot
OTIONTOTE AALO GUVOEETOL LLE TNV OVAKTNOT) TNG OTOUIKNG 1) TNG GLUAAOYL-
KNG LVNUNG Kot TG TAVTOTNTAG TOV, KOl TOVTOYpOVa Tapéxovv Padvtepn
KOTOVOTGT] TOL 16TOP1KOV TapeAOOVTOG Kol GUUPAAOVY GTOV TPOGIHOPIGUO
TOV €KAGTOTE TOMTIOTIKOV amoBépatog. Me Tov TpoOmo awtd T0 «Ketumat-
apyeio» ylvetat ylo tnv TePLoYN antd CNUELD AVOPOPAS TNG TPOCPUYIKNG
GLALOYIKNG LVAUNG.

2KOTHG TNG TOPOVGOS OVOKOTVMOTG Etvat 1) yvmpipio Tov Kowvou e TOV
npoavapepBévta ydpo. H dnpiovpyia tov evidocetol 6to mAaiclo tng ova-
YKOLOTNTOG Y10, T S1Ao®ON Kol 0VASEEN TG GLAAOYIKNG LVIUNG T®V TTPO-
opOymV and T Mikpd Acia, tov [16vto kot v Avatolikn ®pdkn Kol -
vterel T dNUOGLO TOPOVGIOGT TG OE YDPOVS LOVGEIOAOYIKA KATAAANAOVG
va, S1ePUAMGOoVY TN S10THPN o™ TNG I6TOPIKNG cLvEYELns. Ta avTikeipeva
NG GLALOYNG, EXOVTOG TAEOV ATMAEGEL TNV OPYIKY], KaOAPA AEITOVPYIKY,
YPNON TOLG LETOVGIDVOVTOL GE POPELS PLOUATOV Kot GLUVOITONUATOV EVOC
POPTIGUEVOL TTapeABOVTOC ['vovTon «LapTUPES) UIaG alpVvidlag S1ippnéENG
NG OIKOYEVELNKTG, KOWVMVIKNG Kol ETOyyEARATIKNG Long Tov EAMvev g
Mikpaciog kot tov [16vtov, kon kabictavion HEGO Yia T dNpIovpYie EVOC
KOvovpylov apnynpatog mov Bo cuvdéet 1o maperbov e to Tapdv Kot Ba
TPOGPAETEL GTO PHEAAOV LE ATTADTEPO PLGIK( GKOTO TNV EVOOUATMOT TNG
TPOCPLYIKNG VNG 0T0 €0vViKO pavtactakd. H eyyeypappévn ota, GAlote
AELTOVPYIKA, KEWNALOL VI LETOVGLAOVETAL LEGO Ao TNV £KOECT TOVG G
TOYIOUEVT AVALYTOT) Kol LopTVpiaL.

Mo v mpaypdtwon g Tapovsioons TG GLAAOYNG XPNCYLOTOI0n-
KoV 01 Tapadootokeg HEBodol e Epevvag ota apyeia g Mntpdmoing
Mwedadag, g avtoyiog otov ydpo Tov «Keunitapyeiovy kat g Bipito-
YPAPIKNG £pevvag. Tavtodypova, a&lomolmvtag T Vv TG TPOPOPIKNG
oTopiag KaTaypaenKay LOPTUPIES ATOUMY GYETIKAV LLE TOVG GTOYOVE TG
gpyaciag.

REPOSITORY OF THE HOLY METROPOLIS OF GLYFADA, ELLINIKO,
VOULA, VOULIAGMENI AND VARI. REFUGEE MEMORY AND PRES-
ERVATION: FROM RUINED CHURCHES TO PUBLIC DISPLAY

The paper aims in presenting the content and goals of the Reliquary of the
Holy Metropolis of Glyfada, Elliniko, Voula, Vouliagmeni and Vari, both as
place for the preservation of Asia Minor and Pontos refugee heirlooms, as
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well as displaying selected items from the collection of the first Metropol-
itan of Glyfada Paul I, and his mission in Subsaharian Africa. The Repos-
itory “Keimiliarcheion”, funded exclusively by the donation of Thanassis
and Marina Martinos Non-Profit Civil Company «AEGEAS», helps visitors
discover their local history and obtain a deeper understanding of the refu-
gees’ heritage, thus contributing to the preservation of collective memory.
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ANNA MIMAAAIAN « ANNA BALLIAN

MPOXOYTIKA KEIMHAIA:
ENZQMATQMENH MNHMH
KAl O©OQMANIKEXZ NPArMATIKOTHTEX

T(x TPOCPVYIKA OVTIKEIPEVO LTOopovV va 10wO0VV amd S18popes av Kot
OAANAEVOETEG OKOTIEG: MG KEWWNALOL TOV EVO®UOTOVOLV T LWV TNG
TPOGPLYLIS KOl TOV YOUEVOV TATPIO®V, MG LOVCELNKA AVTIKEIPEVO KoL
AVOTOGTOGTO LEPOG TOL LLOVGEIOAOYIKOV OLPTYNOTOC Kot BEPata wg TeEK-
LNploL TNG 16TOPIog Kot TNG 16TOpiag TNG TELVNG.

To 16T0p1Kd TAiG10 givo  ZopPaocn g Awldvvng, to 1923, 6Tov emt-
KUPOVETOAL 1] VTOYPEMTIKY avToAloyn Tov « Tovpkwv vankoéwv EAANvikoy
OpBodo&ov BpnokevdaTog Kot Tov EAAMvev vankéowv Movsovipovikon
Opnoxevpatocy. To apBpo 8 g ZopPacnc TpoPArémet T duvvotdTnTa pLe-
TOPOPAS oo TOLG AVTOAAGELLOVE TANBVGLOVG TG KIVIITAG KOWVOTIKNG TE-
pLoVGioG TOVG. AVTO ETETPEYE GTOVG YPIGTIALVOVS VO POPTHOGOLY GTA KEpaL
OV TOVG UETEPEPOY LOKPLEL OO TIG TOTPOYOVIKEG TOVG EGTIEC TIG KAGEG
oMoV £lyov EVAUPIKA CLYKEVTPMOGEL TOLG ONGAVPOVS TOV EKKANGLOV TOVC.
H mpoéievon twv avtikellévav avtioTotyel 6Tig TEPLOYES GOV VINPYE G-
YKEVIPOUEVOG GLUTOYNG EAANVOPBOd0E0G TANBVoLOG, otov [1ovTo, TNV
Kevipikn Mikpd Acia kot v Avatolky] @pdkn. ApopotTiKn amrovsio o
EMINVIGLOC TV Tapoiiov e Mikpdc Aciag. H dtapopetikn| popen| mov
mpe M £€£000G TOV YpLoTiaViKoh TANBVoHOD amd TV kdbe Teployn Kabo-
PLOE KOl TNV TOGOTIKY| EIKOVA TV dlacmbéviav keyuniiov. Etot, ot ov-
VIPUTTIKT) TOLG TAELOYNPiat TpoEPYOVTOL amd TNV AvaTtolkn ®pdikn kot Tnv
Kannadokia, T1g 00 meployég 6mov o Eeprlopdg GUVTEAEGTNKE LE CYETIKA
elpNnviKod tpomo. Edv BeAcovie va KGVOVLE 10 TO10TIKT EKTIUNGOT TOTE 1
EIKOVO TOPOALACOEL, TOL KEWNALO TOV TPOEPYOVTOL OO TNV AdPLovoOTOAN
Kol TV ApyvpovmoAn tov [1évtov Bpiokovtol otV TPOTN YPOUL| EVO
VILAPYEL KOL L0 1T AVOLEVOUEVT] KOt yopio, TOV OVTIKELEVOV TOV TPO-
épyovtal and v Kovotavtivoumodn. Atott tapOoro mov eE01povvTaL TG
Avtodayng «ot 'EAAnveg katokor g Kmvotaviivoumoing kot ot Mov-
GOVLAUAVOL KATOWKOL TNG AVTIKNG ®pAKNS» Ta £PY0 TV KOVGTOVTIVOVTO-
Mtikov epyaotnpiov fpiokovioy 6To KEVOPLAGKLN TV KATE TOTOVS [LO-

90



VAV KOl EKKAN GOV, EVGERT] APIEPDOUOTO KATOI0V ETLTUYNUEVOD ATOOTLLOV
GTNV TPAOTEVOVGO.

YHuepa £va HeYOAo LEPOG TV TPOCOVYIKMV KEWUNAI®V BpiokeTal 6To
Movceio Mrevdakn, oto Movaeeio Aaikng Téxvng kat oto Bulavivé Mov-
0¢€l0, OOV GLYKEVIPOONKAY KOl 01 TEPICCOTEPES EIKOVEG. 10 Movceio
Mrevdxkm ta TpocPLYIKA KeWnAa teptiapfavovy mepi ta 1.100 avtikei-
HEVOL LLE KUPLOTEPES OUADES TOL EKKANGLOCTIKE 00T LULKEL, KEVTILOITOL KO KO-
SUNMOTO, Kot TO XEPOYpaea 1 EvTura BiAio. ATo avutd ypryopa 1 épguva
avéovpe T Ayootd fulavTivd KOPUATLO, OTMG O TEPIPNLOG GTOVPOG TNG
AdpravodToing tov 110v adve o pHeydAog Opmg GYKOS TOU DAIKOV alpopd.
otV televtaio tepiodo TPy amd To 1922. TNV TAEOVOTNTA TOVS TO OVTL-
Kelpeva ypovoroyovvTat To 6e0TEPO UIcO TOoL 180v Kot TOV 190 odva Kot
N OYUN UTOPOK TEXVOTPOTIN TOLG —Htal ovApEIEn PeveToldvicon kot 00m-
povikoy propok pe petofulovtivi elkovoypagio— eV 1Tav EAKVGTIKY GTO
€VPL KOO 0ALA 0VTE GTOVG EIKOVG O10TL deV Gppole pe TNV ooOnTiKn
KOl TOV KOvOva TNG EMANVIKNG TEXVNG, £T01 OTMG SLOUOPPOVOTAY AT TOV
LEGOTOAENO KOt PUETE. AvTiOeTa fTAV oL VTOUVNOT EVOG TOVPKOUTAPOK
TopeABOVTOC OV OA0L NOELIY VO OLPCOVV TIC® TOVE KOl TAVTMS VO, 0O~
LOVAGOLV.

THE REFUGEE RELICS: EMBODIED MEMORY
AND OTTOMAN REALITIES

The refugee relics can be seen through several viewpoints, as objects em-
bodying the memory of the past and the lost homelands, as museum ob-
jects and part of the Greek museological narrative and as historical and
art historical records. The historical framework is provided by the 1923
Lausanne Convention that ratified the compulsory exchange of “Turkish
nationals of the Greek Orthodox religion and of Greek nationals of the
Moslem religion”. Article 8 of the Convention allowed for the populations
to be exchanged to take their movable community property with them, e.g.,
the treasures of their churches: icons, crosses, flabella, gold-embroidered
vestments and whatever else of value they possessed.

91



XPYZOYAA MMEAEKOY « CHRYSOULA BELEKOU

IXNHAATQNTAZXZ TO XPIZTIANIKO NMPOZKYNHMA
KATA THN YXTEPH APXAIOTHTA
OPOI KAI MPOYMNO®GEZEIX

To TPOCKVOVILLOL GUVIGTE TAPAYWYO THG KOWVOVING, TOMTIGHKO Kot Opn-
OKEVTIKO 13impa TG KOwoTNTAG Kol TOV IGTOPIKAOV NG OES0UEVOV
KO TEMK®OG TOTKO 13{mpLa, pKAOS VIO AVOLOPPoN Kot exeepyacioL.
O TPOGKVLVNUATIKOG TOTOG OgV amOTEAEL AMAMDG TO TEdI0 dPAONG EMOAVOL-
AUPOVOUEVOV AOTPEVTIKOV TPOKTIK®OV oAAE Eva duvopukd meptBdiiov
KOW®VIKOD LETOTYNLOATIOUOV, £va TEPIPAALOV SOUOPPOOTG CLALOYIKOV
AOTPEVTIKOV Kol GAA®V TOVTOTHTOV. € AVTO TO TEPPAAAOV, TO LIVOLLOTO
Kot 0l GUUPBOAIGHOL TOV PEPOVV O SOUNUEVOG XDPOG, TO AVTIKEIHEVA, Ol
TPAEELS, OO LEPOG TNG TTPOGKLVILOTIKNG EUTELPIOG, GLAAEITOVPYOVV KoL
GUVOLOAEYOVTOL LE TIC OPNOKEVTIKEC AVTIANYELG TOL OITOLOL 00N YDVTOG GE
VONUOTIKEG OL0GVVOECELG TOV YIVOVTOL AVTIANTTEG LOVO GTO GUYKEKPUUE-
vo Bprnoxevtikd maaicto. H diepedvnon tov (ntpatog g TaTiong evog
TOTOV G TPOGKVLVNLOTIKOV TPOVTOOETEL TNV AVOYVAPLOT KOL TNV OTOK®-
S1KOTTOINGN TOV GTOEIMV EKEIVOV TOV GLVIEAOVV GTOV LETACYNUOTIGHO
€vOG 1Ep0V TOTOV GE TPOGKLVNUATIKO, 131mG, KOTd TNV VOTEPT APYOOTNTA,
nepiodo petafotikn 6mov Becpot Kot TePPAALOV S10pKMG OVOVEDVOVTOL.

AVTIKEIEVO NG £PEVVOG ATOTEAOVY ETTA OPOUTPOHTOHECELC TOV, KATA
TN YVOUT HOG, TPETEL VO GUVVTTOAOYIGTOVV GE KAOE Tpoomadeio TavTIoNG
€VOG TPOGKLVIUATIKOD TOTOV KoTtd TV votepn Apyorotnta. EEetdlovton
oo YewmoMTiKd, OTmg 1) B€01 TV TPOSKLVNUAT®V KoL 0 pOLOG TOVG
o€ £€va, OlKTLO OPNOKEVTIKMOV SLOGPOUMY TOV SLEVPVVOLV TNV EVVOLL TNG
1EPOTNTOC KOl EDVOOVV T1] SN UIOLPYIC OVTOYOVIGTIK®V SITOA®MY UETOED KO-
VIVOV TPOCKLVIUATIKOV TOT®V. AEloAoyovvtot {NTNHOTO TOTOYPAPIKE/
1EPO-YEMYPOUPIKA, OTMG 1) OPYAVOGT TOL YMOPOL Kot 1 dNUIovPYio LVITOGT-
PIKTIK®OV SOUAV Y10 TN LAOEEVIDL TOV TPOSKLVNTAOV, AAAG Kot {nThpata
10TOPIKA, OTMG TO AATPEVTIKO TaPEABOV KOl O1 TPOTEPEG AUTPEVTIKEG TTPOL-
KTkéG. Téhog, avardovton {nTnHaTo AEITOVPYIKA, OTMG 1| TAPOLGIN EVOG
Aenyavou M £€0T® VO APNYNLLOTOG TOV VO, SIKOLOAOYEL TNV OTOVGIa TOV,
evm oyoAldlovior Ta 018popa oToryElD TOV VAIKOD TOATICUOD TOV EUITO-
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TIGUEVO OO TNV 1EPOTITO TOV YDPOL AEITOVPYOVV OC AVOUETAOOTEG TV
TPOGKLVNUATIKOV WO10TNTOV. EVOEIKTIKES TEPIMTMOGELS PEYOA®V TPOGKV-
ynudtwv g Mecoyeiov katd v VoTEPN APYOOTNTA, OTMS AVTES TOL Ayi-
ov Mnva oty Alyvrto, g Ayiag ®ékhag otnv Ioavpia 1 akdun Kot Tov
Ayiov Anuntpiov otov £yyvg eEALASIKO YDpo, eEetdlovtal Vo TO TPicHA
TOV €NTE AVTOV TPoiToBEcemv mov Kabopilovv, Katd T yvoun pogc, tnv
avamTLEN, TN YEOYPaPIKN eUPéreta kot Tn dtdpkelo {oNg EvOG TPOGKLVN-
LotV TOTOVL.

TRACING THE CHRISTIAN PILGRIMAGE IN LATE ANTIQUITY:
TERMS AND CONDITIONS

Any effort to assess the pilgrimage’s impact on local society’s cultural and
religious milieu is affected by the fact that the scene of pilgrimage is a
dynamic environment where collective identities result from cultural and
religious exchange. During late Antiquity, a transitional period, pilgrimage
sites become venues of cultic progress and innovation. My research focus
on seven terms that determine pilgrimage sites’ evolution during late An-
tiquity. On the first place, terms concerning the sites’ location are dealt. On
the second place, terms related to the sacred landscape organisation and
supportive structures are associated with past cultic practices and rituals.
Finally, issues concerning the presence of bodily relics or the promotion
of an alternative narrative for non bodily relics are discussed along with
objects imbued by sanctity.
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ANAPOMAXH NAXTOY, ANAXTAZIA TXAKMAKH
KAl AAEZANAPA APANTOMOYAQY
ANDROMACHI NASTOU, ANASTASIA TSAKMAKI
AND ALEXANDRA SARANTOPOULOU

2YMBOAH ZTHN IZTOPIA THX EKKAHZIAXTIKHX
APXITEKTONIKHZ TOY NPAXTOY BOPEIAZ KYNOYPIAX
KATA TH METABYZANTINH MNEPIOAO
NEA AEAOMENA

IIpaotdg ivar ¥TIGHEVOC GE PUOTKE TPOGTATELUEVT BEGT GTNV OVOLTO-

Akn mharyid tov [Tapvaova. Amotérecse £dpa g emiokonng PEovtog kot
[Tpaotov, Tov avagépetal Yo TpdTN Popd T0 1293 6g puoOPOVALD TOV
Avopovikov B’ TTadatoddyov. Zagelg pveieg Tov 0KIGHOD LITGAPYOLV omd
TIG apyES TOV 1500 odvo Kot TANOaivouy Kot TOVG ETOUEVOVS LDVES (G
Kol TNV Oyun tovpkokpatic. O OIKIGHOC OEPYETAL LUid. TEPTOOO EVPWOTI-
oG Kot tov 170 Ko 180 audva. H vmopén onpovtik®v Hovaotnplov 6Ttny
YOpm TEPLOYN ALY Kol TANOOVG EVOPLOKDV VODV QOVEPDVOLV TNV OIKOVO-
LKT] AVECT] TNG TOTIKNG KOWVOVING KATA T1 GUYKEKPLUEVT TTEPTL0DO.

ATOTOKOG TNG EVUAPELNG KOL TOV OVETTUYHEVOL YPIOTIOVIKOD OGO Lo-
t0g ™G emoyng etvar o vaog g [avayiog (Koipnon ®gotodxov), n emo-
vopalopevn «Mntpomoin» tov [Ipactod, mov PpiokeTol 6N YeITOVIA TG
Mecapldc, 6T0 TOANIOTEPO KOl TAEOV KEVTPIKO TUNLOL TOL OIKIGLLOV, TOV
amoTELOVGE d1oyPOVIKE TOTO KOWV®OVIKNG cuvadpotlong. [Ipdkettan yia tpi-
KAt Bolookenn PactAikn, mBavadg, Le eviaio StkKAVY] GTEYT KOl YOVOIK®-
vitn 010 dLTIKO TEPAG. Owcodoundnke to 1762 eni Onteiog Tov EMOKOTOV
Péovtog kot ITpactov lakdpov B, coppmva pe entypoaen oto vrépbupo
™G VOTIOG KEVIPIKNG EIGOO0VL TOL VAOD. XTNV OVOTOAKT OWYT SL0UOPPO-
vovtat tpelg ayides. H kevrpkn kot n votia €govv amd éva Gvorypo [e
VOTIO0VOTOAKO TPOGAVATOAMGHO OEOOUEVOD OTL OTEVAVTL AKPPDS 0T TIG
ayideg vdpyel PLoKOS PPayog Tov eUTodilel TOGO TNV 0POTOTNTO OGO KO
ToV Aueco PoTIGHO. H Bopeta ayida gaivetal oti eiye apykd Oepelmbet
otov Bpdyo xot, mhavmg dtapopeminke eEmtepikd petd v kabaipeon
TUNHOTOG TOL GTO ONUEI0 OVTO, TPOKEUEVOL VO, ETITELYDEL TEPIUETPIKN
Kkivnon ota péca tov 2000 aumva. Tyvn emypicpatog dtaocmloviol o€ ap-
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KETA ONUELD TNG TOLYOTOUNG TOV KOl TO YEYOVOS OVTO GE GLVOLAGHO LIE TO,
KOTAAOUTO TOLYOYPAPNONG OE KOYYN TOL BOPELOV TOTXOL Kot 6TV ayida TG
TPOOeoNC Kot TOL 1EP0D PILATOG LTOSEIKVVOVY OTL TAV 1IGTOPNUEVOGS, 0LV
Oyl 6TO0 GUVOAD TOL, Glyovpa. v UEPEL. Epemdbnie petd v mupmdinon
TOV Mo T oTPaTEL AT TOV [umponp To 1826. Znpepa dtotnpel Tovg TEPt-
HETPIKOVG TOTYOVG KOl TN YEVEST TV OOAWV.

Katd v tpdécpatn avackagikn épevva 6tn «MnTpdmoin» eviomioTn-
KOV 0PYLTEKTOVIKO KOTAAOUTO TPOLTAPYOVTOG VaoU £ TOV 0010V BEEAD-
Onke o vaog g [avayiac. Ewdwkotepa, amokaivednkay n votio oyida, Tun-
Hot Tov VOTIoL KaBdG Kot HEPOG Tov BOpetov Toiyov, mBavmg, Tpikoyyov
Vo, YTIGUEVOD LE apYOABOodoUn Kol IGTOPNUEVOL GE dVO PAGELS, OTMG
OTOKOAVTITEL O HEYAAOG aPIOOG CTAPOYUAT®V TOLYOYPAPIDV TOV EVIONI-
otnKoy eA00EPO OALL KO EVIOT(ICUEVO, MG DAIKO TANP®ONG TNG Ayidog
7oL drakovikoy ToL vao¥ g [avayiog. Ot ewtepikég S106TAGELS TOL VOOD
vroloyilovton katd TpocEyyion o 7,40%4,60 . (yopig v ayida). [dwaite-
PO OPYLITEKTOVIKO GTOYELD TOV TPOYEVEGTEPOV VOOV OMOTEAEL EMYPIGUEVN
KOyyM omd apyoAlfodour, TOv avVaCKAPNKE GTO VYOG TOV OVUTOMKOTEPOL
TEGGOV TNG VOTIOG TEGGOCTONYI0G, GTOV YDPO TOV 1EPOV TNG «MMTPOTOANCY.

To Kyt evprpoTa, TOV EVIOTioTNKAY, oYXETILOVTOL TOCO LE TNV TTEPiO-
00 ¥pNoNG Tov uNTpomoALTIKoV vaou g [Havayiag, dniadn and To péca
7oV 180v £0¢ Kot T0 TPMTO LUIGO TOL 190V MOV, OGO KOt LLE TNV TPOLUOTEP
¥PNoM ToL YOPOL (160¢-170g MMOVAG).

CONTRIBUTION TO THE HISTORY OF CHURCH ARCHITECTURE
OF PRASTOS IN NORTHERN KYNOYRIA DURING
THE POST-BYZANTINE PERIOD. NEW EVIDENCE

During the recent excavation of the so called «Mitropoli» of Prastos it be-
came evident that the church of the 18th century was built above the ruins of
an elder one which was decorated with wall paintings. Considering the data
recovered so far (architectural remains, artefacts, fractures of wall paint-
ings, etc.) it was built in all likelihood between 16th and 17th century. The
present paper constitutes a preliminary attempt to describe its architectural
type and characteristics, with the aim to contribute to the knowledge of the
building history of the area which is still preliminary and insufficient.
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OEOAQPOXZ NTOIKAZ KAl EPPIKOX MANIQTHZ
THEODOROS DOGAS AND ERRIKOS MANIOTIS

2IAEPENIA ZMAGH ANO THN ANAXKA®H
2TO MONYAPIO TOY ArlOY NIKOAAOY
TOY XPYXOKAMAPOY 2TH ZIOQNIA XAAKIAIKHZ

To povodpto Tov Ayiov NikoAdov Tov XpuGoKapapov BpickeTol ETOvVm
01N oTEVOpOKPN xepoovnoida Mutapt, g meployng [vpyog Ayiov Ni-
KoAGoL ot Zovia XoAKIOIKNG, GE CLYKPOTNLO LEGOLOVIKMY EPEUTIMV.
To cuykpoOTnUa aoteleital amd Evav 1YVPO THPYO 61O POPELD AKPO TNG
YEPOOVNGIO0G, £VO TVPYOELDEG TPOCKTICLA GTNV VOTIO TAELPE TOL TOPYOL
Kol €va 1oLpO TELXOG TOV OTOLOVAOVEL TNV YEPCOVNGION, KOl KOTAANYEL
670 VOTI0 GKpPO TOL G’ €vav acbevéstepo mopyo. Méca amd Tov peydro
TOPYO KO KATA UNKOG TNG pAYNG TG XEPCOVNGIS0G dlakpivovTal Ta iyxvn
GEPAC KTIGUATOV, TIOOVOC KEAMMDV, TO OTTOl0 EKTEIVOVTOL GE UNKOG TTE-
pimov 50 pétpmv. To GuYKpOHTNLA TOL TOPYOL OAOKANPMVETAL LE TO, TV
TOV TEPLTELYICUATOC, TOV OTOI0V O AVATOAIKOG TO1Y0g GMLEL 0VO YOVINKOHG
TLPYIoKOVS TNV BOPEIOOVATOAKT) KOl TN VOTIONVOTOAKY| Y®Vio avTioTol-
X0, EVAD OTNV ECMTEPIKT TAEVPA TOV SLOKPIVETOL TO TEPTYPALLLO EVOC ETL-
pukovg Ktnpiov. To cuykpodTHHa 0Td Pmopet, mBavov, vo GUGYETIOTEL e
TO HeTdYL LE TNV ovopacio Tov Ayiov NikoAdov Tov XpuGoKaUdpov 1oL
AVOQEPETAL OTO OPYELD TNG LOVIG EEVOPMVTOG OTL AVIKE GTT) LoVT| T0 1089,
Yopig OpmG vo dtevkpviletar n BEom Tov. ZuyKekpUEVT avapopd, ®GTOGO,
o€ £yypamo Tov 1338 ¢ 010G LOVIG, OYETIKA LLE TOV TEPLOPIGUO TNG YN
tov Poalioopovpvawv, tovtilel To petdyt tov Ayiov NikoAdov tov Xpvco-
KOUOAPOV HE TNV HECOIMVIKY] GACT] TOV EPEWI®V TOV £VTOTILOVTOL GTNV
nopaboriccio BEon Mutdpr.

H mopovca avakoivwon acyoreitot pe Tnv HEAETN EVOG TUNUATOG AET-
dag Elpovg, 010 omoio ocmlovtal odepévia TupaTa TG O1KNe Tov Elpovug
KO 70 GLYKEKPUEVA TG avaptnong. To Elpog Bpédnke to 2000 6e oTpMUQ
KOTOOTPOPNG KATA TNV SlevépYeLa avaokapav g Epopeiag Apyotothtmv
Xaikdwng kot Ayiov Opovg ot 0éomn Mutapt. H Aenida mapanéunetl og
KupTH oTAON (sabre) pOVOTAELPNG KOYNG KOl LTOpEl VoL ypovoAroynBel otov
140 onwva. Eivorn Tpd omddn g votepng fulaviivig meptddov mov £xel
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Bpebetl oy EALGS Ko pdAiota o€ Eva apydg avooKaeikd mteptBdAlov
OV 0POPA EVOL KAEIGTO GUVOAO, GOUP®VO, [LE TO dEOUEVA TTOV Yvwpilovpe
Ao TOV EAMNVIKO YMPo. MEypt TpATIVOC 1 £pEVVA TOV OTAMY KOl EV TPO-
KEWEVOD TV omadiov ¢ votepng Pulaviivig mepiddov giye meploptoTel
OTNV UEAETN TOV IOTOPIKMOV TNYDV Kol TNG EKOVOYPAPIOS, Kupimg AOYm
EMAELYTG TOV TPMOTOYEVOVS APYOLOAOYIKOD LALKOV. [0 TV KahvTepn dvva-
TN TEKUNPIWON TOV GUUTEPAGUATOV YPNGLLOTOLOVVTAL TAPAAANAL TOGO
amd To APYOLOAOYIKA OedOpEVE, OOV aVTA ivar d1abéoipa, TOGO Kol omd
70 TS0 TNG TEYVNG KOt TNG 10TOPLOYPOPLOG.

THE SABRE FROM THE MONASTERY OF HAGIOS NIKOLAOS
OF CHRYSOKAMAROU EXCAVATIONS IN SITHONIA, CHALCIDICE

During the excavations that had been conducted by the Ephorate of Antig-
uities of Chalcidice and Mount Athos back in 2000 in the Mytari peninsula
in Pyrgos of Hagios Nikolaos in the region of Sithonia, Chalcidice, a com-
plex of medieval buildings, such as towers of different largeness, a fortified
wall, and monastic cells, had been discovered. A manuscript that is kept in
the library of the monastery of Xenofontos in Mount Athos, dated in 1338,
mentions that the monastery of the Hagios Nikolaos of Chrysokamarou
is related with the medieval phase of the previously mentioned complex,
which is in the Mytari peninsula.

In a destruction layer, a part of a curved blade had been discovered.
Moreover, the sword mountings of the possible leather scabbard were found
attached to the blade. The sabre could be dated in the late Byzantine period.
Our presentation concerns with the study of this sabre, which is unique,
because according to our knowledge this is the sole example of a sabre in
Greece, which has been found during a systematic excavation, dated in the
late Byzantine period.
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MEAINA . MAIZIAQY -« MELINA P. PAISIDOU

AEXIMOTIKEXZ EIKONEX AMO TIX METPEX (TXATAATZA)
2THN NMANATIA PEYMATOKPATOYZA
ANQ FrEQYPAX OEXXAAONIKHZ:
MAPAAOXZH KAI ANANEQXZH XTH ZQI PA®IKH
THXZ ANATOAIKHZ ©OPAKHZ

Zrov oo o ™G Ave I'épupag Oeocoarovikng, to dArote yoptd Toyy
Omov £ytve 1 emionun TopAadoon TG TOANG To 1912, Asttovpyel 1) eKkAn-
ot g [oavayiog Pevpoatokpatovcas, £vag 6Tavposldng vaog Tov LECHV
TOV 2000 1OV TOV AVEYEPONKE LE EVEPYELES TOV TPOSPVY®V, TOL TPOEP-
yovtav and 11g Métpeg (ToatdAtla) Tng Avatoiikng ®pakng. O vadg eivat
€EOMMGEVOG LE TNV EKKANGLOGTIKY EMITAMGT) KoL TO GHVOAO T®V POPNTOV
EIKOVOV TOL HETEQEPOV OO TNV TATPIdA TOLS 0t MeTpnvol Kol GLYKEKPL-
péva amd tov emoKonikd vad tov Ayiov ['empyiov, HETA TNV OVOYKOGTIKT
EKKEVOOT] TNG AVATOAIKNG Opakng and Tov EAANVIKS TANOLGUO TNG, duVA-
HEL TNG GLVONKNC TV Movdaviwmv Tov 1922, ZOUemva [Le TOV UNTPOTOAITN
Hpaxieiog KaAliviko (1718-1726) o emokomikdg vadg Tov Ayiov [N'empyiov
¢ Emokonng Metpmv kot ABupwv, ) omoia vrdyovtav ot Mntpdmoin
Hpaxhieiog, eykavidomke otig 26 Avyovstov 1722 and tov id1o Kot Tov
eniokono Metpmv Kot ABOpv Mntpoedvn. O apyikds vadg ovoKoviot-
Ke 10 1844 ¢ pia tpikAtn PactAkr] Thovmde 6Ta TPOTLITO TOV TOTPLUPYL-
KoV vaoL tov Ayiov ['empyiov oto Davapr.

Avépeca ota petapepfévra ke Tov Ayiov 'ewpyiov Metpdv cv-
YKATOAEYETOL TO ELVAOYALTTTO TEUTAO LE TIC EIKOVES TOV, dNANON OEKa de-
omoTIKEG Kot 33 emtotuAiov. o v Tapovoa peAéTn emAEyOnKoy dddeKa
POPNTEC EIKOVEC, 01 OTTO1EG EVIAGGOVTOL 0O To, TEAN TOV 170V £mC TO 1867
KOl GUVOEOVTOL LE TNV OPYLIKT PACT] TOV Voo TOL 180v KoL e TNV avokoi-
VIo1 TOV 6TOV 190 aidva. Ot dS1apopETIKES SI0GTAGELS, O1 YPOVOAOYIEG TOVG,
0L VTOYPAPES TOV LOYPAPOV, Ol APLEPDCELS TOV dMPNTMV Kol Ol GTIMOTL-
KEG OLPOPES TOVG 0ONYNGAV GE EMUEPOVS KaTNYoporomoels. [lapd Tig
SLLPOPOTTOGELS KO TNV Oloypovia TOVG eVIAYONKAY GTO TEUTAO G Eval
EVOTOMUEVO AEITOVPYIKO GUVOLO.

H swéva tov ayiov IN'ewpyiov dpakovroktévov nTav mbavotato 1 opyl-
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KN epéotia ewdva Tov Ayiov IN'ewpylov Metpmv. Karllteyvikd cuvodetan
He mapadelyLaTo Tov TEAOVS TOV 170v Kot TV apy®dV Tov 1801 odVO OV
APOLOI®VOLV oTolyein TNG peTafulavTivig KpNTIKNG TEXVNG LE SVTIKOTPO-
neg kovotopieg. Mall pe v ewkova, tov Tpidv [epapydv Tov eMeKoTIKOD
0pdvov amoTeLoVV TIC TAAOLOTEPES EIKOVES TOV VA.OV.

Ytov Loypdpo Anuntpio Apofilovitn aviKouv o1 dV0 EIKOVEG TOV ayiov
Iodvvn TTpodpopov kot Tov TpoPNTN Aavind pe oknvég amd Tov Bio Touc.
Xpovoroyobvtor o 1765 Kot 10 1767 avticToyd, GEPOVV EMYPUPES TV
APIEPOTAOV TOVS KO SLOKPIVOVTOL Y10 TOL VOTOVPOAGTIKG Kol UTopOK GTOL-
yeto.

"Eva dAho (evyog eikdvov mov amodidovion oe avadvupo (oypaeo cv-
vietoOv 1 évBpovn Bpepokpatovca pe ayyEAovg Kot 1 TAPLoT TG LE TOV
Xprotd Apytepéa. H Bpepokpatovoa pépet otéppa-pitpa, factd oxnmTpo
KOl OKOVUTA TN 6Qaipa TOL KOOV TTov vtoPactdlel 0 Xpiotdc-Bpépoc.
H Baoctiikn 1816t té TG cuvovaleTat Pe T AEITOVPYIKT KOl GUVOLHAEYETOL
UE TIC avTIoTOLYEG 1010TNTEG TOL XploTov Meydhov Apytepéa. Tvmoloyika
KO TEYVOTPOTIKA AKOAOLOOVV SVTIKE TPOTLTTAL.

H swova tou ayiov Anuntpiov 6pHiov kot TAVOTAOL UITPOCTA OO TN
Oeccalovikn e GKNVEG TOL Bilov Tov ypovoroyeital to 1783, pépet KTN-
TOPIKT EMYPAPN Kot TV voypae] Tov {oypdeov Nikordov. H moéAn oto
BaBoc amotelel mpoombeia AmTOS0GNG TPAYLATOAOYIKOD TOTIOV [LE GLVOL-
AoUO POVTOCTIKMY oTOLYEIMV.

>tV 1dwo katnyopio EVIAGGETaL 1) EIKOVA TOV apyoyyéLov MiyonA oto
Bnuodvpo g Tpdheong mov Tmpel Tov «TITTAIPYPANOY (sic). H avop-
00ypan emtypaen £pyetal o€ avtiBeon e TV KOUWYN ayYEMKT LOpON Kot
™mv opoio ypoet.

211V opdda Tov 190v VA AViKEL 0 Ay10g ANUATPLOC EPUTTOG TOL (PO-
VEDEL TOV ZKLAOYLAVYT, UE ypovoroyia 1838. O &vBpovog dyloc ABavdiciog
ne évtovo pedapym emdeppida, icmg amoteAel £pyo tov 18ov mov emlw-
ypaenOnke otov 190 andva. O £vBpovog dylog NikOAoog Tov PEPEL KTNTO-
PIKT ETLYPAPT OVIKEL ETIONG 6TOV 190 adva. Xtnv opdda Tov 190v aidva
EVTAGGOVTOL KOl 01 EKAETTUOUEVEG LopES TV Entd Makkafaimv (1850).

Télog, 1 ewova g [avayiog Pevpatokpatovoag, n oroio cuvoéetan
pe tomkd Bovpa wov paptopeital otnyv Toatdrtla, xapn oto omoio opei-
AEL TN VEQ QPIEPMOCT] TOV O TPOGPLYIKOG VOGS, ATOTEAEL TO TOALAOLO TNG
exkAnocioc. Kahvebnke pe apyvpd emevovtn to 1890, aiid 1 {oypapikn
EMPAVELD EIVOL TPOYEVESTEPT).
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'Oleg 0 e1KOVEC PEPOVV YOPAKTNPIOTIKA OGTIKNG {OYPOPIKNG, OTOAALY-
HEVNG ol AOTKA oTOt ELd, PE KAAN YVAGT TV GUYYPOVOV TEXVOTPOTIKAOV
PELUATOV, E ATOS0CT] VOTOVPOUAGTIK®V TOTIMV, L€ QLGLOKPOTIKY TAC-
olpoato tov popeav Kot Klaoikilovoo couatikny owdmiaon. [pAdvieg,
ote@Aavia, oBAaA Kot ToAvAoPa TAaicto pe UTIKA poTifa o déopec mAat-
GLOVOLV Ta, KVPLL KOl TOL OELTEPEVOVTA BENATA. AOTICTOVOVTOL OLOLOTT)-
TEG e ekOVES TNG AvatoAkng ®pdxng kKot s Kovoetavtivoumoing, dmwg
™G oLALOYNG Tov [Tatprapyeiov, petaPulovtivov vamv g [oAng Ko tmv
[Ipryknmovviowv mov ypovoroyovvtotl 6tov 180 kot Tov 190 aidva.

DESPOTIC ICONS FROM METRE (CATALZA) IN PANAGIA
REVMATOKRATOUSA AT ANO GEFYRA OF THESSALONIKI:
TRADITION AND RENOVATION IN THE PAINTING

OF EASTERN THRACE

In this paper, we present twelve icons from the church Panagia Revma-
tokratousa in the village Ano Gefyra in the district of Thessaloniki. They
originate from the episcopal church of Saint George in Metre (Catalza)
in Eastern Thrace and they were brought by the refugees in 1922. Their
different dates, from the end of the 17th until the second half of the 19th
century correlate to the two phases of innovation of the original church of
Metre. Three of them are signed by the painters, Dimitrios Drovianitis and
Nikolaos, and four bring inscriptions of their donators. Due to their artistic
quality and to the knowledge of the new stylistic trends the icons are placed
among the notable artistic production, compared to examples from the post
Byzantine churches in Constantinople.
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BAPBAPA MATTAAOTOYAQY, XQTHPHX BOTITATZHX
KAI TEQPTIA MAKPYNOPH
BARBARA PAPADOPOULOU, SOTIRIS VOYADJIS
AND GEORGIA MAKRYNORI

O NAOX THXZ MAPHIOPHTIZXAXZ XTHN APTA.
MPOKATAPKTIKA XTOIXEIA A THN OIKOAOMIKH
IXTOPIA BAZEI TON NEQTEPQN EPEYNQN

Ovaég g [apnyoprticcag otnv Apto amoterel Evo epUPANUOTIKO pvn-
peio tov AgomotdTov g Hrelpov kot 0 apyitektovikodg Tov TOTOG 7ot
papével unicum oty woropio g Pulavtivig apyrtektovikng. Eival aet-
epopévog otov EvayyeMopo tg ®cotdkov kol 0moTeA0VoE TO KOOOAMKO
eVOG LEYAAWMV SUGTACEMY LOVAGTIPLOKOD GLYKPOTNLOTOS, TO 0010 OTNV
GNUEPLVI) TOV HOPPT XPOVOLOYEITAL GTA TEAT TOV 130V omdva Ko oyeTile-
To pe v okoyévela Tov Kopvnvodovkddmv. Me 1o pvnpeio acyolnonke
ocvotnpatikd o Avaotdoiog K. OpAhavdog tnv dekaetio Tov *60, EKTEAMVTOG
ONUOVTIKEG OVOOTNAMTIKEG Epyacies. Mia vEa CUGTNUOTIKY LEAETN EKTTO-
veita, pe ™ ypnratoddton g [Heprpépetog Hrelpov, | omola pog £dwoe
™V gvkaipio va acyoAnBovue oe Babog pe Bépata mov giyav tpofinuorti-
o€l Kot KopoVg Tovg epeuvntés. Me Bdon v véa Aemtopepn NAEKTPOVL-
K1 OTOTOIMON KO TIG SIEPEVVITIKES TOLES TTOV TPOLYLATOTOMONKOV TPO-
G(POTO OTO EGOTEPTKO KO TO EEMTEPTKO TOV VOOV TPOEKLY AV VEQ GTOTYELL
Yl TNV OIKOJOUIKN 16TOpiat TOL pvnpeiov, mov aAAAlovY OPKETA Ao TO
UEXPL CUEPD YEVIKMOG OmOdEKTA. XNV avakoivwon Ba yivel mpoomdbeia
VEOG TPOGEYYIOTG OTA TAPAUKAT® OEpoTOL:
= Atgpgdvnon g LopeNG Kot TNG oOUEVNG EKTAONG TNG OPYIKNG OIKOOO-
HIKNG @Aomng, yio TNV VIapEn NG 0Toiag GLUEOVOHY OAOL 01 LEAETNTEC.
*  TomoAloyia TG apyIKNG PACNG KOt TG LETAYEVEGTEPTC TPOGOHNKIG.
= Agpedivnon g aArnrovyiog GAA®DV, EVOIOUECHV OTKOSOUIK®OV PAGEMYV.
= JUOTNUOTIKN LEAETN TMOV OIKOSOUIKMY AETTOUEPEIDV TOV TPOKVITTOVV
amd ToV ToPATave Stoy®plopd (E0AVOL Kol PETOAAKOT EAKVGTNPES
K.AT).
= Atgpedvnon g apylkng LOPONG Kol TOV EEMTEPIKMV EMUPAVELDY TOV
pvnueiov.
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THE CHURCH OF PAREGORETISSA AT ARTA.
PRELIMINARY APPROACH TO ITS BUILDING HISTORY
BASED ON RECENT RESEARCH

The church of Parigoritissa in Arta is an emblematic monument of the Des-
potate of Epirus and its architectural type remains unicum in the history
of Byzantine architecture. It is dedicated to the Annunciation of the Virgin
Mary and was the katholikon of a large monastery complex, which in its
current form dates to the end of the 13th century and is related to the Kom-
nenodoukades family. Anastasios K. Orlandos dealt with the monument
systematically in the 60’s, performing important restoration work. A new
conservation study is being prepared, which gave us the opportunity to deal
in depth with issues that had occasionally troubled researchers. Based on
the new detailed electronic survey and exploratory soundings made inside
and outside the church, several new facts have emerged about the building
history of the monument. In this paper an attempt will be made to take a
new approach to the following issues:
= Investigation of the form of the initial construction phase, for the exist-
ence of which all the scholars agree.
= Typology of the initial phase and the subsequent addition.
= Investigation of the sequence of other, intermediate construction phases.
= Systematic study of the construction details (wooden and metal tie
beams, etc.).
= Investigation of the original form and the external surfaces of the mon-
ument.
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MAMAAOIMOYAOX AAEZANAPOX
PAPADOPOULOS ALEXANDROS

TEXXEPEIX NPQIMEX EIKONEX (1820-1825)
TOY ZQIrPA®OY NIKOAAOY AAPIANOYTOAITOY
ANO THN MNMEPIOXH THX ANATOAIKHX ©PAKHX
KAl THZ ANATOAIKHZ PQOMYAIAX

va avokoivemon ot 0o TaPOVGIACOVIE OVAAVTIKA TEGCCEPELSG EIKOVEG
Tov {oypapov Nikordov AdplavovToritov (v’ aptd. 1 katd TV KaTd-
Ta&n pag), ol omoieg praoteyviOnKoy amd To 1820 £m¢ To 1825, Kol 01 0moieg
petapépnkay amd v evpiTEPN TEPLOYN TNG ASPLAVOVTOLEWS, OAAG KO
and to KafoxAi tng Avatoiikng Popviiog otnv EAAGSa avapesa oto 1918
Kot 1923.

O1 e1KOVEG AVTEG TOV OTOTEAOVV EEALPETIKA GTLAVIOL TPOGPUYIKA KELUN -
Mo, eival adNUOGIEVTEC KOl AYVIOGTEG GTO VPV AKAONUATKO Kowvd. [Ipo-
Ketran yo (o) pio peydin peyébovug ewdva tov ayiov Avdpéa tov 1820, Tov
mv €pepov —kotd mapadoon— npoceuyeg and to Kookl Avatoixng
Popvriag (vov Topolovgrad Bovlyopiag), apiépopa tg cuvieyviag tov
covBatindmv, Tov amodidovpe pe peyain Befatdotra otov Nikoroo (1),
(B) pla mpdoeata avakaivedeica ikova g ayiog Atkatepivng tov 1823
pe TpoEhevon Yopto g Avatolkng ®pdkng, n onoio Tdpa Ppicketal 610
ExiAnciaotikdo Movceio Advpoteiyov, () eikdvo tov oyiov Te@avou emi-
ong Tov 1823, apiépmpa TG cvvieyviog TV pantadwy, 1 onoio BpiokeTot
emiong oto AWVLUHOTELO LE TPOoEAELGT TO MeydAo ZaioOPl AVATOMKNG
Opdxng, kot (8) pio ewdva g Bpepokpatovsas [avaying otov TOTO TG
Eleovoag tov 1825 pe mpoéievon to Kdpayatg Adprovoumdorems, 1| omoia
PEPEL APLEPMOCT) GE LUKPOYPELLOTT, EENPETIKA JOVAEUEVT] KOIL Y POLLLLLOTIKEL
dyoya emtypaen kot 1 onoia topa PpiokeTar otny OpecTidoa.

O1 €1KOVEG OVTEC OTOTEAOVV EEONPETIKA TPMILLOL OETYLLOLTO, TOV TAAEVTOV
tov NikoAdov (1) AdpLavovmoAiTov, e TNV TPOGEYUEVT] GXEOOOTIKY| Ag-
TTOUEPELD. GTNV OTOO0GT] TOL TPOGMTOV, TOVG ATAAOVS TOVIGHOVS YPm-
HAT®V, To TOALTOIKIA OYEOLNL GTOV HOTIGUO KOl 6TOL Ao, Tov TA0D-
G10 YPOUATICUO Kot TV Wwitep PabUd®T OTEKOVIOT) TOV KAUTOL 0o
OVOIKTO pOdVO 01N Péon Tov 6€ avoryTo YOAAL0 GTO EMAVE® TUNMO. TG
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EKOVOLC, YOPOKTNPIOTIKO TOV Pploketal o mpa TOAAE £pya adpLovovTo-
MtV Loypaeov Tov 1900 adva.

O Nworaog (1) pe katayeypappéva Epyo amd to 1820 péypt to 1866
glvol 0 KOP10g EKTPOGMOTOG TNG GYOANS 1| TOV KDKAOD TNG ASPLOVOVTOANG,
mOovOTATO 08 SIETELETE HAGKAAOG OA®V TMV VITOAOIT®V TOV VTOYPAPOLV
HE TO TPOSOVOULO aLTd «AdprovovmoAitney. Eyel de mapovasia pe €pya Tov
o€ OAEG TIG LEYAAES TOAELS TNG BPOKIKNG EVOOYD PGS, OTS 1 AdpLavohToin
OOV KO KOTAYPAPOVTOL Y10 TPDOTN POopd Epya Tov amo Tov ['edpylo Aa-
umakm 1o 1902, to Awwvpoteyo, N rimmovmoin, 6mov Kot eykadictoton
mOovoTaTo PeTd To 1846 KoL PLAOTEYVEL TEUTAO KOl TPOGKLVITAPLOL VOV
™G eVPVTEPNC TEPLOYTG.

Y1y avakoivoon Oa avadeifovpe To TpdTO oLTE EPya TOL Kot Ool pede-
TICOVLE TNV TEXVOTPOTIC TOV TOL 0V AAANEE KAOOAOL LLE TO TEPAGLLO TOV
GOPAVTO Kol TAEOV ETMOV TNG KOAMTEXVIKNG Tov dnpovpyioc. Emiong o
AVOADGOLLE EVOEAEYMG TOV TOTO YPOUPNG TOV OTIG APIEPMTIKESG EMYPUPES
OV £tvar LOVadIKOG Kot 10106, Y pig maparlayés Kot mtov Bondd tovg epev-
YNTEG GTNV AOS0GT EIKOVOV TOV, OTIG TEPUTTOCELS TOV AEITEL 1 LITOYPOLPT
ToL AOY® omdEEoNS, AMOAETIONG, EMLOYPAPIONG 1 OKOMO KOl OITOKOTNG
TUNHLOTOG TNG EKOVAG.

On g1kOveg aVTEG 0mOTEAOVV Eval KPS detypa Tav moAvaplfmv eikdvmv
oV kaTOpHwoay Kot £Epepav o1 TPOGPLYEG Lol TOVGS, LE TIG O TOAAEG VoL
elvat dSuoTLYOS eEAPETIKA dLOYEPNS KO 0KaBOP1GTN 1) AKPIPNS TPOEAELON
TOVG.

FOUR EARLY ICONS (1820-1825) OF PAINTER NIKOLAOS
ADRIANOPOLITAN FROM THE AREA OF EASTERN THRACE
AND EASTERN ROUMELIA

In this paper we shall present and discuss thoroughly four early icons of
the icon painter Nikolaos (1) Adrianopolitan, which were carried by refu-
gees from the area of Adrianople (now Edirne, Turkey) in Eastern Thrace
and Kavakli in Eastern Rumelia (now Topolovgrad, Bulgaria) during 1918-
1923, and are almost, or totally unknown to the academic community. These
are the icons of St Aikaterina (which is recently discovered) and an icon of
St Stefanos —both of 1823—, an icon of Holy Mother Virgin with the child,
in the type of Eleousa or Mercy-giving, of 1825, and an icon of St Andreas
of 1820. These icons form exceptional samples of the style of the aforemen-
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tioned painter, as well as his writing pattern in dedicatory inscriptions. Both
his style and writing pattern have not changed through time, an attribute
which helps researchers to identify his icons in case his signature is miss-
ing for a variety of reasons. The icons represent distinguished examples of
post-Byzantine iconography and comprise important heirlooms of refugee
heritage.
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EYATTEAOXZ MATMAGANAZIOY
EVANGELOS PAPATHANASSIOU

ANATAYOH MAPMAPINH EIKONA ©OEOTOKOY
AEOMENHX (ORANTIS) AMTO THN FKONOINA
THZ KPIOIAZ NOMOY OEZXAAONIKHZ

A{ya £t po ¢ anerevbepmdoemg g Makedoviag, GTNV TEPLOY TOV
A0 KOUNTNPiov TOL HIKPoD Ywplov-ToipAikiov g ['kovowvag,
N I'kvoag, —tov €vog €K TV 00 AVTIKPVOTAOV OIKIGUMY, TOV GUVETNENV
mv onuepwvn Kpbd— g emopyiog Aaykadd, kountnpiov améyoviog
nepi Ta 300 PETPA VOTLO-VOTIONVOTOAKE TOV KEVIPOL TOL OIKIGHOV, EVTO-
nicOnie evpeyEdne popudpvn avdyiven ewova Ogotdkov deopévng, Po-
Cavtvov xpovov. H Béon avaeépetor pdArov, 10M amd tov 190 aidva, g
Mrmnoykopoviutea. H gikdva givor Tomofetnuévn 610 KEVIPO TOV EEWKKAN-
6iov ™ Zmododyov TInyng, mov aveyépbnke LETOYEVESTEPMOC YAPY CVTNC
GTOV TOTO TG EVPECEMG, TAKTOUEVT] GE TOUEVTEVIO PABpo. Ot dooTdoelg
g €Kovog tvat: 0,70 . mhdtog X 0,965 L. Hyog, vV TO TAATOG TNG TA-
Kag dgv glvar duvatdv mpog To Tapov va petpndei Adym e taktdoews. To
péppopo gival Tpokovviclo.

H O¢got6K0¢ ancikovileton opbia, oAdGmUN, LETOTIKY, GTOV apyaio £1-
KOVOYPOQPIKO TOTO TNG SEOUEVIG UTPOCTA OO avayAven To&mTi TOAT, TO
10&0 NG omoiag avokpatovv (evyn NuiKlovickwv pe Koppovs. "Exaotog
KOPUOG €K TV SWOVU®V KlovioKmv gpeidetan og vymAn Baon-Padpo tpt-
NG oneipoc. To koptvB1alovto KIovoKpava TV KIOVICKOV @EPOLV oVTi-
voto Kopdtooynua nuaviéia. Iapoporo avhepwtd potifo koopet to
HETOTO TOV TOEOV. AITAOG EAKOELONG PAACTOC KOGLEL TIG TPLYWOVIKES ETL-
(PAVELES TOV LETOTOV TOV TOEOL, OTIG 08 YOVies TV, 01 EMkoedeig fAacTol
ovumiekopevol oynpatilovv amod Eva dokdapilo, avev TAacioV, e To OEpa
™G mepdvovpevng dxaviag. To Babog Tov kaumov exatépwbev g OcoTo-
KoL &yt amola&evbel avopeloyevmg oe 0e0TEPO YpOvo. Evdci&elg ypnoemg
evOéTOV VMKOV, PETOAMMKOV otolyelwv kol knpopaotiyns. Exatépwbev
TOV OVOYADPOL TANLGIOV TOV PMTOGTEPAVOV, YOPUKTEG ETL TOV KAUTOL Ol
Bpayvypawieg (siglae): M(HT)HP — O(EO)Y. X10 KAT® UEPOG TNG TAAKOG,
TAATUG KovOvag opédnke akOounTog yio v ¥dpaén g diotymg denti-
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KNG-ovoONUOTIKNG ETYPAPNS, 1 OOl CMOLETON KATA TO aPLoTEPO OVTNG
Nuov Kot Ba propovoe ev PEPeL vo suUTANpwOet ¢ e&ng:

T O(EOTO)KE BOH®Y TO’[Y COY AOYAOY TOY ITANATTQTA-]
TOY M*H*TP*O’TIOA’IPTOY [@ECCAAONIKHC ... <610 ]

To TOY, ®61060, TOV deVTEPOL GTiYOL Bl LTOPOVGE VAL GUVIGTA KOl TNV
anoéANEN tov enOVON®Y Meoomotouiton, N AlGvraTon, TOPUTEUTOVTOC
6TOVG UNTpomodriteg Oeocoalovikng Kmvotavtivo tov Mesomotapitn Kot
MovounA Ateomato tov Oyapd, avtictoya. Katd ndco mbavotra, 1 €1-
KOvVa B0 GLVIGTOVGE TPOGKLVITAPL, AVNPTNHEVT GTO LETMTO TOL BOPELON-
VOTOMKOD TEGGOV, GTNV YPOLUN TOV LOPUAPIVOD TEUTAOL AyVOGTOL TPOG
70 POV VaoU —TNG ®e0TdKoV;— TG OecG0AovikNG, oYeTILOUEVOD EioNG
LLE TOV UNTPOTOATI APIEPMTN TNG EIKOVOC. AYVOGTO Y1OTL 1] EIKOVA LETE-
PEPON Kamolo oty kTG Ococoalovikng Kot tomofetOnke iowg og voo
™G UN avesKappévng Bécemg «Mavaotnpovdw Apvpov, ameyovong 2.800
L. VOTIO-VOTIOOVOTOAKE TNG 0E0MC TG EVPEGEDS TNG. ZTNV BN TNG OVED-
peong G Ba petaeEpinke iomG KATA TNV TPOLUN TOVPKOKPATIOL.

H ewova gpoavifel 1exvoTpomiKeég OHOOTNTEG UE AVAYAVPES EIKOVEG
TPogPYOUEVEG oo TNV Oeocoalovikn. H texvotpomikn avdivon pudg odnyel
o€ oL ypovoroynon evtdg tov 13ov atwva. [IpdTumo g ewovag pog etvar
tomg kamowa dyvawotn pecoPuvloviiviy deopévn g O®ecocalovikng, oyetl-
Copevn e aylaopo Kot 6ty cvuvoikio evplokdpevn g Katagpoyng, kotd
UIUNGV TOL KO®VGTAVIIVOVTOMTIKOL TP®TOTOHTTOV TV BAayepvav.

AN UNKNOWN MARBLE RELIEF ICON OF “VIRGIN ORANS"
FROM THESSALONIKE'S PERIPHERY

This unpublished Virgin Orans has been found more than 110 years ago
among the stones of a small village’s old cemetery, 25 kms to the north of
Salonica. It measures 96.5x70 cm. The full-length Virgin stands beneath a
decorated arch supported by paired knotted colonettes. A half-preserved in-
scription at the bottom of the marble plaque reveals that the icon was an of-
fering of an unknown metropolitan of Thessalonike. The icon constituted the
proskynetarion on the facade of a north-east pillar of some unknown church.
Due to stylistic and paleographic comparisons and historical estimations as
well, the icon could be dated in-between 1220-1280. A proposal is given
about its initial location and the way it was transferred in the countryside.
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MATAAAHNH MAPXAPIAQY - MAGDALINI PARCHARIDOU

EPIFA TQN ZQIrPA®QN OEOAOZIOY ANAITNQXTH
KAI ®QTIOY A©OANAZIOY XTO EKKAHZIAITIKO
MOYZEIO THX IEPAX MHTPOINOAEQX APAMAL

Zro ExxAncuaotiké Movceio g lepdc Mntportdrews Apdpog puridcoe-
TOL GEPE POPNTOV EIKOVOV LLE EKTEVEIC APIEPMTIKES EMYPAPES, KUPLO
YOPOKTNPLOTIKO TOV OTOL®MV £ival 1 avapopd ToOALAPIOUOV APIEPOTOV LE
Ot Bamtiotikd ovopata. To evolapépov TV Epymv avt®v dev PpiokeTat
HUOVOV GTNV EKOVOYPAPio 1] TV KOAN TEYVIKE TOVG, OAAA 101(0¢ GTO TTON-
TIKO VOOG OV dLoKPivel To TEPLEYOUEVO TOVS Kat yopaktnpileton amd v
vrepPoAn TG EmAVAANYN G OAYAP1OU®Y TOTOV PATTIGTIKGY OVOUATMV.

21y mapovea avakoivwon mapovstalovral To Epya 000 Loypapav e
TO YOPOKTNPLOTIKA AVTA, TOL Og0dociov Avayvdot amd 0 Neoympt TmV
Tavoympwv Avatoiikng Opdxkng (1851-1865) kot tov dmtiov ABovaciov
amd 1o Nainkiot g Poideston (1898-1902). TIpdkettor GuYKEKPIUEVOL Y10
TEVTE EIKOVEG HEYOAWMV OOOTACENMV KOl KOTA GUVETELD EKKANCIOCTIKNG
¥PNOMNG, amd TIG omoieg N pio povov ogeiretan otov doTio ABavaciov. O
®£006610G AvayvdoTng dpacTnplonotinke Kupimg 6TV TEPLOY KOTO-
YOYNG TOL Kol GUEPO EIKOVEG TOV £yovv evtomiotel otn Néa Padeotd
(1851) xar tn Néa ITotidaia Xarkidkng (1865), otov Kopvo ITiepiog, ka-
Om¢ emiong oto Xyoldpt Oeccarovikng kal ot Oeccalovikn. O PmTioC
ABoavaciov ToTileTot LLE TOV AVAPEPOLEVO OG KEIKOVOYPAPO» DMOTIO A. €K
Noinkioi, 0 omoiog mepthapPaveton HeTaéD TV GVVSPOUNTOY EMANVIKGV
BAiov mov exdoOnKav Katd to 1899-1902. EE 6cwv yvopilom, n ewova
tov ExkAnoactikod Movaceiov g Apdpag etvat To povo yvooto £pyo Tov
Loypagpov.

Kot ot 800 {oypaeot, pe Bdon to tapovctaldpeva Epya Toug, TEKUNPLO-
VOuV TNV VTapEN AOYOTEYVIKNG KO YEVIKOTEPO, TVEVUATIKNG OPOGTNPLOTN-
TOG GTOVG YMPOLG £PYAGTAG TOVG. Ol EIKOVEG TOVC, ATOYVUVOUEVEG CT|LLEPOL
amtd T AUTPEVTIKT TOVG P10, VIOY POV TIg TANpOPOPIEG TG KOGHL-
KNG TPOEAELGNG TOVG, SLUKPLTIKE TOPOLGLALOVTOG TV 16TOPia EVOS KOGILOV
mov e&avaykaotnke vo Eekivnoet tn {mn Tov amd v apyn.
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WORKS BY THE PAINTERS THEODOSIOS ANAGNOSTIS
AND FOTIOS ATHANASIOU IN THE ECCLESIASTICAL
MUSEUM OF THE HOLY METROPOLIS OF DRAMA

The Ecclesiastical Museum of the Holy Metropolis of Drama holds a series
of portable icons with extensive dedication inscriptions, the main feature
of which is the mention of numerous devotees with the same given names.
The most interesting feature about these works lies both in their iconog-
raphy and technique, and also in the poetic style of their content, which is
characterized by the exaggerated repetition of certain given names.

This paper presents the works of two painters with these characteristics,
Theodosios Anagnostis from Neochori of Ganochora in Eastern Thrace
(1851-1865) and Fotios Athanasiou from Naipkioi (1898-1902). Both paint-
ers, according to their presented works, document the existence of literary
and intellectual activity in their places of work.

109



AOPOAITH MAXAAH - AFRODITI PASALI

H ATTA KYPIAKH XTON NMOAYT'YPO
(ZAFOPTZA) IQANNINQN

Zrov [ToAvyvpo [owovvivov, otig votiodutikég Thayiég tov Kovpévimv
opéwv, Bpioketor n Ayioa Kvprokn, vadc 6Tavpenicteyod, e GUVERTLY-
HéEVo TpovALo, KTiopa Tov 1812. ' Eyetl eEmtepikég draotdoelg 7,00%12,20 .,
eEAMAEVPEG KOYYES LEPOV KOl TAAYI®V YOPADV KOOMG KOl LLETAYEVEGTEPO VAP-
Onka ota dutikd. Kodvrtetan pe dtopkn NUKLAVOPIKY| KopAapa, 1 omoio
SLOKOTTETOAL GTO HEGOV TOV UKOLG TG OTO EYKAPGLOL KOUAPOL, TANPMG VITE-
PLYOUEVT. LTO HEGOV TNG EYKAPGLOG KAUAPOAS ELPVTEVETAL TPOVAAOG. H
EMUKAAVYT) TOV VOOU YIVETaL e EVIaia, dlpPLyTr), TAUKOCKETT GTEYN TOL Ol-
aKOTTETOL OO AAAN, OlppLyTN OTEYN TOV KAAVTTEL TV £YKApoia Kopdpo. H
OTEYN TNG EYKAPOLUG KOUAPOG SLATPLTATOL 0Td TO TOUTAVO TOL TPOVAAOL.
EVAOYAVTITO YPLO®UEVO TEUTAO, EVOVYPOAULO GE KATOYT, YOPilel TO 1Epod
Brpa omd Tov Kupimg vao, pe d1dkospo mov £xet Babv avaylveo, o omoiog,
o€ dtoKekpéEVa onpeia, yivetol d1dTpnTog Ko eviote TANP®SG OAGYALPOG,.
To ecmTEPK TOL VOOD £ival KATAYPOPO OO TOLYOYPAPIES TOV PIAOTEYVI-
Onkav katd to £tog 1835 amd Tovg Y1oViadiTes ayloypapovg Znko, NikoAco
Kot MatBaio. tov avatoiikod tolyo tov vapOnka eucoviletor 1 eKTeTOUEV
nopdotaon e Asvtépag [apovoiag.

O vabdg, ®G oTOVPETIOTEYOG OVIKEL GTNV ATA0VGTOTY TapaAloyn Al,
GLUPOVOG TTPog TNV Katdtaén Tov Avactaciov K. OpAdvoov. Qg otav-
PEMIOTEYOG TPOVAANIOG CVIKEL GTIV VTTOOAIPEST 4, GLUPDOV®OG TPOS TNV
TPocONKN Tov £Kave oTic Taparrayég Tov A. OpAdvoov o kabnyntng [a-
vayuwtng A. BokotomovAdog. Qg &xmv cuverTuyUEVO TPOVALO AVIKEL GTNV
9N TOPUALOYT] CUOUPOV®OG TPOG TNV KATATAEN TOV TPOVAAOLMOV VUMV LE
GUVETTVYUEVOLS TPOVAAOVG OV €kave 0 Xapdiaprog Mmovpag.

Toroloywd TapdAinia avapépovpe To akdAovOa pvnueia: Tov Tpo-
ot HAlo 6toug Apumocoieg g Mesonviakng Mdvng, Tov Aylo Baciielo
Kovtpapn Mdvng, tov Aylo Zayapio Kactopidg, tnv Havayio oto Ayii-
Aewo 1 Bactiomovio g Akapvaviag, Ty Xpvooosmnlwticoo ['ovpravav
Aptag, Tov Aylo I'edpylo 610 Bovdyapéit, Toug Ayiovg ATocsTOAOLS GTN
Agvkobéa, v Iavayia [N'eopyiavikn oty Apedmoin, v [Havayitoo cto
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[M0g10, 10 KaBOAKS NG povng Podidg ot Biyha Aptog, to kaBohkd g
povng tov Ayiov Anuntpiov oto Zrepdavi Kopvbiog.

O oyerg oto e&etalopevo pvnueio sivot MTég Kot eViaies, yopic Koppion
npoondbeio dtokoounoems. H eEmtepikn eupdvion eivor pev fopid, opwmg
elval LOPQOAOYIKA 1GOPPOTNUEVT), LE TIG LITEPTIOEUEVES dippLyTES OTEYEG
OV OUOAOTOLOVV KOTA KATOLOV TPOTO TNV UETAPOoN 6ToV TpovAL0. Ot
OYEIS TOKIAAOVTOL [LE TO TOAVY®VIKE YEIGA, TO TOEMTE O IOMLOTA, TO, TO-
Emta vrépHupa Kot T aVOPALD, TO 0O0VIWOTE YEICH TWV KOYYDV KOl TOV
tpovALov. H Mt dtbpBpmwon tov ktipiov 6to GUVord TG e€mTepikd Epye-
Ta1 o€ AvTIOEDT) LLE TOV ECMTEPIKO YMDPO TOL EYEL LEYAADTEPO LOPPOAOYIKO
evolapépov e v ovvBetn Bolodopia, Tovg Pabeic TAdylovg yopovg, To
EVAOYAVTITO TEUTAO KOl TOV TOLYOYPOPIKO S1AKOGLLO.

O vaog elvar éva emPAntikd pvnueio pe a&toAoyo kot oyt cuvnieuévo
apyrtekTovikd TOmo. To evolapépov eoTIAETOL GTO KUPLO OPYLITEKTOVIKO
oTOLKEl0, TNV EYKAPCLO KAUAPO, TOL ETKADETOL Ko Kuplapyel TNG Stopn-
KOG, KOl LLE TOV GUVETTLYUEVO TPOVALO YNAGTEPO. AVTN 1] TUTOAOYIKN 101~
oLTEPOTNTA KOTATACOEL TO PVNUEID GE TPATLTTAL TTOL EPAPUOGHN KAV KAT
™V TovpKokpatio Kupimg oty Poperodvtikny EALGSa, tv [Tehomtdvvnoo,
OALQ KO GE YEITOVIKES BOAKAVIKES YDPEC.

SAINT KYRIAKE AT POLYGYROS (ZAGORTSA), IOANNINA

Saint Kyriake at Polygyros, loannina, is a cross vaulted church with its
transverse barrel vault higher than the longitudinal one, an abbreviated
dome, and a later narthex to the west, built in 1812. The interior is deco-
rated with wall paintings executed in 1835. The fagades of the monument
are simple. The form of the interior is more interesting, due to its com-
plex vaulting system, wood-carved templon, and mural decoration. It is
an imposing monument of a remarkable and unusual architectural type.
Its unusual typology adheres to models in use during the Ottoman period
mainly in northwestern Greece, the Peloponnese, and in neighboring Bal-
kan countries.

111



NAZA MMATATMIOY « NASA PATAPIOU

TO OIKOXHMO THX OIKOIENEIAX VERNY
MONTELEONE XTON NAO THX MANATIAX
THX XPYZEAEOYZAXZ XTHN AOGHENOY

4 Eva MBavaylvpo otkdonpo, peta&d dvo GAA®V, ETdVe amd To Topabvpo

¢ exkkAnoiog g [avayiag g Xpvoeleovoag, 6to ywptd ABnévou
g Kbdmpov, eiye petver amod ta 1A tov 1500 audva péyxpt TpoTivog ympic
Kapio epunveia 1 tavtion. To yeyovog avtd amoteAovoe EDAOYN EUTOIIO,
TOGO Y10, YVOOTOTOINGN IGTOPIKAOV GTOYEIWDV Y1d. TO 1010 TO Y®P10, 6GO Ko
YL TOVG Peovdapyes Tov. H apyelaxn épevva dvoile apyikd tov dpopo
Yo TV TadTIoN TV 000 OIKOGT LMV oL BPicKoVIaL 68 EIKOVO TOV OVIKEL
6ToV 1010 vad Kot 6T GLVEXELD 001 YNOE Kol GE [0l TEAEGTOIKT) amdvTnon
GYETIKA LE TNV TOVTION TOV HECAIOV amd Ta Tpiot ABovayAvpa, otkOo o
GTO OVAOQALO TOV TOPa.fOPOL TOL VaoL. TeAKE To 6TOTYELD OITO TO OPYELOKO
VKO £pePaV 6TO PG Ol LOVO 0101 NTAV Ol TEAEVTOIOL PEOVIAPYES TNG
ABnévov, aAAd Kol o101 HTAV 01 TPOTAPYIKOL PEOVIAPYES TOV YwpPlov. H
ABnévov &iye 600l ¢ Tpokdo PEovdo TN BuyaTEP TOL PEOVLIAPYN TOL
¥OPLOV, e TNV evKalpia TV Yapwv g. oapdAinia n tavTion Tov oKo-
GOV T®V PEOVLIAPYADY TOV KATELYOV TO Y®PLd NON ad To TEAN TOL 1500
a1V 00N YNCE Kol 6TV opdn ypovordYNon Tov 1310V Tov VaoD.

To apyelokd VAKO, €miong, Kot 1 TAOTIOT TOV OIKOGHLOV TPOCPEPE
TAOVGLO TPOGMOTOYPUPIKE GToLyEin Yiow LEAN TG owkoyEévelag Verny Mon-
teleone, mwov kaTElYOV OPYIKE G PEOVOO TNV ABnévou. Ot Verny donoav
ta. tyvn tovg otnv Kdmpo katd t ppaykokpotio Kot katd Toug ¥povous g
Bevetikng kuprapyioc. H owoyévela Verny eykatacstadnke otn peyadovn-
G0 610 TEAOG TOL 130v aucdva amd to Aatvikd Pacilelo g [epovcainy,
Kot glye anmtepn katoywyn and v Kataiwvia. Ot Verny cuvdédnkav pe
emyapieg Kol e GAAEG 1OYVPEG OTKOYEVELEG PEOVIOPYDV 1 KO TITAOVYWV
g Kompov, addd ko pe Tov avtokpatoptkod oiko tv [Talatordywv.

H IcaBéira, Buyatépa tov Owpd Verny mov épepe tov Titho TOoV 6TpO-
tépyn ™G lepovcainp ko TV AvVATEPOG SIKAGTIKOS OEIMULOTOVYOC, TToL-
VIpELTNKE 6Ta TEATN TOL 150V aidva tov Tutio Costanzo, LEAOG TG 1oYLPNG
owoyévelag Costanzo amd ) NedmoAin g [taAiog kot pe kataywyn omd
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mv Kovotavtlo g leppaviag. O Tutio Costanzo iye eykatactabel otnv
Kvmpo ota péca tov 1500 aumva poli pe Tov Tatépa Tov Kot EuepyETnOnKay
KoL 01 300 pe Eovda Kot aSlOUATo omd TOV TEAEVTOIO PPAYKO BaGIALA TNG
Kompov ldxmBo B’ Lusignan yio Ti¢ vnpecieg mov Tov €lyov TPOGPEPEL.

O Tutio, 0 Y106 TOV OOAG KOl 0 EYYOVOG TOV ZKITIOVAG, TOV ELYOV KAN-
povounoet avtiotorya v ABnévov g péovdo amd ™ cvlvyo, TNV unTépa
Kot yyd Ioaféria Vernina, Siénpeyav wg apynyoi peboedpmv otpatim-
Tov otV vanpeoia ¢ FaAnvotdng Anpoxpartiog g Bevetiag. A&ilet
va onuelwdel 61t o Tutio Costanzo cuvdéetat kot pe tov peyaio Loypaeo
Giorgione, a@ov vIMpEe 0 EVTOA03OTNG EVOC GTOVOAIOV £PYOV TOV GTOV
vad tov Ayiov Liberale oto Castelfranco, 60mov elye kel eykotactodet pe
™V owoy£éveld Tov. Toco oto Tapkd pvnueio tov yrov tov Tutio Costanzo
ko g loapériag Verny, 660 kot oto péyapd touvg oto Castelfranco ama-
VTOUV T O1IKOGT O TOV OIKOYEVELDVY TOL {evyous. Emmpdcheta, OTmg mpo-
avaeépOnke, To owkdonpo Twv Costanzo amavtd o€ KOV TOL 160V aldva
oL avnkel otov vao g Havayiog tng Xpvoeleovoag otnv ABnévou kot
70 owdon o TV Verny BpiokeTat otov id10 vod AMBavayivgo.

THE COAT-OF-ARMS OF THE VERNY MONTELEONE FAMILY IN THE
CHURCH OF PANAYIA CHRYSELEOUSA IN ATHIENOU, CYPRUS

Archival research has brought to light a plethora of information relating to
the village of Athienou, which is located on the Mesaoria plain in Cyprus.
It was this information that led to the identification of two coat-of-arms
depicted on an icon in the church; these belonged to feudal lords who had
inherited the fief of Athienou through marriage. These same testimonies in
the archives led to the identification of a stone-carved coat-of-arms above
the church window. This coat-of-arms belongs to the Verny Monteleone
family, the first feudal lords of Athienou, who were originally from Catalo-
nia. The Verny family had settled in Cyprus in the 13th century and also had
ties, through marriage, with the Paleologus family.
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IQANNHX MEPPAKHYX « IOANNIS PERRAKIS

EIKONA THX ATAZ KYPIAKHZ
ME KHNEX TOY BIOY THX
ANO THN AINO THX ANATOAIKHXZ ©PAKHX
(180x AIQNAX)

&Y Tono Eétaon eikdve puidocetan otov vaod g Ayiag Kupraxiic otiv

AAeEAVOPOVTTOAN KOl TPOEPYETOL GO TOV OUDVLLO Vo THS Alvov
otV Avatohikn Opdxn. "Hrov tomofemuévn 610 pécov 1od vood 68 pe-
YOAO TEVTATPOVLAO AUPITPOS®TO ELAGYAVTTTO TPOGKLVNTAPL, OTOC dlaKpi-
vetal o€ eoToypagio tod 1902 1od ['empyiov Aapmdxn.

'H ayio Kvplaxn gikoviletor OAdcmun, 6poio, HETOTIKY, VO TOTEL GE
TPAGIVN Y1 KPATAOVTOG LE TO de&l TG YEPL peydro otavpd. "Eyxet Aopéva ta
HOAALGL, pOPET TAOVG10 S1OKOGUNLLEVO TOOPT YITOVA KOl Lovdva Kol 6TV
KEPOAT) PEPEL KAADTTTPpA Kol oTEUpN. TO ¥pLGO POTOGTEPAVO OplobeTeiTOL
Ao TOV YPLGO KAUTO PE OTIKTN Tavic. L€ V0 TAOVGL0 KOGUNUEVE LETOA-
Mol VoY pAQETAL GE LEYAAOYPALUOTN YPOPT TO GVOUG TNG. X& deKATEVTE
opBoymvia didywpa gikovoypaeital 0 Proypaeikog KOKAOG THg ayiag, O
HeyoATEPOG EmG TOpa Yvmotog. ‘H é&totoépnon Eekva amo v dve apt-
oTEPA YOVia Kol avantoceeTat SeE106TPOPA OTIG TPEIG A TIG TECOEPELG
mAevpeg T eikovag. Eikovilovtat katda oepa: (1) 1) Tpooevyr T®V YovEmV
™e, (2) | yévvnon tiig ayiag, (3) 1 Pamtion g ayiag, (4) 1 6ikn g dylag
Kol T®V YovE®V NG Ao TOV AtokAntiavo, (5) 1 paotiyoon tod matépa Thg
ayiog, (6) 6 AmOKEPAMOUOG TV YOVE®VY TG, (7) 1} dikn ThG aylag Amo TOvV
Moa&yuavo, (8) 1 paotiywon g ayiag, (9) 10 poptoptlo The ayiag Ue dvopt-
HEVEG Aapmades, (10) 1 puAdkion Thg ayiag, (11) 1) Katdppryn TV EI0MOAOV
amo v ayia, (12) 0 poptoplo ¢ ayiag oty Kauwo, (13) 10 paptoplo
g otd Aovtapia, (14) 6 Bavatog thg aylag kai (15) 6 évragraouds e 'H
glkova akorovdel Evav cuvnon kata T petafolavtvi) Tepiodo gikovoypa-
QKO TUTO, APKETA OLAOESOUEVO O& pvnueia ToD PopeloeAAadItkod ymdPov,
KOl TEYVOTPOTIKN YPOVOroYETTOL 6T péca Tod 180v aidva. Eivar £pyo ika-
vob Loypdeov pE KaAMTEYVIKES KOTAPOAES GTOV PfopelogAhadikod Ydpo Kai
EMPPOEG Ao TNV GOYYpovn TEYVN ToD Ayiov ‘Opovc.

'H gikdva @épet apyvpeniypoon EnEvOVoT 6 oVoK®TT (repoussé) Te-
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YVIKT, TOL KAADTTEL TO GUVOAO GYedOV TG LOYpaPIKTG EMLPAVELNG EKTOC
Ao TV Ke@ain Kol Tov oo Thc ayiag. TowoBethOnke 1o 1816, cuppva
Ue Emypopn mov Ppioketar pEca o€ Eva Amo TO S1aywpa, Kol ATOTELET Avv-
TOYPaQo £pyo £viomov kaAltéyvn. ‘H Alvoc fitav 10 crovdadtepo &umo-
PO Mpdvt ¢ Opdxng 6o Aiyoio Kai elye £pyacTipIaL APYLPOYPLGOYODV
UE ONUOVTIKT AKTIVOPOAID GTOV BOPEIOEALASIKO KOl OyooKO ¥dPO KoTd
10 TEAEVTOI0 TETAPTO TOD 1800 KOl TiG TPEIG TPMDTES dekaeTieg TOD 190v aim-
va. To €pyo tod V7o £EETaiom YpLOIKOD Yapaktnpiletot Amd peydn dioko-
ountikn d1ifecn, Ennpeacpuévo Amo TNV Stodedopuévn TV Tepiodo avT
OTOV EAMANVIKO Y®Po TEXVN ToD Pmapok. O KaAATéyvng, Gv Kol avTrypapet
UE APaLPETIKT d1abgoT) T KOPLOL EIKOVOYPAPIKA GTOLXELO TG EIKOVAG, £1N-
PEOCUEVOG AIO TOV cuvnOn yd TV €moyn eo6Po Tod Kevod yepilel kdbe
€Lev0epo YdPo pE AvOvo didkoopo. H EAdenyn Tadeioc, KaTopavig oty
avopBoypapio T@V EXYPaE®OY TOV, TOV OVGKOAEVEL VAL AVOYVOGEL GOGTA
TIG TPOTOTLTTEG GUVOIEVTIKEG EMYPOUPES, LE ATOTELEGHLA T PAVOLGT TTopaL-
vonon opiopévav. To AaikOTpomo VYOG TOL G KATOIEG EMUEPOVE LOPPES
givan dpretd drexvo mpooeyyilovtog To dpra Tod ykpotécskov. H popen
TAOV YPOUUATOV Kol TO &V YEVEL DPOG TOV GLVIEOVV TO £PYO UE TO KOAALTE-
YVIKO €pyaoTtiplo Tod xpuoikod Anuntpiov, 0 0moiog dpacTnplomoteitan
™V epiodo éxeivn oty Aivo.

A VITAICON OF ST KYRIAKI FROM AINOS,
EASTERN THRACE (18th CENTURY)

The paper discusses an eighteenth-century icon of St Kyriaki, which is kept
in the homonymous church in Alexandroupolis and is decorated on the
frame with fifteen scenes from the saint’s life, the most extensive known
iconographic cycle of her. Its provenance is from the church of Saint Kyri-
aki at Ainos, Eastern Thrace. It has been painted by a painter familiar with
the artistic post-Byzantine tradition of northern Greece. The icon bears a
silver and partially gold-plated revetment made by a local artist at Ainos,
dated by an inscription in 1816, which copies freely with a lavishly orna-
mented attitude the iconography of the icon.
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LABBAX MPAZTITHX « SAVVAS PRASTITIS

Ol ZXEZEIX THZ KYNPOY
ME THN MIKPA AZIA KAl TH XMYPNH
H ONTIKH THE WAATIKHE TEXNHZ

TT ) xet evotoya emmbei 6TL N TvevpaTikn evéoympa twv Kurpiov eivat n
Mikpd Acia. Kot 6yt adika. 10 TEPAGHO TOV DVOV PAETOVLE OTL GE
mowkilovg Topeig o1 oxéoelc mov dratnpovoe N Kompog pe ta yerrvidlovta
mopaio g Mikpdc Aciag oAAG Kol 00TIKG KEVTPO TNG TEPLOYNG OVTNG
omm¢ fTov 1 Zpvpvn, ot Kudwvieg k.4., frav otevég Kat dtoypovikes. Me
TNV £PELVA TOL EKTOVOVLLE TaL TEAEVTO YPOVIOL LLE OVTIKEILEVO TNV KVTPL-
OKY] TAPAO0GT] GTNV YOATIKN TEXVN, EXOVUE OVOKOAVWYEL TOAAG GTOLYEln
OV KOTAOEIKVHOLV OTL KOl GTOV KAGSO QUTO TNG TOMTIOTIKNG MG KANPO-
VOULAG, ol oxEcels etvat €EIc0V dLoyypOVIKEG. ZNUEID KAUTNG ATOTELECE T
Mikpaociatikr| Kataotpopn to 1922, 1 onoio avaykace ToAA0DE KATOTIKOVE
¢ lovikng yng va ektomiotovy. ‘Evag mpoopiopog, mépay e UnNTPOmoAL-
Tikng EALGSag, rav ko 1 Kompog. Kot petépepav pali toug moMtiouo,
Nnon, €0wa, yvooeig, epnepies, fropata, Tov LUUmONKAY LE TNV KUTPLOKN
KOVATOVPO KOl EXNPEACAY TOTKIAEG EKPAVOELS TOV TOMTIGHOD.
21V avoakoivoon pog o TapoVGLAGOVLE QVTES TIG OTEVEG GYEGELS, TPLV
aALG kot petd v Mikpactotikn Koataotpoen tov 1922, mov ectidlovron
G6TOV KAGOO TNG WOATIKNG TEXVNG. ZNUAVTIKEG LOpPEC Enoav Kol podn-
TEVOAV KOVTE GE ENIGUEVOVG dOOKAAOVG GTNV VPV KOl Ol OTTO{0L EML-
OTPEPOVTOG LETAAOUTAGELGOAV YVADGELS KOl VYOG G€ d1koVG TOLG LabNTEG,
AL Ko petd To 1922, Mikpaoidteg mov Bprikay kataevylo oty Kompo,
dtda&av v yodtikn téxvn N TAaciocav avoroyla vaoy g Kompov gép-
vovtog toug Kbmploug o€ emapn pe to WoATikd HOOog TS ZUvpvng Kot Tng
guputepN g Mukpdc Aciag.

THE RELATIONS BETWEEN CYPRUS AND ASIA MINOR AND SMYR-
NA. THE PERSPECTIVE OF THE CHANTING ART

It is said that the spiritual inland of Cyprus was, also among others, the
area of Asia Minor. Over the years Cyprus established very close and in-
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tense trade, and social and economic relations with the neighboring coasts
of Asia Minor. In our latest researche concerning the psaltic art tradition
in Cyprus, we have discovered a lot of evidence demonstrating these re-
lationships. A turning point is the war in 1922, when a lot of Greek refu-
gees left the area of Asia Minor for many destinations, including Cyprus,
carrying their traditions, culture, knowledge, which were mixed with the
Cypriot. Our presentation aims to provide these relations, before and, also,
after the Asia Minor Catastrophe in 1922, focusing the task of chanting art.
Many chanters from Smyrna and other places of Asia Minor were famous
in Cyprus, but also many Cypriots before 1922 were travelling to Smyrna to
study Byzantine music from the famous teachers who were there.
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EAENH MPOKOTMIOY « ELENI PROCOPIOU

TO XPONIKO TOY KA©@OAIKOY
THZ MONHZX TOY AT'1OY NIKOAAOY TQN rATQN
2TO AKPQTHPI AEMEXOY

pyooieg anokatdotaong tov kaboAikov g lepdg Movng tov Ayiov Ni-

KoAdov Twv ['dtwv, Tov extelel To Tunqpa Apyotottwv 6€ Guvepyacia
e to Teyvikd Tpunpa g lepdc Mntpondremg Agpecov and tov Oktdppro
Tov 2020, avédel&av véa GToLyEia Yo TO XPOVIKO TOV VoD, To 0Toio GU-
UTANPOVOLV G1YG-G1Yd T, KEVA TNG TOPUOESOUEVIIC YVAOOTC Yo TNV Lo
Kpaiovn wotopia g,

[Tapd to 611, 1 1dpLOM TG LOVNG avayeTal 6ToV 4o .X. oudva, PAcet
NG KLTPLOKNG TapaAlayns Tov Bpdiov mepl g avevpésemg tov Tyiov
EvAov and v ayio EAEvn kat tov dovka Kaiodkaipo otnv Ayia TTOAN kot
TIC OVO GTAGELS TNG GTO VNG1, SVOTLYMDG OEV VINPEE HEYPL GTIYUNG EVKUPia
GUGTNUOATIKNG OPYOLOAOYIKNG EPEVVAG GTN LOVT], Yio EMPePaimon ovTng
™G PACTG, OV KO OPYLTEKTOVIKA LLEAT] TNG ETOYNG VILAPYOVY GTOV ELPVTEPO
YDPO, S1doTapTa Kot o€ dVTEPT YPNON.

Néa 16Top1Kd, GAAG Kol OPYOIOAOYIKA GTOTYEID TEKUNPUDVOLYV HEYXPL
oTlypng Vv Ymapén piog pesofulovtiviig aong, aAld Kot ToAUOTEPES
OYEGEIC TNG LOVIG e pia eEapTnEVT 0T TNV LoV TOL AYpOov aOEAPOTNTA
GTLALT®V, TTOV &iye 10pLOel TBavOTUTA OO TPOGPLYEG LOVOYOVG TNG OLLD-
voung povig tov Meydiov Aypov g Kulikov 6to ymptd Aypog kot amod
™ Adtpo 1 10 Apavév dpog g Kikikiog oto axpotipio Kafoydta avri-
oToLY0 KOTé 6TV TEPiodo TV apaPikdv emdpoudv (80c-100g awdvag). H
AdEAPOTNTA LT ELPAVICETOL VO, KATEXEL TEPAOTIEG EKTACELS YNG OTY| YEP-
GOVINCO, Y10 TIC OTTO1EG OVOYKALETOL GE TOKTE SLOGTILOTO KATA TV TEPT0O0
™G Aatvokpatiog va (NTd emkvpmon dikouwpdtov amd v Ayio Edpa,
TPOPOVMG Y10 VO, TIG TPOCTATEVGEL OO EYYEIPNUATO GPETEPIGLOV, THa-
votata and 10 Tdypa twv Noitdv mnotdv Tov KasTpov tov KoAlocsiov.
Maptopieg g mapovsiog Nait®v otn pHovr| Katd Tov 130 Ko T1g apyES
Tov 140V audva glvar gtvar 0o otkdonUa 6To avOEAL TG Bopetag Bvpac,
OV GLVOEOVTAL LE [0 OVOKOIVIOT TNG EMOYNG OLTNG, Kol SVO EVETTYPOPES
TOQOTAOKEG.
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SNUOVTIKE EPOTAKLOTO Y10 VEOTEPEG, COGTIKOD KLPIMG YOPOKTI PO, EVI-
oyLTIKEG enepnPaoelg mTov vAomomOnkay 610 kKaBoAko Alyo Tpv amd v
KATAANYM NG VIioov arnd Toug OBmuavovg, Kot GALES KaTd TV ToOLpKO-
Kpotio, £m¢ Kl TG apyES Tov 190v aidva, Exovv TAEovV dtaievkaviel. Amo-
KaAOEONKE £MioNGg 6TO EGMOTEPIKO TNG TOLYOTOUOS CNUAVTIKOTOTOS Lmypa-
(PIKOC S1AKO0GHOG TOV 150v adVa, 1 S1TAPNON Kot AvASEIEN TOV OTOioV
eyeipel cofapd ntnuata tpNons apydv otn pebodoroyio ePaproyng
piog S1o EPIoTIKNG TPOGEYYIoNG Yo 6ERUCUO Kot 1IGOpPOT avAdEEN OADV
TOV KOPLOV IGTOPIKAOV PAGEDV TOV (v ULEiOV.

THE CHRONICLE OF THE KATHOLIKON OF SAINT NICHOLAS
OF THE CATS MONASTERY IN AKROTIRI OF LIMASSOL

Restoration works in the katholikon of the Holy Monastery of Saint Nich-
olas of the Cats conducted since October 2020, revealed new elements for
filling the gap into the puzzle of the chronicle of the church. Although the
foundation date of the monastery goes back to the 4th century, and is at-
tributed to Santa Helena and Duke Kalokairos, unfortunately there was no
archaeological confirmation yet, even though early Christian architectural
scattered material exists in the place.

New historical and archaeological evidence confirm upon now a middle
Byzantine architectural phase and its identification with the dependent to
the Agros Monastery Stylites fraternity, still active during the Frankish and
Venetian periods.

Significant problematic about later reinforcements with rescued char-
acter carried in the katholikon shortly before the Ottoman occupation and
others upon the 19th century have been clarified as well.

It was adequately uncovered within the walls an extremely important
painting decoration of the 15th century, the preservation and promotion of
which raises serious issues of adherence to principles for a balanced man-
agement and respect to all historical phases.

119



DEYAN RABOVYANOV AND GEORGI SENGALEVICH

COLLECTION OF EXCAVATED FINDS OF BYZANTINE
AND WESTERN EUROPEAN ARTIFACTS USED AS
CHRISTIAN RELICS IN LATE MEDIEVAL TARNOVO

he current paper aims to present a remarkable find of Christian art works

from the Medieval Bulgarian capital Tarnovo, uncovered between 2017
and 2019 during the excavations of church no. 22 in the fortress of Trapezit-
sa, the second fortified core of the capital town.

The main group of objects, found in the narrow space behind the altar,
comprises six reliquary pectoral crosses (encolpia): one cassette pectoral
cross with filigree decoration and pearl inserts, a fragment of a processional
cross with embossed decoration and a small isosceles cross, designed to be
sewed or applied on. Along with these copper alloy items were found an
iron gonfalon cross with a broken spike, a fragmented glazed cup (possibly
a holy myrrh vessel) and a brick disc of unknown purpose. Between them,
broken into several fragments, layed a masterpiece of Byzantine Christian
art: a steatite icon depicting the full-length archangel Gabriel under an
openwork canopy, probably dating to the 11th century. Some of these ob-
jects were presumably deposited under the marble plaque of the altar table,
thus they were neither accessible nor visible, and apparently played the role
of relics for the consecration of the church.

Another group of similar items was concentrated along the southern
wall of the sanctuary, where a wooden chest or a cabinet for storing rel-
ics had been placed. This smaller assemblage consists of a glass vessel
(probably an oil lamp or a chalice), a bronze chandelier hook with pierced
decoration and a bronze figurine with enamel decoration from a Limoges
reliquary casket of the first half of the 13th century. Among these artefacts
stands out a silver-gilt icon with an enamelled bust of Christ Pantocrator,
which appears to be an excellent example of Byzantine cloisonné enamel,
executed in the dynamic Comnenian style of the 12th century. Long after
its creation it was brought together with the other works of Christian art
and worship to the Tarnovo church, built in the 1330s in the southwestern
district of Trapezitsa fortress.
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ZYAAOI'H ANAZKAODIKQN EYPHMATQN BYZANTINHX
KAI AYTIKHZ EYPQIAIKHEZ TEXNHZ QX XPIZTIANIKA
KEIMHAIA XTO YZTEPO MEZAIQNIKO TAPNOBO

Katd ) didpkeia avaokapikng Epevvag 6Tov vaod apid. 22, ypovoroynuévo
YOpw ota 1330, Tov kdotpov ¢ Tpamelitcog ot Heco®VIKY BovAya-
pkn Tpmtevovca TapvoPo avevpébnke micw amd v ayia tpamnela Evag
ONUAVTIKOG ONcavpds xproTiovikav Epymv. O Oncavpog neptrapfavet €5t
€YKOATLOVG GTOVPOVG, Evav 6Tavpd AdBapov, pio EQLAAMEVT KOVTO-1GMG
Huppodoyeio, Kat Evav TAVO dioko Ayveotng xpnons. To onuavtikotepo
EVPNUO OTOTEAEL L0 EIKOVO GTEOTITN LE TNV ATEIKOVIOT] TOV apYOyYELOL
TappmA, iowg Tov 11ov odvo. Kamowo amd avtd to oviikeipeva eiyov mi-
Bavmg TomoBetnBel KT amd ™ poppdapivn Thdko e ayiog Tpamelag Kot
glyav xpnopevoet yio tov kaboylacpd tov vaoo.

Mo GAAN OHASO OVTIKEWWEVOV GUYKEVTPOUEVOV € Eva EOAMVO K o-
Tid1o eiyov TomobetnOei oTOV VOTIO TOiYO TOV 1EPOD. XE VTA TEPILOUPA-
vovtal, petald aAAwv, £va yoalvo ayyeio (Avyvapt 1 diokomdTNpo), pio
umpovtivn popen amd Kipmtidlo Limoges Tov TpdTov [eov tov 130v at-
wva, evo Eexmpilet pio aonpévia sikova pe tov Xpiotod [avrokpdropa o
oudATo, £va Bavudoto detypo tng fulavtiviig T€xvng tov 120V aidva.
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KQONZTANTINOZ ©. PANTHX « KONSTANTINOS T. RAPTIS

H AXEIPOMNOIHTOXZ ©OEXXAAONIKHZ THN MNMEPIOAO 1912-1922:
O ANTIKTYMOZXZ AYO NOAEMQN
KAI TQN ENMAKOAOYOQN MPOZOYTIKQN PEYMATQN
LTO NMPQTOBYZANTINO MNHMEIO

Bdcm OPYELKOD VAIKOD KOl POTOYPUPIOV TNG TEPLOO0L 1912-1922, 1
napovoo avakoivoon eetaletl TNy wotopia g Ayelpomotov Oecca-
Aovikng v dekaetio LeTd TNV EVEOUATOON TNG TOANG GTO VEO EAANVIKO
Kpartog £mg T Mikpaciatikny Kataotpoen, tpoortabmvtog va kotadei&et
TOV avTiKTLTO TTOL £lyov V0 TOAENOL Kot TOL ETakOAoVOA TPOGPLYIKE PEV-
pato oto Pulavivo pvnpueio.

Tnv 5n IovAiov 1913 0 yevikdg drotkntig Makedoviog Ztépavog Apayod-
Ung exdideL dtdTarypa, e TO 0oio Knpvocetl pvnpeio evvéa Pulovtivodc va-
010G TNG TOANG, CUUTEPIAOUPAVOUEVNG TNG AYELPOTOINTOV, EVH LLE OLATAYLLOL
™G 21ng Avyodvotov 1913 1pvet Kevrpikov Bulaviwov Movaeiov pe €dpa
™ OecoOAOVIKT Kol YMPO EYKATAGTACNG TOL TNV Axglponointo. Tnv idwa
nepiodo amoPaciletal | OAOKAP®GT TNG AVOGTHANDGONG TOV VOOV e GTOYO
TN HETATPOTMN TOV GE LOVGELNKO YDPO. 261000, TO pvnueio ovdémote Ha
ouoevnoel ta év Marxedovig Epyo. Tiic folavTiviis Kol ypioTiovIKIIG TEYVAG,
KkaBdg N TpoonTikn TG idpvong Tov Kevipikod Bulavtivod Movceiov 6t
®eoocorovikn avaotéAdetal Adym tov A’ TTaykocuiov TToAépov.

Ao 1915 yadeg yarAiot kot Bpetavoi otpatiwteg amofipdlovtal 6To
MUAEVL TNG TOANC, TTOL TOL ETOUEVA YPOVIA B0l ATOTEAEGEL TO KEVIPO TV TO-
AeKOV yeYOVOT®V ToL Makedovikod Metomov. Tnv 1610 mepiodo 1 Axet-
POTOINTOG UETATPEMETOL GE TPOGPVYIKO KOTAVAIGHO Y10 EKTOTIGUEVOLG
TANOLVGLOVG TOV EUTOAEUWDV TEPLOYDV.

H oprotikn| potaioon g petatponic tov oe Bulavtivo Movaceio petd
v 1¥pvon Kevrpucod Bulovtivod kot Xpiotiovikod Movcgiov oty mpo-
Te00VG0, £XEL WG AMOTEAEGHA TO 1917 TNV £KO0GM SATAYUOTOS TNG TPO-
ocwpwng KuPépynong Oescarovikng pe to onoto pvOuileton n emdvodog
TOV VOOV GTN XPIOTLOVIKY] Aatpeio. Qo100 00TE 1| AUTPELTIKN YPNON TOL
vaoL Bo armokatacTtabel TPV amd To TEAN TNG EMOUEVNG dEKOETIOG, KAOMDS
TO E0MTEPIKO TNG PAGIAIKNG, TOL 101 KATA TNV £K00GT] TOV MG AVM O10TAY-
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HOTOG 1Y€ HETATPOATEL GE KATAVAIGLO TPOGPVY®OV TOV UEYAAOL TOAELOL,
VTOJEXTNKE €V CLVEYELN TOVG BECCAAOVIKELG TOV EUELVAV AGTEYOL ATTO TNV
TopKayld Tov 1917, tovg omoiovg dtadéyovtal o 1922 TpdGPuLyes TG Mi-
kpactotikng Katastpoeng.

O1 GvOp®TOL OA®V T®V TPOGPLYIKOV POMV TOL £YKOOIGTAVTOL GTO [v)-
peio TpooTadovv e 516.popovg TPOTOVE Vi 0PIGOVV TIG TPOSMPIVES KOTOL-
Kileg TOVG 6TO €E6MTEPIKO TOL. YToAoyiletal 6Tt TV TePiodo avTn 0 VoG
@o&evel TaVTOYPOVO TAVED 0md 0YOOVTO OIKOYEVELES ONAOT Lo KOWVO-
NTO TETPAKOGIOV MG TEVTAKOGIOV avlpOTOV, OA®V TV NAKIDV, TOL
Couv yOp® amd T0 KEVIPIKO KAITOG TNG PAGIAIKNG, TOV TAEOV OMOTEAEL YDPO
KOWVMOVIKNG GLVOVOGTPOPTG, KOAOMUEPIVAOV EPYOCIOV, TALYVIOLO 1] OKOUT
ko gpmopiov. Ta kAT Kot Ta VEEPOO TS PACIAMKNG LETATPEMOVTOL OE
TPOGPLYIKEG YEITOVIEG ToW amd KOLPEPTEG Kol GEVTOVLA, TO 0Toio 0pilovv
TOL VOIKOKVPLAL TOVG, 01 TPOGPLYES Y1 xpovia. LoV Kol YEVVOUV TOL TodLd
TOVG, £XOVTOG O KON OLAN TN HEYOAN TAateia mov oynuatiloTaV 6To
KEVIPIKO KAITOC TOV VoD, He paptupa OAwv v eikova g [avayiog mov
ot 10101 £pepav amd TN YoUEVT TATPId Kot TOTOOETNGOV G TPOGKLYNTAPL
otV ayida Tov 1iepov Pruatog. Tn Béon avt katariapBdvel to 1922 1o
ONUAVTIKOTEPO 1GMG TPOGPLYIKO KEWWNALO GTNV TOAN: 1| kdva TG [ava-
yiog g Pevpotokpatopiocag mov Epepay 6Tov vad o1 TPOGPLYEG omd T
Podeoto g Avatolkng ®pding.

H Ayxepomointog amoteAel 10 KATAALLO TOL VEOU KOUATOG TPOGOPVY®V
oV 1922 y1a 1€66€pa ¥ pdvia, KabdmG T0 1926 HETA T TECELG TOGO TNG Mn)-
TPOTOANG OGO Kol TNG ApYooAoYIKNG YINPEsiag emtuyydvetol 1 £mon
TOV TPOGPVY®V UE CKOTO TNV OMOKATAGTACT] TOL VOO KOl TOV €K VEOU
KaBaylopod Tov.

THE ACHEIROPOIETOS BASILICA DURING THE PERIOD 1912-1922:
THE IMPACT OF TWO WARS AND THE SUBSEQUENT REFUGEE
FLOWS ON THE EARLY BYZANTINE MONUMENT

Based on archival material and photographs from the period 1912-1922, the
present paper examines the history of the early Byzantine Acheiropoietos
basilica in Thessaloniki during the decade after the city’s integration into
the new Greek State until the Asia Minor Catastrophe that followed the
Greco-Turkish was (1919-1922), trying to demonstrate the impact of two
wars and their subsequent refugee flows on the Byzantine monument.
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ATTEAIKH XTPATH « ANGELIKI STRATI

ATNQXTA EPTA TOY ZQIPA®OY
ONOY®PIOY APTITH XTHN KAZTOPIA
IXOAIA KAI MAPATHPHEEIX

01 EPYACIEG GLVTIPNONG TOL EYVOV TPOGPATO GTIG EIKOVES TOV TEUTAOV
tov petafuloviivov vaod tov Ayiov I'ewpyiov evopiog Movlefikn
oV Kaotopid cuvéBaiay Kaipta 6TV TEKUNPLOUEVT ATTOS0GT TOVG GTOV
YVOoTo Kot KataStopévo Laypdeo Ovovppilo Apyitn. [lpokettat yia Tig €1-
Koveg Tov ayiov Iodvvn tov [1podpduov kat Tov ayiov I'ewpyiov Epurmov
dPOAKOVTOKTOVOL, YPOVOLOYNUEVES OTO LEGH TEPITTOL TOV 160V aldVa. 'Epyo
Tov OBa mpémet va BewpnBel Kot 1, 0TEADG ONUOCIELUEVT, EKOVA TOV XP1-
otoV [Tavtokpdtopog (mepi to 1546) mov andkettal otn ZvAroyr Ewkovaov
tov Bulavtivod Movoegiov Kaotopiéc.

H ewodva tov [Ipodpopov kardmter Tn cuvndn BEon, petd v ewova
tov Xpiotov [Tavtokpdropog, 610 EVAOYAVTO TEUTAO TOV Vaov. Ewcovi-
Ceton 0pB10¢ KOl LETOTIKOC KPATOVTAG TV KOUUEVT KEPOAT TOV KOl EVE-
niypaeo eintépro. [Mopdpola eucovoypapio amavtdral kot otny opoddeun
™G, ¥POVOAOYNUEVT OTO PECE TTEPITOV TOL 160V A1dVa, 1 omoio ekTifeTon
610 Movoeio tov {oypdeov Ovovepiov oto Mrepdtt (AAPavia). TToAd
TOAVO 0 EIKOVOYPOPIKOG TOTTOG TOL ayiov Iwdavvn tov TIpodpodpov, dmme
OTOTLTIOVETOL GTNV €1KOVa, oo v Kaotopid, va opsiletor oty gvpn-
LOTIKOTNTA Ko TNV KOAMTEXVIKN Eumvevon tov Ovovppiov, EpOGOV devV
AmOVTATOL OAAOD TTOPE LLOVO GE £pya. EXNpeacUEVA omd TN {OYPOPIKN TOL,
T 01010 KATATAGGOVTOL 0T AEYOUEVT «ZX0AT Tov Ovovppiov.

H ewova tov ayiov ['empyiov E@ummov dpakovToKTOVOL KOTOAMUPAVEL
mv Kabiepouévn Béon v Tov endvouo aylo, petd tov [Ipddpouo, oto
Téumho tov vaov. H katdotaon dtatpnong g ivot pétpia, Aoym twv t-
domapToV Kot eKTETAPEVOV eBopmv. O dy10¢, VIVUEVOS GTPOTIOTIKE GTOAN
KO OTPOUUEVOS KATA Ta, TPio TETOPTA TPOG TO. Oe&Ld, mmevet dAoyo. Me to
de&l xépt kpatd Saymvimg dOpv KapPEOVOVTAG dPAKoVTH TOV KEITETOL GTO
£00p0¢, dimha 6To VEPO TG TNYNG OOV £lxe TN POALL TOV. XTO KOToHALN
TOV 0AOYOV gKoVileTOL O VEUPHS SOVAOC TOV HOALG aEAEVOEPMTE O GIy10C.
2T1¢ TOKIAEg TOPOALOYEC TOV KUPIOPYOL EKOVOYPAPIKOD THTOVL TOL ETL-

124



Bepoarmverar omd Tig cmlOUEVES EIKOVEG TOV 1500-180v GV, GUUTEPTAOLLL-
Baveto ko to Bavpa ™G S1domwong Tov veapov d0HAOV.

H, 61 koA cmlopevn, deomotikn ekova, pe Tov Xpiotod [avtokpdatopa
™m¢ ZvAioyng tov Bulavtivod Movceiov Kaotoptdc tpoépyetan amd tov
vao Tov Eicodiov g Ocotdkov tov Towatoland evopiog Bapradu otnv
Kaotopid. O gicovoypapikdg TOTOG ToL XP1oTOL GUVOEETOL LE TNV OLODE-
un ewéva otov vaod tov Ayiov ['ewpyiov tov EAAMvev ot Bevetia (mpdto
U106 Tov 140V 0UdVA), TNG OTOT0G ATOTEAEL LOKPIVO TPOTVTO.

Ao TIg EMTOMIEG TAPOTNPT|CELS TOV TPOEKVLYOV LLETA TNV OAOKAN PO
TOV EPYACLOV GLVINPNONG TOV SECTOTIKAOV EIKOVMV TOV TEUTAOL TOV Ayiov
I'ewpyiov Movlefikn kot g opdBeung g Lviioyng tov Bulavtvov
Movoeiov Kaotopidg emPeforddnke 1 eviaio Te(voTpOmIKy avTiAnyn Kot
70 Koo KaAATeyvikd NBog mov kaBopilovyv GLVOAIKA TNV KAAMTEYVIKN
KO YOPIGUOTIKY TPOsOTKOTNTA ToL Ovovepiov. Etot epeaviletor moAd
TELGTIKN 1 TOAVOTNTA TNG EVOOUATMOONS GTO 0PYIKO TEUTAO TOV VOO TMV
Aylov Atoctorwv (1547) evopiag Eleovong oty Kaotopid kot g kaoto-
pravig eidvag tov Xprotov [aviokpdtopog.

SOUTEPAGHATIKA T VEQ oTOLXEl0 TOL TTposkvya Tpocéfecay ota (m-
Ypapkd Epya Tov Ovovepiov Apyitn GAleg dVo dyvootes ewkoves. Emi-
TAEOV OTOKOTACTAONKE TO aPYIKO TEUTAO TOV VOO TV Ayiwv ATOGTO MV
evoplag EAeovong oty Kaotopid, og mpog v deomotikn eikdva tov Xpt-
otov [lavtokpdropoc, adappiopritmro épyo tov Ovovepiov, TOL OTOTE-
Aovoe v wapion wkova, g Hovayiog Odnyntproc.

UNKNOWN WORKS OF THE PAINTER ONOUFRIOS ARGITIS
IN KASTORIA. COMMENTS AND OBSERVATION

To the important painter of the 16th century Onoufrios Argitis are attributed
two unknowns, until now, portable icons located on the iconostasis of the
church of Hagios Georgios Mouzevikis in Kastoria. These are the icons of
St John the Forerunner and of St George on horseback slaying the drag-
on. The research also restores the original iconostasis of the Holy Apostles
Eleoussa (1547) in the same city, by incorporating in the icon of Christ
Pantocrator of the Byzantine Museum of Kastoria.
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ANAZTAZIOZ TANTXZHZ - ANASTASIOS TANTSIS

O APXITEKTONIKOZ TYNOX KAl H XPONOAOTIHXH
TOY KAOOAIKOY THX METIXTHX AAYPAX

0 KaBoA1Ko g povig Meyiotng Aadpag KOTaTACTETOL GTOVS VA0S TOL

Aeyopevou 0fmvikov TOTOL, 0 TPOLANIOS TLPNVAS TV OToi®V Bewpel-
T TOPOAACYT] TOV GTAVPOEISOVG EYYEYPaAppEVOL. Tov THTO akoAovBovv
apketol vaoi oto Ayro Opog couneptrapfavopevov tov Kaboikov g
Hovng Zuyov aALd Kot Tov vaov Ts OAdvOov. Ot TeptocOTEPOL A TOVG
VaOUG 0LTOVE 0KOAOVBOUV TNV KAVOVIKT €KJ0YT] TOV TOTOL KOl LAALIGTO, [LE
oTOlYELD OO TNV KOVOTOVTIVOLTOAITIKT) VOLOSOLiaL.

AvTiB€Tm¢ Kol Topd TNV KOUPIKT ToOL onpocio 1oL TNV oVATTLUEN TNG
abovikng vaodopiog to kabBolkd g Meyiotng Aavpag KotatdooeTol
GTOVG GTAVPOELDELG EYYEYPAUUEVOVS, EVAD GTNV TPUYUOTIKOTNTA TPOKELTOL
Yo KTNPO UE 1010TLTEG €101KE 6T O1ATAEN TOV TPOVAIOV TVPTVA TOV.
AvTo Exerndn emonpavOel addd ol aitidoelg mov £xovv dobel tvat amiov-
OTELTIKEG: oo T pia vdpyovv ot Bewpieg mov tovilovv T oNUacio TG
Kataywyng tov ayiov ABavaciov, o omoiog Bempeitan 0Tt £KTIcE TOV Vad,
and Tov Kadkoco Kot T GUVOEST e TNV OPYLITEKTOVIKT TAPASOCT) TNG TTE-
proyns. H dmoyn amnyel kot t1g Oewpieg yio v koTorymyn TOV GTOVPOEL-
dovg eyyeypappévov. [TAéov Exovv emkpatnoel Oewpieg mov avayvmpilovv
adVVOUIEG OTOL CLUVEPYIO TOL KATAGKELOGOY TOV VOO KOl TPOYEPOTNTA, N
omoia. 00NYNGE 6 £va IOOTLTTO KTHPLO TOL OTOI0V 1| KATATAEN TPOKOAEL
apnyovio 6tovg cuyypovous peaettés. H apnyovia £ykeitol 6to yeyovog
OTL TOL TEPIGGOTEPQ OO TO LITOAOUTO, KTNPLXL TNG ORLAdG akolovBovv pe
MGTOTNTO TO TPOTLTO KOl EVIAGGOVTOL GE TOPOLOL0 IGTOPTKO KoL YOPTYIKO
mhaictlo. Emmiéov oto kaboiikd Exouvv dtotnpnbei modvdpiOua apyitekto-
VK PéEAN, omd T OTTO10L TOL TEPLGGOTEPN EIVAL GE AAAT ATTO TNV OPYIKT) TOVG
0¢om, Ko mopd To YeEYovOg 0Tt TBAvAdS Kot GTnY apykn Toug BEom fTov o
ondMa.

21V Topovoo. avakoivoon 0o avaldcm Tig evOEiEElS Kot TOVG AOYOVG
Y10 ToVg 0moiovg Bewpd ATL 0 TVPNVAG TOL KaBOALKOD TG Hovig Meyiong
Aovpog 6nwg odletor onuepa dgv €ival TO KTHPLO TOV KOTACKEVAGTNKE
otov 100 audvo aAAd (o apKeTd oyipudtepn avakatockevn. Etval oty
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TPOAYUOTIKOTN T £VOG VOOG TOV 160V O1dVA, 0 000G SOUOPPOONKE WG
GTOVPIKOS TPOVANIOG VOOG ATYO TPV Od TV TOLYOYPAPNGY| TOL GTO HEGOV
oV 160V CUOVAL.

THE BUILDING TYPE, AND THE DATE OF THE LAVRA KATHOLIKON

The Lavra katholikon, although a key building for the development of
Athonite church architecture, in its domed core diverges significantly from
the type followed by most middle Byzantine katholika: the cross-in-square
building type. The fact has been noted and attributed either to St Athana-
sios’ connection to Caucasus’ church architecture or the inability (of the
workshops) to follow the prototype due to ignorance or lack of interest.
Nonetheless the building’s marble architectural elements follow Byzantine
taste, although none of them are in its original place.

The paper will analyze the features and reasoning why the present
domed core of the katholikon should be attributed to a 16th century remode-
ling of the original church. Apparently, the remodeling led to its decoration
with the important 16th century paintings.
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FEQPI1OX XP. TZITAPAY - GEORGIOS CHR. TSIGARAS

MPOZOYTIKA KEIMHAIA AINMO THN ANATOAIKH ©PAKH:
TA KAAAITEXNIKA EPTAXTHPIA
KAl H AIAZTOPA TQN EPIFQN TOYX

Howoucoivu)csn oTY omoTeEAEL LEPOG LG EVPVTEPNS EPEVLVAG Y10 TOL TTPO-
COLYIKA KEWNALO TOV HETAPEPON KAV GTNV EAANVIKY Opdkn ALl Kot
otV ovaTtoAMkn Makedovia He TNV avoyKaoTIKY EKKEVOGT T0 1923 Tov
eEMMVIKOL TANOVGLOV 0md TIG £0TiEC TOV 6TV AvatoAikn Opdakr. Ot Opa-
KIOTEG TPOCPVYEG LLE TN CUVIETAYLEVT] ATOYMPTOT TOVG LETEPEPAY, LETO-
&V AAA®V, KOl GIUOVTIKO LEPOG TV POPNTMV EIKOVAV, 1EPOV CKEVAOV KOl
AEITOLPYIKOV PIPAMOV TV VOOV TNG ToTPidag TOVG.

210 TPOGPLYIKA OVTA KEWNALOL, TOV PVAAGGOVTOL GNLEPQ GE EVOPLOL-
KOVG VOOUG TNG EAANVIKNG Opakng Kot TG avatoAkng Makedoviag kafdg
ka1 oto ExikAnolactikd Movceia mov Asttovpyodv otig MnTpomorels Towv
TEPLOYDV AVTAOV, SLAKPIVOVTOL VO PEYAAN KOAMTEXVIKA EPYOCTAPLL: TNG
Adpravovmoing kot tng Atvov. Ao Tig popnTég KOveg Tov cmlovTot Eivart
EUPOVEG OTL TOL EPYOCTIPLO AVTAE NTOV WOOUTEPO TOPAYOYIKA, ELYOV GUVE-
YEWL KOl YPOVIKN dtdpkelo —péoa 18ov £m¢ Kat dgvTEPO UIGO TOL 190V CLm-
VO— K0 TOPNYOyoV KOANG TOtOTNTOG EPY0L. ZTO TPOGPLYIKA OVTA KEUNALL
avayvopilovtol Kot Epya LELOVOUEVOV BpakioTtdv (oypdenV, Kabmg Kot
AMYeg aYl0pEITIKES KO 1EPOCOAVUITIKEG EIKOVEG, N TAPOVCIO TOV OTOIWV
dwkaroroyeitan amd tn Asttovpyio LeToYiV 6TV AvatoAikn Opdxn.

Eivar yeyovog 611 1 ekkévawon g AvaToAkng ®pakng GUVETEIVE GTN
OYETIKA HadlKn HETAPOPA TOV TPOSPLYIKMOV KEWWNAIDOV KOl GUVETMG TN
S10MOT| TOVG, LLE ATOTEAEGLO VO, YIVOUV YVOGTA ovopato (oypaemy Kot
TOVTOYPOVO VO TTOPUKOAOVONGEL KOVELG TNV TPOEAELGT| Kol TN O1oTOPd
TV £pyoVv TouG. Elvarl mpo@avég 6Tt S106mopd TV 0vaTOMKOOpaKIOTIK®V
EKOVOV CLVOEETOL KO LLE TNV avOpomoyemypapio Tng EAANVIKNG Opakng
KaBdDG KOl TOVG TOTOVG EYKOTAGTOONG TOV TPOSPVYMV.

210)0G NG €161 YNONG AVTNG ivat 11 GLVOAIKT Bedpror kot 1 peBodkn
TOPOLGIOCT TOV WHTEPOV EIKOVOYPUPIKOV OEUATOV KoL TOV TEYVOTPO-
KOV YOPOKTNPICTIKOV TOV OV0 HEYOA®V £PYOSTNPI®V TG AVOTOMKNG
Opdxng. [opdAinio, KatafdAieTor TPOGTADELD VO EVIOTIGTOVVY TO. TPO-
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TUTA TOVG, VO OELYTEL 1] ENXIOPOOT] TV YAPTIVOV EIKOVMOV TOGO GTY| SOUN| TOV
ouvBécemV OGO Kol GTNV ETIAOYY TOV EIKOVOYPOPIKOV Bepdtov, Kabmg
EMIONG VO, TOPOVGLOGTOVV TOL OIATEPO KOAAMTEYVIKA YOPOKTNPIOTIKA, TO
omoi0l AVAOEIKVDOLV KO TNV WO10UTEPOTNTA TNG TEXVNE TOVG.

REFUGEE RELICS FROM EASTERN THRACE:
THE ARTISTIC WORKSHOPS AND THE DISPERSION
OF THEIR WORKS

The present paper reports on the current results of the survey conducted
in parish churches and Ecclesiastical Museums throughout Greek Thrace,
pertaining to refugee relics transferred from Eastern Thrace following the
mandatory evacuation of Greek populations in 1923. Among the refugee
icons two major artistic groups emerge: the Adrianople and the Ainos
workshop. Both local production centers operate between the mid-18th and
the second half of the 19th century, featuring distinct and traceable artistic
traits, originating in Byzantine and post-Byzantine tradition, while the in-
fluence of Western art and paper icons is evident. Furthermore, the routes
and diffusion of these works are outlined, and a systematic presentation of
their iconographical and stylistic particularity is attempted.
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MNQProxr ®OYXTEPHL +- GEORGE FOUSTERIS

OAYMIIQTIZZA KAI PSACA.
AYO XTENA ZYNAEAEMENA TOIXOIPA®IKA XYNOAA

Zl’)u(pmva HE VEOTEPEG AOYELS 1) LEXPL TPOGPATO OTTOOEKTN YPOVOAOYNON
T0V KaBoAkov g povig [avayiag Olvumoticcag oto TéAN Tov 1300 1
OTIG 0PYES TOL 14ov aidva dev Oa mpémel va Bewpeitar dedopévn. Emaveteé-
TOGN IOTOPIKDV, OPYLTEKTOVIKMV, {OYPAPIKMV KOl ETLYPUPIKOV OESOUEVOV
00N YNoE G€ pia TPOTOoT OVaYPOVOAHGYNONG TOL BEGGOALKOD pvNUEiOD KO-
vt ot péca tov 14ov aidva [G. Velenis, «L’église Panagia Olympiotissa
et la chapelle de Pammacaristos», Zograf 27 (1998-1999), 103-112]. Awomt-
GTAOVOVTAG TAPAAANAD OTL 1] GHVOEST TWV TOLYOYPUPLDY TOV LVTLEIOV HE
TOAOLOAOYELLL £PYOL TNG KTPADTNG YEVIAG) OEV NTOAV TEIGTIKY|, OVOLTNCOLE
TOOVEG OTEVOTEPES GYEGELS UE LETOYEVETTEPQ EPYQL.

To xoAMteyvikd epyactiplo e Olvumioticsag yopaktnpiletol amd
GEPA WOTVTOV GTOYEI®V TOV TPOGHIdOVY GTO £pYyo pia avENUEVN av-
TOVOLUO GE GYECT LE TOL VITOAOUTO, TOLYOYPOPIKE GUVOAL TNG LETA TO 1330
TEPLOS0V, dINAdT {OYPAPOV TOV EKTOOEVTNKAY GTO LEYAAN EPYACTIPL-
0-GYOAEG TOV LEGOVPAVIGOV GTIG dVO TPMOTES OEKAETIEG TOV 140V aLdVOL.
Av 1 «devtepn yevidy Loypaemv, cuve ie va dnpovpyel og vYMAO emi-
EDO TOLOTNTAG LE KOpLPAio delypa Tig Totyoypapieg g Decani (1340-
1350). Qot6c0, gupavitoviar mapdiinia {oypdpotl Tov exkepdlovv pio
ouveldnT N acvveidnt TpdOecn ameEAPTNONG Kol ATOSEGUELONG OO TNV
Kupiopyn HOVIEPQL.

H avéivon tov wopopeiov g Loypapikng s Olvpmdtiooang dei-
YVEL OTL TPOKELTAL Y10l EPYOUCTNPLO TOV SOUOPPADOVETOL KAT® arrd TNV Kabo-
oMynon evog Loypapov mov yopaktnpiletor omd 1016L0VGEC TPOCMTIKEG
EMAOYEC KO ovo{NTNOELS OC TPOG TNV OTOS0GT TOV OVOAOYLDY TMV OM®-
HAT®V, TOV TPOCMTOV KO TOAAMY ML LEPOLS GTOLYEI®V TNG AvOp®OTIVNG
Hopeng (x€pra, A0, OVTLA KTA).

To. 13100 1310 TLTTAL YOPOKTNPLOTIKG EVTOTILOVTAL KO GTLG TOLYOYPOPIES TOV
Ayiov NwoAdov otnv Psaca (1365-1372), £pyo mov HOVOV EUUECH GLGYE-
tioOnKe amd ToVg EPELVNTES e AALN TOLYOYPOPIKE GUVOAN. XNV Psaca ot
EMYPOPES EIVOIL OG €L TO TAEIGTOV KUPIAMKES, KOOMDE TO EpYAcTNPLO EPYA-
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Ceton Yo Aoyoploopo EmQovong 6EPPOL NYEUOVO Kol LAMGTO 0€ GAAPIKO
nepBdarov. [Moap’ OAa avTd o1 o amd Tovg TEGGEPLS YPaPEic-Lmypdpovg
elvar avapeifora EAAnveg. Avtiototya, amd tnv €£ETAON TOL EMLYPOAPLIKOD
VAKODU NG OAUTIDOTICOHG TPOKVTTEL OTL O1 EMLYPOUPES EIVOL ATOKAEITTIKG
EMMNVIKEG KOl OTL GTO £PYO GUUUETEXOVV TPELS SLOPOPETIKOT Ypapeis-Lw-
YPaQoL.

H ocvykprtikn peAétn T@v 300 TOLYOYPUPIK®Y GCUVOAMV EMLYEIPEL VO
TPOGO10PIGEL AKPIPESTEPO OV GTOL OVO £PYO GUUETEYXEL VAL 1] TEPLGGATEPQL
Kowd péAn N av ot Loypdpot g Psaca eiyov amhd ekrodevtel g podntég
670 gpyaoTtnplo TG OAUTIOTIGGOC, 0O TO 0010 KANPOVOUNGAV TO. 1010-
TUTOL GYEQAOTIKC, TOV YOPOKTNPIOTIK( TOL GLVOEOVVY T, OVO EPYOL.

OLYMPIOTISSA AND PSACA.
TWO CLOSELY RELATED FRESCO DECORATIONS

The church of Panagia Olympiotissa in Elasson, according to the latest re-
search, can be dated around the middle of the 14th century. In the new chron-
ological framework, we revisit its fresco decoration, which was considered
as a work ca. 1300. Looking for relationships with other wall paintings, we
recognize close stylistic similarities with the frescoes of Saint Nikolaos in
Psaca (1365-1371), probably a work of the same artist or workshop.

131



EYTENIA XAAKIA « EUGENIA CHALKIA

TA KEIMHAIA TQON MH ANTAAAA=IMQN MNMAHOYZMQN.
H NMEPINTQXH THX IMBPOY

An() TOVG EAAVIKOLG TANBVGLOVG TG Tovpkiag o1 omoiot petaxvnOnkay
omv EAAGSa, coppmva pe ™ dtdtaén e Xuvonkng g Awldvvng
(1923) mepi avaykaotikng avtoiioyns tAnbvouov peta&y EAAGSoG Kot
Tovpxiog, e€apédnkav ot eAAnvopBodoec kowvotnteg ™ Kovotavtivon-
moAng, ™G TuPpov kot g Tevédov. Mo Ta dvo vnoid paiicto 1 cuvOnKn
TPOPAETEL €101KN OOIKNTIKT OPYAVMGT] VIO TOTIKDV GTOLYEIWVY», 1 0TToinl
Kot Oo TopElye EYYVNGELS YO TNV TPOCTAGIO TPOCHTWV KOl TEPLOVCIDOV
GTOVG 0VTOYOOVEG Yp1oTIOVIKOVS TANBLGLOVG (pBpo 14). H exatovtastio
OV KOANGE amd TV VIOYPOUEN TNG GLVONKNG MG oNuepa £d€1EE OTL KGO
Ao Tapd eQapuOSONKOY OVTEG 0L SLOTAEELS, [LE OMOTEAEGLLO TO GUVOLO
oV EAMANVOoPBOdoEoL TAnBvGov ¢ Tovpkiag onuepa vo unv vrepPaivet
715 2.000.

Ta aitio TOL AVAYKOGOV TOLG EAANVEG KATOIKOVG TMV TEPLOYDV TOV
eEapéniov amd v avtoAlayn vo eYKATOAELYOLV TOV TOTO TOLG Eivat
Alyo-mold yvwotd, e£dAlov dev amoteAobv 10 BEua Hog. ENUELDOVOVLE
ATAMDG OTL O TPOTOG KOt 01 GLVONKES EKTOTPIGLOD TOVG OV TPOEPAETaY
00TE KOl EMETPEMAV UETAPOPE KEWNAIWV, OTOC GLUVEPT GTNV TTEepinT®ON
TOV AVTOALOYEVTOV LKpaclaTikov TAnducumv. [Tapoapévouv £tot Ta k-
KAMOWOTIKE KEWAALO, GTOVG YDPOVG Y10, TOVG omoiovg mpoopilovtay &&
apyNs, TOVG vaovg, o1 omtoiot EakoAovBovy oty TAelovOTNTA TOVG Va. Bpi-
OKOVTOL GE AElToVPYia Yoo eELANPETNON TOV AATPEVTIKAOV AVAYKDV TOV
eM 10TV EAMNVOPHOSOEMY TOV KaTokovy akoun otnv [TOAN katl 6To dVvo
VNod. ATNPOLY GUVETMC TOV AUTPEVTIKO YOPOKTIPO TOVG, EPOGOV JEV
€XOVV LETATPOTEL GE LLOVGELKA OVTIKEILEVA, OO CLUVERN Y10l LEYAAO Lé-
POG TOV UIKPOGLOTIK®OV KEWNAIwV. YTapyel Top’ OA0 oVTA Kot pio 101K
Katnyopio EKKANGLIOTIKOV £PY®V, TOLAGYIOTOV 6TV TepinTmon g Tu-
Bpov, 61NV omoin Kot EXKEVTIPOVETOL 1) ELGNYNON HOG, TO 0010, LWTOPOVLLE
va Bewprioovpe 0Tt Bpickovtol o€ Eva EVOLAUECSO GTASIO LETAED AXTPEL-
TIK®V KOl LOVGEOKOV aVTIKEWEVOV. [IpoKeLTan Kuplog yio elkOVeS, OAAL
Kol 1epa GKELT Kol AE1ToVpYIKd PifAia, ta omoio £xO0VV EKTECEL OO TOV
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aPYIKO TPOOPIGHO TOVS Kot BpickovTol amodnKeELUEVO GTOVE YUVOIKMVITEG
TOV EVOPLOKDOV VODV TOV VNG00, TPOEPYOUEVA 0T TIG SIMAVUEVEG LOVEG,
T TOAL PO KATEGTPAUUEVO EEWKANGLA, OAAG KOl 0O TOV VO TG Ayiog
Maoapivog oto yop1d Kdotpo, morlod untpomoittikod vaod g Tuppov, tov
novo evoplako o omoiog £xet Tebel €kTOG Aatpeiag. Attia TG amdoTAoNS
OL®V QVTOV TOV £PYOV OO TNV apYIKN TOVG BEoT, TN O10KOTN TNG XPNONG
TOVG 6TN AOTPEiD KOL TNG KEMKOWVMVIOG) TOVG LE TOVG TGTOVS VINPEE,
O MG KO GTNV TEPIMTWOGCT TOV EKTATPIGLOV TOV HUKPAGIATIKOV KEWUNAI®V,
éva 6oBapod 16TOPIKO YEYOVOS: TO «TtpdYpappLa O1dAVoNS» (VOHOG 502/1964)
mov gpappoce n Tovpkia oty TuPpo kot v Tévedo amd to 1964, Tpokel-
UEVOL VOL ETTVUYEL TOV APEAANVIGUO TovG. H Katdotaon otnv omoia me-
PLETEGAV QVTA Ta EPYQL, KAOMG Ko 1 oy®vio yio TV TOYI TOLG, OTMG Ko
TV TOATANBEGTEP®Y ekKANGLOOTIKOV KeyunAiov g Tuppov ta omoia
dev €yovv petaxvnOet amd v apykn Tovg BEom, vanpée o kKivnTpo Y
TNV KOTOAOYOYPAPNOT Kol LEAETT TOVS OO TNV VIOYPAPOLGA KO TOVG G-
vadélpovg Avtavn Mrexiapn kot Avtavn Tedkaro. Ot mAnpo@opieg mov
TPOEKLY OV OO TO EYYXEIPTLLA 0V TO EpYOovTaL VO ETPERAIDTOVY OAA KoL VoL
GUUTANPMOCOVV TIG IGTOPIKEG LOPTVPIEG Y100 TV TOPELD TOL EAANVIGLOD TNG
TuBpov katd Toug TEAELTAIOVS ALDVEG, TN SO TNG KOWVOVING, TO TVEV O
TIKO eMinedo, KaODG KOl TIG OIKOVOUIKES KOl KAAMTEYVIKEG GYECELG TNG LE
ONUOVTIKA 1) LKPOTEPQ KEVTPO TNG POULOGVVTG.

THE RELICS OF THE NON-EXCHANGEABLE POPULATIONS.
THE CASE OF IMBROS

The Greek population of Imbros, as that of Constantinople and Tenedos,
was excluded from the exchange of populations stipulated in the Treaty
of Lausanne (1923). However, the adverse conditions prevailing in these
areas during the years that followed forced their inhabitants to abandon
them. The manner and conditions of their movement did not provide for the
transfer of their ecclesiastical relics, as happened in the case of Asia Minor
communities. Consequently, they remained in their original places of desti-
nation, the churches, unlike some Asia Minor’s relics that have been turned
into museum objects. However, some of the ecclesiastical items of Imbros,
to which this paper is dedicated, are in storage, at an intermediate stage
between cult and museum objects, due to the destruction of the churches
they belonged to.
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AHMHTPHX XATZHAAZAPOY - DIMITRIS CHATZILAZAROU

H 2HMAZIA TON «<XYMBOAQN TQN EYATTEAIZTQN»
2TO MAAIZIO TQN NMAAAIOXPIZTIANIKQN
MAPAXTAZEQN OEO®DANEIAX

Hnapoﬁca aVOKOIVmoN dlEPELVA T GLUPOAIKT GNUOGIN TNG EIKOVOYPOL-
QIKNG XPNONG TOV TEGGAPOV AYYEMKOV OVTIWV, TOV avOpdmov-ayyElov,
OV HOGYOV, TOL AEOVTO KOl TOV 0ETOV, TOV TEPPAAAOVY TNV TAPAGTOCN
tov Kvpiov Incot Xpiotov, to Xpiotoypappa, tov Xtovpo, To Apvio 1 tov
OpOVOo NG ETOWOGIOG GTOV SIKOGUO VOOV Kol EPY®V EKKANCIUCTIKNG TE-
VNG KaTé TNV ToAooyploTioviky mepiodo. H kabiepwpévn epunveio Toug
®G «CLUPOA®V TOV LOYYEMOTAOV» APNVEL OVOTAVTNTO BAGIKA EPOTI IO
Ta, EVO 1) SLVOTTAPEN TOVG GE TOPACTAGELS [LE TOVG TEGGEPLS EVAYYEMOTES
VTOJEIKVVEL OTL OEV VTLAPYEL ATOAVTN TAVTIOT, KOODG 1| TAPOLGIC TOV VITO-
TIEUEVOL GLUPBOAOV deV VTTOKAOIGTA TNV ATOLGia TOV GLUPOAMLOUEVOL
TPOGAOTOV.

H depevvnon tov {nmuotog ovtod cuvdceTon duecsa pe o HeoAoyuo
TEPLEYOLEVO TNG BE0PAVELNG, 1 OTTolaL WG OpacT, BEa, amokaivyn Tov Oob
otov avBpwmo amoteAel kevrpud Opa g [okondg ko g Kowvng Awabn-
KNG, TG Asttovpyikng Lomg e OpBodoéng Exkinciag, tng Oeoroyiog kot
OOKNTIKNG epmelpiog Kabmg Kot TNG XPICTIOVIKNG EIKOVOYPOPIOG KOl VUVO-
ypapiog. H ®eopdveio cuvoEeTan QUESH LLE TO GNUOVTIKOTEPO BE0LOYKO KO
doypatikd {ntnpo mov aracydAnce doypovikd v yplotioaviky] Exkinoia,
OMAaON TNV TELTOHTNTO TOV 1GTOPIKOV TPOS®TOL ToV Incov Tov Nalwpaiov.
H andvtnon oto o avtd amotedel TNV KEVIPIKY| 10£0 TOV TEGGAPOV
gvayyeMmv, ta omoio péca amd v e&lotopnon g (ong tov Incod papto-
poVV cuvemG OTL ivat 0 Meaaiag, 0 Y10¢ tov Ogob ko Koprog g AdEnc.
Ol eKKANGLOGTIKOL TATEPEG OELOTOINGAV TNV XPICTOAOYIKY EpUNVEiD TOV
Beopavelnv g [aloide Aabnkng wg emyeipnuo yo va KotadeiZovy 0Tt
0 Kvprog g AdEng mov amokaiveOnke givarl o Y10g kot Adyog tov Oeov.

"Eva moAd onpoavtikd (ntovpevo 6to medio TG TPOUNG YPLOTIOVIKNG
gwovoypaiag vanpée n amoTLTM®GN TNG SOYHATIKNG ddackaiiog yio TNV
Beoroyia Tov TpocdTov Tov Kupiov Incov Xpiotov pe eikdveg eDANTTEG
Ko KotavonTtég. 261060, To TAEOV SOVGKOAO VO, ATOTLUTMOEL EIKOVOYPAPIKE
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otoyeio VN PEE 1 TAVTOTNTA TOV 1GTOPIKOVL TPOSdTTOV INcov pe tov Kvpro
™G AGENG ™G TTakondg Atabnkng, SnAadn 1 anekdvion TG GLVAPELNS TOL
1GTOPIKOV TPOGMOTOL LE TNV dypovn Ogikn vroctact Tov. Katd v dmoyn
pog ™ Avon oto (TN avTd TPOCEPEPE 1 AVATTLEN TNG EIKOVOYPOPIOG
TOV TEGOAP®V ATOKAAVTTIKOV OVI®V, TOV NTOV GUVVQOCLEVT LLE TN YPNON
tov Emvikiov vpvov katd ™ Ocia Asttovpyio. H avédivon tov duvou ka-
TAOEIKVVEL LEGO OO TNV CLUPOAIKT XPNOT TOL AdYoV OTL 0 Incovg and ™
Nalapét eSvpveitan cvyypovog wg o Koprog tg AdEng mov amokaivednke
otovg mpoenteg g [Taadg Atadning kKot wg o Meoaiag, Y10g tov Ogo?,
Kot oG Baotieng tov [opanA.

Avto 10 KEVTPIKO Unvoua g Ociag Asttovpyiog, Tov aVadEIKVIEL e
SLUPBOAIKO TPOTO TNV BEdTNTO TOL 1G6TOPIKOY IGO0V Kot TNV TAHTIGY TOL pe
Tov KVp1o g AdENG amoTehel KOTE TNV YVOUN LOG KO TO KEVIPIKO LIVOLLL
TOV TAPUCTAGEDOV OE0PAVELNS OTO TAAIGLO TNG YPIOTIOVIKNG EIKOVOYPOPi-
ac. H ameucovion tov 16660pwv TTEp@TdV (DOV GTIC TOAOOYPICTIOVIKES
TOPOCTAGEIS OEOPAVELNG GLUVIGTH OTTIKO GUUPOAO TNG TOVTOTNTAG TOV El-
kovilopevou Incov tov Nalwpaiov pe tov Kbplo g AdGENG mov amokoiy-
@Onke otovg mpopnteg otnv [Hoiod Atebnkn ev pEcm TV yepoLPEip Kot
oepogeip. H mpocHnkm tov kAe1otol kddka-gvoyyeAiov KOTd T0 0E0TEPO
H1GO TOL 50V UAOVO OAOKANPMCE TO TEPIEYOUEVO TOV GUUPOAGHOD TOVG
TPOGHETOVTOS TNV GLVAPELL LE TNV LAPTVPIN TOV EVAYYEAKOD AOYOV.

THE SIGNIFICANCE OF THE “SYMBOLS OF THE EVANGELISTS"
IN THE CONTEXT OF EARLY CHRISTIAN REPRESENTATIONS
OF THEOPHANY

The long-established perception of the iconographic use of the four angelic
beings (beasts) of Revelation (chapter 4) as “symbols of the evangelists” in
the context of early Christian representations of Theophany is challenged by
new evidence. Exploring Theophany in Christian art as a representation of
dogmatic teaching about the divinity of Christ in relevance to the symbolical
significance of Epinikios Hymn of Divine Liturgy allows to interpret the
depiction of the four beasts surrounding the figure of Jesus, Cross, Lamb, or
Christogram as visual symbols of Christ’s divinity and of his identification
with the Lord of Glory revealed to the Old Testament prophets. The addition
of the closed codex during the second half of the 5th century completed the
symbolism of the iconography with the testimony of the gospel.
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LTAYPOYAA XONAPIAQY - STAVROULA HONDRIDOU

H EIKONA THZ MANATIAZ ®QANEPQMENHZ
2THN OMQNYMH MONH
THZ KYZIKHNHZ XEPXONHXOY
MAPAAOZH, IZTOPIKA ITOIXEIA KAI TO «KINHMA TQN NMEPAMIQN»

ewova g [Mavayioag Pavepopévng PpLokoOTay GTNV OUOVLUT OV TNG

Kvlunvng xepoovicov kat Bempeito ayeipomointn kot Oavpatovpyn.
SOUQmVO 1E SIAPOPES EKOOYEG TNG AUTKNG TALPASOOTG, ELPAVICTNKE KOTA
TpOTOo BOIAGTO 6T XEPCOVNCO KOTA TNV TEPi0do TG Exovopoyiog 1 tov
2TOVPOPOPIMYV Kol TPOEPYOTAV amd TO LovaoTipt Tov Meydlov Aypo. Xto
HEPOG OOV TOPOVGLAGTNKE YTIGTNKE APYOTEPQ TPOG TIUNV TNG EKKANGIN
Kot povny. I'pamtég paptopieg delyvouv 0t 1 ewcdva ypovoroyeital amod Tig
apy€G TV 140v OLMOVO, TOLAGYLOTOV, KO OTL TNV EXOYN LT 1 EUN Kot M
hatpevtikn a&lo g rav oM peydAn. Evog peydroc apfuog motomv, mov
AVEAVOVTOV GUVEXMG, ETIGKENTOTAV TN LLOVI] Y10, VO TPOGKLVIGEL TV E1KO-
VoL KO VoL OEL TAL TOPAEEVE, YEYOVOTO TTOL AAUPavaY YDPO GYETIKA LLE VTN V.

[Ipog to T€h0G TOV 190V OOV M CNUAVTIKY] OENCT TOV EMCKENTMOV
€QEPE KOL TN LEYAAN aOENGOT T®V EG03WV TNG LoViG. To yeyovog antod Kot
ent xpovia aveEéleyktn xpnom tovg omd T Mntpdnoin g Kulikov, @bn-
oo Tovg Katoikovg g [epdpov, mov Bempovcav tn povn 1k Tovg, vo
€YEIPOLV 0EUDGELS Y10 GUUUETOYN 0N dtayEipion Towv Topwv ™e. H amdp-
pLYN TOL ALTHUATOS TOVG omd TV [epd ZVvodo odMynoe Toug [epapiovg oe
0AVGIOMTEG AVTIOPAGELS, OTMG O10KOTN TWV GYEGEMV TOVG LE TOV LN TPOTO-
At Kvlikov, apmayn e Bavpatovpyng ewovog k.a. H katdotaon Epta-
0€ GTNV KOPpOO®OT TG, 6Tav ToV ATTpiAlo Tov 1903 ot tepeic, ot SAoKAAOL
Ko o1 Katowkol g [epdpov avayvopiooy og avatato OpnoKeuTikd nyEt
Tovg tov hma Agovta IT7.

H avtidopaon tov Owovpevikod [atprapyeiov ntav éviovn. Ot amethég
v e€opio Kot dNUELON TEPLOVOIDV, O TEPLOPICUOG TV LEPEMV KAl TOV
IMNUOYEPOVTOV, 1| TAPOLGIN TATPLOPYIKAOV OTECTOAUEVOV GTIV KOWOTN-
T, M EREavion 00opavedv aStopatodyov Kot GAAL TIEGTIKA LETPOL, LE-
téotpeyayv 1 otdon Tov [epapiov Tov Miwcav vrotayn oto Povdapt.
H eunhoxn g ovviag g Kovotavtivovmoing otnyv vtobeon nepriémiete
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TPOG GTIYUNV TNV KATAGTACT], EVAO 1 LETATPOTN TG Lovng Davepwpévng
G€ GTOVPOTNYLUKY TPOKAAEGE TNV £VIOVT AVTIOPOOT) TOV KATOIK®OV TNG UN-
TPOTOMTIKNG £0pag, TS Aptakng. H amokatdotoon g opardtntog dev
Nrav po €0KoAN VTobeo.

H swova g [Havayiog @avepmpévng mopéueve omn Lovny péEYpL o
1922. Atyo wpwv amd v Mikpaciatikt] Kataotpopn anoondotnke ond Tov
y®po g Kot 6TtaAdnke oto [atplapyeio Kovotaviivoumdorlewe, 6Tov kot
TOPAUEVEL EOC CTUEPOL.

VIRGIN MARY'S ICON OF FANEROMENI AT THE HOMONYMOUS
MONASTERY ON THE CYZICUS PENINSULA: TRADITION, HISTOR-
ICAL DATA AND “THE MUTINY OF PERAMOS"

In the present paper we make refer to the tradition and the historical data
on the Virgin Mary’s icon of Faneromeni at the homonymous monastery
on the Cyzicus peninsula. The reputation of the old, not hand-made, and
miraculous icon attracted many people who visited the monastery in order
to worship it. Towards the end of the 19th century the increased number of
worshipers and, consequently, the increase of the proceeds of the monastery
led the residents of Peramos to raise claims regarding the management and
distribution of the proceeds of the monastery. The handling of the request
by the Patriarchate caused intense discontent and led the residents of Per-
amos to acknowledge the Pope as their supreme religious leader.
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XAPAAAMMNOZZ I XOTZAKOIAOY
CHARALAMPOS G. CHOTZAKOGLOU

MIKPAZIATIKA KEIMHAIA
2TH MONH METAAQY ZMHAAIOY KAAABPYTQN

4 Evag GpOUOC KPOGSLOTIK®Y KEUNAI®V TAV AvToaAlaipov droeaci-

oOnie v 600€1 ot poviy Meydiov XmnAaiov KaiaBpitov kol d&v
oyetileTon pE Ta HeTOYLO TNG 0T ZPVpVN Kol TV Kovetavtivovmoin. [Ipod-
KELTOL Y16, AOMIOGIELT EMG TOPA, EPY LETAAAOTEYVIOG KOl OPNTES EIKO-
VEG GTO LKEVOPLAGKLO TTC LOVHC, KEVTNTOVS EMTAPIONG, XEPOYPOPQ Kol
&vav ypamtd kol EuAdyAvmto dufova, 6 6molog PpickeTol orjuepa EVIOg
700 KafoAkoD Tod Meydlov ZmnAaiov. Ta kAo odOTA ATOTEAODY TN
Mikpaociatikn ZvAloyn thg pHovi|g Kai dtépuyav Thg Aeniaciog Kol mupkoi-
0ig TNG KOrTdL TR S1épKELa THG YEPUAVIKTIC KarToyfig, OTOTE Kol ToL Ely0y KpOYEL
ol MeyaommAaidtec pali pe v ikovo-moriadio tod iepod kabidpduatog
OTOV TOPOUKEIUEVO KOUNTNPLOKO Voo TdV Ayiov [Taviov.

TKomog THC Gvakoivmong elval VoL Tapovstac0odv T ketuniite odTol Pé-
GEL KO TPOPOPIKDY HLOPTUPLDY KEKOIUNUEV®V, CNUEPA, LOVAXDY SLELPD-
VOVTOG TOV TAODTO TMV EKKANGLOGTIK®V EPYmV, TO OTToT dvTiKatonTpilovy
10 otiypa thg fulavtiviig kai petafulavtiviig téxvng thc Mikpaociog.

HEIRLOOMS FROM ASIA MINOR AT
THE MEGA SPELAION MONASTERY IN KALAVRYTA

Among the heirlooms, that were distributed mainly to Museums by the Fund
of Greek and Turkish populations’ compulsory exchange of the Lausanne
Convention (1923), some of them were sent to the Mega Spelaion Monas-
tery in Kalavryta. The paper will present these unpublished artworks, which
include metalworks, icons, embroideries, illuminated manuscripts, and a
wooden, painted ambo. They constitute, along with those from the dependen-
cies (metochia) of Mega Spelaion monastery in Smyrna and Constantinople,
the Asia Minor Collection of the monastery, which was preserved from the
looting and the arson by Nazis, after they were concealed at a nearby chapel.
Their study will contribute to the concentration of similar religious treas-
ures and offer insights to the Asia Minor Byzantine and post-Byzantine art.
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IQANNHX 1. XOYAIAPAY < IOANNIS P. CHOULIARAS

OI TOIXOIrPA®IEZ TOY Ar'lOY IQANNH TOY MPOAPOMOY
2THN AEYKOOEA IQANNINQN KAI H ZQI PA®IKH
TOY 150Y AIQNA ZTHN HMEIPO

HovOxwpog, EuAdoTeyog vaog tov Ayiov Iwdvvn Tov TIpodpduov Ppi-

OKETAL KOVTA 6TOV OGO TS Agvkobéag (mpomv ApoywfBitca). O
VOGS TPEMEL VOL TV KOTAYPOPOS Py IKEL, dALL oTEPA O O18KOGHOG GMOLE-
TOL ATOGTOCUATIKA. ATO TNV TPMOTN PACT, 1) 0moia e Pdomn extypoap 6Tov
voT10 T0iY0 pmopet va ypovoroynBel ota 1489, cdlovtol otV ayido Tov
1epov M Bloyepvitiooa kot t€66eplG GLAAEITOLPYOVVTES LEPAPYES, OeELd
™m¢ ayidag 1 O®eotdKog Tov EvayyeMopobd 16TAUEVN Kol GTO aVOTOMKO
aétopa 1 AvaAnyn. Xtov vOTI0 Toiy0 Tov Kupimg vaov 16Topeital oOAOcm-
pog o aylog Imavvng o Ipddpopog. H gikovoypopio TOL TPOTOL GTPMLLO-
TOG £YEL GAPEIC AVAPOPES GTNV TOANIOAOYELN KOt TPOIUTN HeTafolovtiviy
Coypagikn g Makedoviog kat Waitepa oto epyastplo ¢ Kaotopiic.
BéBata o pvnueio pog dev eviacoeTol oTo GUECH £PYa ALTOD TOL EPYO-
otnpiov, aAAd GTOV EVPVTEPO KUKAO TOV EPYV TOL £nNpedloviot omd T0
peopa ovtd. To deVTEPO GTPOUA TOLYOYPAPNONG, TOV TEPIAAUPAVEL TNV
Dduho&evia Tov ABpadp kot tov oAOcmpo dylo Nikorao ctov Bopeto Tolyo
TOV KVPimg vaov, umopel va. ypovoroyndel yopw ota 1624/25, kabmg avt n
YPOVOAOYI VAYPAPETOL GE TUNLO ETMGTLAIOL TOV TAALOD ELAGYALTTTOV
téumiov. H pdaon avt cuvdéetat e AMVOTOTITIKO EPYOCTHPLO.

Ta tedevtaio ypovia 1 £pevva ATEOMGE TNV SIOKOGUNOT LG CEPAG
pvnpeiov g Hreipov otov 150 awdva. Xtn petdfoon amd tov 140 otov
150 aumva £xovv Tomobetn el o1 Toryoypaeiec Tov Ayiov NiKoOAGOL Ko TG
Koxkwne Iavayidg oty Kovitea. Xt1c apyég Tov 1500 aumva, ypovoroyo-
VIO €TE e EMYPAPIKT] TEKUNPIMOT E1TE LE TEYVOTPOTIKES TOPATNPNOELG
N ovoONUATIKY TAPACTOCT TOV TOPEKKANGIOL Tov Apyaryyélov MiyomA
otV Iapnyopnticca, orapdypata Toryoypaidv otovg Tasibpyes otnv
Ovlvtiva Oconpotiog (Letacd 1401 Ko 1411), TO peyoAdTEPO TUNUO TOV
Toroypapldv e poving Ayiag Iapackeung 6to Movodévdpt (1414), Tunpo
TOV JLOKOGUOV TOL 1Epov ToL Ayiov Nikordov Bitcog, peydio pépog tov
d10KOG OV TOL Voo Tov Ayiov NikoAdov 6to Maiovvi Oscmpwtiog Kot
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Myeg Toryoypapiec oto 1€p6 ™ Metapudpewong oty Penetiota, ot omoi-
€G ®6TO00 Ba propovsav va ypovoroyndodv 6to dedTEPO GO TOL 1500
adva.

270 deVTEPO GO TOV 150V GOV GE TOLAAYIOTOV AAALOVG TTEVTE VOIOVG
cuvavtovpe {oypapikn avtig g emoyns. Extoc amd T1g toyoypapieg Tov
Aylov [odvvn otnv Agvkobéa, e oxetikn akpifela ypovoroyovdvtal kot
avtég g Koipunong g ®cotdkov oty Kdtow Mepdnn oymviov (téin
Tov 150v adva), £pyo Tov (oypdpov Eévov Atyevn. Tnv id1a emoyn ypo-
VOAOYOUVTOL TUN O TOV SLUKOGLOV TOL £EMTEPIKOD VOTIOV TOTYOL TOV KO-
Bolkov g povng Ayiov Tlavtelenuovog oto Nnoi tov loavvivev, dvo
TOPACTAGELS TOV aoknTnpiov Tov Ociov Neidov oto I mpouépt Oeonpwri-
G KOt 0 O1AKOGLOG TOL OVATEPOV TUNUATOG TOL AMOOKTIGTOL TEUTAOL TNG
Emokonng otnv Apdémoin (votia AABavia), 6To omoio HETA TOV KaBapiopo
gpeaviotnke otny enioteyn oTpadpa Toroypaeldv pe v Ievinkoom oto
vo tunpa Kot yopnidtepa ta Eioddia kot tv Koipnon tg ®gotoxov.
2TIC TOWOYPUPIEg TNG TPDTNG PACNG TOV VAOD TOV UEAETOVUE KOl OTNV
Emokonn Apoémoing ot emapég pe v maiodtepn t€xvn ™ Makedoviog
glvon Tapomdve amd epeavels, evo 1 Emiokon ivatl 1o Tpdto pvnueio Tov
gupLTEPOL YDpov G Hreipov, mov Ba prmopovoe va evtaybel ota dpeca
£pya Tov gpyactnpiov ¢ Kactopidg.

THE WALL PAINTINGS OF HAGIOS IOANNIS PRODROMOS
IN LEFKOTHEA, IOANNINA AND THE 15th CENTURY
PAINTING IN EPIRUS

The church of Hagios loannis Prodromos in Lefkothea, loannina has two
layers of wall paintings. The iconography of the layer of 1489 has clear
references to the Palaiologan and early post-Byzantine painting of Mace-
donia, mainly as expressed by the Workshop of Kastoria. The painter of the
second phase, which dates around 1624/25, follows common patterns with
the Linotopite painters.

In recent years, research has revealed at least fourteen churches in Epi-
rus decorated during the 15th century. Of particular interest is the church of
Episkopi in Dropolis (south Albania). The similarities of the wall paintings
of the upper part of its stone-built templon with monuments of the Work-
shop of Kastoria lead us to include it in the early works of this workshop.
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TA YMIOZIA BYZANTINHZ KAl METABYZANTINHX
APXAIOAOTIAX KAI TEXNHX

To mpmto Lvundoio Bulavtivig kot Metafulovtivig Apyatoroyiog kot TExvng
¢ Xprotavikng Apyatoroyikng Etaipeiog mpaypatoromdnke oty Adva tov
Ampiio tov 1981. 'Extote, T0 Xopndcio dieEdyetar kabe ypdvo tov Ampikio 1
Mdio. 210 TAIG10 TOL TPULEPOV GVUTOGIOV TOPOVSIALOVTOL OVAKOIVAGELG LE
0épata apyatoroyiog Kot totopiog TG TévNng ™ Pulavtivig kot petapolovtivig
mep10dov. Mia amd T nUépPeg Tov ZVUTOGIOL Etvol aPlEP®UEVN GE EOTKO ETL-
OTNHOVIKO O€p0 Ko TEPIAOUPAVEL GYETIKES EIGMYNOELS KOl avoKOvmoels. Exovv
napovotacet ot &g Bepatikés evoTnTec:

o «H téyvn tov 1500 cucdvo (1988)

o «H téyvn xatd 1o Stdotpo 1261-1400» (1989)

*  «To 1€h0g TG aPYULOTNTOG OTIC TOAELG Kol GTNV VTabpo e Bdon to ap-
yoohoytkd texpupay (1990)

o «Kvplapyec thogig oty €xvn Ko apyitekToviKi Tov 160v oudvoy (1991)

o «Kvuplopyec tdoeig oty €)vN Kol 0pyITEKTOVIKT Kot Tovg 170 Kot 180
atdveey (1992)

o «H Mévn ko to pvnpeto ey (1993)

+  «Xprotiavikn Bowotio kot OOtwdTida» (1994)

o «H yopnyio wg mapdyovrag e&EMEng g Pulavtivig kot petafulovtivig
évne» (1995)

o «ApYooloyikég Kol KOAMTEYVIKEG LopTLpiEg Yl To Bdvaton (1996)

o «Ilo)eg oto Buldvtio amd tov 50 mg kot Tov 150 aidvay (1997)

o «lIlapdadoon kot avavéwon oty T€xvn Tov 130v cdvoy (1998)

*  «Kdotpa kot oyupdoec» (1999)

* «Ipookvviparta — Emdpdoeig otnyv téyvny (2000),

*  «Ewovoypagikoi kbkhot ayiov otn Bulovtivy kot petafolovtivi téxvn»
(2001),

o «ApYooloyikd TEKUNPLO. PLOTEYVIKGV eYKATACTAGEMY KOt T PulovTivi
emoyn (50¢-150¢ oucdvac)» (2002)

o «Evdvpoaoio kot kolomopuds oto Buldvtio. Maptopieg g apyotoro-
yiag kot g térvne» (2003)

o «H Polavtviy owia ko 0 eEomMopdg g, 4oc-150¢ advogy (2004)

*  «ExkAincuwotikn apyttektovikiy (2005)

*  «H yvvaika oto Buldvtio: Aatpeio kot téxvny» (2006)

*  «To Bulovtivo veacpa. Téxvn, texvikn Kot otkovopioy (2007)

o «Keipeva og avrikeipevoy (2008)



«Kelpeva og pvnueion (2009)

«Ot Loypapot kat to epyactnpid toug Katd ™ Bulavtvi kot petafulo-
vt tepiodon (2010)

«H petéfoaon omd v Hotepn apyaldTTo 670 Heca®VIKO Buldvtio, 60¢-
90¢ andvagy (2011)

«Tomukn Aatpeio aylmv Kot AoTpeio TOTK®OVY ayiov: 1 LopTOpio TOV TTh-
YOV, TOV UPYOLOAOYIKDY KATOAOITMY Kot TNG EIKOVOYpapiogy (2012)
«To Pulavtvo povaotipt. Opydvaon kot Aettovpyion (2013)

«H yévvmon, n e&éMén kat ot Tpoomtikég TG Epevvag Yo T Pulavtivi
apyotoroyia kot éyvn otnv EALGSa. Apiépopa ota 100 ypoévia and to
Bdvato Tov ['ewpylov Aapmdxn kot and v idpvon tov Bulavtivod kot
Xptotiovikod Movogiovy (2014)

«H PBolavtv KovoTtovtivodmodn Kot 1 GUecT TepLpEPELd TG: TOTOYPa-
¢ia, apyotoloyia, apyITeEKTOVIKN Kat TéxvN» (2015)

«To mpookvuvnua otov Pulovtivo KOGLO: OPYULOAOYVIKEG KOl LGTOPIKEG
paptupiegy (2016)

«H Polovtivi kot petafolovtiviy apyLtekTovikn: and Tov GYES0oUO GTNV
gpappoyn» (2017)

«Avalntovrag ) 6éon Tov «dilov» oto Buldvtion (2018)

«Idgohoykn Ko moMtiopiky TpdcsAnym tov Bulavtiov amd Toug dAlovg
000 (7og-150¢ ardvag)» (2019)

«H Polavtiviy mpocomoypaeio LEGO od To. aPYOOAOYIKE TEKUNPLO, TO.
£pya TEXVNG KoL TIC EMYPOPIKES LopTLPLEG (4og-150¢ anwvag)» (2021)
«IIpocuyikd ket amd ™ Mikpd Acia, tov [Tovto kot v Avatot-
KN Opdxny (2022)

The first Symposium on Byzantine and post-Byzantine Archaeology and Art
of the Christian Archaeological Society was organized in Athens in April 1981.
Since then the Symposium has been held each April or May in Athens. During
this three-day meeting, papers are presented on subjects relating to the archaeol-
ogy and the art history of the Byzantine and post-Byzantine period. One day is
devoted to a thematic conference, accompanied by relevant papers. The below
special themes were presented:

.

“The Art of the 15th Century” (1988)

“Art during the Period 1261-1400” (1989)

“The End of Antiquity in the Cities and the Countryside, on the Basis of
the Archaeological Evidence” (1990)

“Dominant Trends in Art and Architecture in the Sixteenth Century”
(1991)



“Dominant Trends in Art and Architecture in the Seventeenth and Eight-
eenth Centuries” (1992)

“Mani and its Monuments” (1993)

“Christian Boeotia and Phthiotis” (1994)

“Patronage as a Factor in the Development of Byzantine and Post-Byzan-
tine Art” (1995)

“Archaeological and Artistic Testimonies of Death” (1996)

“Cities of Byzantium from the 5th to the 15th Century” (1997)

“Tradition and Renewal in 13th-century Art” (1998)

“Castles and Fortifications™ (1999)

“Places of Pilgrimage: Influences in Art” (2000)

“Iconographic Cycles of Saints in Byzantine and Post-Byzantine Art”
(2001)

“Archaeological Evidence of Craft-Industrial Installations in the Byzan-
tine Period (5th-15th ¢.)” (2002)

“Dress and Adornment in Byzantium. Testimonies from Archaeology and
Art” (2003)

“The Byzantine House and its Equipment, 4th-15th c.” (2004)
“Ecclesiastical Architecture” (2005)

“Women in Byzantium: Worship and Art” (2006)

“Byzantine Textiles: Art, Technique and Economy” (2007)

“Texts on Objects” (2008)

“Texts on Monuments” (2009)

“Painters and their Workshops during the Byzantine and Post-Byzantine
Period” (2010)

“The Transition from Late Antiquity to Medieval Byzantium, 6th-9th cen-
tury» (2011)

“Local Cults of Saints and Cults of Local Saints: Evidence from Written
Sources, Archaeological Remains and Iconography” (2012)

“The Byzantine Monastery: Organization and Function” (2013)

“The Birth, Development, and Future Prospects for Research in Byzan-
tine Archaeology and Art in Greece: a Tribute on the 100th Anniversary
of the Founding of the Byzantine and Christian Museum, and Since the
Death of Georgios Lampakis” (2014)

“Byzantine Constantinople and its Immediate environs: Topography, Ar-
chaeology, Architecture and Art” (2015)

“Pilgrimage in the Byzantine World: Archaeological and Historical Evi-
dence” (2016)

“Byzantine and post-Byzantine Architecture: from planning to imple-
mentation” (2017)

“Seeking the place of the ‘other’ in Byzantium” (2018)



“Ideological and cultural reception of Byzantium by other cultures (7th-
15th centuries)” (2019)

“Byzantine prosopography through archaeological evidence, works of
art, and epigraphic sources (4th-15th century)” (2021)

“Refugee heirlooms from Asia Minor, Pontus, and Eastern Thrace” (2022)
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S3 O/ TIIVOKEG. et ettt ettt e e e e e e e

Apyoaioloyixd. texupio froteyvikav eykataotdoewy katd ) folavuvy emoyn, Sog-150¢ aiwvag, Xpiotiovikn Ap-
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