Etnowo Zupndoio XpLotiavikng ApxatoAoylkng Etatpeiag

Top. 40 (2021)

400 BuCavTuvrig kat MetaBuCavtiviig Apxatoloyiag kat TExvng (Aladlktuako ZuvedpLo)

XPIXXTTANIKH
APXAIOAOT'IKH
sy ETAIPEIA ETOX IAPYIHE 1884

EMIZTHMONIKH ETAIPEIA A TH MEAETH THZ BYZANTINHE
KAl METABYZANTINHE APXAIOAOTIAL KAI TEXNHZ

400 Yuumooto
Bulawvrwng sout MeraBulavrng
Aﬁ)couo)\og/t'ag xou Téxvng
Abnva, 2031 Oxtwfeiov 2021

EIAIKO @EMA HMEPIAAZX

9 ] 1 ' ] _ ' ~ i
H LBulavrwn meoowmoygadio peoo oo Ta agyorioroyiid, TexngioL,

0 1 1 ] c i
TOL EPYOL TEXYNG Yot Tig e iy gaixes paeTvgles (dog — 1505 cumvas)

Zdpporo, 30 Oxtwpelov 2021

https://epublishing.ekt.gr | e-Ekd6tng: EKT | Mpodéopaon: 16/01/2026 19:04:52




XPI>X TIANIKH
APXAIOAOI'TKH
ETAIPEIA ETOX IAPYXHX 1884

EMNIXTHMONIKH ETAIPEIA T'IA TH MEAETH THZ BYZANTINHZ
KAl METABYZANTINHZ APXAIOAOTIAY KAl TEXNHX

400 Yyumoato
Bulowziwng xau MezoBulavTivig
Af)couo)\og/z'ocg o Texvng
AbBMva, 20-31 Oxtwfeiov 2021
¥

EIATIKO ©EMA HMEPIAAX
H Bulavrwn Wgoaa)?rog/goa@'oc UECOL 0T Tt ocg)couo)\og/mo'a Tsx/u";gwc,
T ég'yac TEXYNG XU TiG ewzg/goc@wég ,Lwag'rugl'eg (dog — 1505 cuwvas)
Zappato, 30 Oxtofeiov 2021

ITPOTPAMMA KAI IEPIAHVEIY EIXHTHEEQN KAI ANAKOINQEXEQN







4006 LYMNOZIO
BYZANTINHZ KAl METABYZANTINHXZ
APXAIOAOTTAY KAI TEXNHX



© XPIZTIANIKH APXAIOAOTTKH ETAIPEIA
"Edpa: Bulavtivo kot Xprotiavikd Movaeio,

Boo. Zoolag 22, Adfva 106 75

www.chae.gr - e-mail: chae.secretary@gmail.com

ISSN 2241-8695
E-ISSN 2529-0983

To. 180y TOV TEPIMYEDY TMV TPONYOVUEVOVY ETHOI®V Zvumociov g Bulavtivig

ko Metapulavtiviig Apyaroroyiag kot Téxvng g Xprotiavikng Apyaroroyikng Etopeiog
[Zvpmdoro XAE (AOMva 1981-)] givar avapmmpéva oty nAektpovikr dtevbuven:
http://eproceedings.epublishing.ekt.gr/index.php/chae

Empérera keypévov amd v Opyavetikn Extporn
MAPIA ITANATIQTIAH-KEZIZOTAOY

IQANNA MITIGA

MAPIA KAZANAKH-AAIIITA

ANAZXTAXIA APANAAKH

[TATQNA [TAITAAOIIOYAOY

Kolteyvikn empédeio
ZQTHPHE [TATIAAHMAX

Ipoppateioxn vroompién
ZODIA TTANNIQTH

E&dpuiro:

Kpnn, Aaxavia Mepouméliov AaoiBiov, voog tov Apyayyélov MiyonA.
O1 kriropes Miyonl koi Nikoraog Moyiaotng kot o lwdvvng Moyiatng
LE TI] YOVAIKO, TOV KPOTOVTOS opoiwua tov vaod, 1431/32.



XPIX TIANIKH
APXAIOAOI'IKH ETAIPEIA

EMXTHMONIKH ETAIPEIA TIA TH MEAETH THZ BYZANTINHZ
KAl METABYZANTINHZ APXAIOAOTIAY KAl TEXNHX
ETOS IAPYZHX 1884

406 Yupmoolo Bulavtivig
kal Metafulavtivig
Apxaloloyiag kat Téxvng

ABnva, 29-31 Oktwfpiou 2021

EIAIKO ©EMA HMEPIAAL
H Bulavtivr) mpoowtroypapia yéoa amd ta apXaloAOYIKA TEKUNPLA,
TA £pya TEXVNG KAl TIG ETYPAPLKES HapTupieg (4og—-150¢ aliwvag)

2d4BPRarto, 30 OktwRpiou 2021

NMPOrPAMMA KAI MEPINHWEIX
EIZTHFTHXEQN KAI ANAKOINQZEQN

ATAAIKTYAKO XYNEAPIO

AOHNA 2021



© THE CHRISTIAN ARCHAEOLOGICAL SOCIETY
Head office: Byzantine and Christian Museum,

22 Vass. Sophias, GR-106 75 Athens

www.chae.gr - e-mail: chae.secretary@gmail.com

ISSN 2241-8695
E-ISSN 2529-0983

The booklets of summaries of previous Annual Symposia on Byzantine

and Post-Byzantine Archaeology and Art [Symposium of the ChAE (Athens 1981-)]
are posted on line at:

http://eproceedings.epublishing.ekt.gr/index.php/chae

Editing of tetxs by the Organizing Committee
MARIA PANAYOTIDI-KESISOGLOU
IOANNA BITHA

MARIA KAZANAKI-LAPPA

ANASTASIA DRANDAKI

PAGONA PAPADOPOULOU

Art editing
SOTIRIS PAPADIMAS

Secretarial support
SOPHIA GIANNIOTI

Cover:

Crete, Lakonia Merambello,Lassithi, church of the Archangel Michael.
The donors Michail and Nikolaos Mochiotis and loannis Mochiotis
with his wife holding the model of their church, 1431/32.



CHRISTIAN
ARCHAEOLOGICAL SOCIETY

SCIENTIFIC SOCIETY FOR THE STUDY OF BYZANTINE
AND POST-BYZANTINE ARCHAEOLOGY AND ART
FOUNDED IN 1884

40th Symposium on Byzantine
and post-Byzantine
Archaeology and Art

Athens, 29-31 October 2021

ONE-DAY THEMATIC CONFERENCE

Byzantine prosopography through archaeological evidence,
works of art, and epigraphic sources (4th-15th century)

Saturday, 30 October 2021

PROGRAMME AND SUMMARIES
OF MAJOR PAPERS AND COMMUNICATIONS

ON-LINE SYMPOSIUM

ATHENS 2021



TO AIOIKHTIKO XYMBOYAIO
THX XPIXTIANIKHX
APXAIOAOI'IKHX ETAIPEIAX
2018-2021

ITPOEAPOX
Mopia [Hovoyiwtion-Kesicoyiov

ANTIITPOEAPOZ
T'empyrog [TaAAng

T'ENIKH TPAMMATEAX
Iwdvva Mnibao

EIAIKH TPAMMATEAX
Ayyehkn Katowo

TAMIAX
Mapio Kalavaxn-Adnmo

MEAH - 2YMBOYAOI
Anpntplog ABavoacoving
Knung Achaviong
O)ya Baoon

Avootoacio Apavodkn
Yta0poc Mapohovkog
Ioyova [Moaradoroviov

Opyovortixy Emitponn
700 4000 Zoumoociov

MAPIA ITANATTQTIAH-KEZIZOT'AOY
IQANNA MIIIGA

MAPIA KAZANAKH-AAIIITA
ANAXTAXIA APANAAKH

IMTATQNA TTAITAAOIIOYAOY

THE ADMINISTRATIVE BOARD
OF THE CHRISTIAN
ARCHAEOLOGICAL SOCIETY
2018-2021

PRESIDENT
Maria Panayotidi-Kesisoglou

VICE PRESIDENT
Georgios Pallis

GENERAL SECRETARY
Toanna Bitha

SPECIAL SECRETARY
Angeliki Katsioti

TREASURER
Maria Kazanaki-Lappa

MEMBERS — COUNCILORS
Dimitrios Athanasoulis
Klimis Aslanidis
Anastasia Drandaki
Stavros Mamaloukos
Pagona Papadopoulou
Olga Vassi

Organizing Committee
of the 40th Symposium

MARIA PANAYOTIDI-KESISOGLOU
IOANNA BITHA

MARIA KAZANAKI-LAPPA
ANASTASIA DRANDAKI

PAGONA PAPADOPOULOU




MPOAOTOX

To emoto Xvumdcto Yo t Bulavtvy kot tn Metoafuloviiviy Apyatoroyia
xot Téyvn de&dryeton yio Te600paKosT opa 0md TNV XPIoTIOVIKT| Apyoto-
Aoy Etanpeia, and v [apaokevn| 29 émg kot v Kvprakn 31 Okto-
Bpiov 2021. To Xvpumodcio Ba dielayBel yio TpDOTN POPA S1UITKTLAKA KOOMDG
TOL VYELOVOKE LETPOL AOY® TNG TOVON UG OTOTPETOVY OO TNV TPOLYLOTO-
Toinom Tov pe Puoikn mapovacio. Katd to tpmpepo Ba tapovciacbovy 48
GUVOMK( OVOKOIVAGELG, 0Td TIG 0Toieg 0144 sivart eEAeVBEPEC OVOKOTVMGELS.
A€Ka 0VOKOIVAOOELS aPpOPOVV GTO QETIVO €101KO B Tov Ba e&etdoet Tnv
Bulavtvi mpocwmoypapio LECH Amd To APYOIOLOYIKE TEKUNPLO, T EPYOL
TEYVNG KO TIG EMYPUPIKES papTupieg (4oc-150¢ audvag). Me amd@act Tov
Ao Tikov Xvpoviiov anopacicOnie N nuepida va aplepmbel otn pvn-
un ¢ Evyeviag Apaxomodrov, dievbovipiag epeuvav oto EIE, n omoia Oa
napovciole elonynon pe tov Titho «dia twv opoatwv ta aopaza. [Ipocmmo-
YPOUPIKEG papTLPieS, 10€0A0Yi0 Kot TOAITIKY (40G6-150G aucdvoc)y.

H npowvn cvvedpia g [apaockevng, 29 Oktwfpiov 2021, apyilel pe
EVVEN OLVOKOWVMGELS, KOTAVEUNIEVEG GE OVO OUADES, GYETIKES LLE TNV OPYL-
TEKTOVIKN KO TN YAVTTIKN 1) TPAOTY, KO [LE TOAEOOOMIKE KoLl IGTOPLIKO-0p-
YOLOAOYIKA OEpaTo 1) SEVTEPT). ZTN GUVEYELD, TO OEVTEPO PEPOG TNG TPWIVIG
ouvedpiag TEPILOUPAVEL OKTM OVOKOIVMGELS GYETIKA LLE TNV OPYLTEKTOVIKT,
NV YALTTIKY Kot GAAOL apyooAoyikd BEpaTo NG LEOMS Kot TNG VOTEPNG
Bulavtivig mepiodov. H amoyevpativi) cuvedpia tng TpdTNg NUéEPOS sivat
aplepopévn otn Loypaeikn e Héong Kat g votepng fulavtivig teptd-
d0V LE EMTA OVAKOIVMGELG TOV APIEPMVOVTOL GE TOLYOYPAPIES, LLKPOYPOL-
(pleg ko eldveC.

To €181k6 emioTnUOVIKS BEA TNG NUEPTIdOG TOV ZVUTOGIOL £XEL O OTO-
%O VO TPoceYYicel To (TN TNG TPOCOTOYPUPIag dIvoVTog ELPOcT o1
HOPTUPIO TOV OPYOULOAOYIKADV KO ETLYPAPIKAOV SEGOUEVMV KOl TOV £PYMOV
TEYVNG o€ OAN TN owdpketa G Pulavtivig avtokpatopioc. Oa avamntuydel
oV Tpmwvn cuvedpia tov ZapPdatov 30 OxtwPpiov 2021 pe téooepig et-
onNyNoels Kot &L aVoKOIVMGELS.

Ao cuvedpieg etval aplepOUEVES GTOVG ¥ PpOVOVE petd tnv Ahwon. H
PO, T0 omdyevpa Tov ZafPdrov 30 OktwPpiov 2021, eivor apiepopévn



ot {oypapikn eikdvev Tov 1500 kot Tov 160V adVa e TEVTE AVOKOTVO-
oelg. H devtepn, to mpwi g Kvprakng 31 OktwBpiov 2021, eivon apepwm-
Hévn og Bpota Tov aPopoHV dAPOPES EKPAVOELS TOV VAIKOD TOAMTIGHOV
KoL ™G t€xvng tov 170v kot Tov 180v amva.

3TOY0C OAMV LaG ElVAL N TAPAYM®YT YOVIL®V ETIGTILOVIK®OV GV THCEDV
OVAUESH GTOVG OLUANTES KOl TOVG GUVEOPOVG.

H Xpiotiavikn Apyoioloyikn Etoipeio svyopiotet
70 Bolovtivo kou Xpiotioviko Movoeio

VLo THY DTOGTHPILN TTO EPYO THS
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PROLOGUE

The annual Symposium on Byzantine and Post-Byzantine Archeology and
Art is being held for the fortieth time by the Christian Archaeological So-
ciety, from Friday 29 to Sunday 31 October 2021 and will be held for the
first time online as health measures due to the pandemic prevent its real-
ization with physical presence. During the three days, a total of 48 com-
munications will be presented, of which 44 are free communications. Ten
communications are related to this year’s thematic one-day conference that
will examine Byzantine prosopography through archaeological evidence,
works of art and epigraphic testimonies (4th-15th century). By decision of
the Administrative Board, it was decided to dedicate the one-day conference
to the memory of Eugenia Drakopoulou, director of research at the NHREF,
which would present a major paper entitled “Through the visible the invisi-
ble. Prosopographic testimonies, ideology and politics (4th-15th century)”.

Friday’s morning session (October 29, 2021), starts with nine commu-
nications, divided into two groups, related to architecture and sculpture the
first, and with urban and historical-archaeological issues the second. The
second part of the morning session includes eight communications on the
architecture, sculpture and other archeological issues of the middle and late
Byzantine period. The afternoon session of the first day is dedicated to the
painting of the middle and late Byzantine period with seven communica-
tions related to murals, miniatures, and icons.

The thematic one-day conference of the Symposium aims to approach
the issue of prosopography by emphasizing the testimony of archaeological
and epigraphic data and works of art throughout the Byzantine Empire. It
will be developed in the morning session of Saturday, October 30, 2021
with four major papers and six communications.

Two sessions are dedicated to the times after the Fall. The first, on the af-
ternoon of Saturday, October 30, 2021, is dedicated to the painting of icons
of the 15th and 16th centuries with five communications. The second, on
the morning of Sunday, October 31,2021, is dedicated to subjects related to
various aspects of the material culture and art of the 17th and 18th centuries.
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Our shared goal is to generate productive scientific discussions between
speakers and the audience.

The Christian Archaeological Society thanks the Byzantine
and Christian Museum for the support in its work



MPOTrPAMMA

Mapaokeun, 29 OktwRpiou 2021

9:00

9:15

9:30

9:45

10:00

10:15
10:30

10:45

9:00-14:45 Ilpwivy Zvvedpio.

"Evapén tov Xopmrociov

NPQIMH KAl MEZH BYZANTINH NEPIOAOX
APXITEKTONIKH, FTAYNTIKH, YHOIAQTA
MPOEAPEYOYN: XtaUpog Mapaloukog, MAdtwyv Metpidng

Nwkoraog-Eppavoonh Muyoni, H Pouaixn Ayopd xar éva tpwoto-
Bulavtivo epyotdélo otoug AeApovg.

Havayidtg Mriptayag, Nikn Xaiepi] kot Atootorio Owovopo-
movLov, NEo AmOTEAEGUATO EPELVAOV KOl LEAETNG TG Paciiikng B
otov ympo tov Okitnov (II). Zvcyétion Tov TOTOV TV KIOVOKPAV®OY
KO ETONUATOV TOV GTEVOV KIOVOGTOLYIDV TV TAEVPIKOV KATOV
KOLL TOL QVTIKOD GKEAOVG TOV VITEPMOV.

[Iéhm Maotopa, «[lavcate tepartépo mepdlovrey. lovotvidveteg
enepPdoelc ot Pactiiky Tov Ayiov Anuntpiov Kot 0 GLGYETIGUOG
TOVG LLE TNV AYLOAOYIKY] KOl DUVOYPOAPIKT TAPASOGT).

Emanuele Papi kow Carlo De Domenico, Hoototio (Afpvog): n
Baciikr| Tov avatodkod Apéva (50¢/60¢-130¢ audvog).

Xvintnon

Avdreyppa

NPQIMH KAl MEZH BYZANTINH NEPIOAOX
NMOAEOAOMIKA KAI IETOPIKO-APXAIOAOTIKA ©GEMATA
MPOEAPEYOYN: KAnung AcAavidng, Xplotiva Totywvakn

Katepiva Xapniaxn, Kaotpi, Evag oyvpopévoc mpmtofulavtivog
owiopoc oty Tavaypaixn Bolotiog. Tekpunpia vAkov Biov, Siktowmv
KOLL 0y POTIKNG EKUETOAAEVGN G TNV DTtadpo ¢ Bolwtiag,.
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11:00

11:15

11:30

11:45

12:00
12:15

12:30

12:45

13:00

13:15

13:30

13:45

"EAM I'koda-T'eopythd, Yopodotikd cuotnua Kot kafaylocuévot
tonot otV mpwtoPulovivi Oeccarovikn.

Kovetavrivog O. Pdrtng, Néa ototyeia yio tnv v8podotnomn g
Bulavtiviig @ecoaiovikng: Lo AyveoTn KIVGTEPVO GTIV TEPLOYN TOL
Ayiov NikoAdov Opeavov.

Ayyehua] Havayomovrov, To Buldvtio kot Bevetio petd v [po-
™ ZTOpoPopio: KEMKHPOOT AVTOKPATOPIKOV TPOVOLU®OY HEGH
«evoePavy Khomdv Aetyaveov (1123-1126).

Anpitpng Xetinralapov, Ayia Xoeia kot Aytot Atdéstoror Kov-
GTOVTIVOUTOANG: OO AVTOKPUTOPIKA 1EPA GE CULPOAN KOTAKTNONG.
H cvppoiikn diayeipion g pviung amod v foulavtivy kot tnv obw-
LLOVIKT] 0UTOKPOTOPiaL.

Yvlinton
Avgreyppa

MEXH KAI YXTEPH BYZANTINH MNMEPIOAOXZ
APXITEKTONIKH, FTAYNTIKH, APXAIOAOI'IKA ©EMATA
NMPOEAPEYOYN: ‘OAya Bdoon, Avactacia Apavédkn

Anna Freze kat Svetlana Maltseva, Basilicas of the 11th and 12th
centuries in Macedonia.

Anna Zakharova, Once again on the originality of the Byzantine
architecture of the 11th century: The church of Panagia ton Chalkeon
in Thessaloniki.

Flavia Vanni, Discussing Middle Byzantine stucco production: the
cases of Hosios Loukas and Daphni.

Kipng Acraviong, Xravpoc Maparodkog, Xprotiva Ilvdton
Kot ABavacio Waitn, Zntpato 16Topilag Kol apyLtEKTOVIKTG TOV
kaBohukov ¢ povig Bapvakofag.

Erévn-AOBnva Ayyéin, lodvvng Batepavneg, Evpudoikn Katodin
Ko AreEavopa Kmotapéiin, O vade tov Ayiov I'ewpyiov Axpaip-
viov otV Bowwtio. ZupoAr ot LeAETN TNG APYLTEKTOVIKNG TOV LETE,
TG £PYUGIES AMOKATAGTAONG.

Mooyaing Avopovong, MecsoPuvlavtivd yAortd and to Ikdvio (Ko-
nya) g Mikpdc Aciog.
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14:00

14:15

14:30
14:45

18:00

18:15

18:30

18:45

19:00

19:15

19:30

19:45
20:00

Anuitpns ABavacoving kol EAévy Mavoréooov, Bulavtivo oma-
01 amd v Kdpvoo.

Yravpovro Maveordkov, To a&iopa Tov {aovaiov: apyoloroyIKE
LLopTUPIEG KOl YPOTTES TTNYES.

Xvintnon

A& ™ Hpoviig Xvovedpiog

18:00-20:00 Amoyevuaztivyy Zoveopio.

MEZXZH KAl YXTEPH BYZANTINH NMEPIOAOX
MNHMEIAKH ZQI'PA®IKH, MIKPOI'PADIEL, EIKONEX
NMPOEAPEYOYN: Mapia Bacihdkn, MeAiva lMNMaicidou

Evéayyehoc @paykotoiviog, Ayiog Nikdiaog tov Kaovitdn Kaoto-
p1ac. Néeg TanTioelc Kot eppunveies.

Ietpovio BapBaritov, Ot tpeig Ayvmotol KTHTOPES oTNV TPOheoT
¢ Ayiog Kvpraxic Ayaiiovod otov vopd PeBdpvov.

Mopila Tordmrain, To omyrato Tov Ayiov I'ewpyiov ota XépPira Ko-
Cavne.

Hovoyiote Ketomoéon, [lopatnpnosig 610 Tp®dTO E1KOVOYPUPIKO
GTPOLLO. TOV oAV KaBoAtkoy g povig Kalapiov Apkadiog.
Anpirprog Kpikehikog kot Nikoraog Tpipvladdaxng, H mapovsio
TOV ELVOLYMV GTIG LIKPOYPOPIeES TOV YEPOYPEov Tov lowdvvn Zkv-
Mtln: dyyehot, daipovec 1 ... amhd avOpomot.

Amndotorog Mavtde, Téooepig Ayvmoteg YempYLovES LUKPOYPAPIES
kot 1 PulovTivi KaToyyn Tovg.

Elena Saenkova, H gikdva «o dytoc Anpntploc o Mupofavtng év-

Opovog» ot Zviioyn Tpetiaxode, apyés tov 130v awmva. O mapay-
YEMOOOTNG KOt TO EIKOVOYPOPIKO TPOYPOLLLLTL.

Zogiton
ANéN ™G ATtoyevpoTivijg Xuvedpiag
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YaBpato, 30 OktwRpiou 2021

9:00

9:15

9:45

10:15

10:45

11:15
11:30

12:00

9:00-14:00 Ilpwivy Xovedpio.

EIAIKO ©EMA HMEPIAAXL:

H Bulavtivil mpocwtoypapia péca amod Ta apXaloAoyLka
TEKMNPLA, TA £PYa TEXVNG KAL TIG EMYPAPLKESG HAPTUPIEG
(40g-150G awwvag)

EIZHIHZEIZ EIAIKOY ©EMATOX HMEPIAAX
NMPOEAPEYOYN: Maywva MamadomouAou, Anunteng ABavacouAng

Ewcayoyn oto Ewdwo Oépa Huepidag: H folaviivy mpocwmoypapio.
UETO. ATTO TO. OPYOLOLOYIKG, TEKUNPLA, TO EPYO. TEYVIGS KOL TIG ETLYPOPI-
KéG uaptopicg (4o¢-150¢ arawvog).

Xpniotog ravpaxog, Bulovtvd poivodfovida kot tpocmmoypo-
@lo: To OIKOYEVELOKA OVOLLOTOL.

Andreas Rhoby, Epigraphica-Prosopographica: Byzantine inscrip-
tions and their contribution to prosopography.

I'eopyio ®ovkavéin ko Nikéhaog PYccag, [Ipocotmdteg TG HLovig
Tov Zvé: Moptupio Kot GULLLOPTUPIN ETYPAPOV KoL EPYMV TEYVIC.

Tovia Kioveomoviov, H (enav)idpvon povactpuov oty Kovoeto-
vIvoumoAn Katd tov 130-140 aidva. Ot 10puTég TOVG KOl TO ACTIKO
Tomio.

Xvintnon

Avdreyppa

ANAKOINQZXEIX EIAIKOY ©EMATOX HMEPIAAX
NMPOEAPEYOYN: Xowia Kalotion-B£ptn, Xprotog Ztaupdkog

Nektaprog Zappog, O otpatnyog Aéov XtQAdkng tng entypapns
a6 1o BaAddooto teiyog e Oescarovikne. Mo Wialovoa tepinto-
O1) GTPATIOTIKNG YOPN YIS Kol TPOSOTOYPuPiag.
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12:15

12:30

12:45

13:00

13:15

13:30
13:45
14:00

18:00

18:15

18:30

18:45

19:00

Tepyiyopn Eppavounr, I[lpoconoypagio. H onpacio tov tpoco-
TKOTHTOV OV avapépovtol otov Bio Ttov osiov Meletiov.

Bikv ®moko6rov, Méca oto Kadpo: [Toptpéta dwpntdv oe Bpnokev-
TIKEG oKNVEG 011 Pevetkn Kpn.

Avva TaxoOun, Ot toyoypagieg Tov vaos tov Ayiov 'ewpyiov otnv
Kapovia Méoa Mavng (1281) og paptopia yio v Ipoc®mTIKOTHTO
TOV dOPNTAOV TOVC.

I'edpyrog Povetépng, Lalog dylog anag eucovilopevos Kot Aovha-
opéva ToTILOUEVOG.

I'sopyrog Berévng, Nikoréta Tpovakov ko Ocodmpo loavvidov,
H ypaopn tov etovouov fulaviivov (oypdewnv g Kpnng. H mepi-
nTmon TV Bevépnowv.

Xvifon

ANEN ™ Hpepidag — Amoroyiopdg

AfNén ™ Hpoivijg Xovedpiog

18:00-19:30 Azoyevuozivy Zovedpio.

Ol XPONOI META THN AAQXH
EIKONEZX tou 150u Kat tou 160u alwva
NMPOEAPEYOYN: Navw Xatlnddakn, NIKOAAoG ZIWPKOG

Muyyani Acoevrayaxng, Eva tpintuyo Kpuppévo oTig oKIEG: TpdTN
TOPOVGIOOT] EVOG AYVOGTOV £PYOV TEXVNG GTOV VOO TNG Xaptmuévns
ot XOun.

Mopio Kovoetavrovdaxn-Kirpopuniioov, H Zravpwon tov Xpi-
670V o€ TapaAipvio tomio. Adnpoacigvto £pyo tov loavvn [epuevid-
TN Ko 10 TAaic1o dnpovpyiag g cuvleonc.

ALEEAVOPOG AVOYVOGTOTOVAOG, AYyvmoTn eikdva ToL Xp1otoh Me-
vaiov Apytepéa ot Na&o, £pyo Tov Ogopdvn tov Kpntoc.

Xréhdha Frigerio-Zéviov, Eikovootdot tov 160v audve 6ty eKKAN-
ot ¢ [Havayiog Xpvoeieovoag oto [ToAéu, Kompog.

Ayyehkn Xrpati, H (oypapkn tov Evetpatiov, iepopoviyov Kot
npwtocvykéhov Kaotopilds. Néa ctoysia.
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19:15
19:30

20:00-
21:00

20:00
20:30

Yvintnon
ANEN ™ ATtoysupaTivijg Xovedpiag

NMAPOYZIAXZH TOY NEOY AEATIOY THX XAE
AMONOMH TQN BPABEIQN
MPOEAPEYOYN: Mwpyog MNaAAng, Katepiva AeAAamédpta

Hapovoiaon Too MB'/420v Topov Tov Aeitiov g XAE (2021)

Amovopn tov Bpafeiov «Mapia X. Ocoyxdpn», yopnyio Tov 16pv-
patog «Ilgpiking X. Ogoydpneo»

Amovoun tov Bpapeiov «Nikéraog B. Apavodxncy, dmped kaOn-
yitprag UCLA Sharon E. J. Gerstel (Bpafeio «Mapia X. Ocoyd-
pm, 2017»)

Amovopun tov Bpafeiov «Bdoo IIévvay, dmped epopov ApyoroTii-

TOV £.7. 0pog Xapdraprov [évva (BpaPeio «Mapia X. Ocoyapn,
2019»)

Kuplakn, 31 Oktwfpiou 2021

10:00

10:15

10:30

10:00-13:30 Ipwivy Kotainktixn Zovedpio

Ol XPONOI META THN AAQXH (170G awwvag K.€.)
ZYAOTAYNTIKH, EIKONEX, TOIXOI PA®IEX
MPOEAPEYOYN: Tévia Pnydkou,Tadcog Aviwvapag

AnpTpng Avdkog, Ayvaota Evidyilvrta tov 170v kot tov 18ov aid-
va oo tov vao g ['evvioemg tov Xpiotod otn Bnoieép.

Nikoraog Z1dpkog, Ayvooto evomdypapa £pyo tov Eppovouni kot
Kaovotavtivov T{ave ot Baciukn g Fevvioemg otn BnOieép.

Loavvng M. Ieppdxng, Ewkova e Oeotorxov Ereovoag (1677/1821)
amto TNV ASPLOVOOTOAT).
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10:45

11:00

11:15
11:30

11:45

12:00

12:15

12:30

12:45
13:00

ALé€avopog IMomadomovrog, [dopoppies o ewdva g Amokodn-
Aoong épyo tov Kovotavtivov Avoplavovmoiitov tov 1713.

Kartepiva Kovromavéyov ko Bactuki Kovtoeov, «avolopacty
TV guoefdv yproTiovdv»: Mio mepintmon cLAAOYIKNAG yopnyiog
katd tov 180 ardva oty Hrerpo.

Logntnon

Awdreppa

Ol XPONOI META THN AAQXH
XOPHTIA, APXITEKTONIKH, YAAOYPTIA, KEPAMIKH
MPOEAPEYOYN: Mapia MNapavn, Anuriteng Atdkog

A@podity Hacar], H [Tavayio I'ohaktotpopoivca otnv AvBovoa
Tpwdrwv mapd tov Axeddo ToTapd.

Naoa [Matamiov, Néa otoryeia yio tovg dopntég tov ayiov [Totmpiov
Kot Tov Kiwpiov Tov Ayiov Mdauavtog oty Kbvmpo.

Avootdorog Avtaovapag, Cesendelli: yodhva 9OTIGTIKG GOLOTO LE-
TafolavTive ypovmv. AVOCcKOQIKE EVPTLOTO KL OTEIKOVIGELG TOVG
o€ £pya TEYVNG.

Xaotipns Boywetiis, Kepapikn and v noan 1ovik (Nikowa) oty
Iepd Movi Meyiomnc Aavpag oto Aytov Opoc.

Xvinton

AfRén 1ov 4000 Xvpmociov Buvlavrivilg kov Metapuvlavriviig
Apyarvoroyiog kot Téxvng e Xprotwavikig Apyororoywkig Etat-
pelag. Amworoyiopoc.
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PROGRAMME

Friday, 29 October 2021

9:00

9:15

9:30

9:45

10:00

10:15
10:30

10:45

9:00-14:45 Morning Session
Opening of the Symposium

EARLY AND MIDDLE BYZANTINE PERIOD
ARCHITECTURE, SCULPTURE
CHAIRS: Stavros Mamaloukos, Platon Petridis

Nikolaos-Emmanouil Michail, The Roman Agora and a construction
site of the Early Byzantine period in Delphi. (in Greek)

Panagiotis Birtachas, Niki Salemi and Oikonomopoulou, Recent
results of the studies on the basilica B in the archaeological site of
Philippi (II). Correlations of the type of the capitals and the imposts
that belong to the east colonnades of the side aisles and the colonnade
of the west part of the gallery. (in Greek)

Pelli Mastora, “Ilavcate mepartépo nepdlovtes”. Justinian’s inter-
ventions in the basilica of Saint Demetrios and their correlation with
the hagiographic and hymographic tradition. (in Greek)

Emanuele Papi and Carlo De Domenico, Hephaestia (Limnos): the
basilica of the eastern harbour (5th/6th — 13th century). (in Greek)

Discussion
Break

EARLY AND MIDDLE BYZANTINE PERIOD
TOWN PLANNING AND HISTORICAL-
ARCHAEOLOGICAL SUBJECTS

CHAIRS: Klimis Aslanidis, Christina Tsigonaki

Chamilaki Katerina, Kastri, a fortified Proto-Byzantine settlement
near Tanagra, Boeotia. Material culture, network, and agricultural
exploitation in countryside of Boeotia. (in Greek)
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11:00

11:15

11:30

11:45

12:00
12:15

12:30

12:45

13:00

13:15

13:30

13:45

Elli Gala-Georgila, Water supply system and sacred areas in Early
Byzantine Thessaloniki. (in Greek)

Konstantinos Th. Raptis, New evidence on the water-supply system
of Byzantine Thessaloniki: an unknown cistern at the area of Hagios
Nikolaos Orphanos. (in Greek)

Angeliki Panagopoulou, Byzantium and Venice after the first cru-
sade; “confirmation” of imperial privileges through relics’ “pious”
thefts (1123-1126). (in Greek)

Dimitris Chatzilazarou, Holy Wisdom (Hagia Sophia) and Holy
Apostles of Constantinople: from imperial sanctuaries to symbols
of conquest. The symbolical use of memory by the Byzantine and
Ottoman Empire. (in Greek)

Discussion
Break

MIDDLE AND LATE BYZANTINE PERIOD
ARCHITECTURE, SCULPTURE, ARCHAEOLOGICAL
SUBJECTS

CHAIRS: Olga Vassi, Anastasia Drandaki

Anna Freze and Svetlana Maltseva, Basilicas of the 11th-12th cen-
turies in Macedonia.

Anna Zakharova, Once again on the originality of the Byzantine
architecture of the 11th century: The church of Panagia ton Chalkeon
in Thessaloniki.

Flavia Vanni, Discussing Middle Byzantine stucco production: the
cases of Hosios Loukas and Daphni.

Klimis Aslanidis, Stavros Mamaloukos, Christina Pinatsi and
Athanasia Psalti, [ssues of history and architecture of the katholikon
of the Varnakova Monastery. (in Greek)

Eleni-Athina Angeli, loannis Vaxevanis, Evridiki Katsali and Al-
exandra Kostarelli, Landscaping the area surrounding the church of
Hagios Georgios in Akraefnio. (in Greek)

Paschalis Androudis, Middle Byzantine sculptures from Ikonion
(Konya) in Asia Minor. (in Greek)

21



14:00

14:15

14:30
14:45

18:00

18:15

18:30

18:45

19:00

19:15

19:30

19:45

20:00

Dimitris Athanasoulis and Eleni Manolessou, A Byzantine sword
from Corinth.

Stavroula Manolakou, The office of tzausios: archaeological evi-
dence and written sources. (in Greek)

Discussion

End of the Morning Session

18:00-20:00 Afternoon Session

MIDDLE AND LATE BYZANTINE PERIOD
MONUMENTAL PAINTING, MANUSCRIPTS, ICONS
CHAIRS: Maria Vassilaki, Melina Paisidou

Evangelos Fragotsinos, Hagios Nicholaos Kasnitzes in Kastoria.
New identifications and interpretations. (in Greek)

Petroula Varthalitou, Hagia Kyriake, Agallianou, the church of the
13th century and its unknown donors. (in Greek)

Mariza Tsiapali, The cave of Hagios Georgios at Servia, Kozani. (in
Greek)

Panagiota Katopodi, Remarks on the first pictorial layer of the old
katholikon of the Kalami Monastery of Arcadia. (in Greek)

Dimitrios Krikelikos and Nikolaos Trivyzadakis, The presence of
eunuchs in the miniatures of loannes Skylitzes manuscript: angels,
demons or... just humans. (in Greek)

Apostolos Mantas, Four unknown Georgian miniatures and their
Greek provenance. (in Greek)

Elena Saenkova, The early 13th century icon “Saint Demetrius of
Thessaloniki enthroned” from the State Tretyakov Gallery. The donor
and the iconographic programme. (in Greek)

Discussion

End of the Afternoon Session
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Saturday, 30 October 2021

9:00

9:15

9:45

10:15

10:45

11:15
12:15

12:00

12:15

9:00-14:00 Morning Session

ONE-DAY THEMATIC CONFERENCE:
Byzantine prosopography through archaeological evidence,
works of art, and epigraphic sources (4th-15th century)

MAJOR PAPERS OF THE THEMATIC CONFERENCE
CHAIRS: Pagona Papadopoulou, Dimitris Athanasoulis

Introduction to the thematic conference: Byzantine prosopography
through archaeological evidence, works of art, and epigraphic sources
(4th-15th century). (in Greek)

Christos Stavrakos, Byzantine lead seals and prosopography: the
family names. (in Greek)

Andreas Rhoby, Epigraphica-Prosopographica: Byzantine inscrip-
tions and their contribution to prosopography.

Georgia Foukaneli and Nikolaos Fyssas, Officials of Sinai monas-
tery: The testimony of inscriptions and works of art. (in Greek)

Tonia Kiousopoulou, The (re)foundation of the Constantinopolitan
monasteries (13th-14th century). Their donors and the urban land-
scape. (in Greek)

Discussion
Break

COMMUNICATIONS OF THE THEMATIC CONFERENCE
CHAIRS: Sophia Kalopissi-Verti, Christos Stavrakos

Nektarios Zarras, Strategos Leon Chitzilakis of the inscription from
the sea walls of Thessaloniki. An unusual case of military patronage
and prosopography. (in Greek)

Terpsichori Emmanouil, Prosopography. The significance of the per-
sonalities mentioned in the biography of Hosios Meletios. (in Greek)
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12:30

12:45

13:00

13:15

13:30

13:45
14:00

18:00

18:15

18:30

18:45

19:00

19:15
19:30

Vicky Foskolou, Inside the frame: Donor portraits in religious scenes
from Venetian Crete. (in Greek)

Anna Takoumi, The wall-paintings of the church of Hagios Georgios
at Karynia (Messa Mani, Peloponnese) and the personality of their
donors (1281). (in Greek)

George Fousteris, Previously incorrectly identified salos saint de-
picted in the Old Metropolis of Veroia. (in Greek)

Georgios Velenis, Nikoleta Troupkou and Theodora Ioannidou,
The script of the known Byzantine painters on Crete. The Veneris’
workshop case. (in Greek)

Discussion
End of the thematic conference — Concluding remarks

End of the Morning Session

18:00-19:30 Afternoon Session

THE PERIOD AFTER THE FALL OF CONSTANTINOPLE
ICONS of the 15th and the 16th century
CHAIRS: Nano Chatzidakis, Nikolaos Siomkos

Michail Asfentagakis, A triptych hidden in the shadows: first pres-
entation of an unknown artwork in the church of Chartomeni on
Symi. (in Greek)

Maria Constantoudaki-Kitromilides, The Crucifixion in a lakeside
landscape. A new work by loannis Permeniatis, a Greek painter in
Venice, and the cultural framework of the composition. (in Greek)

Alexandros Angnostopoulos, An unknown icon of Christ as Great
Arch-Priest at Naxos, painted by Theophanes the Cretan. (in Greek)

Stella Frigerio-Zeniou, Sixteenth century iconostasis in the church
of Panagia Chryseleoussa at Polemi, Cyprus. (in Greek)

Angeliki Strati, The painting by Efstratios, ieromonah and proto-
syncellus of Kastoria. New information. (in Greek)

Discussion

End of the Afternoon Session
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20:00-
21:00

20:00
20:30

PRESENTATION OF THE NEW DELTION OF THE
CHRISTIAN ARCHAEOLOGICAL SOCIETY

AWARDS CEREMONY
CHAIRS: Georgios Pallis, Katerina Dellaporta

Presentation of the 42nd volume of the Deltion of the ChAE (2021)

Announcement of the Prize awarded in the memory of Maria S.
Theochari, sponsored by the “Foundation Periklis S. Theocharis”

Announcement of the Prize awarded in the memory of Nikolaos
B. Drandakis, sponsored by professor Sharon E. J. Gerstel (Prize
Maria S. Theochari, 2017)

Announcement of the Prize awarded in the memory of Vasso
Penna, sponsored by the honorary director of Antiquities dr
Charalampos Pennas (Prize Maria S. Theochari, 2019)

Sunday, 31 October 2021

10:00

10:15

10:30

10:00-13:30 Morning and Closing Session

THE PERIOD AFTER THE FALL OF CONSTANTINOPLE
(17th-19th century)

WOODCARVINGS, ICONS, MONUMENTAL
PAINTINGS

CHAIRS:Tenia Rigakou, Tasos Antonaras

Dimitris Liakos, Unknown woodcarvings dated to the 17th-18th cen-
tury from the church of Nativity, Bethlehem. (in Greek)

Nikolaos Siomkos, Unknown signed works by Emmanuel and Con-
stantine Tzanes in the Nativity church, Bethlehem. (in Greek)

Ioannis M. Perrakis, A Theotokos Eleousa icon (1677/1821) from
Hadrianoupolis/Edirne. (in Greek)
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10:45

11:00

11:15
11:30

11:45

12:00

12:15

12:30

12:45
13:00

Alexandros Papadopoulos, Idiomorphic characteristics in an icon
of Deposition by Konstantinos Adrianopolitis of 1713. (in Greek)

Katerina Kontopanagou and Vasiliki Koutsou, “dvaidpocty tév
evoePdv yprotiavdv”: A case of collective sponsorship during the
18th century in Epirus. (in Greek)

Discussion
Break

THE PERIOD AFTER THE FALL OF CONSTANTINOPLE
SPONSORSHIP, ARCHITECTURE, GLASS, CERAMICS
CHAIRS: Maria Parani, Dimitris Liakos

Afroditi Pasali, The Virgin Galaktotrophousa at Anthousa, Trikala
on the river Acheloos. (in Greek)

Nasa Patapiou, New evidence on the donors of the Holy Chalice and
the ciborium of Hagios Mamas in Cyprus. (in Greek)

Anastasios Antonaras, Cesendelli: Ottoman era glass, lighting de-
vices. Archaeological finds and representations in art. (in Greek)

Sotiris Voyadjis, Iznik Pottery in the Greatest Lavra Monastery on
Mount Athos. (in Greek)

Discussion

End of the 40th Symposium on Byzantine and Post-Byzantine
Archaeology and Art of the Christian Archaeological Society.
Concluding remarks.
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KATAAOITOX OMIAHTQN
LIST OF PARTICIPANTS

— Ayyéin EAévn-AOnva - Angeli Eleni-Athina, eageli76@gmail.com
Apyrtéxtwv Myyovikog, MSc «Ilpootaaio Mvnueiwvy / Architect, MSc — Con-
servationist
O vaog tov Ayiov [M'empyiov Akparpviov oty Bolwtio. Zvpfoin ot peiém
NG OPYLTEKTOVIKNG TOV HETA TIC EpYacieg amokatdotaong @ Landscaping the
area surrounding the church of Hagios Georgios in Akraefnio

— ABavacoving Anunitpng - Athanasoulis Dimitris, dathanasoulis@gmail.
com
Ap Apyoroloyog, Aicvbovene Epopetas Apyaiotitwv Koxladwv / Dr Archaeo-
logist, Director of the Ephorate of Antiquities of Cyclades
Bulovtivo onabi and v Kopwvbo = A Byzantine sword from Corinth

— Avayvoetomovrog ALéEavopog - Anagnostopoulos Alexandros, alanag-
nostopoulos@yahoo.com
Ap Bolovrivig Téyvne / Dr of Byzantine Art
Ayvootn eikdva Tov Xprotov Meydrov Apylepéa otn Né&o, épyo tov Oco-
¢@avn tov Kpntog » Anunknown icon of Christ as Great Arch-Priest at Naxos,
painted by Theophanes the Cretan

— Avdpovong IMaosyaing - Androudis Paschalis, archaio22@gmail.com
Enixovpog kaOnyntig Apyoioloyiog, AIIO / Assistant professor of Archaeol-
ogy, Aristotle University of Thessaloniki
MecoPulavtva yAvrtd arnd to Ikoévio (Konya) g Mikpdg Aciog = Middle
Byzantine sculptures from Ikonion (Konya) in Asia Minor

— Avtovapag Avootdolog - Antonaras Anastasios, antonar@physics.auth.gr
Ap Apyoioioyog-Movaeroloyog, Movaeio Bolavtivod Tolitiouot / Dr Ar-
chaeologist-Museologist, Museum of Byzantine Culture
Cesendelli: TvéAva @oTIOTIKA cOPOTO HETAPVIAVTIVOV Y pdvmV. AVacKaQL-
K6 ELPNLLOTA KO OTEIKOVIGELS TOVG G€ EpyaL TEYVNG  Cesendelli: Ottoman era
glass, lighting devices. Archaeological finds and representations in art
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— Achlaviong Kiqung - Aslanidis Klimis, kaslanidis@yahoo.com
Apyitéxtawv, Enikovpoc kaOnyntig Apyitextovav Mnyovikaov, [loivteyveio
Kpnne / Architect, Assistant professor, School of Architecture, Technical
University of Grete
ZntHoTa 16TOPIoG KOl pyITEKTOVIKNG TOL KaBoAkob ¢ povig Bapvako-
Bag = Issues of history and architecture of the katholikon of the Varnakova
Monastery

— Aocoevraydxng Myl - Asfentagakis Michail, mike symi@hotmail.com
Ap Xpiotiovikng kou Bulovniviig Apyoioioyiog, EKIIA / PhD in Christian and
Byzantine Archaeology, NKUA
"Eva tpintuyo kpupévo 6Tig 6KIEG: TPAOTN TaPOLGLNGT) VOGS Ay VWGTOV £PYOV
TEYVNG 6TOV vaod TG Xaptwuévyg otn Zoun = A triptych hidden in the shad-
ows: first presentation of an unknown artwork in the church of Chartomeni
on Symi

— Bag&epavng lodvvng - Vaxevanis loannis, gnnsvxvns@gmail.com
Apyarodoyog / Archaeologist
O vaog tov Ayiov [N'empyiov Akpatpviov oty Bowmtio. Zopfoir ot peré
TNG OPYLTEKTOVIKNG TOV HETA TIG epyacieg amokatdotaone = The church of
Hagios Georgios in Akraefnio, Boeotia. A contribution to the study of its
architecture after the restoration works

— BapOaiitov Iletpovra - Varthalitou Petroula, varthalitou@gmail.com
Apyoroloyog (apornpetioaco. omo v Epopeia Apyorotntawv Pe@duvon) / Ar-
cheologist (vetired from the Ephorate of Antiquities of Rethymnon)

Ot 1pelg ayvaotol KThitopeg oty mpoddeon g Aylag Kvprokng Ayaiiiovo
o710 voto PéBvpvo = Hagia Kyriake, Agallianou, the church of the 13th cen-
tury and its unknown donors

— Behévng I'edpyrog - Velenis Georgios, velenis@hist.auth.gr
Ouortyog kaBnynrig tov Tunuarog lotopiog kar Apyaioloyias, AIIO / Pro-
fessor emeritus, School of History and Archaeology, Aristotle University of
Thessaloniki
H ypaopn tov endvopwv Pulavivov Loypaeov te Kprmne. H mepintmon
tov Bevépndowv = The script of the known Byzantine painters on Crete. The
Veneris’ workshop case

— Boywtlig Zomipng - Voyadjis Sotiris, sotvog@gmail.com
Ap Apyitéxtawv / Dr Architect
Kepapukn and v moAn 1vik (Nikowa) oty lepd Movi Meyiotng Aavpag
610 Aylov Opog = Iznik Pottery in the Greatest Lavra Monastery on Mount
Athos
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— I'kara-T'ewpyrhd 'EALY - Gala-Georgila Elli, pageo@tee.gr
Lolitikégc Myyavirog, Ap lotopiog tne Apyitektoving / Civil Engineer, PhD
History of Architecture
Y3podotikd cvotna Kot Koboylaouévol Tomotl otny tpwtofulavtivi Oco-
calovikn = Water supply system and sacred areas in Early Byzantine Thes-
saloniki

— De Domenico Carlo, carlodedomenico@gmail.com
Yroynpiog diodxrwp Tlavemornuioo g Iilog, Itolikn Apyaiodoyicn Xyoln
AOnvadrv / PhD candidate at the University of Pisa, Italian Archaeological
School at Athens
Hooawotio (Afpvoc): n Pactiikn Tov avoatodtkod Apéva (505/60¢ — 130g k-
vag) = Hephaestia (Limnos): the basilica of the eastern harbour (5th/6th —
13th century)

— Eppovounii Tepyiyépn - Emmanouil Terpsichori, temmanou@yahoo.gr
Ap loropiog Hovemarnuiov [lelomovvioov / PhD in History, University of the
Peloponnese
[Tpocwmoypapic. H onpacio Tov Tpocomkot)TOV OV avapEpoVIoL GTOV
Bio Tov ociov Meletiov = Prosopography. Significance of the personalities
mentioned in the biography of Hosios Meletios

— Freze Anna, anna.freze@gmail.com
Epevvirpia, Ivotitodto e Ocwpiog ko s lotopiog the Apyitektovikng kai
¢ [loieodouiog / Researcher, Institute of Theory and History of Architecture
and Urban Planning, Petersburg State University
Bootukég tov 11ov-120v awdva otnv Makedovia = Basilicas of the 11th-
12th centuries in Macedonia

— Frigerio-Zéviov Xtélho - Frigerio-Zeniou Stella, stella.frigerio-zeniou@
bluewin.ch
loropixog g wéyvng / Art historian
Ewovootdot tov 160v atdva oty ekkAncia g [Havayiog Xpvoeieovoog
oto [ToAéu, Kompog = Sixteenth century iconostasis in the church of Panagia
Chryseleoussa at Polemi, Cyprus

— Zappog Nektaprog - Zarras Nectarios, nectarios.zarras@gmail.com
EAILL, Bolavuivic Apyoroloyiog kor Téyvg, Hoavemotuio Aryaiov / SRTS-As-
sistant professor, Byzantine Archaeology and Art, University of the Aegean
O otpatyog Aéov XutQhdxng g entypaens amd 1o Bahdoacto teiyog g
®ecoarovikng. Mia 1016{ovca TePInT®ON GTPATIOTIKNAG XOpNYiog Kot Tpo-
comoypapiog = Strategos Leon Chitzilakis of the inscription from the sea
walls of Thessaloniki. An unusual case of military patronage and prosopog-
raphy
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— Ioavvidov Ocodmpa - Ioannidou Theodora, theodora.ioannidou@gmail.com
Yroymeio diocxrtwp Bolovtivig Apyoioioyios tov Tunuotos lotopiog xat
Apyaroloyiag, AIIO / PhD candidate in Byzantine Archaeology, School of
History and Archaeology, Aristotle University of Thessaloniki
H ypaopn tov endvouov polavivav (oypaeony e Kpnmge. H mepintoon
twv Bevépnowv = The script of the known Byzantine painters on Crete. The
Veneris’ workshop case

— Katodin Evpudikn - Katsali Evridiki, evridikikatsali@yahoo.com
Apyrtéxtov Mnyovikog, Epopeio. Apyorotitwv Evfoiag / Architect, Ephorate
of Antiquities of Euboea
O vaog tov Ayiov [M'empyiov Akparpviov oty Bowwtia. Zopfoir ot perét
TNG OPYLTEKTOVIKNG TOL HETA TIG epyacieg amokatdotacons = The church of
Hagios Georgios in Akraefnio, Boeotia. A contribution to the study of its
architecture after the restoration works

— Kotonéon Havayrota - Katopodi Panagiota, pan alex63@yahoo.gr
Yroynpia Aidcxrwp EKIIA, Karoyos Metomtvyioxot Titlov Xrovdav, Oco-
Aoyog, Zovenpntpia Epywv Téyvng, Eikovoypdpos / PhD candidate NKUA,
Msc, Theology, Conservator of Works of Art, Illustrator
[Mopatnpnoelg 6To TPATO EIKOVOYPAPIKO GTPMLO TOL TOAOLOD KOOOAKOD
g povng Koiapiov Apkadiog = Remarks on the first pictorial layer of the
old katholikon of the Kalami Monastery of Arcadia

— Kuwovoomoviov Tovia - Kiousopoulou Tonia, akiousop@arch.uoa.gr
KaOnyntpia Bolavrivie lotopiag, EKIIA / Professor of Byzantine History,
NKUA
H (emav)idpvon povaotnpiov oty Kovotoviivovmoin katd tov 130-140
atova. Ot dmpnTég Tovg Kot to aotikd tomio = The (re)foundation of the Con-
stantinopolitan monasteries (13th-14th century). Their donors and the urban
landscape

— Kovtormavayov Katepiva - Kontopanagou Katerina, kontkat@ionio.gr
Addorovea 407/80, Tunuo. Apyeiovouiag, BiplioOnxovouiog kou Movoeiolo-
viag, Iovio ovemortiuio / Lecturer 407/80, Department of Archives, Library
Science and Museology, lonian University
KAVOLDOHOOY TAV eVGEPDV YploTiovdVvy: Mia mepintworn GVALOYIKNG XOpN-
viog katd tov 180 awdva oty ‘Hrepo = “dvorodpocty TdV gvcefdv ypt-
oTav@®V”: A case of collective sponsorship during the 18th century in Epirus

— Kovtooy Baoviki - Koutsou Vasiliki, vasilikikoutsou@gmail.com
Merammvyioxn @ortyipia lotopiog, Metortoyioxo [poypouuo «Bolavtivég
2rovoécy Tovemarnuiov lwavvivov / Postgraduate student, Postgraduate
program in Byzantine Studies, University of loannina
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«AVOADUIOGY TAV EVGEPAV XPLoTIOVAVY): Mia mepint®on GLALOYIKNAG XOpN-
yiog kotd tov 180 aidva oty ‘Hrewpo = “avardpacty tdv evoefdv ypi-
oTav@®V”: A case of collective sponsorship during the 18th century in Epirus

— Kpwehikog Anpitprog - Krikelikos Dimitrios, krikelikos@gmail.com
Apyoroloyos — Nouiouaroloyos, Epopeio Apyorotntwv Aapioag / Archaeolo-
gist — Numismatist, Ephorate of Antiquities of Larissa
H mapovcio twv guvovywv o1ig pikpoypagpieg Tov yxepoypdeov tov lodvvn
YroAitdn: dyyehot, daipoveg 1 ... amAd dvOpmmot = The presence of eunuchs
in the miniatures of loannes Skylitzes manuscript: angels, demons or... just
humans

— Kovotavrovdaxkn-Kitpopnrioov Mapia - Constantoudaki-Kitromilides
Maria, maconst@arch.uoa.gr
Ouotipog koOnyntpio, EKIIA / Professor emerita, NKUA
H 2tavpwon tov Xpiotov og mapolipvio tonio. Adnposcicvto épyo tov lmdv-
v [eppevidtn kot 1o mAaicto dnpovpyiag g cvvBeong = The Crucifixion
in a lakeside landscape. A new work by loannis Permeniatis, a Greek painter
in Venice, and the cultural framework of the composition

— Koortapéhin AreEdvopo - Kostarelli Alexandra, akostarelli@gmail.com
Ap Apyouoioyog, Epopeio Apyorotitewv Evfoiog / Dr Archaeologist, Ephorate
of Antiquities of Euboea
O vaog tov Ayiov [M'empyiov Akpoatpviov oty Bowmtio. Zoppfoir ot peré
NG OPYITEKTOVIKNG TOL HETd TIg epyaciec amokatdotaong @ The church of
Hagios Georgios in Akraefnio, Boeotia. A contribution to the study of its
architecture after the restoration works

— Awdxog Anpitpng - Liakos Dimitris, liakos712003@yahoo.gr
Ap Apyoroioyog, Epopeio Apyorotitwv Xolkiowns koa Ayiov Opovg / Dr Ar-
chaeologist, Ephorate of Antiquities of Chalcidice and Mount Athos
Ayvooto Euloylvrta tov 170v kot tov 180v awdva amd tov vaod g [ev-
viioemg Tov Xptotov otn BnOieéu = Unknown woodcarvings dated to the
17th-18th century from the church of Nativity, Bethlehem

— Maltseva Svetlana, sm@resava.ru
Avamlnpaopio kaOnynpio./ Associate professor, Petersburg State University
Boaotukég tov 11ov-120v awdve otny Makedovia = Basilicas of the 11th-
12th centuries in Macedonia

— Mapoaiovkog Xravpog - Mamaloukos Stavros,
Apyrtéxtov, Avarinpwtic kobnyntic Tunparos Apyitextovev, Hovemiotiuio
[azparv / Architect, Assistant professor of Architecture, University of Patras
ZNTNUOTO 10TOPLOG KO PYITEKTOVIKNG TOV KaBoAtkov TG povig Bapvaxofag
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Issues of history and architecture of the katholikon of the Varnakova Mon-
astery

— Maoavtéc Am6cTohog - Mantas Apostolos, apomantas@yahoo.gr
Erixovpog kaOnyntic Bolovtivig Apyoioloyiog ko TEyvng, lovemoriuio lo-
ovvivawv / Assistant professor of Byzantine Archaeology and Art, University of
loannina
Téooepig AyvmoTes Yempylaveg ikpoypapieg Kot 1 Pulavtivi) Katoywyr Toug
Four unknown Georgian miniatures and their Greek provenance

— Moavoidkov Xravpovra - Manolakou Stavroula, stauroulal 992@hotmail.
com
Merormroyiaxn portnpio. Bulovtivav Zrovdwv, Hoverotiuio lwavvivav /
Postgraduate Student of Byzantine Studies, University of loannina
To a&impa tov laovoiov: apyautoloyIKES LapTVpies Kot yportég mnyéc = The
office of tzausios: archaeological evidence and written sources

— Moavoiéssov EAévn - Manolessou Eleni, manoleso@otenet.gr
Avarmdnpatpra dicvdovipio. — Hpoiotouévy Tunuotos ZvAloyne [Avrtikig,
Evioyrorrikng, Kepouixng, Mixpoteyviag, Ypaoudtwv kor Movoouddowmv,
Bvlovtivo kor Xpiotioviko Movoeio / Deputy Director, Head of the Dept.
of Sculpture, Woodcarving, Ceramics, Minor Arts, Textiles and Canvasses,
Byzantine and Christian Museum
Bulavtivo omabdi amo v Kopivbo = A Byzantine sword from Corinth

— Madaotopa I1éhkn - Mastora Pelli, pellinmstr@gmail.com

Ap Apyoaroroyog — Bolovnivoloyog, Epopeia Apyorotitawv 116/ns Osooal.o-
vikng / PhD Archaeologist — Byzantinist, Ephorate of Antiquities of City of
Thessaloniki

«IMavcate mepartépm mepdloviey. lovotvidveleg emepfdoeilg ot Paoct-
Ak tov Ayiov AnpnTpiov Kot 0 GUGYETIGHOG TOVS LE TNV OYLOAOYIKN Kot
vuvoypapiky mapadoon = “Tlavcate mepartépw mepdlovtes”. Justinian’s
interventions in the basilica of Saint Demetrios and their correlation with the
hagiographic and hymographic tradition

— Muyyoni Nikéraog-Eppavounr - Michail Nikolaos-Emmanouil, nick.
mich71@gmail.com
Yroyngioc didaxtwp / PhD candidate, Université Lumiere Lyon 2 — Institut
de Recherche sur I’Architecture Antique (IRAA) kot Tunuo. lotopiog ko Ap-
yoroloyios EKIIA (Department of History and Archaeology, NKUA)
H Pouaixn Ayopa xan éva tpotofulavtive epyotdé&lo otovg AeApotc = The
Roman Agora and a construction site of the Early Byzantine period in Delphi

— Manriprayoeg Iaveywdtg - Birtachas Panagiotis, pmpirtachas@culture.gr
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Ap Apyiéxrovas Mnyovirog, Ipoiotouevos tov Tunuortos Meletav g Aiev-
Bvovong Avaotniwone Bulavtivav ko Metoffolovavaoyv Mvnueicov, YITIIOA
/ PhD Architect, Head of the Section of Studies at The Directorate for the
Restoration of Byzantine and Post Byzantine Monuments, Hellenic Ministry
of Culture

Néa amoteléopota epevvmv Kol peAétng g Paciiikng B otov ydpo tov
Oinnov (II). Zvoyétion Tov TOTOL TV KIOVOKPAVOVY KoL ETONUATOV TOV
GTEVMOV KIOVOOTOL(LOV TV TAELPIKMY KATOV KOl TOL SVTIKOV GKEAOVS TOV
vrepdov = Recent results of the studies on the basilica B in the archaeologi-
cal site of Philippi (II). Correlations of the type of the capitals and the imposts
that belong to the east colonnades of the side aisles and the colonnade of the
west part of the gallery

Owovopomoviov Amoctorio - Oikonomopoulou Apostolia, aoikono-
mopoulou@culture.gr

Ap Tortikog Myyoviog, MSc Aroxardotaon Mvnueiwv, AievQvvan Avaorn-
Awang Bolavtivav ko Metafoloviivaov Mvnueiowv, YIIIIOA / PhD Civil En-
gineer, The Directorate for the Restoration of Byzantine and Post Byzantine
Monuments, Hellenic Ministry of Culture

Néa amoteléopota EpevvmV Kol HeAétng g Paciiikng B otov ydpo tov
OMinnov (II). Zvoyétion Tov TOHTOL TV KIOVOKPAVOVY Kol ETONUATOV TOV
GTEVMV KIOVOOTOL(LOV TV TAELPIKMY KATOV KOl TOL SVTIKOV GKEAOVS TOV
vrepdov = Recent results of the studies on the basilica B in the archaeologi-
cal site of Philippi (II). Correlations of the type of the capitals and the imposts
that belong to the east colonnades of the side aisles and the colonnade of the
west part of the gallery

Mavayomoviov Ayyeiikn - Panagopoulou Angeliki, a.panagopoulou@ya-

hoo.gr

Aéxropag Bolovrivig lotopiag, [overiotiuio lwovvivwv / Lecturer of Byzan-

tine History, University of loannina

To Buldavtio kot 1 Bevetio petd v Hpmtn Ztoavpopopia: «ETKOp®CN» ov-

TOKPOTOPIKAV TPOVOUI®V HECH «EVGEPDVY KAomdV Asnydvov (1123-1126)
Byzantium and Venice after the First Crusade; “confirmation” of imperial

privileges through relics’ “pious” thefts (1123-1126)

Homadomovriog AréEavopog - Papadopoulos Alexandros, alexpden@
gmail.com

Ave&aptnrog epevvntig — Metortoyioxos poitntig, A.11.60. / Independent re-
searcher — M.A. Candidate, D.U.Th.

[S1opopeieg og ewdva g Amokadniwong Epyo tov Kovetavtivov Avopua-
vouvrmoAitov tov 1713 = Idiomorphic characteristics in an icon of the Deposi-
tion by Konstantinos Adrianopolitis of 1713
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— Papi Emanuele, direttoresaia@scuoladiatene.it
Ap Apyoroloyog, AievBoveig e Italixng Apyoroloyikns Xyolng ABnyvav / Dr
Archaeologist, Director of the Italian Archaeological School at Athens
Hoootio (Afpvoc): n Paciiikn Tov avoatodtkod Apéva (506/60¢ — 130g aid-
vag) = Hephaestia (Limnos): the basilica of the eastern harbour (5th/6th —
13th century)

— Hacai Agpoditn - Pasali Afroditi, a.pasali@teilar.gr
Ap Apyreéxtawv Myyovikog / PhD Architect
H IMovayia I'olaktotpopovca oty AvBovoa Tpikdiov mapd Tov AxeAdo
[Motopd = The Virgin Galaktotrophousa at Anthousa, Trikala on the river
Acheloos

— HMoatamiov Naoo - Patapiou Nasa, npatapiou@cytanet.com.cy
lotopixog-epevvitpia, Emotnuovikog ovvepydns tov Kévipov Meletav le-
pag Movic Koxrov / Historian-Researcher, Research Fellow of the Research
Centre of Kykkos Monastery
Néa otoryeia yio Tovg dwpntég tov ayiov [Hotnpiov kot tov Kifwpiov Tov
Ayiov Mdapavtog otnv Kdmpo = New evidence on the donors of the Holy
Chalice and the ciborium of Hagios Mamas in Cyprus

— Ileppaxng loavvng - Perrakis Ioannis, iperrakis@theol.uoa.gr
Exnoidevtinog, op Ocoloyiag aro medio tijc Xpiotiavikiic Apyaroloyiog / High
school teacher, Dr of Theology in the field of Christian Archaeology
Eikova tiig ®gotdkov 'Ereovooag (1677/1821) dmd v Adplavovmoin = A
Theotokos Eleousa icon (1677/1821) from Hadrianoupolis/Edirne

— IIwéarton Xprotiva - Pinatsi Christina, cpinatsi@yahoo.com
Apycéxtav / Architect
ZnTHoto, 10Toplog Kot opyITEKTOVIKNG ToL kafolikov ¢ povig Bapvako-
Bag = Issues of history and architecture of the katholikon of the Varnakova
Monastery

— Pantng Kovetavrivog O. - Raptis Constantinos Th., raptis.constantinos@
gmail.com
Ap Apyoioloyog-Bolovtivoloyog, Epopeio Apyorotntawv [16/ns Osoooioviknyg
/ PhD Archaeologist — Byzantinist, Ephorate of Antiquities of City of Thessa-
loniki
Néa ototygia yio v vopodoTon ¢ Pulavtiviig @eGGaAOVIKNG: i AyvooT
Kotépva otnVv mteployr] Tov Ayiov Nikoddov Opeavov = New evidence on the
water-supply system of Byzantine Thessaloniki: an unknown cistern at the
area of Hagios Nikolaos Orphanos
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— Rhoby Andreas, Andreas.Rhoby@oeaw.ac.at

Priv.-Doz. Mag. Dr, AvorAnpwti¢ emikepoing tov Ivotitodtov Meooiwvikwy
2rovdav, Tunuo Bolavtivav Epevvav, Avotpiaxy Axeonuio. Emiotnudy /
Deputy Head of the Institute for Medieval Research — Division of Byzantine
Research, Austrian Academy of Sciences

Emypagikd — mpocmmoypapikd: ot fulaviivég emypaEc Kot 1 GUUBOATY TOvg
oV mpoconoypagia = Epigraphica-Prosopographica: Byzantine inscrip-
tions and their contribution to prosopography

— XoAepn Nikn - Salemi Niki, nsalemi@culture.gr

Apyitéxrovag Myyovikos, MSc Aroxaraotoon Mvnueiwv, AievOvvon Avaorn-
Awang Bolavrivaw kot Metoffoloviivay Mvnueicwv, YIITIOA / MSc in Conser-
vation, The Directorate for the Restoration of Byzantine and Post Byzantine
Monuments, Hellenic Ministry of Culture

Néa amoteréopoto epguVaV Kot LeAETNG TG factiikng B otov ydpo tov Oikin-
v (II). Zvuoyétion Tov THTOL TV KIOVOKPOVOY Kot ETONUATOV TV GTEVOV
KLOVOGTOL(IDY TOV TAEVPIKMV KAMTMV KoL TOL SUTIKOU GKEAOVG TOV VITEPDOV
Recent results of the studies on the basilica B in the archaeological site of Philip-
pi (II). Correlations of the type of the capitals and the imposts that belong to the
east colonnades of the side aisles and the colonnade of the west part of the gallery

— Saenkova Elena, elsaen@mail.ru

Ap, epeovipia kot empeintpio, tov Tunquotog [aioopwaoikne Teyvng ko emi-
ueAnmpia exkbéoewv / Dr, researcher and curator of the Department of Old
Russian Art and curator of exhibitions, State Tretyakov Gallery, Moscow

H swodva «o dyltog Anpntpiog o MupoPantng évBpovogy ot Zviioyn Tpe-
TIOKOQ, 0pyés Tov 130V aidva. O mopoyyeEModOTNG Kol TO EIKOVOYPOPIKO
nmpoypappo = The early 13th century icon “Saint Demetrius of Thessaloniki
enthroned” from the State Tretyakov Gallery. The donor and the iconographic
programme

— Xwopkog Nikéraog - Siomkos Nikolaos, siomkosnikos@yahoo.gr
Ap Apyoroloyog, Epopeio Apyarotitawv Xodkiowns kor Ayiov Opovg / Dr Ar-
chaeologist, Ephorate of Antiquities of Chalcidice and Mount Athos
Ayvoota evontdypaga Epyo v Eppavouni koat Kovetaviivov Tldve ot
Bacuukn g 'evvnoemg ot Bnoieép = Unknown signed works by Emman-
uel and Constantine Tzanes in the Nativity church, Bethlehem

— Yravpdkog Xp1otog - Stavrakos Christos, chstavra@uoi.gr
KaoOnyntns Bolovaviig lotopiog, Tunuo lotopiog kor Apyoroloyiog, Toven-
otijuio lwavvivwv / Professor of Byzantine History, Department of History
and Archaeology, University of loannina
Bulavtvd polooopovia Kot Tpoc®mOypapio: To OIKOYEVELOKA OVOULATO,
Byzantine lead seals and prosopography: the family names
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— Xrpati) Ayyehk - Strati Angeliki, stratiangeliki@gmail.com
Egpopog Apyorotitwv ¢. . / Honorary Director of Antiquities
H {oypagun tov Evetpatiov, tepopovéyov kot tpotocvykélov Kaoctoptdg.
Néa otoryeia = The painting by Efstratios, ieromonah and protosyncellus of
Kastoria. New information

— Taxovpn Avva - Takoumi Anna, annata2004@hotmail.com
Ap Bvlavuivig Apyairodoyiog, EKIIA / Archaeologist, PhD in Byzantine Ar-
chaeology, NKUA
Ot tooypapieg Tov vaow tov Ayiov ['ewpyiov otnv Kapdvie Méoa Mdvng
(1281) g poptoupia yioo TNV TPOCOTKOTNTO TOV d®WPNTOV Tovg = The
wall-paintings of the church of Hagios Georgios at Karynia (Messa Mani,
Peloponnese) and the personality of their donors (1281)

— Tprpoladdxng Nwkéraog - Trivyzadakis Nikolaos, trivyzadakis.publica-
tions@gmail.com
Apyoroloyog, Epopeio Apyorotitav Hepipépeiog Ocacolovikng / Archaeolo-
gist, Ephorate of Antiquities of Thessaloniki Region
H mapovcio twv euvovymv otig pikpoypoeicg Tov yeipoypdpov tov lodvvn
YKoAitn: dyyehot, doipovec 1 ... amAd dvOpmmot = The presence of eunuchs
in the miniatures of loannes Skylitzes manuscript: angels, demons or... just
humans

— Tpovrkov NikoAréta - Troupkou Nicoleta, nicole.troupkou@gmail.com
Ap Bolovrtiviig Apyoioloyiag, AIIO / PhD in Byzantine Archaeology, Aristotle
University of Thessaloniki
H ypaon tov enovopov polaviivav {oypdeony e Kpntge. H mepintoon
tov Bevépndwv = The script of the known Byzantine painters on Crete. The
Veneris’ workshop case

— Towamwein Mopile - Tsiapali Mariza, m66tsiap@yahoo.gr
Arevbovipra Epopeios Apyarotitav Iepipéperas Osooalovikng, YIIII0-A
/ Director of the Ephorate of Antiquities of Thessaloniki Region, Hellenic
Ministry of Culture and Sports
To omyhato tov Ayiov 'ewpylov ota ZépPra Koldvne. = The cave of Hagios
Georgios at Servia, Kozani.

— ®ovkavéin 'swpyia - Foukaneli Georgia, g.foukaneli@gmail.com
Ap Apyorodoyiog / PhD in Byzantine Archaeology
[Ipoeotdteg ™G Lovig Tov Zivéd: Maptupio Kot GUUHAPTLPIN ETLYPAO®OV KO
épyov téyvng = Officials of Sinai monastery: The testimony of inscriptions
and works of art
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— Dovotépns INdpyog - Fousteris Georgios, gfousteris@gmail.com
Enirxovpog koOnyntic Xpiouiavikng Apyoioloyiog xor Teyvng, Avartotn Ex-
rkAnoiootikn Axoonuio Osooalovikng / Assistant professor of Christian Ar-
chaeology and Art, Ecclesiastical Academy of Thessaloniki
20Ao¢ dyrog anad sikovilopevos kot AavOaosuéva tantilopevog (Iaiaid Mn-
TpémoAn Bépoiag) = Previously incorrectly identified salos saint depicted in
the Old Metropolis of Veroia

— ®paykotowvog Evayyehog - Fragkotsinos Evangelos, fragkotsinosevange-
los@gmail.com
Yroynpiog di1odxrwp Bolovtivig Apyoioloyiog kot TEyvng, Iovemotnuio Ko-
mpov / PhD Candidate in Byzantine Archaeology, University of Cyprus
Aytoc Niwkoraog tov Kaovitin Kaotopidc. Néeg tavticelg kot epunveieg
Hagios Nicholaos Kasnitzes in Kastoria. New identifications and inter-
pretations

— ®vooog Nkéraog - Fyssas Nikolaos, nikolaosfyssas@gmail.com
Ap Apyaroroyog-Bolavtivol.oyog, Topoua Opovg 2ive. / PhD in Byzantine Ar-
chaeology and Art, Mount Sinai Foundation
[Ipoeotdteg TG Lovig Tov X1vd: Maptupio Kot GUULOPTUPIN ETYPAPDV Kol
épyov téyxvng = Officials of Sinai monastery: The testimony of inscriptions
and works of art

— ®mokoérov Bikv - Foskolou Vicky, foskolou@uoc.gr
Enirxovpn kaOnyntpio Buloavtivig Apyoioloyiag, Hovemaoriuio Kpnns / As-
sistant professor of Byzantine Archaeology, University of Crete
Méaoa oto kadpo: [Toptpéta dmpnTdV 68 BpNOKEVTIKES GKNVEG 6T PEVETIKN
Kpn = Inside the frame: Donor portraits in religious scenes from Venetian
Crete

— Xapniakn Katepivo - Chamilaki Katerina, achamilaki@culture.gr
Apyaroioyog, Epopeio Apyorotitwv Aitwloaxapvaviog kot Asvkadag. Ymo-
yneio. d1odxtwp Bolovavie Apyoiotoyia, EKIIA / Archaeologist, Ephorate
of Antiquities of Aetoloakarnania and Lefkada. PhD candidate in Byzantine
Archaeology, NKUA
Kaotpi, évag oyvpopévoc mpotofulavivog otkiopnog oty Tavaypaikn Bot-
otiag. Texpnplo VAKoO Biov, SIKTO®V KOl 0YPOTIKNG EKUETAAALELGNG GTNV
vrabpo ¢ Bowwtiog = Kastri, a fortified proto-Byzantine settlement near
Tanagra, Boeotia. Material culture, network, and agricultural exploitation in
countryside of Boeotia

— Xottnialapov Anuitpng - Chatzilazarou Dimitris, dimlazarou@yahoo.gr

Ap Apyaroroyog-Bolaviivoioyog, Epopeia Apyarotitawv Kokiddwy / PhD in
Byzantine Archaeology and Art, Ephorate of Antiquities of Cyclades
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Ayia Zooeia kol Aylot Atdstorol Kovotavtivodmoing: amd avtokpatopikd
epd og ocvpPora Katdrktnong. H copfoiucy dayeipion g pviung omd v
Bulavtvy ko v oBopavikn avtokpatopio = Holy Wisdom (Hagia Sophia)
and Holy Apostles of Constantinople: from imperial sanctuaries to symbols
of conquest. The symbolical use of memory by the Byzantine and Ottoman
empire

— Vanni Flavia, flavia.vanni@live.it
Ap Bvlovtivoloyog / PhD in Byzantine Studies, University of Birmingham
AvoAdovTag TNV Topay®YN TOV Yoyivov ot pecofulavtivi EToyn: ot me-
puttdoelg Tov Oclov Aovkd kat g Moviig Aagviov = Discussing Middle
Byzantine stucco production: the cases of Hosios Loukas and Daphni

— Yaitn ABavaocio - Psalti Athanasia, apsalti@culture.gr
Apyoroioyog, AicvBovipro. Epopeiog Apyorotitwv Pwxidos / Archaeologist,
Director of Ephorate of Antiquities of Fokida
NPT 1I6TOPTOG KOt OpYLTEKTOVIKNG TOL KafoAkoy g povig Bapvdio-
Bag = Issues of history and architecture of the katholikon of the Varnakova
Monastery

— Zakharova Anna, zakharova@inbox.ru
Avarinpatpio. koOnynpio. / Associate professor, Lomonosov Moscow State
University
Kot wéd yio tnv Tpototomio e folavtivig apyltektovikng tov 11ov atdva:
H nepintoon g Mavayiog tov Xoikéov ot Occcarovikn = Once again on
the originality of the Byzantine architecture of the 11th century: The church
of Panagia fon Chalkeon in Thessaloniki

38



MEPINHWVEIY / SUMMARIES






EAENH-A©GHNA ATTEAH, IQANNHX BAZEBANHZ,
EYPYAIKH KATZAAH KAl AAEZANAPA KQXTAPEAAH

ELENI-ATHINA ANGELI, IOANNIS VAXEVANIS,
EVRIDIKI KATSALI AND ALEXANDRA KOSTARELLI

O NAOZ TOY AriOoY reQPrioy AKPAI®NIOY
2THN BOIQTIA. 2 YMBOAH ¥TH MEAETH
THX APXITEKTONIKHZ TOY META
TIZ EPTAZIEZ ATTOKATAXTAXHX

Ovaég tov Ayiov ['ewpyiov 610 Akpaipvio Boiwtiag vydverol oto pild
™G apyoiog akpOToANng TG Axpaipias Kot SLTIKA TOV 1€pOV TOL ATOA-
Jdwvog ITtwov, pnucepévou pavieiov g apyotdtrag. H avotkoddunon tov
€xet ouvdebel, GVUPVO e GOLOUEVT KTNTOPIKT ETLYPAPT], LE TOV PPAYKO
wmndtn Antoine de Flamenc, o omolog emBimce amd tn pdym evoavtiov towv
vikntov Katoiavov to 1311, ©61060, TPOIUOTEPES OIKOSOUIKES PAGELG TOV
EVIOTIOTNKAY, TEKUNPLHVOLV OTL 0 VOLOG Tpobmpye Tov 1311.

O Kuplog VOOG AVIKEL GTOV OPYITEKTOVIKO TUTO TOL GUVOETOL GTOV-
POEOOVG EYYEYPAUUEVOL TETPOKIOVIOL LE TpovAo. H onuepvi 1dwaitepa
EMUNKNG LOPPT TOV EIVOL ATOTEAEGLLO TOV TPLOV POGIKOV OIKOSOUIK®OV TOV
0acewV (Kupimg vadg, vapnkag, eEovapnkag), LETOYEVESTEPWOV TOPELL-
Baoemv, TV OVOCTNAGTIKOV EpYOCIOV TOV 1965, aALA Kol TV TEAELTOIOV
epyaoidv arokatdaotaons (EXITA 2011-2014). Emumiéov, to pvnpeio mept-
BéAdetan omd KTIGHOTO KO pYLTEKTOVIKG KOTAAOUTO O10(pOPOV 1GTOPIKMV
TEPLOS®V, INUOVPYADVTOS VO GOVOAO 1O10ATEPOV OPYLTEKTOVIKOD KOt Olp-
YOLOAOYIKOV EVOLOPEPOVTOG, 1 TUTTOAOYIO TOL OTTOIOV EVIGYVEL TNV EKOOYN
TOL LLOVOGTNPLOKOD GUYKPOTNUOTOG. XTO ECOTEPIKO TOV VOOV, TOL TPEMEL
VO NTOV KOTAYPAPO, CUEP OLOTNPOVVTAL OPKETA TUNHOTO (OYPAPIKOD
O10KOC OV, TEGOAPMOV ETAAANA®Y oTpoUdT®OV Toroypaenons (12og (;),
140¢, 160g, 190¢ adveg). Ot ToyoYPAPIEG TOL TPAOTOL GTPOHOTOS BEWPOV-
VIO TPOYEVESTEPEG TNG OMLOUEVTG EMYPOPNG TOV 1311, oTéC TOL dEVTE-
POV GTPOUATOG GVYYPOVEG TNG, TOL TPITOV GTPDHOTOS XPOVOALOYOVVTOL GTO
devTEPO GO TOV 160V, EVO TOV TETAPTOV KOl TEPICCOTEPO EKTETAUEVOV
GTPOUATOC, LETA TO LEGA TOV 190V OLmVAL.
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Katd 10 mpoécpato £pyo amokatdoToong tov vaov, 1) 10te 231 Egopeia
Bulovtivov Apyoiottov amopdkpuve LOPPOAOYIKES AAALOLOGELS, OTOKOL-
TEOTNGE OTOTIKEG, OIKOGOUIKEG Ko oo Tikég PAGPeG Kot pBopéc, Tpoym-
PNOE GTNV OTOTOLYLOT TOLYOYPAPIDV KOl GTN LETATPOTN TOV EEMVAPONKA OE
YDOPO £KOEONG TOV ATOTOLYICUEVOV TOLYOYPUPIDYV, ETOVAPEPOVTAS OE PEYEL-
Ao Babuod v yopévn aiyAn og avtd 1o onuavtikd Pulovtivo pvnueio. XTic
gpyocieg avtég opeireton mANn0oc vémv otoyginwv, ta oroia GupPaiiovy
OTNV UEAETN TNG OTKOOOMKNG 16TOPIOG TOL VOOD KOl TOV KTIGHATOV TOV
TEPPAALOVTOG YDPOL TOV, TV UPYLTEKTOVIKMV YOPAEEDY TOL TOL GLVOEEL,
TOV VEOTEPIKOV EMEUPAGEDV KO TNG TOLYOYPAPNONG TOV.

310 TAOIG10 TNG TOPOVCOC AVAKOTVMONG EMLYEpEiTUL 1] ava( TNoN Hop-
(QPOAOYIKMV KOl TUTOAOYIK®OV GUGYETICUMV LE HVNUELD OVTIGTOL(OV TVTOV,
amd Vv meproyn g Bolwtioag, aAld kot amd dAlec Teployéc. Avtd Ba cup-
Baier otV KOAHTEPT TEKUNPIWGCT TOV OIKOSOUIKMV PAGEDY TOV HUVIUEIOV
KOl KOTO GUVETELD OTNV akpIBEotepn ¥povordyNnon tovg. [Tapdiinia, Oa
eEetaotel 1 6YE0T TV GTEYAGEWV, TNG TOLYOTOUG, TOV dUTEIMV, TOV d10TN-
POVLEVOL YALTTTOU SLOKOGLOL Kol TV ETAAANAWDY GTPOUATOV TOLYOYPAPN-
ONG LE TIC OTKOJOUIKEG PACELG TOL PVNUEIOD KO LE TIG KOTH KOLPOVG ETELL-
Bacelg og avto. Téhog, Ba yivel avapopd 6T APYLITEKTOVIKG KATAAOLTA, TO
0To10l EVIOTIOTNKAY KATOTLY OVAGKOPIKNG EPEVLVOG GE ETOPT KO KATW OO
70 pvnueio, 0ALG Kot 6TOL IGTAUEVA KTIGHATO 6TOV TEPPAAAOVTA XDPO TOL
Va0V, To TEPIOGOHTEPA OO TOL OTTOL0L SLOTNPOVVTAL GE EPEUTLOOT KOTAGTUGT.

THE CHURCH OF HAGIOS GEORGIOS IN AKRAEFNIO,
BOEOTIA. A CONTRIBUTION TO THE STUDY OF
ITS ARCHITECTURE AFTER THE RESTORATION WORKS

The church of Hagios Georgios in Akraefnio (12th century) is probably the
katholikon of a monastery, as indicated by the numerous building remains
in the surrounding area. The recent restoration works that were implemented
during the years 2011-2014, including consolidation and enhancement in-
terventions, as well as conservation of frescoes and mosaics, furnished new
evidence that contributed to the study of the monument’s architecture and
its structural phases. In this paper, the relation between the roofs, the ma-
sonry, the mosaics, the sculptural decoration, the frescoes and the structural
phases will be examined, also through comparison with similar examples
of churches of Boeotia or other regions.
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AHMHTPHX AOANAXOYAHZ KAl EAENH MANQAEZXOY
DEMETRIS ATHANASOULIS aND ELENI MANOLESSOU

BYZANTINO ZMA®I AINO THN KOPINGO

Ztnv apyaio Kopvbo, oe amdotaon 340 p. BopeloduTikd TOV apyoloAo-
YIKOV YDPpov, 6T BEon «ZEK1oy, o€ yNTedo 1okt oiag Tov Anpov Ko-
pwOiov, 6mov TpoPArémeTal 1 avEéyepon Tov vEov AnpoTikoy Xyoieiov Tov
YOPL0V, 1 OVOoKAPIKN Epguva ov Eekivnoe o £10¢ 2013 kot cuveyiletan
OVLGLOGTIKA MG KOl CNUEPO, UE OQVTEMOTACIO, OPYIKE 0O TNV TPAONV 251
Eopopeia Bulavtivav Apyotomtov Kot katoémy amd v Epopeia Apyaio-
mtov Kopwvbiog, £xel pépel 610 @O AyvooTo £mg TOTE TUNUA TOV Po-
Cavtivoy owiopob g KopivBov mov enekteivel moAd dutikdtepa o EmG
ONUEPA YVOOTA OPLOL TNG LECOLMVIKNG TOANG. KTnplokég €yKoTaoTAGELS e
OAAETAAANAEG LETAOKEVEG, LUE YNOLOWTA, Lapudptva kot TAAva ddmeda,
QpedTIO, aymYous, G1povg OALG Kol TOPES ETPEPALDOVOVY TNV OIKIGTIKN
avamtoén e toAng ot BEomn avt| amd v tpwtofulavTiviy, TOLAGYLIoTOV,
£€m¢ Ko v votepoPulovivi mepiodo.

H pecopulavtivi kot votepofuloviiviy edon eviomileTol 6€ OGAOVS TOVG
YOPOLS TNG OVOCKAPNS LE OVTITPOCOTEVTIKO OETYHOTA KEPOUUIKNG TNG
emoyng (yvtpeg, TuMpota omd kovmeg Green and Brown, Measles Ware,
Slip Painted Ware, Spatter Painted Ware, Matt Painted Ware, k.d.). Meta&o
TOV TOAVAPOP®V, LeEGOPLLOVTIVOVY, KIVITOV EVPNUATOV GUYKATEAEYOVTOL
KOG HaTe, vopicuato, MOwe apyItekTovika HEAN, yodAva tepdyia, Eva
®OEEG ayyelo Le oMY EKPONG Yo plym EUTPNOTIKNG VANG, KaODS emiong
Kot éva 61depévio omadi, Tov Ppédnke emdve o€ dAmedo amd papUAPIVES
Ko ABvec mAdkeg.

To apgpictopo c1depévio omabi EEPEL 0PEYAAKIVOVS KOVTOVG YEPOPV-
AOKTPEG KOl COAPIKO UAAO, EVO O10TNPOVVTOL DTOAEILLOTA TG ONKNG
Kot TG AaB1g Tov. ZOUQ®VO LE TO, OEOOUEVO TNG OVOTKOPNG, OALL Kot
HEC® GLYKPICEMV, LE TOPAAANAL KO ATEIKOVIGELS OVAAOY®V OTA®V GTNV
Bulavtivi ewovoypaeia, To omadi amd v Kopvho eivor duvatod va ypovo-
AoynBet ot pecoPulavtivi) mepiodo. AmoteAel Eva amd To GNUAVTIKOTEP
gupnuota Tov £xel 0ceL 1 PulavTiviy TPOTEHOLGA TOL VOTION EAAAITKOV
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¥®Ppov, kabmG ta omabid mov Exovv PBpebel pe pecofulovtivé cuykeipeva
oe Pulavtivd kévtpa, ommg n Kdpivbog, lvar 1dtontépmg omavia.

A BYZANTINE SWORD FROM CORINTH

Excavations conducted by the former 25th Ephorate of Byzantine Antig-
uities (now Ephorate of Antiquities of Corinthia) in Ancient Corinth, at
a distance of 340 m to the north west of the archacological site, in a plot
owned by the Municipality of Corinth (where the new Primary School of
the town is planned to be erected) have brought to light a hitherto unknown
section of the Byzantine settlement of Corinth. It now seems that the limits
of the medieval town extended far further to the west than was previously
believed. Buildings with consecutive renovations and refurbishments, mo-
saics, marble and ceramic tile floors, wells, conduits, grain pits and burials
all document the urban development of the town at this location from the
Early to the Late Byzantine period.

The Middle Byzantine and the Late Byzantine phases have left material
remains in all the areas excavated (pots, parts of Green and Brown cups,
Measles Ware, Slip Painted Ware, Spatter Painted Ware, Matt Painted Ware,
etc.). Among the numerous Middle Byzantine objects discovered one may
mention jewellery, coins, stone architectural parts, glass fragments, an egg-
shaped container with opening, destined for throwing flammable materials,
and an iron sword, which was found on top of a floor consisting of marble
and stone slabs.

The double-edged sword bears short bronze cross-guards and a spherical
pommel, while remains of its scabbard and grip have also survived. On the
basis of the excavation data and of comparisons and parallels of similar
weapons in Byzantine iconography, the sword from Corinth can be dated to
the Middle Byzantine period. It constitutes one of the most important finds
ever to have been discovered in the Byzantine capital of Southern Mainland
Greece, since swords in Middle Byzantine contexts in Byzantine urban cen-
tres, like Corinth, are extremely rare.
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AANE=ZANAPOZ ANAITNQXTOMOYAOX
ALEXANDROS ANAGNOSTOPOULOS

ANQXZTH EIKONA TOY XPIZTOY METAAQOY APXIEPEA
2TH NA=O, EPITO TOY ©OEO®ANH TOY KPHTOX

Zro nopekkAnoto g Hovayiog EAeovoag o Xopa g Na&ov cble-
T QopNTY| €kOVa Tov Xp1otov oTov THmo Tov Meydiov Apylepéa. O
Xp1o1og ekoviletan otnbaiog, 6 oVGTNPA LETOMIKY 6TdoT). Popdel GKov-
PO YoAA{l0 0OKKO, KOGUNUEVO LE YPLGOVG GTAVPOVS KOl YOUAI1N, AEVKO
oTYOPLO pe MO0 ETUAVIKO Kot AEVKO ®UOEOPLO e d1aMBoVg xpuoovg
GTOVPOVG. XTO KEPAAL PEPEL YPVOT| LITPOL, KOGUNUEVT LLE LOPYOPITAPLH., TTO-
ATa TeTpadia Ko mepmevoovAta. Me 1o dei xEpt eDAOYEL, KO e TO apt-
o1epd Kpatdel 6pHo avoytd eveniypamo KmdKa. Tnv popen tov Xpioton
GLVOOEVOVV Ol KEPUAOLOYPAUUATES EPVOPOYPOUES EMYPOPEG I(HEOY)XY
[X(PIZTO)X] péoa og PETAAMO KoL | O BAXIAEYY TQN BAXIAEYONTON |
[KAI METAY APXIEPEYX].

Ao gwcovoypaptk| oy o Tumog Tov Xpiotov Meydiov Apylepéa,
otbaiov 1 EvBpovov, yvdpioe 1dtaitepn 0140061 Kot ETOVOLUUBAVETOL LLE
ouYvoTNTO GTNV TEYVN TOL 160V odVa. EVOEIKTIKA avapépm Tig opNnTég
€KOvEG Tov Xp1otov Méya Apyepéa g povig [atpov (Yopw oto 1500),
™m¢ poving F'ovide (mp®To T€TapTto ToV 160V V), TV TOPACTUCN TNG
Aénong 610 kaBohkd TG poving Avamovcd (1527), Tig popnTES EIKOVES TOV
Xprotob Meydhov Apyepéa g poving Povsdvov (1527) kon g HOVAG
Ytavpoviknta (1545/46) kot TV TOPACTOGT) GTOV TOAMO UNTPOTOAMTIKO
vao g Kownoemg @gotoxov Karapmdakag (1573).

H ewdva givar dnpoctievuévn oty Exetnpioo e Etaipeioc Koxdadikwy
Meletmv (2004-2005) ko £yl ypovoroyndel otov 160 auwva. [Ipdcpata
o E. Toryopidog (2016) datvmmwoe v dmoyn OTL 1 €1kéva Tov XP1oTov
Meydahov Apytepéa g povig I'ovidc amotelel Tpdio Epyo mov pmopet va
amodobel, iIomg, 6TOV YpMSTHPE TOL O0oPAaVT.

H gwova g Na&ov, ) omoia mbavotata erioteyvndnke oto Hpdkiero,
emPePfardvetl Ty dmoym oty, kabdc o {oypdpog emavarappavel Tavopot-
OTLTOL TNV EIKOVOYPAPIQ, TOV PUGIOYVOLKO TOTO KO TV TEYXVIKT 0TOO00T)
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TOL TPOSAOTOV TNG EKOVAG TG Hovng [dtuov kot g povig 'ovide mov
amodidovtol 6tov Ocopavn.

21V omdS00T TOV TPOGMTOV TO TAAGILO EIVAL LOAOKO, LLE GKOVPO KO-
6TavO TPomAacud, Tov dtoPabuiletor oe avoIKTOTEPOLE TOVOVE GTO CAPKM-
po. Ta poto oynuatiCovtot pHe TapaAANAES OKTIVOTEG AEVKES YPOUUES YOP®
Ao To LAt TO PETOTO, TN UOTT), TO T YOLVL KO TO Acpd, TAnupvpilovrog
TNV EPNVIKT EKPPOGT) TOV POTEWVOD TPOGMOTOL LE EVOL VITEPKOGLO p®G. Tal
HOAMG Kot ToL YEVIO 0modidovTat pe avAloKkmoelg o€ Pabvtepo TOVO TOL Ko-
GTaVOD YPOUATOS, EVO T YeIAN ToVilovTon pe kokKvo xpopa. [lepropiopé-
VN €KTOON KATEXOLV TO QAT 6T EVOVUATOL, OTOV LLE OVOLYTOTEPO YPOUULIKO
TOVO TOV 1310V YPOLUUTOG VITOOINAMVOVTOL Ol TTVYDGELG GTO GTLYAP10 KOl GTO
OLOPHOP10, EVA 0moLG1ALoVY OO TOV GAKKO.

H vymAng xodlteyvicng moldtntog eikova tov Xpiotod Méya Apyle-
péa tov TapekkAnciov g [avayiog EAcovcag Né&ov, pe v pvnuetokon
YOPOKTAPO LETOTIKT) GTACT TNG LOPPTC, TO TPOCMOTOYPUPIKEL, TEYVIKA KOl
VEOAOYIKA YOPOUKTNPIGTIKA KOl TO TOANLOYPOPIKA TNG OTOLYEIN, LLOG ETL-
TPETOVY VO TNV OTOSMCOVUE GTNV TPOLUN KUAMTEXVIKY OPOCTNPLOTNTO
T0L OE0PAVN Kol VO TNV ¥POVOLOYIGOVLE GTO TPMOTO TETAPTO TOL 160V
aldvo. Mdaioto amd v mepiodo vt Ta LOVe YVOGTA HEYPL TOPO EPYa
oV OeoPavn, Tpv amd TV EAevot| Tov oto Metémpa yia T dtakocunon
oV KaBoAkov ¢ poving Avamavcd, sivat ot ewdves tov Xpiotov, g [a-
vayiog Kot Tov ayiov NikoAdov g povig I'ovide.

AN UNKNOWN ICON OF CHRIST AS GREAT ARCH-PRIEST AT
NAXOS, PAINTED BY THEOPHANES THE CRETAN

Housed in the chapel of Panagia Eleousa in Naxos is a portable icon of
Christ in the type of Great Arch-priest. Its iconographic and artistic affinity
both with the portable icon of Christ as Great Arch-priest in Patmos mon-
astery (back to ca. 1500) and Gonia monastery (16th century) allows us to
ascribe it indisputably to the earliest works of Theophanes Strelitzas-Bathas
and date it back in the first quarter of the 16th century.
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MAZXAAHZ ANAPOYAHX
PASCHALIS ANDROUDIS

MEXOBYZANTINA FAYNTA ANO TO IKONIO (KONYA)
THX MIKPAX AZIAX

mv avakoivwon o mapovslactodv pecoPulovivd yAuntd and 1o

Ikoévio (Konya) tng Mikpdac Aciag, TOAN pe eE0PETIKT| YEOGTPOUTNYIKY
onuacia yio to Buldvtio, n omoia 6t cuvéyeia £yve n mpwtedlovca Tov
Zeltlovkikov GovAtTavatov Tov Poup (téhog 11ov aidva — 1308).

Ta yAomtd etvon kKloveg pe npakAelov appa, Klovokpavo, YALTTA TEUTAOD
(emotoMo, Klovokpava, Bopdxia), TAaicto Bupopdtoy, To TeplocdTepa
OKOMGUEVE G AEVKO LAPHLOPO KO SEVTEPEVLOVIMG G€ TOTIKO acPecTOAMB0,
T OTOl0L TPETEL VO, TPOEPYOVTUY Otd TOVG PLLOVTIVOVG VOLOVG TNG TOANC.
Ta avayivea Bpickovial onpepa 6to Apyatoloyikd Movaceio tng moANG, M
elvat evroyiopéva o devtepn xpnon (og spolia), 6To GLYKPOTN LA TOV TE-
pévoug Alaeddin Camii 6tov op@vVUHO AOPO TNG AKPOTOANG; GTO EGMOTEPIKO
tov T{opov, G€ TOLYOTOUES TOV TEPPOAOV TOV GLYKPOTNHLOTOS, OTMG KoL
670 powcwAgio (tirbe) tov covitdvov Kilig Arslan B” (1156-1192). Meco-
Bulavtva yhomtd éxovv evtoryiotel og spolia, mBavov pe Eva cupfoiikd
TePLEXOLEVO,0nmC vTooTpiEe o Scott Redford, og Bupodpata yio o Sutikd
YoVioio S0 UePICUOTO, TOV LEVTPEGE (LLOVGOVALOVIKO 1EPOIOUCKAAEID) TOV
eMnvikng kotaywyng Celaleddin Karatay, epipn g avAng Ko emtpomon
¢ Paociieiog (Atabeg-i Rum) tov Leht{ovkikob covAtavdtov Tov Povp
(1249-1254).

Opiopéva and ta yhurtd tov Moveeiov tov Ikoviov glyav dnpocievtel
molondTeP, Oyl OU®G ovolTiKa, omd tnv Claudia Barsanti kot tov Mar-
tin Dennert, evd ot mévte pecofulavtivol kioveg e npaxkAelov aupa giyov
TPOGPATO TOPOLGLOOTEL amd Tov 2T p1 Boylatdn. Xty avokoivoon paog,
eKTOG 0o Ta Ayvwota YAumtd ard to Movaceio tov Ikoviov kot o tépevog
T0L AALOVTIV, TOPOVCIALOVLE Hia TPATACT] EPUNVELNG TG YPTONG TOV LLE-
copulavtivav yAvrntodv otov Karatay Medresesi (1251). Eniong kotabétov-
HE TTPOTACELS YioL TNV TOOVI TPOEAEVGT] OPICUEVAOV OO OVTA TO YALTTTA,
Y. oo Tov vad Tov Ayiov Apgpiloyiov («Eflatun Mescidi»), eniong oto
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AOpo Tov AMavtiv, Tov £xet katedapiotel. H ypion tov pesofulovtivov
YAtV 6to cuykpdtnuoe tov Alaeddin Camii €xet yivel og ddpopeg mept-
000VG TNG TOAVTAPOYNG 1GTOPING TOV.

[ToAAG oo Ta YAumtd Tov Movaceiov lyav evtotyiotet, oe 0gbTeEpn YPN-
o1 o710 EMiong Katedaplopéva teiyn Tov Ikoviov, ta onoia eivat yvwotd and
OMEIKOVIGELS TEPUYNTMOV. TNV TEAEVTOL0 LAAMGTO TEPITTOON 1] XPNON TOV
pesofulovtivedv avayAdeov ¢ cmoAMov gaivetot 0Tt eEumnpetel cVYKEKPL-
HEVOLG 10£0A0Y1IKOVG 6KomovG. H yprion apyainv EAANVIK®OV, pOUATK®OV Kot
Bulaviveov avayAoeov (poll pe oeAtlovkikd) 6Toug THPYOLS TOV TELDOV
tov Ikoviov mov owodounOnkay yopw ota 1220-1221 and tov cehtlovko
covAtavo Alaeddin Kaykubad A" (1219-1237), KatadeikvOeL TIG TPOOEGELC
TOV TEAEVLTOIOV VO GUVOEGEL TNV TOPOVGia TV ZEATLOVKMV HE TO €vO0ED
TopeABOV NG TEPLOYNG. ZTOYOG TNG TOALTIKTG 10E0A0YI0G TOV TAV VO OVOL-
Oel&et TOV €0VTO TOL MG KVOULILO» KOl KOTOADTO» HOVAPYT TG YDPUS TOV
Popaiwv (diyar al-Riam).

370 TEAOG TNG OVOKOTVMONG LLOG TopoLGLALOVLE Kot OpLopEVE oeATOV-
KIKAQ YAuTTd Tov 1300 aidva, taitepa Ompdkia, To omoio poptupovv fo-
Cavtvég emdpAcELC.

MIDDLE-BYZANTINE SCULPTURES FROM IKONION (KONYA)
IN ASIA MINOR

Our paper focuses on the presentation of the Middle-Byzantine sculptures
from Byzantine Ikonion (Konya) in Asia Minor. These sculptures are kept
in the Archaeological Museum of the city and are also used as spolia in
Seljuk buildings like the complex of Alaeddin Camii (in the interior of the
mosque and in various buildings), as well as in the medrese of Celaleddin
Karatay (1251).

The use of Byzantine sculptures as spolia in Rum Seljuk capital, espe-
cially in the complex of Alaeddin Camii, reflects the changes in the mon-
ument during the centuries and the oddities that occurred in its composite
plan and decoration.
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ANAZTAZIOZ X. ANTQONAPAX
ANASTASSIOS CH. ANTONARAS

CESENDELLI: TYAAINA OQTIZTIKA ZQMATA
METABYZANTINQN XPONQN. ANAZKA®IKA
EYPHMATA KAI AMEIKONIZEIZ TOYZ XE EPTA TEXNHX

1 E160YOYES YLaAMvoV ayyeliov otnv OBmpavik avtokpatopio amd T

Bevetio ntov cuyvn, av Ox1 GUVEXNG, KoL LVNLLOVEVETAL GE OPKETA Peve-
TIKA £YYpOPO. TNV TOpOLGH avoKoivmon Ba e€etaotel pia 10taitepn opddn
ayyelov. [Tpoxettat yio kavinies, YVOoTEG e T Pevetiko dvopa cesendelli,
OpO OV TPOEPYETAL A0 TN AATVIKY AEEN cicindela, SnAaodm, TUYOAQUTIOO.
Elvar kovikég pe oprlovtio yeidog Kot kopfrooynun Béon, mov dArote etvon
AKOGUNTEG, KOl AALOTE SIOKOGUNUEVEG [LE YOAUKTMOELS tveg (lattimo), Texvi-
K1 O10KOGUNONG YOPUKTNPIGTIKT TNG PEVETIKNG VOAOLPYING.

Y10 Movceio Bulavtivov IToltiopod puidccoviotl Opavcpota dekd-
SV €101V ayyelwv, TpoepyOLeEVOV Kupiwg amd Tov Nad A 610 KAGTPO TOV
[Motapdvo, aAAG Kot 0o OKTO KON, COOTIKEG AVUCKAPES GTNV TOAN
¢ Oecoarovikng Kot oTtny evputepn meptoyn ™. H mapaymyn kot S1ddo-
o1 TOLG PaiveTal OTL EEKIVE GTOV OWYIO 160 Kot KOADTTEL Kot ToV 170 aidvaL.
[Moapdiinia g idtog xpovordynong £xovv avacvpbet amd vavdyla Bevett-
KOV TAolwV 6T AoApoTioo Kol 6€ COOTIKEG AVACKOPES GTNV 1010 TEPLOYT.
Emiong, oe avackapég oty Kovoetavtivodmoin kot oty apyaio Kopivbo.

2e 1ToMKA £pYa TEYVNG OmEKOVILOVTOL LOKPLEG, KOMVOPIKEG KOVTINAES
OV PAIVETOL OTL OTOTELOVGAV TO GYNLLOL TTOV TPOTLLOVGE 1) EYYDPLAL, TTOAIKN
ayopd. Avtifeta, o1 ELPP®OG KOVIKEG KOVTAEG TTOV TOPOLGLALOVTOL EOD,
KOTA TAGA TOOVOTNTO, ATOTEAOVV TV TOPAAANYT] TOL TUTOV TOV TPOTL-
HOVOE TO KOWO TNV avatoAK Mecdyelo, YvooTov oTIC PEVETIKES TNYEG
g cesendelli alla turchesa. AvticToly 0, KOVTAAEG TOV GYNILOTOG CLLTOV OTEL-
kovifovtor og Opnokevtikd Epya Kpntikng oyoing tov 160v kot tov 170v
OV, EVOOUUTOUEVEG LETAED TV GALDV GUYYPOVOV, PEOAICTIKMOV GTOL-
yelov mov eppavitovral otn OpnokevTIKN TEXVN TG ETOYNG AVTNG. MEeTOED
TOV AAMOV TIG fpioKovpe € TOLYOYPOies TOL Ocopdvn XtperitCa-Mmabd
670 KaBoAko Meyiotng Aadpag kot otov vaod g Koipunong tg ®@cotdxov
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oto Kovpdai g Kompov. Epgpavifovtal eniong kot og g1kOveg Tov OYi-
LoV 160V Kol TOL TPAOTOL GOV TOL 170V adva TV MiyonA Aapacknvo,
Eppavouni Tlavepovpvapn kot Eppavoond TCave, kabhg kKot eikdvomv ot
Zaxvvbo kat oto Ayto Opog.

CESENDELLI: OTTOMAN ERA GLASS, LIGHTING DEVICES.
ARCHAEOLOGICAL FINDS AND REPRESENTATIONS IN ART

This paper presents a form of imported, Venetian glass lamps, known as
cesendelli. They are slightly conical, with horizontal rim and beaded base,
plain or decorated with /attimo threads. The production of this form can be
dated to the late 16th or 17th century Venice. Archaeological finds from sev-
eral salvage excavations from Thessaloniki and its region will be presented,
along with the representation of these cesendelli in Cretan School art of that
period. It is suggested that this conical variant of cesendelli, which was pre-
ferred by the buyers in eastern Mediterranean, are the so called in Venetian
sources, cesendelli alla turchesa.

50



KAHMHX AZAANIAHZ, X TAYPOX MAMAAQOYKOZ,
XPIZTINA MINATZH KAl AGANAZIA WAATH

KLIMIS ASLANIDIS, STAVROS MAMALOUKOS,
CHRISTINA PINATSI AND ATHANASIA PSALTI

ZHTHMATA IZTOPIAZ KAl APXITEKTONIKHX
TOY KA©OOAIKOY THX MONHX BAPNAKOBAX

Aav Vapyel opueBoAio 0Tt To ToAmd Kabolkd g povig Bapvdxopag,
¥Gp1 TOGO GTNV LYNAN TOOTNTA TG OPYLTEKTOVIKNG KO TOV O10KOGLLOV
OV 660 KOt 6TV VTOPEN TAOVCIOV GYETIKMV LLE TN 16TOPI0 TOV TANPOPOPL-
®V amo pio enrypa@n Kot Eva ypovikd Tov 1690, oy £va, 1dtoitepa onHoVTL-
KO pvnueio g Pulavtivig eEMadIKNG vaodopiog. Znpepa ond To pvnueio,
TO LEYOADTEPO LEPOG TOV OTTOIOL KATAGTPAPNKE 0o ToLg Tovpkovg To 1826
KoL KOTA TV 01kod6unon tov vEov KaboAkon g Movng to 1831, dacm-
Covtat 0 dLTIKOG TO1XOG TOL VAPON KA, 1) ECOTEPIKN TAPELL TV TOIYOV Kot
n BoAodopuia Tov eEwvapONKa Kot LEYAAO TULO TOL HOPLOPOBETHEVOL
damédov tov. To pvnueio €yve yvootd ot PifAoypagia to 1922 and tov
A. OpAavdo, evd ota TELELTALN YPOVIO 1 OPYLTEKTOVIKT] KO TO OIKOOOUIKO
oV Ypovikd emaveEetdoniay and tov X. Mrovpa. Apopun yo pio véa
e&étaomn Tov vaoL £dMGE 1) GLGTNOTIKY TOVL TEKUNPIWGT, 1 OOl ETXEL-
peital oto TAiG10 TOL TPOYPAUUATILOIEVOL £PYOV OTOKOTAGTOGNC TOV.

Me Bdion ta péypt oTryung Staf€cipo amd T HEAETN TOV AELWYAV®Y TOV
moa1o0 kaBokob dedopéva, paivetat 6Tt avtd amotelobvtoy: lov amod
évay peyA®V GYETIKA S106TAGE®V KOPLO vad, GTAVPOELON EYYEYPAUUEVO,
EVOEYOUEVMS GUVOETO TETPAKIOVIO, 20V OO L0 TETPOKIOVIOL ALTH, TO OLVOL-
TOAIKO TUN O TOV SamESOL TG 0moiag Tapovsiole W10popPieg otn yapasn,
TPOKELEVOV, OGS PAIVETAL, AVTO VO TPOSOPLOGHEL 6TOV AOEA SlaTeTayIé-
VO dVTIKO TO1YO TOL KOHPLOL Va0V, 3ov ad Evay GOYYPOVO LE TN AT GTEVO
ecVapOnKa, 1 vtk dyn 1oL 0ToioV dLPHPWVAITAV LLE TPOEYOV Y IdMULXL
/ GUVERTVYUEVO TPOTLAO KoLl TOV 0010V 0 JVTIKOG TOlY0G GMIETAL OKOUT),
Kot 4ov amo £vay upv dKLOVIO eEvapOnKa.

Am6 TOV GLVIVAGHO TOV TOPATAVE® LE TOL GTOLYEID TOV TOPEXOLY Ol
myéc, umopel va vrootnpyHel OTL TO OIKOOOIKO YPOVIKO TOV HVNUEiOV
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&xer g eéng: INupnva tov kaBoAKoh aneTELEGE 0 AVAPEPOUEVOS OTIG TTNYES
vaog g Ogotokov Tov 1077. Aev givar BEPato av o vaodg cmbnke og tov 190
alova 1 elxe avtikotaotadel To 1148 amd ToV avapepOUEVO GTNV KTITOPIKY
EMYPOPTN OG «OEVTEPO VOLO», OV KOIL TO TPADTO Paivetal mhavotepo. Mepikd
xpoVIaL apyoTepa, LeTAsD TV etV 1084 kat 1111, 0 vaog avtdg paivetan ot
O0&yOice axaBOp1oTNC £KTOONC ETEUPATELS KOt TOLYOYPOPTONKE LE TPMTO-
BovAia Tov 1310V TOL TPMOTOL KTITOPA TOV. TO YPOVIKO ddoTnua 1148 wg
1151 0 vadg emektabnke TPog SVOUAG IE TNV KATAGKELT TNG AMTHG KOl TOL
vapOnka. Mo oxetikd axping avamopdotacn Tov Kadoiko, OTmg anTod
NToV PETA TG ETEUPATELS TNG TEPLOOV AVTNG, EivaL, EV LEPEL TOVAGYLGTOV,
eQIKT. Mg Bdon avtv, 1 OpOIOTNTA TOV, OTTMG £YEL NON Tapatn PN OEl,
VIapyEL HeTa&h TV KaBoAMkodv TV povav Bapvakofag kot Zaypotd, sivot
TOCO EKTANKTIKY] TOV B pTopovGE Vo, 0dNYNGEL GTO GUUTEPAGHO OTL TO
d00 KTpLa amoTeLOVV Eva aKOUN TapAdEY O TG YVOOTNG 6T PulovTivi
OPYLTEKTOVIKT] SULOTKOGIOG OVTIYPOPT|G TPOTVTT®V 1 KON OTL QLTE TaY
£€pya Tov 1010V cuvepyeiov. OpodTNTO, AAAMGCTE, SIOMICTOVETOL KOl GTO
poppopodeTnuévo dameda aALG Kot 6To TPOEYOVTA TOEN / GUVERTLYUEVA
TPOTLAL, LLE TOL YOPAKTNPIGTIKTG O10TOUNG TAOPIVA TOEN TOV OYEMV TV 600
pvnueiov. Télog, To 1229 1 T0 1230 owodoundnke ex faBpwv Kot toryoypo-
eMONKe o ev péEpel okoun cwlopevog eEmvapOnioc.

ISSUES OF HISTORY AND ARCHITECTURE
OF THE KATHOLIKON OF THE VARNAKOVA MONASTERY

The reexamination of the old katholikon of the Varnakova monastery allows
for some observations regarding its architecture and construction history.
It was built as a large cross-in-square church in 1077. After it was extended
westwards between 1148 and 1151 with a four-columned lite and a narthex,
the plan became almost identical to that of the katholikon of Sagmata mon-
astery. It is therefore concluded that either the two buildings were another
example of architectural copies, as those already known in Byzantium, or
they were constructed by the same builders. The last phase of development
(1229/1230) included the addition of a two-columned exonarthex.
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MIXAHA I. AAOENTATAKHX
MICHAIL I. ASFENTAGAKIS

ENA TPINTYXO KPYMMENO XITIX ZKIEZX:
MPQTH MAPOYZXIAXZH ENOX ATNQXTOY EPIOY TEXNHZX
2TON NAO THZ XAPTQMENHZX XTH XYMH

Zro VEP®O ToL vaov TG [Havayiog e Xaprtopévne N Xeprouévyg, kotd
TOV €VTOMIO TANOVGLO, otV TTEpLoyn Xmpod TG ZOUNG, TOTOOETUEVO
EMAV® Gg KOO0 ToAod EMTAO KOl OVAUESO 6€ TA00G AAL®Y EKOVOV,
Bpiloketon Tpintuyo HECOi®V dl00TAGE®V (66%85 €K.), TO OTOI0, KON Ko
péoa 6To NUP®S, 0ToGTd DKOAN TNV TPOGOoYN ToL £pgvvnTn. To peyoiv-
TEPO PEPOG TNG LOYPOPIKNG TOL EMPAVELONS OLTNPEITAL GE TYETIKA KOAN
KOTAGTOOT. £TO KEVIPIKO TUNHO TOPIGTAVOVTOL TO. Tpia TPOCSWTA TNG Ayiog
Tpidoag ko1 1 Yramoavti Tov Xpiotov, pe T popen dilovng swkdvag, evo
670 600 POAAD EYOVV AMEIKOVIGTEL Yopoi ayimv Kot 1 Ztavpwon tov Kvpiov
(0€&l OALO). O kdBe duhog ayiwv amaptileTor omd TPELG OAOCMOES [LOp-
0¢c. To €pyo elvar avumdypao 1 Exel aAAOL®OEL 1| LITOYPAPT TOL dNLLIOVP-
you. H micw emedvein oev pépet To mapapukpd tyvog Loypapikng.

To tpimtVy0 £lvan adnpocicvto kat dyvewoto oty épevva. AyvwocTo, Emi-
onG, TAPUUEVEL TO TG KaTtéEANEE otov vao g [avayiag e Xaprtopévnc.
[TiBavoroyolpe 0Tl amotelel Eva amd TO KEWNAL TOL d1acmON KOV, HLETA
v avativaén g Meyding [ovayiog (Ayiov 'ewpyiov) tov Kdotpov kot
TOV PEYOADTEPOV TUNLLOTOG TOV ITTOTIKOV PPOVPIOV OO TO ITOAOYEPLLOVIKL
oTpatevpata oTig 24 Tentepfpiov Tov 1944, ko petagépOnkay otn durhavn
ekkAncio g Xaptwuevyg, mpv aveyepbet o véog vadg ™ IMavayiog tov
Kdotpov. @aivetor g 10 TPITTLY0 TOPEUEIVE EKEL KOl OEV OKOAOVOMCE
™V mopeia. AAL®V S1c®OEVTOV EPYwV, OTMG T.)Y. TNG ATOIIOOUEVIC GTOV
I'eopyro KAovila peydrov dtaotdoemv eikovag g Agutépag [apovaoiag,
mov tomofetnOnke otov veddunto vao g [Hovayiog.

To épyo amotelel mOvnua evog Epmerpov {oypapov Kat 1) T€xvn Tov Bv-
picet Loypaeikd Epya TOL YpOVOAOYOUVTAL GTO HETAiY L0 TG VoTEPOPLL0-
VTviG Ko Tpdung petafolovtivig meptodov. H avaivtikny mapovoioon
TOV TOPUCTAGEMY OAOKAT POV TOV TPUTTOYOV, 1 TPOCTAOELD EpUNVEING TNG
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OapBpwong TV amelkovice®mVv Kot 1) 660 To duvatodv opBdTEPN YPOVOLIYN-
G1] TOV OTOTEAOVV TOVG PactKOVS GTOYOVG TG OVOKOTVMGNG LLOG.

ATRIPTYCH HIDDEN IN THE SHADOWS:
FIRST PRESENTATION OF AN UNKNOWN ARTWORK
IN THE CHURCH OF CHARTOMENI ON SYMI

Inside the church of Panagia Charitomeni, or Chartomeni, located in Chorio
of Symi island, there is a medium sized triptych (66x85 cm), among various
other portable icons. The majority of its painted surface is preserved in a
very good condition. In the central part of the triptych the three persons of
the Holy Trinity and the Hypapante are depicted, whilst on the right and the
left wings we can see groups of saints and the Crucifixion of Jesus.

The triptych is unsigned or, maybe, the signature of the painter is not
visible today. Its style resembles the art of paintings which are dated at the
end of the Late-Byzantine and the beginning of the Post-Byzantine period.
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NMETPOYAA BAPOAAITOY
PETROULA VARTHALITOU

OI TPEIZ ATNQZXTOI KTHTOPEX
2THN NMPOOGEXH THX Al'lAX KYPIAKHZ ATAAAIANOY
2TON NOMO PEGYMNOY

TOV HKPO OKIoUO TOV AyaAliavov, ata voTia TS emapyiog Ayiov Baot-

Aeiov PeBopvov dtatnpovvtal To KatdAloimo vOg LoVOXmPOoL, KATAYPo.-
POV VooV, 0 0T010G ATOKAADPONKE TVYOLO TNV TEPIOS0 TOV LECOTOAELOV
KOl 0VOKOTOOKEVAGTIKE OO TOVG KOTOTKOVG LETE TOV B” TOlyKOG L0 TOAE-
po. O Totoypapikoc Tov 018KocHog £xel cwOel TOAM) OMOGTUGHOTIKA Kot
GULLPMOVOL [LE TOL TEYVOTPOTKE YOLPOKTPLOTIKA TOV YPOVOLOYEITOL GTA TEAN
oV 130V LAV

210V Kuplmg vaod, KTOg amd Eva, LWKPO TUNO 0TO TNV TAPACTOCT) TNG
Koiunong g [avayioag, mov cvpmeptrapupdavel 1o eneicd10 T0L oyyéAov
pe tov lepovia, dtaxpivovion ad1dyvmoTol, LETMMIKOL, Y101 Kol oyieg Tov
STAoGoVTOL GTOV SVTIKO Kot VOTLO TO1Y0, OGS Kol GTOV TEGGH TOV 0L~
dOUATOC.

[310itepo evolaPEPOV £XEL O FIAKOGLOG TOV 1EPOV PUATOS: EAGYIGTA TV
a6 TOLG GLAAELTOVPYOVVTEG LEPAPYES Kol TOV MeMG O odloVTaLl GTOV Mt
KOAVOPO NG oyidag, KabmG Kol amd TOV TPMTOUAPTUPO ZTEPUVO YOUUNAG
610 pétmmo g ayidag. Kaidtepa dpmg, dtutnpeitor oty fopetoavato-
M yovia n yapunAn, xatdypaen tpdnelo e npdbeong. H dvo empd-
VEWOL PEPEL YEWMUETPIKA GYENLL KO 01 dVO KdBeTEG TAELPEG TNG ametkovilovy
TPELG SPNTES. TNV SLTIKN TAELPE avayvmpiletal | LOpPn EVOS 1EPED TTOL
paivetol va GLUUETEYEL otV Ocgia Agttovpyio mov TeLeiTan 6TO 1€pO, Kpal-
TOVTOG KAEIGTO varyyéAo Kot BupatiCovtog. Xtnv votio TAevpd g Tpd-
nelog, anekoviletar (gVYOg TOV TPOCPEPEL OLOT®UL VaLoD Kol akoAoLOEl
Tov 1epéa. Atakpivovtar ta evOO T, OAAL SVGTVYMG EYOVV KOTAGTPAPEL TOL
TpOsmnd Tovg. H mapovcioon tng modd omdviag, 0vTg TopaoTaong KTnTo-
POV-APLEPOTAOV GTOV XDPO TPoeTolaciog g Ocioc Kowwviac, kel dmov
oLV OWG TOTOOETOVVTOL LOVO ENLYPUPES LUE CMTNPLOAOYIKO TEPIEXOUEVO,
dev eumAoVTILEL AmAd TOV 110N LOKPD KATAAOYO TOV GYETIKOV TOPAGTACEDV
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G€ TOLOYPaPNUEVOLS vVaovg TG Kpntng, adld 6o cupdiiel ovslootikd
GTNV EPELVA Y10, TNV ATELKOVIOT] TNG EVEPYOUG GULUETOYNG TMV KTNTOPMV-GE
axoAovbieg, n onoia fpiokeTor akdo 6€ TOAD TPOLO GTASLO.

HAGIA KYRIAKE, AGALLIANOU, THE CHURCH OF THE 13th
CENTURY AND ITS THREE UNKNOWN DONORS

In the small settlement of Agallianou, on the south coast of HagiosVassileios
Province, Rethymnon, lie the remnants of a single-nave church adorned
with frescoes that were unearthed and restored by the locals during the inter-
war years. The paintings of the church of Hagia Kyriake, based on stylistic
criteria, can be dated on the late 13th century.

The frescoes are preserved in fragments. The detail depicting an angel
cutting off Jephonias” hands, part of the scene of the Dormition of the Virgin,
is the best preserved part. Standing figures of unidentifiable saints can be
seen in the west and south wall of the nave, as well as on the pilaster sup-
porting the buttressing arch.

The decoration of the bema is of special interest. Apart from the scarce
remnants of the co-officiating bishops and St Stephen, on both sides of the
compact prothesis table three donors are represented. On the southern side,
a priest is depicted holding exceptionally a closed gospel book on the one
hand and a burning incense at the other. On the western side a couple is
depicted offering a model of the church, probably the donors. Their faces
are unfortunately completely damaged. The presentation of these relatively
early portraits enriches the long catalogue of the representations of donors
/ ktetors in the monumental painting of Crete, very few of which are pre-
served. Moreover, the location of the specific fresco of the donors is ex-
tremely rare as this is decorating the place where the Holy Communion is
prepared, that is a place which is only reserved to inscriptions with soterio-
logical content or simply with geometrical or floral decoration. This unique
location stands out as a rare case of the representation of the donors in the
hole of the Byzantine churches of Crete.
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FEQPI1OX BEAENHZ, NIKOAETA TPOYNKOY
KAl ©EOAQPA IQANNIAOY

GEORGIOS VELENIS, NIKOLETA TROUPKOU
AND THEODORA IOANNIDOU

H TrPAOH TQN EMMQNYMQN BYZANTINQN
ZOIPA®QN THX KPHTHXZ.
H NMEPINTQXH TQN BENEPHAQN.

UEAETT TNG YPOPNG TOV GLVEPYEIOL TV BevEpnowv evtdocetal 610

EPELYNTIKO TTPAYPOaUUA pe TitAo H ypopn twv erwvouwv foloavivaoy
Cwypdpawv e Kpnng, 1o omolo ypnpatodoteiton oto miaicto g [paénc
«Ymootpi&n epeuvnTOV LE EPLPAOT] GTOVG VEOLS EPELVNTES — KUKAOG B »,
tov Emyeipnoioxov [poypdupoatog EABM 103, EXIIA 2014-2020, e popéa
vAomoinong to Aptototéreto [avemiom o Oeccarovikng.

AVTIKEILEVO TOV TPOYPAULOTOC OTOTEAEL 1] ATOTVTMGT] TOV TPOTOL TNG
YPOPNS TV (OYPAP®V EKEIV®V, TOL OVOLLOTO TMV OTOIMV ATavToOV GE Epyal
™G pvnpewakng t€xvng omv Kpnn, katd v votepn Pulavtivi mepiodo.
To mpog HEAET LAMKO OVTAEITOL ATOKAEIGTIKA 0O VA.O0US, 0e00UEVOD OTL
dev €xel evtomoTel KAVEVO OIKOSOUTN L0 KOGUIKNG OPYLTEKTOVIKNG TOL VOl
QEPEL EVOTOYPOLPN YPOTT 1 YNOWO®TN evroiyla dakdounon. H mepiodog
e&€taong exteivetor omd to 1204 £mg to 1500, avti Tov 1453, ®OTE Vo G-
PN eOovV Kot 01 TEPTMOGELG (OYPAPOV TOL £3pAGOYV GTO dEVTEPO UIGO
oV 150V adva, pEca 610 KaAlMteyviko Tvevpa g Kovotavtivodmoing.
INUEIDVETAL OTL GTNV £PELVA EVIAGGOVTOL Oyl LOVO Ol KATAYOLEVOL OO
v Kpntn ayoypdeot, aAld 6ot 6601 EpYAcTnKAY G€ VOOHS TOV VIGLOV.

H enetepyaocia tov entypoaeav Paciletol oTn ypnon TviKoy Taloto-
YPOPIK®OV GTOYEIOV (YPOUUATOV, CUVEVADGEMY, GUVTOLOYPAPLDV), OTOV
TomtofeTOHVTOL YOPIGTA Y10 T UEYOAOYPAUUOTY] KOL TN HKPOYPALLOT
YPaPN OAEG Ol TOPOUAAAYES TOV EMUEPOVS CTOLYEIDV TOV ATAVTOLV GTO
GUVOAO TV EMYPAP®V KAOEVOS VOOV GTNV EIKAGTIKT TOVS HLOPPT). XKOTOC
elvat apevog 0 TPOGIOPIGUOS TOV YPOPIKOD WOIDUATOG TOV EKAGTOTE EMM-
Vopov {OYPAPOL Kot APETEPOL 1) AViYVEVOT) VTTOPENG EMTAEOV IOIOUATOV,
TOL GLVOEOVTAL LUE ATOLLO TOV 1010V cuvepyeiov. [Tapdiinia, TapatiBevron
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KOO0, YEVIKOTEPO, GUUTEPACLOTO CYETIKA LE TO KOAMTEYVIKA EPYOCTIPLOL
mov pokvrtovy. Ta mopiopata TG Epevvag EVIcYHOVV 6T GUUTANP®OCN
™G NN VIAPYOLGOS YVMOONS Yo T PulovTivi pvnuetakn (oypoaeikn Tov
YNo100, eved Ba umopEcovy vo ¥pnoiponoinfodv mg TAOTOS Kol Yo Topd-
LO1EG LEAETEG MMMV TTEPLOYDV.

E&atiog tng peyding €ktaong tov 0ERaTog Kot TPOKEWEVOL VO, PAVEL O
TPOTOG TPOGEYYIOTNG TOL AVTIKEWEVOD, EMAEYONKE 1| TOpovGiooT TNG TTE-
pittwong tov gpyactnpiov Twv Bevépndwv. Apetnpio g peAéng omote-
AOVV Tl EVOTTOYPOPO £PYQL TOVG, A0 OOV YIVETOL SLAKPIOT) TOV YPUPLKOD
Wuopotog kabevoc Loypdaeov. Xt cvvéyeto eEetdlovTot Ta pynueio eketva
T0, oTtoio aodO6ON KAy it GTOVE 1010VG €iTE 6TOV KOKAO TOVG e fAon Ta
TEYVOTPOTIKG YOPAKTNPLOTIKA. Me ToV TpOTO arvtd givor duvatn 1 emiPe-
Baiwon kol m apeiopInon Twv 101 TPOTEWOUEVOV TOVTIGEMV, 1) OViyVeEL-
01 TV OKOYEVELIKADV OECUDV HETAED TOV HEADY TOV £PYNCTNPIOVL Kot M
CUUTANP®ON UE VEO GTOXELD TOV YVAOGEDV OGS Y10, AVTO TO CTILOVTIKO
KOAMTEYVIKO epyacTiplo tng Kpnng.

THE SCRIPT OF THE KNOWN BYZANTINE PAINTERS ON CRETE.
THE VENERIS' WORKSHOP CASE

The study of the script of the Veneris’ workshop is part of the research pro-
gram entitled “The script of the known Byzantine painters on Crete”, funded
by the operational program “EABM 103” of NSRF 2014-2020, which supports
young researchers. The research covers the period from 1204 until 1500 and
also studies the work of non-Cretan painters who worked on the island.

Through the morphological analysis of the letters, ligatures and abbre-
viations of the inscriptions found in every church, we are able to determine
the personal handwriting style of each artist and even trace other scripts,
belonging to their apprentices.
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LQTHPHXZ BOTIATZHX
SOTIRIS VOYADJIS

KEPAMIKH AMO THN MOAH IZNIK (NIKAIA)
2THN IEPA MONH METIXTHXZ AAYPAX
2TO ATION OPOZX

Hsmiuncn ™V omoia £xovv Oei&el ToL EAANVIKG LOVAIGTIPLOL GTNV KEPQL-

pkn I&vik givor yvoot) and 10te mov o John Carswell £é0iEe ya Tpmd ™

Popa 10 BEpa Ge d1a00yIKA ONpocievpaTa Tov 6To Ars Orientalis TV de-

kaetio Tov *60. Ta mhakidio avTd KTOG Ao TNV 0&io TOVG WG SIULKOGHUN TIKAL

avTikeipeva £xovv kot peydin mpoktikn alio Adym e ovTtoyfg Tovg o€

@Bopd, evkorio KaBaPIGHOD KAT Kot Yio TOV AOYo awtd tomofethOnkay o

dameda Kot Toiyovg ToAA®V povaostnpldv otnv EALGda. Televtaia Eyve

EKTETOUEVT] GYETIKT TOPOVGIOOT] KO GYOAOGLOG GE LLOVOYPOPia. Y10, TO Kol

Bolko ¢ Moviig Meyiotng Aadpag, GTOVG TOiyovs TOV KVpimg vaoy Tov

omoiov vrapyel LeYIAN cvAloyn Thakdiov I&vix, oe a eviaio peydiov

pey€ovg mapoaryyeAic, acQAADS XPOVOALOYNUEVE AT EMLYPAPEG GTOV 170

a1dvo. Q6TOG0 GUGTNUATIKE KOTAYPOPT KEPOUKAOV OVTIKELEVOV KoL TAL-

KWiov, TEPaV TOV avOTEP®, TOL EIVOL EVEOUATOUEVO GE SIACTAPTO KTIPLOL

NG HoVNG Kuplmg oe dehTepm ypnomn, KatédelEe 0TI Tov 170 aidva dev T

N TPAOTN 0VTE 1 TEAELTOIO POPEA TOV YPTCLUOTOIONKE KEPOUUIKT AT TNV

Nikoaio yio v S1aKOGUN G 6TV LOVT, 0ALA VITAPYEL LoKpd TEPI0d0G TPO-

UNOEL0C O1OKOCUNTIKMV AVTIKEWEVOV OO TO EPYAGTIPLO TNG TOANG OVTNC.

Eneéepyacio Tov vAkoD avtol £de1ée OTL:

1. Ext0¢ amd tov KOp1lo YKo TG GVALOYNG TOL KAOOAKOD 1) XP1OT KEPOLLL-
KOV OVTIKEILEVOV (KLPIWE SIOKOGUNUEVOV TIATMV) KOl TAUKIOIOV TV
LoV Y1oL TV S10KOGUNGT TNG £XEL LOKPA 1GTOPTA.

2. Extog amd Aiyo aviikeipeva tov 190v aidva dvo Pactkég mepiodot amo-
KTNONG TOV AVTIKELEVOV QUTAOV UTOPOVV VO EVIOTIGTOVV, TO TEAOG TOV
170v (1678) Ko TO0 TEAOG TOV 160V MOV
H perém avtod tov vAkol pmopel va poticet TIg EAAMACCOVES TTUYES

™G 1oTopiag ¢ téxvNs oto Aytov Opog.
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IZNIK POTTERY IN THE GREATEST LAVRA MONASTERY
ON MOUNT ATHOS

The appreciation for Ottoman pottery that Mount Athos monasteries have
shown is well known since John Carswell breached the subject in his brief
mention of the Iznik pottery in the Greatest Lavra monastery in Ars Orien-
talis. Since then an extensive study of the collection of 17th century Iznik
tiles covering the walls of the naos of the Katholikon of the monastery was
undertaken. Moreover painstaking survey of the rest of the buildings of the
monastery has revealed numerous scattered, mostly reused, tiles and other
pottery items. Evaluation of this material has revealed that apart from the
main bulk of 17th century Iznik pottery in the katholikon it seems that there
has been a long history of acquisition of Ottoman pottery either in the form
of everyday objects or tiles that are scattered in the monastery that can be
dated in the late 17th century and late 16th century.
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EAAH TKAAA-TEQPTIAA
ELLI GALA-GEORGILA

YAPOAOTIKO Y THMA KAI KAGATIAXMENOI TOMOI
2THN NMPQTOBYZANTINH ©OEXXAAONIKH

HKamvc')ncn a6 tovg Bulavtivoig g aitepng onpaciog mov giye 1o
vepd v Ty emPioon Kot v vyeio tov avBpodmov poptupeiton amod
AYLOAOYIKA Kol VOLUKG Keipeva, Nom amd v tpwtofulavtivi tepiodo. [a
ToV AOY0 0VTO TTapaTnpEiTOL TO PavopeVo BEaelg Tnydv 0mov avapivie to
VEPOD, TUNLLOTO TG SO POUNG VIPUYOYEI®V Kot deEQEVES amoBNKeELON G TOV
vePOL v GLVOEOVTOL [LE KOOAY10GHEVOVG TOTOVG, ETOUDKOVTAG TNV OGO TO
SuvatodV KAADTEPN TPOGTAGIN TOVC.

Y pio emoyn LeYOANG akUng Yo T ®eccaAovikt, 600 onravTIKd VOPa-
YoYeio EVIGYLAY TO VPIGTAUEVO VIPOOOTIKO dikTLO dtocyilovTtag Tig TEDL-
¢0eG avaToAKkd Kot SVTIKA TG TOANG. Ot deEopevég amOANENG TV VOPAL-
YOYEIOV 0VTOV NTAV YOPODETNUEVES OTO EGMOTEPTIKO TOV EYKOTACTAGEMV
HEYAA®V papTLPi®V, 6Ta Opla TG TEPLTEYIOHEVNG TOANG. TTio cuyKkekpt-
péva, n amoAnén g dtadpoung Tov duTikov vdpaymysiov g Evkapmiog
ntav og deapevn € amd to fopelodVTIKG TELYM, GTNV TTEPLOYN OTOV Ol
TEPLOCOTEPOL EpELYNTEG TOTODETOVV TN BEOM EVOC oNUAVTIKOD papTLPioL,
mhavmg tov Ayiov Aydmng, Etpnvng kot X1ovng. To vdpaymyeio g ovato-
Mkng mediddag g Kaiapapidg, mov iyvn Tov e HeYAAOVG KAPOPOSKETELG
aywyovg amokaAveOnkayv oe meployéc g [uiaiag, g Todumoag Kot g
Evayyeliotprog, anéinye oe defapevn oty meproyn| g Evayyeiiotplog,
GTO E0MTEPIKO TMV EYKATACTAGEDY TOV LOPTUPIOL AYVMGTOV LAPTVPA, OTN
0¢om tov vocokopeiov Aylog AnunTpIOG.

ITpog to téhog TG TpwToPulavtiviig TEPLOdOL, OTAV OL ABUPOCAAPIKES
EMOPOUEC EYIVOV ATEIANTIKEG Y10 TNV AGQAAELD TG BEGGAAOVIKNC, O L0
VTIKG ONUOCL0 KTIPLO GTO EGMOTEPIKO TNG TOANG LETATPATNKOV GE SEEAUEVES.
AmeTOVETOL OTL TOAAEG OO TIG dEEUUEVEG OVTEG GLUVIEOM KOV LE Kabaryto-
GUEVOLG YDOPOVG. XAPOKTNPLETIKO TOPAOELYLLO OTOTEAEL 1] KPVTLTH) GTOG TNG
Apyaiog Ayopdc. Ztnv ££000 TG O£EAUEVNG, OO OOV EKKIVOVGE O alymYOG
OV UETEPEPE TO VEPO GTNV TOAN, £lye SAUOPPMOEL YDPOS OYIUCUOTOC.
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Me 1 yopoBETnon onNUAVTIK®V deEUIEVAOV TOL VOPOSOTIKOD GLGTH O~
10G ™G O®eccaAovikng o€ KaBYGUEVOVS TOTOVS, GE LOPTUPLOL KO Oy 16L-
ouata, N Exkincio avéiafe ™ gpovtida, Tnv mpoctacio oA Kot TOV ELEY-
%O KOUPIKOV oNUEIDV TOL VOPOSOTIKOD SIKTVOL TNG TOANG.

WATER SUPPLY SYSTEM AND SACRED AREAS
IN EARLY BYZANTINE THESSALONIKI

During the Early Byzantine period, a connection between critical nodes
of the water supply system of Thessaloniki and sacred areas can be made.
Examples of two important aqueducts which crossed the plains east and
west of Thessaloniki are examined. The cisterns, which collected the water
of these aqueducts, were located at the premises of Martyria, close to the
walled city. In crucial times, the necessity for water storage led to the con-
version into reservoirs of some important buildings inside the city. Many of
them were also connected with sacred areas, to ensure their protection and
maintenance.
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TEPWIXOPH EMMANOYHA
TERPSICHORI EMMANOUIL

MPOXZQMOINPA®IA. H THMAZIA TOQN
MPOZQMIKOTHTQN MOY ANAG®EPONTAI
2TON BIO TOY OzIOY MEAETIOY

01 YPOTTEG TNYEG Elval EENPETIKA PEWOMAEG GYETIKA LLE TNV KOWVOVIKY
K0l OIKOVOLUKT) 0pYavmon thg Meyapidog katd T pecoBulovtivy mepi-
000, OUMG EVOLUPEPOVCEG TAT|POPOpPiEC avTAOUVTOL atd TOV Blo TOV 0GioV
Mehetiov. O Melétiog etvan exeivog, 0 omoiog avayevvd tov povaykd Bio
TNV TEPLOYN] KoL YIVETOL 1 0lpOopuT] Vo, cLVOEDEL 1] LLOVT| TOVL OKOLLOL KoL JLE
v {10 TNV 0VTOKPATOPIKT) CVAT|, AT TNV OTOT0 LAAMGTO OTOGTA Kot £Vl
oNUaVTIKO TPovOLLo. Ot GTAAUEVOL ATTO TNV KEVIPIKN ££0VGT0 GTNV ETapyia
aE1OUOTOVYOL ETCKETTOVTAL TOV 0610 {NTOVTOG TN BonBeid Tov Ko deiyvo-
VIOG LE TOV TPOTO aVTO TNV EUTIGTOGVVI KOl TNV EKTIUNOT TOVG. ATO TIG
EMOKEYELS TOV TPOCOTIKOTNTWOV, 01 0T0iEG PTAVOLY 0T Meyapida ybpn
610V 0610 MeAETI0, UTOPOVLLE VO SLOMIGTAOCOVLE Hiot EVTOVH KIVITIKOTNTO
otV ePoyN, N onoia Byalel and v apdavelo T Meyapida kot g divet
woyvpn VTOGTACN aVAPESH GTA PEYAAa KEVTpa TG ONPag kot g Kopiv-
Bov, amd ta omoia PEVYOLV Ot AELOUATOVYOL TPOKEEVOD VO GUVAVTHCOVY
Tov 0010. XapoakTnplotikd moapddetypo givol o paitop EALGSog ko Ie-
Aomovvioov Kmvotavtivog Xo1poopdktng, o omoiog giye Tponyovpévmg
avamTuEel pakpd otadtodpopia otnv [pwtehovoa Kot 163vpove 6eGOVC
pe ) dvvaoteia tov Kopvnvaov. Eniong, o lodvvng Aovkag, 0 adeApog g
E1pnvng Aovkaivag, o omoiog Bpédnke otn povi {ntdvtog T cupBovArn Tov
ociov yua éva (o anpetikd coPapod. Emopévmg, péoa 6to mhaiclo g
TPOoOTOYPAPiaG Kot e Pdon YpamTés TnyEs kot LoAvdoBovAla tyvnia-
telton 1 mopeia ko 1 €EEMEN AWV TV TPOGHOTIKOTHTOV 0td ToV Bio TOV
ociov, evd Téhog e€etaletal 11 GLUPOAN TOLG TNV EEATA®GN TG PNUNG
1660 TOV 1310V TOV 0610V 660 Kat TS Meyapidag TEpav Twv opiwv g EA-
Aadog ko g [lehomovvnoov péypt v o v Ipwtedovsa.
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PROSOPOGRAPHY. THE SIGNIFICANCE OF THE PERSONALITIES
MENTIONED IN THE BIOGRAPHY OF HOSIOS MELETIOS

Although the written sources about the social and financial sectors of
Megarid during the Middle Byzantine period are particularly sparing, the
biography of Hosios Meletios offers thorough knowledge of these aspects
of the period. Meletios’ activity had been instrumental to the rebirth of the
monastic life in the area. His monastery had hosios Meletios himself was
granted a great privilege. The royal officials based in the province visited
him pleading for his assistance. All this mobility uplifts the area and its
importance compared to other centres making it to reach up to a certain
point the stature of the great centres of Thebes and Corinth. In the con-
text of prosopography, all these great personalities, namely Constantinos
Choirasphactes, praetor of Greece and the Peloponnese and loannis Doukas,
become known to us through the written documents and lead seals. The
contact that the Hosios Meletios had with them enhanced his reputation, as
well as of the whole area of Megarid beyond the boundaries of Greece and
the Peloponnese reaching even the capital of the Empire.
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ANNA FREZE AND SVETLANA MALTSEVA

BASILICAS OF THE 1111 — 12tH CENTURIES
IN MACEDONIA

In recent decades the Middle Byzantine basilicas are at the spotlight of
scholarly studies. Archaeologists had discovered basilicas dated from
Post-Iconoclast era all over the Byzantine Empire and their importance for
the architectural history of Byzantium was reinstated. In the Byzantine ter-
ritories of the Balkans a three-aisled basilica, with three apses, narthex and
wooden roofing was a popular choice for ktetors in the ninth-twelfth cen-
turies. Here, this type is characterized by a maximum flexibility of its com-
positional system, which is proved by a great number of different options
chosen for layout of the monuments, the character and rhythm of supports
being the most powerful structural variable of their design.

The Macedonian basilicas of the eleventh-twelfth centuries follow the
same trends, which were characteristic for other Balkan provinces of Byz-
antium. In most cases the type of choice for an episcopal church in Mace-
donia was a three-aisled basilica. The most prominent monuments, such as
the cathedrals in Veroia, Servia and Serres, were built or renewed after the
Macedonian lands were returned to Byzantium at the beginning of the elev-
enth century. This process may have been more or less common throughout
the Balkans: Byzantium gradually got hold of the territories of the peninsula,
moving in general from the southern lands to the northern reaches, rees-
tablishing the ecclesiastic infrastructure and building or reconstructing the
cathedrals of these centres, such as the cathedral of Kalambaka in Thessaly.
The Macedonian large episcopal basilicas accomplished the process, within
a century or two after the southern regions, returned under the Byzantine
jurisdiction earlier.

However, because of layout varieties, idiosyncrasies of applied masonry
systems and meagre written evidence none of the Macedonian basilicas of the
givenperiod is firmly dated, with a single exception of the church of Saint Nich-
olas in Manastir, which according to the inscription was built in 1095. Some
monuments, such as the cathedrals in Redina and Moglena, could be erected
under the auspices of the Bulgarian ktetors at the turn of the tenth century.
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There are many hypotheses, aiming to explain the popularity of this type,
though none of them defines the phenomenon in full. We believe that the
main reason for ktetors for choosing the type of basilica was the simplicity
of'its construction, offering a great freedom in scale, design, and materials.
The skills of local master builders may have not been sufficient to erect a
complex structure of cross domed vaulting to cover a vast space needed
for an episcopal church. However, the logic of the Byzantine architectural
history invariably led them and their patrons to reconsideration of inner
design from an elongated, almost one-dimensional vector space to a cen-
trical volume with a dome upon its crossing. In the cathedrals of Veroia,
Serres, and Melnik the master builders experimented within the framework
of a basilica, modifying the elements and calibrating the correlation of the
longitudinal and transverse axes. So, the resulting space had much in com-
mon with another church type popular in Macedonia, that of a cross-domed
church with ambulatories.

BAZIAIKEZ TOY 11ou KAI TOY 120u AIONA XTH MAKEAONIA

21NV ovaKoiveoT ovaADOoVToL Ot IOLTEPOTNTES TOV EKKANGLOV TOV TOTOV
™G PactMkng mov ytiotnkayv tov 11o Kot Tov 120 a1dve 6 HoKESOVIKA
€00QN, LETA TNV AVAKOTAANYN OVTOV TOV £3a@®V ard To Buldvtio. Me
Baon apyotoAoyikd dESOUEVE O APYITEKTOVIKOG GYEOAGILOC AVTMV TV Po-
GIMK®V ovTimopaaAeTal pe AAALOVS TOTOVE LVIUEI®V TNG TTEPLOYNG Y10l VAL
kabopiotel 1 0€om Tovg otV oTopiar TG PulovTivig apyitektovikng. O
KpIoHOg TOpdyovTag Yio TV EMA0YN TOV TOTOL TG PAGTAKNG A TOVG
KTNTOPES NTAV TO EMIMESO TOV OEEOTNTOV TOV O0OEGI®V APYILACTOP®V.
Daivetor 6Tt £vo TOADTAOKO GUGTNLA GTAVPOEW®Y BOAwV, TOo omoio O
KAALTTE VOV LEYAAO YMPO, OTOPOITNTO V1o EKEIV TNV ETOYN Kol TOV TOTO,
NTOV AVETiTELKTO. Q20TOGO, OPKETE CNUAVTIKA LvnpEio dElYVOLV TV TTPO-
omAHELD TOV KATAGKELOGTMY TOVG VO EICAYOVV TOV EYKAPG10 AZova otV
EMUNKN JATOEN TOV PACIAKOV.
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FRIGERIO-ZENIOY LTEAAA
FRIGERIO-ZENIOU STELLA

EIKONOZTAZI TOY 16ou AIQONA LTHN EKKAHZIA
THXZ NMANATIAZ XPYZEAEOYZAL X TO NOAEMI, KYNPOX

H exkAnocio apepopévn oty [Hoavayio Xpvoeieovoa, oto yopto [ToAéut
otV enapyio [Tapov, amoteieitar onpepa omd 600 KTIGHATO TOL GLV-
déovv 600 kopdpec. To Bopeto Kot moAoOTEPO GMLEL CTOPAYLLOTO TOLYO-
YPOPLOV TTOV 1 LEAETN TOVG 16MG dMGEL GTOLYEID KOt Y18 TNV YPOVOAOYNON
tov. H mpdtn ot exkAncio enektdadnke mpog ta votia to 1723, pe v
TPOGHNKN TOL VEDTEPOL KTIGHOTOG.

To ewovootdot, oe devtepn xpnon, torobeOnke otnv BEon mov 1o
Bpiokovpe onpepa LETA TNV EXEKTOOT) TNG EKKANGIOG KO, COLQ®VOL [LE TPO-
POopIKN Tapddoo, Tpospyetot omd TV povi g [oavayiog tov Kdkkov. Av
avTd aAnOeveL, Tpémet vo e6TAAN oto [ToAép peTd amd v TupKayld 6TV
povn to 1751.

To ewovootdot akolovdel kot ota dVO Ktiopata TV 310, YVOOTH amo
Tov 160 aidvo Tpipepn dapbpwon: v Paon pe ta Bmpdkia Kot Tig oe-
OTOTIKEG EIKOVEG, TNV GELPA LLE TIG EIKOVEG TMV EOPTMV KOLL TNV GEPEL LLE TIC
ewoveg g Aénone. Tig oepég tov eikdvov yopilovv tpelg facikoi dokoi:
(o) To emoTOA0 QEPEL GE EVIAT0 £d0POC EVaY EMGCOUEVO PLOGTO pe PUALN
dovhog, TovALd Kot TovTiKio, Tov EETVALYETOL CUUUETPIKA, APLOTEPE KO
oe&ld dvo avtikpvotov Bordcciov 6viev. (B) H dedtepn dokog ywpileton
oe dmdeKa omitio e aynPadwtd toEa. (v) H tpitn dokdg pépet O GKov-
0oc TOL YEPVOLV GUUUETPIKA, 0PLoTEPE Kail OELd, EVOG KEVTPLKOD HOTIPov
oL oynuatilovy tpia EOAAA.

[Tap’ 6Ao mov o1 draoTdoels Tovug dev elvar ot 1d1eg —oT0 POpEto Ktiopa
TO EIKOVOGTAGL £YEL PAPOOC 297,5 €K. KOl 6TO vedTEPO 491 gk. (UETpM oM GTO
TATOU)— 01 TPAOTES dV0 doKOol akoAovBovV, Kot ata dVO PEPT TNG EKKAN-
olag, ta 1ot TpoTuma. H tpitn dokog paivetat va £yl Kot oTIG dV0 TAEVPEG
T1G 101eg avaoyiec.

Y10 ve®TEPO KTIGLLO. TO EIKOVOGTAGL GTEPEL 0 EaTampopévog (ywpig Avmn-
pa). Emiong, evolagépov mapovcstalovy To KAt HEPOG TOV GTLAOV, APICTEPA
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m¢ ewovog g [Hovayiag, dimha otnv Qpaia TOAN, Le GEPA and TEVTE
TPOPNTES, amd TNV Kablepmpévn oknvi Avawbev ot mpopntar (LOVASIKO o’
ot &Epovpe otnv Kompo), kabmg kot o ypamtd Ompdkio Tov 18ov atmva.

Ta wpdTLma TV dokdV 6to TToAé To BpicKkovpie Kol 6E AL EIKOVO-
otdota ¢ Kompov: oy Iavayio tov Xivin (onpepa oto Movoeio g
povng tov Kvkkov), omnv [Havayio Xpvookovpdaiodticoa 6to Kovpdait,
otv povn g [Havayiag Tpooditiooag. Ta tpia eucovootdsia amodidovtot
670 1010 EpYOOTNPL TOALAODP DV, KOl UTOPOLV VO, YPOVOLOYN 00UV 6TO dED-
TEPO UGG TOL 160V AMVA —TO 1010 TPETEL VOL IGYVEL KO Y10 TO EIKOVOGTAGL
oto [ToAép, kot BEPata av eivat 1o TaALd E1KOVOGTAGL TOV KOOOAKOD TNG
povnig g Hovayiog tov Kokikov, avtd punopel va ypovoroynet petd v
TupKaYLd Tov 1541.

H xataypaen evog T€Taptov £1KOVOGTOGIOV, 1010V LE TO TPia TOV Ovol-
oépape, delyvel ud Tapaywyn ELAGYATTOV E1IKOVOGTAGI®MV, TOL GNUEPA
0o yopaktnpilope «palikn.

* o v mpoBoun priolevio. Tovg, TV GOEL VO PWTOYPOPHTW TO EPYO. TOV
PLAGTTOVY KL VO. TO, GCOUTEPIACL D GTHYV UEAETH TV KDTPLOKWDV EIKOVOTTOTI-
@V T00 1600 arwva, opeiiw Oepués evyopiotics atov Ioviepwtato Mytpomo-
ity Ilagpov ko I'ecpyio, atov Ilavoaioloyiwtaro ko Toyiko, kabwg kot atov
emitpono ¢ exkinaiog ko 2tédio Iafpl. Thv mopdadoon cyetika ue v
TPOEAELTN TOV EIKOVOOTATIOV OPEIA® aTov TlavoaioloyiwToTo ko Agovtio.

SIXTEENTH CENTURY ICONOSTASIS IN THE CHURCH
OF PANAGIA CHRYSELEOUSSA AT POLEMI, CYPRUS

The church of Panagia Chryseleoussa in the village of Polemi, in Paphos
district, preserves an iconostasis which was installed after the extention
of the church in 1723. It copies the same models, and presents the same
three-parted division, we encounter in the iconostases of the monasteries
of Panagia fou Sinti, Trooditissa and Panagia Chyrsokourdaliotissa. At the
present stage of our research, we can assign the Polemi icononostasis to the
same workshop of the second half of the 16th century, and we could perhaps
speak of a “mass production” woodcurved iconostases in the island.
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NEKTAPIOXZ ZAPPAX
NEKTARIOS ZARRAS

O XTPATHIOX AEQN XITZIAAKHZ THX ENITPA®HX
ANO TO ©AAAZZIO TEIXOXZ THX ©OEXXAAONIKHL.
MIA IAIAZOYZA MNEPIMNTQXH ETPATIQTIKHX
XOPHIIAZ KAI MPOZQMNOIPADIAL

Zro Movaoeio Bulavtivod TToAtticpov g ®eoccaiovikng ektibetot omo-
ouévo o€ 60 TUNUATO LopLaptvo vTEpBupo dtactdcewmy 3,15%0,84%0,27
L. T0 omoio mpoépyetar amd to POpelo Telyog Tov Pulavtivod Apéva g
O G Kot pEPEL TNV akdAovOn dioTyn emtypoaen:

ANEKEN(IX)OH EIIl AEON(TOZ) K(Al) AAEEANAPOY TQ(N) AYTAAEA-
DQ(N) K(AI) AYTOKPATOPQ(N) KAI ®INAOXPIETQ(N) HMQ(N) BAZIAE-
Q(N) K(Al) E[TTI NIKOAAOY TOY] OIKOYMENIKOY HMQN ITATPIAPXOY /
[ANEKEN]ISOH EITI AEONT(OX) BAZ(DA(IKOY) (ITPQTO)XTIAG(APIOY)
K(AI) STPATIFQ OESSAA(ONIKHE) TOY XITZIAAKH K(AI) EIII IQ(AN-
NOY) APX(I)[EJIIEKOII(0Y) O@EXXAAONIKHE TOY ENTOITIOY

21NV TOpOVGH OVOKOTVWGT TO EVALAPEPOV e0TIALETOL TNV €EETAGT TOV OED-
TEPOV GTIYOL TNG EMLYPAPNS KOl LE BACT YVOOTA Kot AyvmGTo GTNV £PELVA
1OTOPIKE KO OPYOLOAOYIKA GTOLYELDL EMYELPELTAL LLLOL GUVOALKT) TOPOVGIOON
NG TPOCHOTIKOTNTAG TOL GTPOT YoV Aéovtog X1tlAakn. O ypoamtég Tnyég
AVOPEPOVY CNUAVTIKEG AETTOUEPELES Y10 TOV 1010l{TEPO POAO TOV X1TQAAKN
MG KTITOPO TOL OVOKAVIGUEVOD TUNHATOS TOL BOAAcG10V TEiY0LE TG O€o-
calovikng v Oyel g enifeons TV Zopaknvav 1o 904, kabdg kot yio
GUUPBOAT TOV GTNV EMOKELT TUNUATOV TOV TEYOV TNG TOANC. To 16T0p1KO
TOPTPOLTO TOV AEOVTOG GUUTANPDOVETOL LLE TPOGOTOYPAPIKA GTOYEID. ATO
NV €££T00T) TOL OIKOYEVELOKOD TOL OVOLOTOGC TPOKVTTEL OTL 0 AéwV TV
OPUEVIKNG KaTOy®mYNG Kol 6Tt TOavOTATO TPOoEPYOTAV OO GTPATIOTIKN
owoyévela mnémv. Ta mapondve ctoryeio eme&nyovv v Tapovsio Tov
Xutraxn otov fulavivo otpatd Kot GUUPAALOVY GTNV KATOVONOT| S1(pO-
POV TTVYOV TG dynong tov lodvvn Ko, Eic v dlwarv tij¢ Oco-
00A0VIKNG, KAODS Kot GAL®V 1GTOPIKMV GYETIKA LLE TOV OPUEVIO GTPATNYO.
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Orminpopopieg g emypaeng cuoyetilovton e LoAvPdOBovAla, Ta ool
amodidovrol otov X1tQAdK, L GKOTO VO LITOYPOUUGTEL 1) GTTOVIALOTN T
TOV APYOLOAOYIKOV KOTAAOIT®OV 6TV TPOBOAT TN TPOCOTOYPAPIAG TOV.
H cvvolikn| a&lomoinon tov mopamdvo 000UEVEY GUUPBAAAEL KOOOPIOTIKA
o nebodoroyia TnG LEAETNG TNG LOTOPIKNG TPOSMTOYPUPiog TOL AEOVTOG
XutQAdkn TpooPEPOVTAG GTNV £PELVA 0 EEPETIKA GTAVIO TEPITTMOON
OTPATIOTIKNG YOPNYING GE EPYa AUVVTIKOD YOPAKTHPOL.

STRATEGOS LEON CHITZILAKIS OF THE INSCRIPTION
FROM THE SEA WALLS OF THESSALONIKI. AN UNUSUAL CASE
OF MILITARY PATRONAGE AND PROSOPOGRAPHY

Examined in the paper is the second line in the inscription on the sea walls
of Thessaloniki, which refers to the basilikos protospatharios kai strategos
Leon Chitzilakes (see the Greek abstract). On the basis of textual historical
sources, the inscription and other archaeological evidence: first, Leon’s par-
ticular role in the building of the sea walls, in readiness for an attack by the
Saracens (904), is underlined, and second, new data on Leon’s origins are
presented, offering an interesting amplification of the historical narrative by
Ioannes Kaminiates. Study of these new data enriches research with a rare
case of military patronage of defensive fortification works and the proso-
pography of an important Byzantine dignitary.
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MANATIQTA KATQMOAH
PANAGIOTA KATOPODI

MAPATHPHZEIZ XTO NMPQTO EIKONOIPA®IKO
LTPQMA TOY NAAAIOY KA©OAIKOY
THZ MONHZ KAAAMIOY APKAAIAX

povn KoAapiov Apkadiog GuykataAEyeTol 6T LLOVOGTIPLO TOV GOPOLY-

Y100 Tov Ao¥OG10VL TOTApOV. XNV TEPLoYN TS ['opTuviag, votia g ap-
yotog 'optuvog kot og pikpn amdéetaon and tov fulavivo vad tov Ayiov
Avdpéa tov Atceiywrov, Bpioketotl 1o Takotd KaBoAkd tng povig Kalapiov
Apxadiog okaMoUEVO PHEGa 6To Ppayo. AlocKopTIGHEVES LECH GTO Ppa-
x®oeg tomio Egxmpilovy o1 EepoMBiEg mov KaADTTTOVY TNV TPOSOYT OId
TO, VTOGKOTTO OGKNTOPLEL, TO OO0 EXIKOIVOVOUV LE TO KUPLOKO LLE GTEVO
EMOGOUEVO LLOVOTIATL, TPOGTATEVOUEVO OO CLLLVVTIKA TELYN.

To kaBoAkd givar apiepmpévo oty Koipunon g @cotoxov ka1 idpv-
on tov tomobeteiTan Tov 150 aumdva, (1) KTNTOPIKN EXYPOPT| TOV VITAPYEL GTO
VIEPOHVPO APOPA AVAKAIVION-ETEKTACT) TOL GTNANLMOOVS VOO VOTLOL Kol
dVTIKG, KoL TNV S10KOGUNGT TTOV TparypatoroOnke to 1705 and tov (-
ypdoo ITétpo [edimw). Xty Bépeta mAevpd emti Tov Ppdyov Tov GIENAiov
StomCETOL HEPOG TOV TAAULOTEPOL GTPMDUATOS EIKOVOYPAPNONG TOOVOV
GUYYPOVO TNG 10PLONC TOL Va.OV. ATOoTEAEITOL OTO TPELG EIKOVOYPUPIKEG (O~
VEG, EK TV OTOLMV 1 TPOTN PEPEL TIG TapaoTacels g Koymoewg kat tov
Ec0diwv g ®cotoKov, 1 0e0TEpN PrhoEevel otnBapila ayiov Kot iepapymv
KO GTNV TPITN 16TOPOVVTOL Aylol AoKNTEG Kol EvOpovog PBpepokpatodoa
N Ogot6K0C. H €1K0VOYpaPIKT] GUYYEVELD TV TOLYOYPAPLDV, TOCO OEpLa-
TIKA OGO KOl TEYVOTPOTIKA LE OVTIoTOYO £pYa TNG AaKwviag odnyel 6TV
YPOVOAOYNOT T®V EPYOV HETAED TOL TEAOVS TOV 140V Kol T®V HEGMY TOL
150v aidva kot mbavotata stval Epyo Tomikov epyactnpiov. H onpocicvon
TOV TOLOYPAPLOV VoL TPOTOTLTN KO OTOTEAEL LEPOG TNG SOAKTOPIKNG
SoTp1Png pe Opo v madaid Ko véa povi Kadapiov, Ty omoio ekmovo.
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REMARKS ON THE FIRST PICTORIAL LAYER OF THE OLD
KATHOLIKON OF THE KALAMI MONASTERY OF ARCADIA

The Kalami Monastery of Arcadia is one of the monasteries at the gorge of
the river Lousios. In the area of Gortynia, Arcadia, south of ancient Gortys
and a short distance from the Byzantine church of Hagios Andreas at Atsi-
cholos, lies the old monastery carved into the rock. Scattered in the rocky
landscape are the stone blocks that cover the fagades of the excavated ascet-
ics, which communicate with the kyriako on a narrow, sloping path protect-
ed by defensive walls. The cavernous church is dedicated to the Assumption
and its foundation should be dated to the 15th century —the chronology of
the inscription (1705) is referred to the renovation-extension of the cave
temple south and west, and the decoration made in by the painter Petros
Pediotis. Part of an older pictorial layer is preserved on the north side of
the cave rock, probably contemporary with the building of the church. It
consists of three pictorial zones, the first of which carries the depictions of
the Dormition and the Assumption of the Virgin, the second is filled up with
saints and hierarchs and in the third zone are full-body saints ascetic and the
enthronos Virgin. The pictorial affinity of the frescoes, both thematic and
artistic, with similar works at Laconia can lead to the dating of the works
between the end of the 14th and the middle of the 15th century and attribute
them to a local workshop.
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TONIA KIOYZOIOYAQOY
TONIA KIOUSOPOULOU

H (EMAN)IAPYZH MONAZXTHPIQN
LTHN KONZTANTINOYIOAH KATA TON 130-140 AIQNA.
Ol AQPHTEZ TOYZ KAI TO AXTIKO TOTMIO

Kard ™V gmoyn tov Avopovikov B” mapatmpeitor otnv Kovetavrivod-
TOAN £VTOVT SpAGTNPLOTNTO MG TPOG TNV 10PVOT VEDV 1) TNV OTOKOTA-
GTAOT TOAOTEP®Y LOVOGTNPLOV, YEYOVOG TOV KaBOPIGE TN S10pdppmon)
TOV OPOLOKOTOIKLEVOD (LGTIKOV TOTIOV. ZVVOAKA £XEL VTTOAOYIOTEL OTL TOTE
YTIOTNKOV TOLAGYIGTOV SEKA KAVOUPLOL LOVACTN PN, EVO TTEPT Ta £iK0G1 0VO
avokowviotkay. Movaostipla vaipyav mavtold HEG GTNV TOAT, 0ALG HTOV
10waiTepa TOALG G KATOIEG TEPLOYES, KLPIMG TNV TTEPLOYT TV BAoyepvav
Kol otV TepleEpeld ™. Ta mo onuoavtikd avdpesa og avtd ftov n Hoppo-
Kap1oToC, N povn g Xwpag, n povi g Havayiog tov Movyoviiov kot n
povi Tov @rhavBpdmov XpioTto, ETTAEOV TV TOANIOTEP®V OTMC O AY10¢
lodvvne e Iétpac, n Keyoprropévn kot o Xprotdc Evepyénc. Znpavicd
HovaoTiplo 6€ AALES TTEPLOYES TNG TOANG NTav 1 ovi] APBOc. 1 Lovn| g
BePaiag EAnidog, o Aytog Avdpéag ev mn Kpioet ko Kvpd MdapOa. Kowvd
YOPOKTNPLOTIKO QLTAOV TOV LOVAGTNPLOV EIVaL TO YEYOVOS OTL 10pvOnKav 1
EMOVIOPLON KOV 0O PEAT TNG EVPVTEPTG CVTOKPATOPIKNG OTKOYEVELNG 1] OLTTO
TPOCOTO TOV GLVOEOVTAV GTEVA LLE TOV QVTOKPATOPO, OTTMG 0 MeToyiTNC.

Ta Tpdécwma, dvdpeg Kot yuvaikeg, mov idpvoav 1 exavidpvoay pova-
ompla otV Kovoetavivodmoin katd tov 130-140 aidva ival yvooTtd Kot
EMOPKOG pereTnUéEVA. Me avTd T0 dedopévo Ba eEeTaoTel ov 1) eTAoyn Tov
YDOPOL, OTOV YTICTNKAY T YVOOTA povaotipia e [Ipotevovoag, oyetile-
TOL LE TNV KOW®OVIKT €01 Kot TOV 10£0A0YIKO TPOGAVATOMGHO T®V 10pV-
TOV/TPIDOV TOVG,.
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THE (RE)FOUNDATION OF THE CONSTANTINOPOLITAN
MONASTERIES (13th-14th CENTURY). THEIR DONORS
AND THE URBAN LANDSCAPE

During the reign of Andronikos II, intense activity relating to the foundation
of new or the restoration of old monasteries and churches can be observed
in Constantinople, an activity that changed the sparsely populated urban
landscape. It has been calculated that a total of at least ten new monasteries
were built at that time, while around twenty-two were renovated. Monas-
teries were ubiquitous throughout the city, but in some areas they were par-
ticularly densely packed. Many pre-existing and new monastic foundations,
often built close together, could be found in the vicinity of Blachernae and
the districts around it. The most important among them were the Pammaka-
ristos, the Chora, the Saint Mary of the Mongols, Christos Philanthropos, in
addition to the older ones, such as Saint John in Petra, the Kecharitomene
and the Evergetes. Important monasteries in other districts of the city were
Lips, Bebaia Elpis, Saint Andrew en Krisei and Kyra-Martha. [ am inclined
to think that the choice of the sites on which the great monasteries were
founded in Constantinople was not a matter of chance, but rather it was
underpinned by a rationale that should be the subject of further research.
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KATEPINA KONTOMANATIOY KAl BAXZIAIKH KOYTXOY
KATERINA KONTOPANAGOU AND VASSILIKI KOUTSOU

«AVaAwpaoLy TWv e0CERWV XpLoTLavv »:
MIA MEPINTQXH XYAAOTIKHZ XOPHIIAX
KATA TON 180 AIQNA XTHN HMEIPO

Ovaég tov Aylov I'ewpyiov 610 Ywpro Kovpevra loavvivov, tpikiim,
KOLLOPOGKETNG PAGIAIKY LLE TPOVAO KOl EPLY®PO VAPHN KA GTO SLTIKA,
aKoAovBel Tov 010 000UEVO aPYITEKTOVIKO TOTO Kotd Tov 180 oiwva. H
e€MTEPIKN EMYPOPT LG TANPOPOPEL OTL N AVEYEPTT) TOV VOOV EYLve TO 1774,
Oty GoduTacHS TG ELPVTEPNC TEPLoNS TV Kovpévtmv ftay o Mrpaiung
Kolatlig. Zopeova e TNV KTItoptkn Extypoen, 1 omoio BpiokeTon e0m-
TEPIKA TOL VOOV GTO VOTIO LIEPOHLPO, 1 TOLYOYPAPNON TPOLYLLOTOTON| M-
Ke 10 1777 xatd N S1dpKeLln NG opylepateiag Tov emokonmov BeALdg kot
Kovitong [aiciov. Evdtagpépovca givat 1 EKTEVIG avapopd 6To oOvOLOTOL
KANPIKOV KOl KOGUIK®V, 01 00101 GLUVEIPALAY Y10 TNV SUKOGUNON).

Zayypaeot, COLP®VA, LLE TIG ETLYPOPIKES LLOPTLPIES, Efvar 0 ABavdctog po-
vayog Kot ot y1ot tov lwdvwvng kot ['edpylog kataydpevor and 1o KanésoPo
¢ Hrelpov. Zro pvnpueio omleton £va amd To To EMPUEANUEVO TOLXOYPAPT-
HEVO GOVOAXL TNG KAAMTEYVIKNG TOVG TOPOYWOYNG. ZTO TAOVGLO EIKOVOYPOPIKO
TPOYPOLLLLOL OTTOTVTTMOVOVTOL YOPOKTIPLOTIKG GTOLYEID, TOL TOAD TTOPAYMOYIKO
avtoL cuvepyeiov LwypaPV: APTIo KOTAPTIGT), EVOTNTO TOV TOLYOYPUPIKOD
S10KOGLLOL, TKOVOTNTO EVTOENG TOV OKNVOV OTIG S10EGUIEG EMPAVELES, EKAE-
KTIOUOG GTNV EMAOYT TPOTUT®V Kol EMOPAGE®V, BEOAOYIKES AVAPOPES OE
EMUEPOVG GKNVEC, TAOLPUAMGOHOG DEUATMV, ONUOVPYIKOG EUTAOVTIGHOG EIKO-
VOYPOPIKOV GTOLYEIDV, EVYEPELD GTNV AVAUOPPEOGT] ELKOVOYPUPIK®Y TOTMV.

Avagpopd oto pvnueio kdvel o agipvnotog Anuntprog Kovotdvtiog otnv
GYETIKN Hovoypapio Tov. Q6TOGO 1| TPOGPATN GLVTHPNCT TOV TOTYOYPU-
LV, pe TpoToPovAin kot poyxbo g Aoedpotnrag twv Kovpéviwy, £€dmae
TNV SLUVOTOTNTO Y10 TEPALTEP® EPEVVA KO TALPOVGiaoN TANO0LS oTo EI®V:
v To {310 To pvnueio ko v Loypaekn tov Karnesofrtav Loypdemv, 660
KOLL Y10l TIG GVAAOYIKES YOPNYIEG KOTA TOV TEAELTAIO OLMVA TNG 0OWUAVIKNIG
Kuplopyiog.
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“avalwpactv TWv eVOERBV XpLoTLavv ”:
A CASE OF COLLECTIVE SPONSORSHIP
DURING THE 18th CENTURY IN EPIRUS

The church of Hagios Georgios in the village of Kourenta, loannina, a three-
aisled, arched-roofed basilica with a spacious narthex to the west, follows
the widespread architectural style of the 18th century. The exterior inscrip-
tion informs us that the church was erected in 1774, when Braimis Kalatzis
was the sumpasis in the greater Kourenta area. According to the founder
inscription, which is located inside the church in the south lintel, the wall
was painted in 1777 during the bishopric of Paisios, bishop of Vella and
Konitsa. The extensive reference to the names of clergy and seculars who
helped to decorate the monument is of great interest.

The painters, according to the inscriptions, are monk Athanasius and his
sons, loannis and Georgios from Kapesovo, Epirus. The monument pre-
serves one of the most elaborate frescoed sets of their artistic production.

The late Dimitrios Konstantios makes a reference to the monument in his
monograph. However, the recent conservation of the frescoes, an initiative
of the Kourenta Fraternity, has allowed for further research and presenta-
tion of numerous elements: on the monument and painting of the Kapesovite
painters themselves, as well as on collective sponsorship during the last
century of the Ottoman domination.
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AHMHTPIOX KPIKEAIKOZ KAl TPIBYZAAAKHZ NIKOAAOX
DIMITRIOS KRIKELIKOS AND NIKOLAOS TRIVYZADAKIS

H MAPOYZIA TQN EYNOYXQN XTIZ MIKPOIPA®IEX
TOY XEIPOIPA®OY TOY IQANNH ZKYAITZH:
AITEAOI, AAIMONEZX 'H ... ANAA ANOPQNOI

01 guvovyotl glyav onuavtikd poro ot Pulavivy Kowvovia. Koatd pa
avTiAnym, 1 onpacio TG KOW®VIKNAG ToVg 0Eonc opeiletat ota 1daite-
PO YOPOKTNPIOTIKE TNG EEMTEPIKNG TOVS EUPAVIONG (OYEVELEG LOPPES, XDPIC
EUPOVT YOPOKTNPLOTIKA PUAOD), TOV TOPETEUTAV GE OVTA TOV Oy YEADV.
Onwg o1 televtaiol amoTeLoVV TV 0VPAVIC. ALAY], £TGL KL 01 EDVOVYOL G-
VIGTOUV TNV ETLYELN 0WAN, TOL TEPLoTOLYilel TOV avTokpdtopa. Eropévac, ol
€VVOVYO01 BEPOVVTOL UTOTVTIMGELS TOV AYYEMK®Y dLuVAIE®V 6T Y. Evdet-
KTIKN €ivorn poptupia Tov Atakdvou Taviodéovtoc (90¢ oimvag), 0 0moiog
TEPLYPAPEL TOV aPYAyYEL0 MiyomA VIUUEVO LE TN GTOAN TOL TPUTOGLTOL,
a&lopa Tpoopiouévo yia euvvotvyovs. To Kintopoidyio tov ®1hobEov (90¢
LOVOG) LG TANPOPOPET KOt Y10, AL AEUDLOTO TTOV TTOV TPOOPIGUEVOL Y10,
€VUVoUYOVG (KAOPIGGIOGC, TOPUKOIUMEVOS, TPMTOPREGTIAPLOG K.0L.).

Qo1660, 1 INALTPENNG EUPAVION KOL O GLUGYETIGUOG TOVS LE OLOPVAO-
QUMIKEG TAOELG QaiveTal Tmg elyav dnpuovpynoetl otn Pulavtivi Kovovia
o apvnTikn 0140eon TPOG TOVG ELVOVYOVC. XTO £pY0 TOV “Y7ép Evvob-
Y@V, 0 Oco@Olaxtog Aypidag (11og amvog) Tapovoidlel Tnv exfpoTnTO KOt
TPOKOTAAN YN TPOG TOVS ELVOLYOVG, 01 OTTOT01 YapaKTNPILoVTaV Yo Pov-
AOTNTa, erhodoéia, amAnotio, eAcvBeploTnTo Kot vTokploic. AAAWGCTE, O
EVVOVYICUOG TV 0L ATTOyOPEVUEV TTPAEN, TOGO Katd Tov A” Kavova tng
A” Owovpevikng Xvvodov (325), 660 kai katd v lovetvidvela vopobesio
(142n Neapa).

Méoa Lomdv amd T popTupio TOV TNYOV YIVETOL GOPES TOG 01 ELVOVYOL
ATOTELOVGOV LI AUPIAEYOUEVT] KOWVMVIKT TAEN, OTNV 0Toio amrodidovTol
eviote YapoKTNPIOTIKA ayyEA®V 1 Sopovayv. @a NTav Aomdv avapevope-
VO Kot 1 gikovoypaeio g Pulovtiviig TEPLOdov Vo aKoAovOEel mapdoteg
DePNOELS KATA TIG AMEIKOVIGEIS LOPO®V guvoLy®V. B€Bata,  oyxetikn et-
KOVoypapia tval 1010itepa TEPLOPIGUEVT Kol OEV £XEL AKOLUN CLYKEVTPmOEL
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Kol peAetnBel cUVOAMKE MGTE Vo LTOPOVV Vo SOTLTOHOVV LLE ACPAAELL
ovumepdcpata. QotO60, Eva KaAO onpeio ekkivnong g LeAETNG TG E1-
KOVOYPOPIKNG TAPOVGIOS TV ELVOLY®V glval TO ¥EPpOYpapo Tov lmdvvn
YKoMTIN, TOL OTOTEAETL IGTOPIKT KOl EIKOVOYPAPIKT opr YN oT omd Tov 0d-
vato Tov Nikneopov A’ (811) émg tnv amdsvpomn tov Miyyonh T (1057).

210 &V AOY® XEPOYPOPO TEPTAAUPAVOVTOL TOVAAYIGTOV SEKATEVTE Ll
Kpoypapieg, 6mov evtomilovtol HopeES EVVOLY®V, VD avayvopilovat
TOVAYIGTOV EvieKa En®VLLOL evvovyotl (Iwdvvng Oppavotpdpoc, loone
Bpiyyag, matpidpyng IloAvevktog, Zapwvég, Zyovpiting, Keovetavtivog o
Dayiting x.4.). Q¢ mpog TV eKovoypapio, LTOPOVLE VO TAPATNPNGOVLE
MG OgV aKOAOLOEITAL KATO10 KOO TPOTLTO Yol OAES TIG LOPPES, OALA Ol
EMMOVLHOL EVVOLYOL ametkovilovTat pe Bdon ta Wwitepa YOPAKTNPLOTIKA
tovg. Entiong, n minfdpa tov arncucovicewv evog evvodyov eEaptatal amod
T0 a&lopo Kot TV €V YEVEL CNUAGIO TOV GTNV ALTOKPATOPIKY| CLAN. T
mapaderypo, o lodvvng o Opeavotpoeog omelkovileTol G€ TOLAAYLOTOV
TEVTE LIKPOYPaApies, evdd 0 Oeddmwpog Kpatepodg e dvo Kot 0 AoyoBEng
OedKTI0TOG, HOVO G€ pia pikpoypagio. TELOG, o1 LopPEG GuvodeHovTaL 0T
EMYPOPES PE TN AEEN ELVOVYOG, EVOD KO 6TO KEILEVO TEPIAAUPAvVOVTOL GYE-
TG avapopés. To otoryeio o Td VTOINADOVEL TG 1 WOLOTNTA TOV ELVOVYOL
GLVOOEVEL TO GITOWO, VTOINAMVOVTOG £TGL L EEXMPIOTN KOWMVIKN TAEN.

H ewovoypagio Aoumdv g KOWOVIKNG TAENG TOV ELVOVY®V HEGO OO
TIG LIKPOYPOQies TOV ZKLUMTIN Hag TANPOPOPEL TMG 0L ELVOLYOL dEV NTOAV
0VTE dyyehot, 00TE dOILOVEG, TaPA ATAOT AVOPMTTOL LIE TV OITOUIKOTITO KO
TOL O1HTEPO YOPAKTNPIGTIKA TOVG, TOV TUYOIVEL VO TEPIAAUPAVOVTOL GTO
ovpepaldpeva g Poulavtivig kowvovikng Lonc. Tlepartépw épgvva oto
ovvoro ¢ Pulavtvig eikovoypapiag Oa emiPePormdaoet, o tportomomcel 1
0o amoppiyeL TOV 1IGYVPIGUO AVTO.

THE PRESENCE OF EUNUCHS IN THE MINIATURES
OF IOANNES SKYLITZES MANUSCRIPT:
ANGELS, DEMONS OR... JUST HUMANS

Eunuchs were an ambiguous social class in Byzantine society. According
to the literary sources, they were considered equal to angels due to their
common appearance, but at the same time they were faced with prejudice
as people with demonic characteristics. Byzantine iconography of eunuchs
is not yet studied to reveal whether it presents eunuchs as angels or demons.
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But the testimony of the miniatures of loannes Skylitzes manuscript reveals
that eunuchs were neither angels nor demons, but ordinary people with their
individuality and their special characteristics, who happened to be included
in the context of Byzantine social life.
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MAPIA KONZTANTOYAAKH-KITPOMHAIAOY
MARIA CONSTANTOUDAKI-KITROMILIDES

H ZTAYPQXH TOY XPIZTOY XE MAPAAIMNIO TOTIO.
AAHMOZIEYTO EPIO TOY IQANNH NMEPMENIATH
KAI TO NMAAIZIO AHMIOYPIIAZ THX ZYNOEXHZX

Zrnv avaKoiveoT TapovctdleTal LEYAAOS TiVOKAG e TOAVTPOGMTN TTol-
pactoaon g Zrovpwons (Adnva, Tdpvpa A.X. Qvaong). To épyo cuv-
dvdlet folavtiva Kot SUTIKE EIKOVOYPOPTKA KOl TEYVOTPOTIKA GToLyEl0. XTO
KEVTPO NG GVVOESTC LYDOVOVTAL OL TPELG GTAVPOL, TOV XPLGTOV KOl TOV dVO
Anotov. X1 Bdon toug 1 Havayia pe tn cuvodeio g kot ekatépmbey 600
OUAOEG EQUITOV POUAIOV GTPATIOTAOV KOl GAA®V TPOSOT®V. £T10 BdOog
EKTEIVETOL 1] POVTAGTIKY| OEKOVION TNG lepovcaini mg Tapaiipviag wo-
g pe Balepn| PAAoTNON, EVa TEPTKEVTPO KTIPLO TOV TOPOUTEUTEL GTOV VOO
TOV ZOAOUMDVTOG, TVPYOLS, TPIKALTY eKKANGia Kot VOpOHLA0. To pakpivo
AOP®OEC TOTIO PLE TO KAGTPO 0T0dIdETOL GE OO LIGUEVOLS PO UATIKOVS
TOVOLG, LLE XPNOT TNG ATHOCPALPIKNG TPOOTTIKNG (oTOoLNElR TOL B0l EKTIUN-
Bovv kaAvTepa LETA TOV KOBUPITUO TOV £pYOV).

2tov mivako eival ELEVT To YOPAKTNPLOTIKA TNG TEXVNG ToL lmdvvn
[Teppevidn, yvootol amd tpia evomdypaga Epya, d00 Pulavtivég elkoveg
Kot Evov SVTIKOTPOTO Tivaka. Mg Bdorn Ty texvoTpomio Tov, S1oKPLTY| Kot
oTIG 000 EKQAVGELS TNG, £X0VV amodobel oTOV 1010 TOALL GAAL £pyal, OTA
omoio Tpootifetar 10 Tapovslalopevo, devpvHVoVTag TO BELaTOAOYLO TOL.
O IIeppevidtng, mov £xm dttvTdcel TV LTOBeSN OTL KatarydTav amd
Podo tov Ioavvitov Intotomv, paptupeitor otn Bevetia (1523-1528), 6mov
Oa petoiknoe xotd v 0Bmpovikn Katdktnon g viioov (1522).

H anddoom tomimv og dtdpopeg cuvhEselg Tov ev Adym Lwypdpov avto-
VOKAQ TO EVOLOQEPOV Y10 TH PVOM, TOL &lye LUVNOEL amd cLYYpaEElg TNG
EMMMVOPOUOTKTG 0pYOOTNTOS KOt TG TPOUNG AVayEvvnong Kot iy amo-
TUTTOOEL 6T PAOUAVIIKT KOL TNV TOCKOVIKN TEYVT, EVO £EEATYONKE TEPOLTE-
p® 6T0 TOMTIGHKO KATpa g Bevetiag. AZiodoyot Loypdpot pe dpdon otnv
TPOTELOVCA KOL TNV TEPLOYN TG EVETALAY EOVAMOKEG OTEIKOVIGELS TOL
TOTiOVL GTA £pYa TOVG, VM peydrot Bevetol kodltéyvec (Giovanni Bellini,
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Giorgione, Tiziano), dnpuovpyncav cuvBEGELS e TOAVGTLOVTO TOV POAO
™G eVoNg oe avTég. Evdektikn ivon eEGAAov 1 peydin 61d6oom Tov oTi-
yovpynuatog Arcadia tov vamoAtdvov J. Sannazaro 6tn Bevetia (exdoce1g
amd to 1501 ko €€1C), TOV TOPATEUTEL GTNV oOAcLGON TS Vong. H atuo-
ocoapa avt enédpace otov EAANva (oypdeo T Bevetiog pe amotélecpa
to. emavoropPavopeva tomia tov. O Iepuevidng dopdpemce Wiaitepn
TOVTOTNTO GTO HETOLYMO HETAED pHeTafuiavTiviig oeONTIKNG Kot SUTIKO-
TPOTNG EKPPOOTC, GVVIVALOVTAG VOTEPN LECALMVIKE KO OVOYEVVIGLOKA
otoyyeio. EEGALOV dev NTav Gpolpog Tpaypoteidy Onwg 1 yvootn «llepi
Coypaekno» tov L. B. Alberti, ot 1dée¢ Tov omoiov, and Tov 150 adva,
glyav xabiepwbel oty Kodliteyvikn ovveionon. O Eexwprotdg TpdmTOg On-
povpyiog Tov [eppevidtn cvvdvinoe amodoyr 1660 amd ophodoLovg 660
KoL 0TO POUOLOKOOOATKOVG TOPayYEMOOOTES.

* Evyopioties atov npoeopo ko A. 2. [lomodnuntpiov kai 10 Ipocmmiko T00
I[opduartoc A. X. Qvaong yia t ovvepyooia.

THE CRUCIFIXION IN A LAKESIDE LANDSCAPE. A NEW WORK
BY IOANNIS PERMENIATIS, A GREEK PAINTER IN VENICE,
AND THE CULTURAL FRAMEWORK OF THE COMPOSITION

The multi-figured Crucifixion (Athens, A. S. Onassis Foundation) presented
is set against a landscape, with Jerusalem as an imaginary lakeside town. The
hilly background and the sky are rendered in aerial perspective. All features
are characteristic of loannis Permeniatis, documented in Venice (1523-1528),
probably originating from Rhodes, as I have suggested in 2002, and known
by his signed production. Permeniatis’s landscapes reflect the appreciation
of'nature in Italian Renaissance literature and its depiction in north European
and central Italian painting. A similar atmosphere was recreated in Venice,
where the poem Arcadia by Jacopo Sannazaro, evoking enjoyment of the
countryside, circulated widely since 1501, while masters of Venice and the
Veneto produced compositions with idyllic landscapes. Such images exer-
cised impact on the Greek painter, thus contributing to his distinct artistic
identity and the insertion of landscapes as backgrounds in his compositions.

* My thanks to the president Mr A. S. Papadimitriou and the personnel of
the A. S. Onassis Foundation for their collaboration.
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AHMHTPHX AIAKOX
DIMITRIS LIAKOS

ATNQZTA =YAOIAYNTA TOY 170u KAl 18ou AIQNA
AMNO TON NAO THX FTENNHZEQZXZ TOY XPIZXTOY
2 TH BHOAEEM

Ta KEPOLOL KOL ATOCTOGLOTIKE clOpeva £pya ELAOYAVTTIKNG TOV VOO0
¢ [evwioewg tov Xprotov ot Bnoieép, prroteyvnuéva amd tov 170
£€m¢ ToV 190 aumva, etval Ayvoota oty £pgvva. Ao T0 GHVOAO 0VTO (Yia
TO 07010 EMIKELTAL SNUOGIELGN TOL YPAPOVTOG) Bl LG ATOGYOAGOVY 0Pt~
GUEVO LOVO E£pya: £VOG 6TAVPOG Kol OVO AVTTNPE TOV PLAGCCOVTOL GTO TTol-
pekkAnot tov Ayiov ['ewpyiov, Ta Tpnpata tépmiov Tov ivor tomobeTnpéva
v amd TV €l60d0 ToL omnAaiov ¢ ['evvnoemc Kat To TEUTAO TOV VAOL.

O otovpog Kot Ta A pd tov TopekkAnciov Tov Ayiov I'ewpyiov, Epya
evumdypapa Kot akpimg ypovoroynuéva (Xeip Baoiieiov 1681), mpoépyo-
VIOl amd 10 1010, Yopévo onpepa, téumio. H dptia eneepyosio Tov dtokd-
GOV KO 1) W3104TEPA TPOGEYUEVT OYXEOIOGT TOL AVTAVOKAOVV LE EVApPYELN
&va 0EOA0Y0 KOAMTEXVIKO 101U TOV omokpLoTaAl®OnKe otnv Kpnt
Léca otov 170 aimva.

Mo S10pOPETIKT TAOT) OMOTVTMVETOL GTO ATOCTOAGLOATIKA COCOUEVA
TUNUOTO EVOC LEYAAMV OLOGTACEWMV YOUEVOL CHUEPO TEUTAOD, TO. OOl
£yovv tomobetn el v and v €i6odo Tov omniaiov g I'évvnong (Lépn
EMOTVAMOV Kot 6TOVPOG emioteyng). H oyetikd avemtiogutn tpoyudten-
o1 TOL JOKOGHOL, HE TO KOBopPO GYEG0 Kot TO LOAOKO TEPTYPAUULOTO,
To PEPVEL KOVTA LE £pya TOV 170V adva g voovs Tov Awdekoaviowy. To
KOAMTEYVIKO 101MU0 TOV amnyEl O CUYKEKPIUEVOS SLAKOGHOC, POIVETOL OTL
Stopopemdnke oto KahAiteyviko tepiaiiov e Kpntng otov 150 kat tov
160 aidva ko d10000nKe Tov 170 01 LOVO 610 Awdekdvnoa, aALA Kol 6TV
Kompo, pe v e€ayoyn épyov and v Kpnm kot mpopovdg pe v pe-
tavaotevon Kpntaov EuloyAvmtodv petd v 00muavikn KotdKTnon Tov
VNnooL to 1669.

O d1dKoo oG Tov TEUTAOL TOL VoL TG ['evviicemg cupmukvdveL O o T
YOPOKTNPIOTIKA LOG KOAATEXVIKNG TGS GTNV KOPOHO®ON TNG OKUNG TNG
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670 deVTEPO UIGO TOL 180V aidva ota Awdekdvnoa kot otnv Kompo, 6mov
ATOVTOLV Kot TapAAANAG Tov. Ta prioteyvnuéva Yo vaovg TV TEPLOYOV
avT®OV ELAGYALTTA, To 0TToia LOPALoVTOL KOOV KOAMTEYVIKOVG TPOTOVG,
0QEIAOVTAL GE TOTIKA EPYOGTIPLN TOL OKOAOVOOVV TNV 1010, 15 LPT KOAAL-
TEYVIKN TopAdoon, Tng omoiag ot pileg mpémet va avalntnBovv otnv Kprn.

To TpoavapepBivta, aAld Kot To, VTOAOITA EPYa TOV GMOLOVTOL GTOV VOO
¢ ['evvmoemc, Kabmg kot £vag aptBpog ELAGYAVTTOV GE VOOUG TOV EAAN-
vopB6doEmv povav Tewv Iepocoidumy, Guvosovtat pe Tt ofevapn KaAlTe-
xVikn mopddoon e Kpnng, n omoia kadiepynOnke kot e&ehiybnke exel
péypt v 00®UOVIKT Katdktnon tov ynotot. Ot KaAMTEY VKOl TPOTOL TOV
OTOKPLOTOAADON KAV GTO EPpYACTPIA TNG, S10060TMKeV ad ToV 170 aidva
Ko PET e TV e€ay@yn £pymV Kol TIG LETAKIVIOELS KPNTAOV EVAOYALTTTMV
KOl GTOV EVPVTEPO, EKTOC TOV AAL®V, YDPO TNG VOTIO0VATOMKN G Mecoyei-
0V, OTMG AAL®oTE Yvopilovpe kot amd TS Yportég mnyEs, ennpedlovtag
KOTOAVTIKA TOL KOAALTEYVIKG IOUDLLOTO TTOV SLOUOPPDVOVTOL GTOL TOTIKA EP-
YOooTHpLoL TN 6Qaipa ETPPONG g mopadoong tng Kpntg kot 6to Kokl
TEYVIKO TEPIPAAAOV TTOV, HECH TNG O1AYVONG TG, dlapopPmONKE GTOV 170
ka1 Tov 180 awmva ota Awdekdavnoa Kot v Kompo, Tpénet va mposypapoiv
Ko oL VO pehétn EuAdyAvmta amd T Bnoieép.

UNKNOWN WOODCARVINGS DATED
TO THE 17th - 18th CENTURY FROM THE CHURCH
OF NATIVITY, BETHLEHEM

In this study a small group of woodcarvings of the 17th — 18th century are ex-
amined, which are found in the building complex of the church of Nativity
at Bethlehem: a cross and the /ypera of a templon (1681), kept at the chapel
of Saint George, some parts of a templon (17th century) located above the
entrance of the cave of Nativity and the templon of the church of Nativity
(second half of the 18th century). The research focuses on the identification
of the artistic environment in which the examined works were created.
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ANMOXTOAOZ I MANTAX
APOSTOLOS G. MANTAS

TEXXEPIZ ATNQXITEX TEQPITANEXZ MIKPOIPA®IEX
KAI'H BYZANTINH KATATQI'H TOYX

™V avokoivoon e&etdloviat TEGGEPIC AONUOGIEVTES LIKPOYPOPIES LIE TO

Bavpa tov Katevvaspot tov Yodtmv, ot omoieg KOGHOVY T YE@PYLOVA
evayyéha Gelati (Georgian National Center of Manuscripts, k®d. Q 908,
@OA. 330, 171B) ot Djruchi II (Georgian National Center of Manuscripts,
K®d. H 1667, OA. 250, 150B), TOV ¥pOVOAOYOVVTOL GTO OEVTEPO GO KOt
GTOV VOTEPO 120 aidva avTioTorya.

Orapactdoels akoAovBovv tn cuviOn Bulavtivi ewovoypapio Tov O¢-
Hotog, To omoio Bewpeiton BEPato 0Tt eiye omodobel elkaoTiRd NON 0 TNV
TOAOLOYPIOTIOVIKT) ETOYT, OV Kol 01 TOAOTEPES COLOEVEC OMEIKOVIGELG
TOV TPOEPYOVTAL OO TIG OPYES TOL 90V VL. AELOTPOGEKTO EIKOVOYPOPL-
K0 otoryeio Tovg ivor n £vraén 6to BENA TG TPOCOTOTOINGCTG TOV OVELOD,
0 0moi0g OTIG HKpoypapieg Tov evayyediov Gelati amodidetal oe pikpr| KAL-
HOKo G NUCOUN avOPIKT] LOPEN TTOL PUVGAEL GAATLYYO, EVE GE QVTEG TOV
evayyeriov Djruchi II givot oAdopn popeny,  omoia kabeton pEca 610 vepod
™G Mpvng M metdiet endvem amd v 0x0n ™. [daitepo evdlapépov otig 600
TeLevTOiEG TOPACTAGELS TAPOVCIALEL TO OTL O AVEUOG EXEL PTEPAL.

H npiocopn popen tov avEéRov Tov UGAst KEPAG ATOTEAEL KOO TOTO
ot Pulavtvi eIKovoypapio Kot oamavTd G€ WOATPLO LE LIKPOYPAPIEG OTNV
oo, otn Xprotiavikn Tomoypagio tov Koopd Ivouonievotn, kabng Kot o€
Oktatevyovs. Avtifeta 1 ETEPMTN LOPPT OV EYEL AUETO TOPAAANAO GTO
cmloueva Pulaviivd eucovoypaenUEVa. YEPOYPOP” CUVAVTATOL GE TOAD
TOAULOTEPAL, POUOTKA YMOOOTA dATEd D, KAODS KOl GE LETAYEVEGTEPEG TTOL-
POGTAGELG TOV TPOEPYOVTAL OO TN OPNOKEVTIKY LN UELoKT) {OypaQIKT.

H pelémn g emcovoypapiog TV avEL®V GTIC YEDPYLUVES KPOYPOPIES
delyvel T Yohopn TOVG GYECT LLE TIG AVTIOTOYES TOV KOJIKO TOL Y10 OEKOL-
etieg Bewpovvtay 0Tt elye AEITOVPYNGEL OC TPOTLTO YOl TOV OLAKOGO TOV
dvo e&etaldpevav XEPOYPAP®YV, TOV TAPLGIVOD, dNAAST, EVOYYEAIOV. XTIG
Bulovtivéc TopacTACELG EVIAGGETAL LEV GTNV OMEKOVIGT] TOV BadUOTOC N
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TPOGMOTOMTOINCT TOV OVELOV, OVTOG OLMOE OTOSIOETAL (G VEOVIKT OVOPIKT
HLOPOPT] TOV QEPEL TO EVA XEPL GTO GTOLM, EIKOGTIKY] OVOPOPA GTO PripaL
«EQEILOOM» TOL KEWEVOUL.

Me Bdon ta tpoavapepbivta, o1 YEOPYINVEG UIKPOYPUPIES EVTAGGO-
VTOL G€ 0L TOALOTEPT) EIKOVOYPOAPIKT TOPAGOGT) TOV £XEL TIG OTAPYES TG
otV apyoio EAANVIKN TEXVT, KOTAOEUKVOOLV OUMG Kot TNV elgvbepia Twv
YEOPYLOVAOV KOAMTEXVAOV, Ol 0010l PAIVETOL OTL OEV AVTIYPAPOVY TIGTA
£€va, ouyKeKPIUEVO, clopevo Pulavtivo eipdypapo, aAAd ovTAODV amd TO
€VPUTEPO BEUATOAGYIO0 TNG EAANVIKNG KAAMTEYVIKNG TAPASOGNC, OTMG QLT
dtuomOnke kot dradonke péoa amd v téxvn Tov Bulavtiov.

FOUR UNKNOWN GEORGIAN MINIATURES
AND THEIR GREEK PROVENANCE

This communication refers in the examination of four unpublished minia-
tures depicting the Miracle of the Calming of the Storm, which decorate the
Georgian Gospels Gelati and Diruchi II. The representations follow the es-
tablished Byzantine iconography of the subject. A noteworthy iconographi-
cal element is the inclusion within the main scene of the personification of
the wind, who, in the Gospel Diruchi II, is depicted as a full-bodied, winged
figure. This figure has no direct parallels in extant Byzantine illuminated
manuscripts, but it is a part of a tradition with roots in ancient Greek art,
which was preserved and disseminated throughout the medieval East by the
Byzantines.
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XTAYPOYAA MANQAAKQOY
STAVROULA MANOLAKOU

TO AZIQMA TOY TZAOYZXIOY:
APXAIOAOTIIKEX MAPTYPIEXZ KAI TPANTEX MHIEX

Zréxog NG TOPOVGOS AVAKOTVMONG EIVOL VO TOPOVGLUGTOVV 1] EIKOVA KoL
01 APHOSIOTNTEG EVOG OVLIYLOTIKOV 0EIdHaTOS TS BulavTivig totopiag,
Tov {aovaiov. O tlaodaios epeaviotnke ot Pulaviivi owAn oc a&iopo
oV 120, i6m¢ Ko oo T TEAN ToL 110v cumdva. H mpoélevon g ovopaciog
TOV €ival TOVPKIKN (¢avus) Kot oNUAIVEL AyYEAMOPOPOS KOl LLE TNV 1O10TNT
ot Aettovpynoe ot Pulovtiviy awAn avtikaietdvTag Tov uavoszopo. O
OpOG YPNOUOTOLEITO Ko amd Tovg ZeATlovKovg Otav NOeAaV va avapep-
0oV aTovg ayyelMapopovg Tov PulavTIVOY BLTOKPATOPOL.

Q¢ otpoTIOTIKO a&lope amEKTNoe KOPOG TOV 130 a1V Kot GUVOEONKE
1e N 610ikNnomn TV ETAPYLUOV Kol TOL 6TPATOD. AAALOTE PEPETOL MG ETIKE-
(POANG TNG PPOVPAG TV EXAPYLUKDV SLOTKNT®V, AALOTE TOPOVGIALETOL (OC
VOIGTALEVOG TOV SLOIKNTMOV KAGTP®V, 1| 0KOL Kot SLOIKNTNG TOV GTPOTOV
TV tpovolapinv. H eppdvion tov ueydatonv téaovciov eni lodvvn Batdatin
(1222-1254) giye ¢ amOTEAEGLLO TV TOVTION TOV T{0OVFIOD OG OLOTKNTN TOV
Meydrov AAhayiov, Eva €id0G GTPATIOTIKMV TOYHATMV OV OTAVTATOL OTIG
emapyiec g PolovTivig emkpatelag.

"Evag aptfpoc avtdv tov alopatodyov eival yvooTtog arnd AoA0YIKEG
YEG Kot emypoa@ég pvnueiov. OAoL Tovg OpaGTNPLOTOIOVVTOL GTIG ETOP-
YieG, 0md TaL O PEYAAD OOTIKA KEVTPO £MG KO TIG TTLO OTTOUAKPVGUEVEG TTE-
pLoyég g Pulavtivig avtokpatopiag. OpIGHEVOL Atd 0VTOVS TPOEPYOVTOL
amd YVooTéG owkoyeveleg aStopatovywv (AréEtoc Tlaumlakwov, Mavouvni
AePAitlevog, EMafoiprog), evd kamotot GALOL 0o AyOTEPO TPOVOLLOVYES
(Kovotavrtivog Xmovic, Anuntpilog Tooypépng, 'edpylog [edexdonc).

Avokolio oV £pguva TPOKaAoVDV oplopévol Opot («tlaovongy, «tld-
o1o», «tlokiovy, «tlaoTadecy, «Zassy», «Zassi») Tov EVIomi{ovTol 6TIC TTN-
v€6 Ko Oewpovvton TapaAloyr| TG OVOUAGTNG TOV T{00vaio Kol GUYVA TO-
tiCovton pe awtov. Xapoakmpiotikn givar n tepintowon tov Kovotaviivov
Ymavn, 0 0moiog o€ pia emtypagn Topovotdletal og «tldoig» (1332) Kot o
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pio dAAN Alya xpovia apyotepa (1334/35) og «taveéPactog tCaovaioc Kmv-
otavtivog Zraviigy. Kabag n ypovikn dtapopd petacd towv 600 pvnueiov
elvat eEMay1oTn, OTMG KoL 1] 0TOGTOCT) TOV dVO PvNIeimV HeTa&d TOVG KoL TO
ovopa Koo, «t(acio» kal «tlaovctogy tavtilovial.

H epgdvion tov peydiov t{aovciov pali pe Toug TiThAovg, «UEYc», «oe-
Baotogy Kot «maveEPacToc», 01 00101 GLYVE TPOTYOVVTOL TOL AEIDUATOC,
gyeipovv epotnuata yo TNy e£EMEN Tov aldpatog Kot T B€on tov otV
epapyio. Zuyypdvmg TEPITAEKOVY Kol TNV OTAS00T| LLOG GOPNG EIKOVOS TMV
OPHLOSIOTI TV TOVC.

THE OFFICE OF TZAUSIOS: ARCHAEOLOGICAL
EVIDENCE AND WRITTEN SOURCES

This presentation focus on the #zausios, a Byzantine officer and his duties.
His appearance is dated back to the 12th century, probably even in the late
11th century. The origin of the office’s name is Turkish and implies the
“messenger”’. Although he was introduced as an officer of the court, soon his
duties were related with the administration and the military of the Byzantine
province. In historical sources his office is often accompanied with the titles
of “sebastos”, “megas” and “pansebastos”, confusing the exact definition
of his responsibilities. A large number of tzaousioi is attested in provinces,

most of them in the Lakonia region.
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MEAAH MAZTOPA
PELLI MASTORA

«MAYZATE NEPAITEPQ NMEIPAZONTEZX».
IOYZTINIANEIEX ENMEMBAZXEIX ¥TH BAZIAIKH
TOY AT'1OY AHMHTPIOY KAI O LYZXETIZEMOZ TOYZX
ME THN AI'lOAOTIKH KAl YMNOTI'PA®IKH MAPAAOXH

Zrn Bactiikn tov Ayiov Anuntpiov evtomicTnkay omd TNV TOAMOTEPT
Kol VEDTEPT £PEVVO. EVOEIEELG £EVTOVNG OIKOOOUIKTG KO OIOKOGUNTIKNG
dpaoctnploTrog TV xpdvev Tov lovstviavod A’. Ot onuavtikotepeg etvat:
(o) M VOTVIAVELD ETLYPOPT TTPOG TNV TOV ayiov Anuntpiov, Tnv omoia
evtomioe 10 1918 o ['edpyrog OkovOHOG EVOOUATMOUEVT GTO dATESO TANGT-
ov Tov Bopeiov Toiyov ¢ Pacthkng, (B) n évheon Toptpaitwv ayiwv eyye-
YPOUUEVOV GE LETAAAN GTO, YNPOMOTA TNG POPELNG LIKPIEC KIOVOGTOLYIOG,
Kot () apyttekToviKa pHEAN (Kupimg Klovokpava Kot Ompdkia) didomapto
GNUEPQ GE YDPOLG TNG PACTAIKNG,.

O I'. Owovopog entyeipnoe GLGYETIGUO TNG LOVGTIVIAVELLG ETLYPOPNG LLE
TO HOPTVPOVUEVO OO TNV AYIOAOYIKT Topdooot aitnpa tov lovotiviavoy
Y10L TN HETOPOPE LEPOVG TOV ALY EVOL TOL aryiov Anuntpiov oty Kovota-
vTvoOToAn. Tov cGuGYETIGUO AVTO Kot €V YEVEL TO 1O10HTEPO EVOLOPEPOV TOV
TovoTiviavoD yio Tov ToAMovY0 Gy10 TG ®eccaAloViKNG EVIGYDOVVY Ta LEYPL
PO TG appiofnnoeicag TatpOTNTUG KOVIAKLN TOL GLVEYpayE 0 Popa-
vOc Mehmdog mpog Tiunv Tov ayiov Anuntpiov. EmmAéov, v mapovcio tov
Popavod Melwdov ot Paciiikn tov Ayiov Anuntpiov kabiotd mbavn n
GLYYPOPT KOVTOKIWV TPOG TIUNV TV poptipwv Matpovag kot [Tehayiag,
01 omoiec cuvamelkoviloviay oTa YnedmMTa e POPELNG LIKPNG KIOVOGTOL-
yioc. Emkovpikd ototyeia yio tn oyéomn tov lovotiviavon pe ) Osocalro-
vikn ko Toug ayiovg g mapéyel o Biog tov ociov Aafid tov Agvdpitn, o
omoiog VNPEE EMKEPAAG TNG OTOGTOANG TV BEGGALOVIKE®MY TPOG TOV
Iovotviavo Ttpoxelévou va mapapeivel 1 TOAN Tovg £0pa Tov IAAvpikov.
KaBopiotikn yia v €kfaon tov dvo artnpdatov, Tov lovstiviavod mpog
TOVG ®ECOUAOVIKELG Y10, TN LETAPOPE LEPOG TOV AELYAVOL TOV aryiov Anun-
Tpiov kol TV Oecoalovikémy Tpog tov [ovoTiviavo yia ) datnpnon Tov
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TpovoLimV TG Oecsarovikng og £0pa Tov IAAvpKoD, ftav 1 o TVPHG
Bavpatovpykn exkdniwon g Belag PovAnonc. [Tvpoteyvovpykn dpdon
Tov ociov Aafid paptvpeital otov Bio Tov kot pe ovt Guvadet 1 Koto-
Yoy T0L 0o TN Mecomotapio, 6ov Kot 1 wEPipnun ZyoAn g Nioipng,
TNV omoia £vay amva apyoTePa, TEPL TO 640, GTOVOUGE O EPEVPETNG TOV
«ypov Tupog» KaArivikog. Etval Aowmdv mbavdg o TpotayovieTikog po-
Ao¢ oV 0610V Aafid Kot 6T Sl TVPOG TPOGTAGIC TOV AELYAVOL TOV Oyiov
Anuntpiov, TOV PN TEUOYXICUO TOL KOl TN HOTAIMON TNG HETAPOPAS TOV
omv Kovotavtivodmoin. Tnv mbavotra avt evioydel 1o yeyovog 0t n
Exxincia g Oeccorovikng amédmae otov 0610 AaPid TYHEG avaAoYES pe
oL ayiov Anuntpiov: TV kot e£oipecT TAPN TOVG EVIOG TOV TEYYDV WG
EVEPYETMV TNG TOANG Kot TN HEPLUVA va pun Oryel to Aelyavo toug.

Béoel tov mapandve ot 1ovoTividveleg enepPAcels ot Pactikn Tov
Ayiov Anpntpiov 6ivouv vTOGTAGT GTIS SUYNGELS TOL OIECWGE 1) AYLOAOYL-
KN TapAdoc, Ol OTTOIEG GaPMS deV TNYALOVY EK TOL UNOEVOS AALG OLVOUTTOL-
PLETOVV UE TOV S1KO TOVG TPOTO 1GTOPIKE YEYOVOTO, OPYOLOAOYIKDG OTOOEL-

EuaL.

“MAYZATE MNMEPAITEPQ NMEIPAZONTEZX”.

JUSTINIAN'S INTERVENTIONS IN THE BASILICA

OF SAINT DEMETRIOS AND THEIR CORRELATION WITH
THE HAGIOGRAPHIC AND HYMNOGRAPHIC TRADITION

Archaeological evidence indicates that several interventions were made in
the basilica of Saint Demetrios and in its decoration during the reign of Jus-
tinian . The historical context of this activity can be traced to the hagiolog-
ical and hymnographic tradition. Specifically, the combined re-examination
of written sources (Miracles of Saint Demetrius and Vita of Saint David)
in the light of archaeological data provides a different approach of an inner
relationship between Saint Demetrios and Hosios David as local saints of
Thessaloniki and contributes to a better understanding of the local history.
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NIKOAAOZ-EMMANOYHA MIXAHA
NIKOLAOS-EMMANOUIL MICHAIL

H PQMAIKH AFTOPA KAl ENA MPQTOBYZANTINO
EPITOTAZIO XTOYXZ AEADOYZ

To pvnueio tng Aeyopevng Popaikhg Ayopdc tawv AeApov extetveTon ppo-
6TA and TV KOpLa 6000 TOL TEUEVOLS TOL ATOAA®MVA KOl AOTELEL Eval
amd o KaAvtepa dtoTnpnpéva pvnpeio g tpotofulovtiviig meptddov 6Tovg
Aghpovg. [Tpdkettar yio €vo, LvnEeloKo TEPIGTLAO OTKOJOUTLLOL TOV OTTO10V 1
KEVIPIKN TAUKOGTPOTN TAATELD TAUIGUDVETOL KOTA KOG TNG OVTIKNG TAEL-
PAG TNG OO T IO TOL TEPPOLOL TOL 1EPOV KOl OO GTMOTKE OTKOOOUTLOTOL
OTIG VITOAOITEG TAEVPES TG, fOPELa, VOTLO Kot avaToAKN. Ex tov mepyuetpt-
KOV otomv, odleton povo ekeivn g fopetag mievpds, poli pe ta dwopepi-
GloTo oL avotyovton 6to Pabog TG, AvesKapupévo 101 KaTd TV TEPiodo
™¢ «Meyaing Avackagne» (1892-1903), To pvnpeio anotéAece OVTIKEIEVO
TEPOUTEP® PEAETNG TEPUTOL EKOTO YPOVIOL LETA, OTIS OPYEG TNG OEKAETIOG
oV 1990. H ypovordynon tov Pvnueion TapopUEVEL EVOL CTILOVTIKO EPAOTILLOL
KaBmG 01 PLEYPL TOPOL EPEVVEG EXOLV KATUANEEL LOVO GE GYETIKEG YPOVOLO-
YNOELS, COUO®VO LLE TIS OTOTEG 1) KATOOKELT| TOV Tomobeteitan petaly Tmv
HEC®V TOV 30V KL TOV apY®V TOV 400 umva . X., o€ KAOE Tepintmon Tpv
amd To LEGE TOL 40V OTOTE EVTOMILETAL 10 GEIPE CNUOVTIKOV EMICKEVDV.

H pelétn tov apyltekTovik@v KoToAoIm®y Kot E101KOTEPH, TOV GTMIKOV
OTKOOO UM LATOG TTOV KataAapfavel T fopela mhevpd, xopic va emPePaicdvel
pe akpifeta T xpovorOYNGN TOL LVNUEIOV, TPOCPEPEL ®GTOGO TANPOPOPI-
€G mov oyetilovral pe TV 110l TNV KOTOGKELT] TOV KoL LLE TIC GLVONKES KOTA
TIC OTO1Eg 01KOJOUNONKE £Vl GO TOL CUAVTIKOTEPQ LVTLELD TG TTEPLOOOV),
oToEln TOV GLUPBAAAOVY TOGO GTNV KATAVONGT TOV TEXVIKMOV AETTONE-
PELDV KOl TNG APYLTEKTOVIKNG TOV OGO KOl YEVIKOTEPO GTNV KOTOVONGN TNG
@OoNG Ko onpaciog tov o¢ dNpocto owoddunua. Mo cvykekpéva, n
e&étaon Tov oTvAofan ™G POpelag 6Todg KAOMS Kot TV KIOV®V TOL GM-
Covtot EMTPEMEL TIG TAPAKATO TOPOTNPN|CELS:

H gvpeia yprion omoriov Kabmg Kot 0 ovTicTO0G TPOTOS dOUNCNG TOV
&xel emeyBel —uEB0O0G KOl 0PYEVIOOT YVOOTES OO LETOYEVESTEPES TNYEC
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TOve otV Pulovtiviy 0KOdOUIKN— OITOdEIKVOEL OTL TO HVTUElo amoTeAel
por peydAn onpoctlo Kotaokewn, PocioUévn oyedov & OAOKANPOV GTNV
EMOVOYPNCLULOTOINGT VAIKOV TTOV YopaKTnpileTol amd po capn didbeon
OlKOVOLag Ypovou.

[Tpog v id1o katevBvuvon 03N YoV Kot Ol TAPAUTNPCELS OTA KOTAAOUTOL
Kiovav. [T ouykekpuéva, opiopuévol cmlopevor kioveg Bpiokovtal oM
GTNV TEMKT] TOVG LOPPT], AaEEVUEVOL Kot MOVOUEVOL, GALOL TOLPOLGLALOVY
OKOLLOL TOL ATTEPYOL LLEPT] TOVG EVH GAAOL BpickovTal og Eva EVOLAIESO GTAA10,
nuTeleic.

O TopaTNPNOELS OVTEG EMTPETOVY KATOUPYAS VAL SIOKPIVOVLE OPLOUEVHL
amo To. PACIKE GTOKEID TNG OPYITEKTOVIKNG TNG TEPLOOOV GTOVG AEAPOVC
OAAG KO VO, TOPOKOAOVON GOV LE TNV OpYEVOON Kot T AElTovpYia EVOG TP®-
toPulavivov gpyotasiov: apBovia 01kodoUKOD VAIKOD amd TPOYEVEGTEPES
TEPLOO0LG KOl KATA GUVETELD EVPELD XPTON CTOALWDV, GLVIVAGHOG TEYVIKMDV
Kot puebddwv dounong (rAtvhodoun, Abodopn), S140eom otkovopiog ypovov
Ko VAoV, 'Emetta, 1 Blootikn Kot katd HEPN 1n 0OAOKANPOUEVT] KOTOGKEDT
TOV UVNUEIOV, OIS PAVEPDOVEL 1| TEPITTOOT) TV KIOVOV, ONUOVPYEL EVOLaL-
(PEPOVTO EPMTIUOTO CYETIKE, [LE TNV 10TOPIN TOV GLYKPOTNATOG. Me dAAa
AOY10, TIBETOL TO EPMOTNLLA OV 1] KOV TNG TPATNG PAGNG TOVL LV HLELOL TOV
TPONYEITOL TNG TEPLOOOV TMV EMOKEVADV, EIVOL EXNPEACUEVT] OO GUVONKES
EMAeWYNG TOPOV N EVOALAKTIKA, OALAYTG TOV APYIKOV oYMV, LG avo-
S10pyavmONG TNG KOTOOKELNG KOl KOTA GUVETELD AOTOYI0G 1) TOPAAEWYNG
EPYOCLOV.

THE ROMAN AGORA AND A CONSTRUCTION SITE
OF THE EARLY BYZANTINE PERIOD IN DELPHI

The monumental complex of the Roman Agora of Delphi is situated in front
of the main entrance of Apollo’s sanctuary. Excavated in the late 19th cen-
tury by the French School at Athens, it was again studied nearly a century
later, in 1990-1993, when the dating of the monument was established (late
3rd or early 4th century AD). The recent study of the north stoa and its com-
ponents (stylobate, colonnade) reveals its construction character: extended
use of spolia, corresponding building techniques and a tendency towards
economy of time and material. These elements allow us firstly to examine
an Early Byzantine construction site and, secondly, to pose new questions
regarding the history and evolution of the monument.
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NMANATIQTHX MMNIPTAXAZ, NIKH ZAAEMH
KAl ATTOXTOAIA OIKONOMOTIOYAOY

PANAGIOTIS BIRTACHAS, NIKI SALEMI
AND APOSTOLIA OIKONOMOPOULOU

NEA ANMOTEAEXMATA EPEYNQN KAl MEAETHX
THX BAZIAIKHZ B XTON XQPO TQN O®IAINAQN (11).
Zuoyx£TIoN TOU TUTTOU TWV KIOVOKPAVWY Kal Emenudatwyv
TWV OTEVWV KLOVOCTOLXLWY TWV TTAEUPLKWV KALTWYV
Kal Tou SutikoU oKEAOUG TOU UTTEPWOU.

TOPOVCH OVOKOTVMOT] £XEL WG OVTIKEILEVO TNV TOPOVGI0ON TV OTOTE-

AEGLATOV TOV TPOGPATOV EPEVVAV GYETIKA LLE TNV ATOCAPNVICT] TNG
LOPONS Kol TOL TOTOV TM®V KIOVOKPAV®V KOl T®V ETONUATOV TOV ovo-
TOMK®OV KIOVOSTOL(LOV TOV TAEVPIKOV KATOV KOl TG KIOVOoTOLYiog TOV
dVTIKOV 0KELOLG TOV LITEP®OL TG Baoilikng B tov dkintwv. Ta vedtepa
otoyeia Pacionkay 6T LEAETT TOL JIUCTAPTOV APYLTEKTOVIKOD DAIKOV
TOV PVNUEIOV GE GLVOLOGUO LE TNV EK VEOL £PEVLVO TOV GTOLXEI®MV TEKUN-
ploonc g avackaeikng Epevvag tov Paul Lemerle.

AvVOTOMKES 6TEVEG KIOVOGTOLYIES TOV TAEVPIKAV KAMTAOV

O1 TPOG T AVOTOAMKE GTEVEC KIOVOOTOLYIEG TMV TAELPIKOV KATMV Ol0i-
HOpO@VOVTOV pE Evav Hovov Kiova 1 Kabe pio mov katd v amoyn tov P.
Lemerle épepav ocuvbeta kiovokpava Kot Oyt AePNTOoYN O OTWS 01 LOKPES.
H amovoia e&dppatog oe dvo embnuata odnynoe tov P. Lemerle va ta ov-
GYETIOEL LE TIG OTEVEC KIOVOGTOLYIES.

E&etalovtag m Béon edpeong tov 600 emONUATOV Kot TV dV0 GUVOE-
TOV KIOVOKPAVOV aVoPEPOVLE TOL akOAovOaL:

(o) To emiBnpa pe av&ovra apBpd 1 (ITivakag oyediov LXIX, P. Lemer-
le) Bpédnke oT0 VOTIO TUN LA TOV VEPON KO KOt OV GLGYETILETAL LLE TIG KLOVO-
GTOLYIEG TV GTEVAV TAELPOV, TOGO AOY® NG BEomg eHpec|g Tov, OGO Kat
AOY® ™G Oyt TVYOHAG KOTAKOPLONG GTAGNG TOV.

(#) To obHvbeto Klovokpavo pe avéovta apBud 29 (ITivaxog oyediov
LXIX, P. Lemerle) Bpébnke oto voTio Tunpa tov vépOnio Kot ovike Adym
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d100TAcE®MV 6TOV 1010 Klova He To aveTépom emidnua. H dueon yeirrviaon
TV 0écewv £0pecng Tovg dev pumopel va OempnBel Tuyaio.

(y) To obvbeto klovokpavo pe avéovta apBud 24 (Ilivaxkag oyediov
LXIX, P. Lemerle) oe pmtoypapiec TG ovaoKaQIKNG EPELVAG OTEIKOVI-
Cetan va petapépetal amd v apyikn 0éon evpeong (dyvootn oe gUdc)
Yo TNV evamoOHecn) Tov TPOSPIVE 6T BOPELD TOV YDPOL TNG PAGIAIKNG.
H oepardotnta mov yapaktnpilel T 6éom ebpecng Tov dev emTpémetl TNV
TEKUNPLOUEVT] CLUGYETION LLE TN GTEVI] K1OVOGTOLY i TOV fOpEIOv KAITOVC.

(0) To emibnpo pe av&ovrta apBuod 2 (Iivaxag oxediov LXIX, P. Lemerle)
Bpétnke ecwtepikd Tov POPEIOV EYKAPGION KAITOVG, EVE CNIEPO. EVTOTI-
Ceton 6TV £0MTEPTKN TOPELD TOV POPEIOV TOlYOL TOV KLPIWG VoD, Ady®
™G 0€0oMmG eVPESTC TOV, TOV SUCTAGEDY TOV TTOV E1VaL SIUPOPETIKEG 0o
T, vVTOLOITO MO OTA, Ko EMEWON OV PEpeL EEapua cvoyeTileTan pe TNV
GTEVY] KIOVOGTOLYiaL.

"Eva emiong onuovtikd otoryeio Lopporoyikod yapaktnpa eivot 6Tt o
GTEVEC KIOVOOTOLYIEC TAOLGLOVOVTOY UE AVAYALPO ETTKPOVO SIOULOPPOUEVHL
EML TOV TECCDV, OTMG GLVEPULVE KOL LLE TOL ETTKPOVO TOV KIOVOGTOLYLOV TOV
poxpov mAevpav. Ta enikpova enl TV TEGoOV Bpiokoviatl otny 1010 6TA0-
Un HE o TOV AEPNTOCYNUOV KIOVOKPAVOVY KO LOPPOAOYIKA AVTLYPAPOVY
HE apoIPETIKT 0100E0T TN LOPON TWV KIOVOKPAVOV ENL TOV GUYKEKPIUEVDV
TAELPOV TOV TEGOOV. ETopévmg, 1 6y£0m Toug NTaV TPOSIOPIGUEVT KoL
GOPNG MG TPOG TO GKEAOG TMV ETAOYMV TOV OPYLTEKTOVIKOV GYEOUGUOV, LIE
GUVETELDL QVTOG VO UMV ETOEYETOL TNV TOPOVGLO EVOG TPITOL SLOPOPETIKOV
OPYLTEKTOVIKOD GTOLYEIOV.

AT T TOPATAVE® KOTOAYOVE GTO GUUTEPUGLO OTL, APEVOS, O1 GTEVEG
KlovooTtotyies £pepav AefnTdoynpa Klovokpava Kot oyt chvOeTa Kat, ape-
TEPOV, OTL LOVO TO £Vl ATO TOL dVO EMONUATO LTOPEL VOL GUCYETIOTEL LLE TIC
OTEVEC KIOVOGTOLYIEG.

AVTIKO 6KELOG TOV VTEPDOV
211 YPOQIKT AVOTOPAGTOCT TG KIOVOSTOLY10G TOL KEVIPIKOD GKEAOVS TOV
vepmov, o P. Lemerle poteivel tofoototyia, To Akpo TG 0moiog KaTéEAN-
YOV TNV ETAVE €00 TOV KOGUNTOV TV TEGCMV, EVM O EVOLAIECOL OLLPi-
mAgvpot Boriteg edpalovtav o YoUNAOTEPT OTAOUN EMGVED o€ EMOUOT
pe €Eapo oTol QUTIKAL.

Y10 POTOYPAPIKO OPYEL0 TNG VOTKOPNG EVIOTIOTNKE OppimAgvpT fdon
£dpaomng OV, TOv 6T OTEVH TAEVPA TG PEPEL EEQPLLO. AVALEGO GE VTN
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Ko 6T, MO LOTO, To 0TToio TPOPAVMG 0ev Epepav E€appio, TapeUPoridtay
pio kipotidoymun Pdon, ®oTe Ta Akpa TOV EVOLALECOV TOE®V NG TOE0-
ototyiag Bpiokovtay otny idto 6TAOUN HE TOV OKPLOVADV.

RECENT RESULTS OF THE STUDIES ON THE BASILICA B

IN THE ARCHAEOLOGICAL SITE OF PHILIPPI ().

Correlations of the type of the capitals and the imposts that belong
to the east colonnades of the side aisles and the colonnade

of the west part of the gallery

This publication focuses on the presentation of the results of the recent
research for the clarification of the form and the type of the capitals and the
imposts that belong to the east colonnades of the side aisles and the colon-
nade of the west part of the gallery of the Basilica B in the archeological site
of Philippi. These recent facts are based on the study of the in situ architec-
tural elements, in combination with the new research of the documentation
elements of the archaeological excavation of Paul Lemerle.
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ATTEAIKH MANATOMOYAQOY
ANGELIKI PANAGOPOULOU

TO BYZANTIO KAl H BENETIA META THN NMPQTH
STAYPOODOPIA: «<EMIKYPQXZH» AYTOKPATOPIKQN
MPONOMIQN MEXQ «EYZEBQN» KAOTMQN AEIWANQN
(1123-1126)

Oou)tm(pdropag Iowdvvng B” Kopvnvog to 1119 apvidnke va emtkupdoet
KOL VO OVOVEMGEL TO YPLGOPOVAAO TTOV £l ATOADGEL O TOTEPUS TOV AAE-
&log A" Kopvnvag to 1082 mtpog toug Bevetolc, avapoptkd e v omaiioyn
TV TELELTAIOV oo dacpovg o€ Apdvia e Bulavtivig avtoxpartopioc. H
Translatio mirifici martyris Isidori a Chio insula in civitatem venetam, £pyo
tov Bevetov Cerbano Cerbani, amotelel T poptupio EVOS AVTOTTN LAPTLPO
™G Pevetikng ekotpateiag mov Eekivnoe 1o 1123 pe Tpooptopd toug Ayiovg
Tomovg, petd v ékkAnon yio fonbeia tov Baddovivov B” twv Iepocori-
pov. H avotépo paptupia tov Cerbano Cerbani oe cuvdvacud pe petoye-
véotepeg (tov Andrea Dandolo kot Marino Sanudo), mapéyet t dvvatdtnta
™G a&loAdOYNoNG TV «EVGEPDOVY KAOTMV AENWYAVOV TOV TPAYLLOTOTOU01-
Ko Katd to Pevetikd Tosidt emotpong and toug Ayiovg Tomovc.

Me v mapovoa avakoivmon entyelpeital n avadeiEn g tpoomddeiog
TV Bevetdv va £0paidcouy Ta Skaidpatd Toug 6to ynoi g Xiov, ot Me-
Bcvn ko v Hrepo, 6nwg ovtd tpoékumtay amd To xpucsdfovAiio tov 1082,
HEGM NG KAOTNG TV Astyavev Tav ayiwv Ioidmpov, Aéovta kot AovdtTov
a6 t Xio, ™ Mebdvn ko v Keparovid avtictoyyo. To Astyova mwov
HETAPEPON KAV OO TOVG PEVETOVG GTAVPOPAPOVS GTNV TOAN TV dOYNO®V
amd Apdvia TG AVOTOANG, EMKOPOVAY UE TN XAPT TOVG TO EUTOPTKE Kt
Lo TpovopLd Toug mov o Iwdvvng B” Kopvnvog apvodvtav vo ETKupOCEL.

BYZANTIUM AND VENICE AFTER THE FIRST CRUSADE:
“CONFIRMATION” OF IMPERIAL PRIVILEGES
THROUGH RELICS' “PIOUS” THEFTS (1123-1126).

Cerbano Cerbani’s Translatio mirifici martyris Isidori a Chio insula in
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civitatem Venetam, is the testimony of an eyewitness to the Venetian cam-
paign of 1123 to the Holy Land and to the theft of relics which took place
during the campaign. The presentation intends to highlight the Venetians’
attempt to consolidate their rights on the island of Chios, Methone and
Epirus, as they were recorded in Alexios I Comnenos’ chrysobull of 1082.
Therefore they proceeded to the thefts of the relics of St Isidoros, St Leon
and St Donatos, from Chios, Methone and Kefalonia respectively. The rel-
ics which were transferred by the Venetian crusaders from the ports of the
East to the city of the doges, confirmed with their grace the commercial and
other rights of the Venetians that the Byzantine emperor John IT Comnenos,
Alexios’ son, refused to confirm.
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AANE=ZANAPOZ NMAMAAOMNOYAOZ
ALEXANDROS PAPADOPOULOS

IAIOMOPO®IEL XE EIKONA THX ANOKAGHAQZIHX
EPIO TOY KQNXZTANTINOY AAPIANOYTIOAITOY, TOY 1713

va avokotvoon aut Ba TapovcldcovE OVOAVTIKA E1KOVE, TNG ATo-
KaONAwong tov 1713, mov katéypaye o I'edpyloc Aapmdkng to 1902
o€ meplodeio Tov otV AdpLavoHToAN Kot 6To AGLHOTELO, £pyo Tov Kwv-
otavtivou AdplavovmoAitov, {oypaeov TOV TOTPLOPYIKOL Voo Tov Ayiov
I'ewpyiov otnv Kovotavtivodmoin, n omoia eAdvOave péypt tpoécpata. O
TMEPLYPOPEL AVOADTIKA O EIKOVOYPOPIKOG TOTTOG, GTOV OTOIOV EUTEPIEXETOL
N oknvn tov Emtdgrov Oprvov kot Ba yivel chykpion g amddoong Tov
0patoc 6e GYEON LLE TPONYOVUEVEG OTOJOGELS GE £PY0. SUTIKNG TPOEAEVOT|G
—101m¢ omd TPOAVAYEVVIOLOKE £mG KOl € EPY0. PAALOVOIDV (wYpAp®Y TOV
170v a1dva— aALG Kot 0pBOd0ENG Aatpeiag .

Avoivticotepa o peietnBovv ot 1dtopopeiec g BEomG ToLV CHOOTOG
tov XploTov pe to 6o xépra Tov va eivar nhopéva endve otov Ztavpd
evo ekatépmBev g kabetng Kepaiag Tov atavpov ot fonboi Tov Nukodn-
pov gropdlovtal vo Tov amoKaOnAdcovy, avaAoyo TG omoiag dgv KATop-
Omcape Vo EVIOTICOVUE GE EKTEV Kot EVOEAEN LEAETN v ToV e&Nvta
EKOVOV-TIOPACTACE®V LLE QVTO TO B, LE TNV TAELOVOTNTO ALTOV VO Ei-
vau BEPata SLTIKNG TPoEAELONG, LE XPOVOAOYiEG TOV EEKIVOVV 0o ToV 120
Ko eBavouy T1g apyég Tov 180v aidva. H povadikr avt aneikdvion Tov
Kovotavtivov, mov dev ppeiton KAmolo cuyKekppévo TpdTumo OTmG Ot
«AmokaONA®cegy GAA®Y EAMAVOV 1] SLTIKGOV (OYPAP®V, 0ALL TOALA Kot
dnovpyet T kN Tov GVVOEGT, GLVOSEVETAL KOl OO AAAD YOPOKTNPL-
OTIKG oToyEln, OT™G M Yopeior TANOOVG ayyEA®V aploTEPE TG GKNVIG TOV
®Op1vov aAAE Kol 1 TOPOVGI TG TOVGEANVOL GTO APLETEPO GV TUNILO TNG
EIKOVOC LEGH GE GKOVPO POVTO.

[dwaitepo avtikeipevo mapovsioong Oo yver kot 1 £0PETIKA EXUEANG
amwOO0oT NG EMLYpaPN§ Emdve oTov Tio Zrowpd, cOppova pe 1o Katd lo-
avvmv 10°, 20, o€ Tpelg YAwooes (efpaioti, EMANVIoTL, popaioti) Tng epdong
Inoodc o Nolwpaiog, o Baoidevg twv lovdoiwy, mov Opotd g dev paiveTat
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VoL VITAPYEL GTNV EAANVIKT EIKOVOYPOQI0 GCOUPMVA, LLE T LEYPL TMPO GTOL-
yeto.

H ovykpirikn perémn Bo EeKVOEL 0O TIG TPOIUOTEPES OTOOOGELG TNG
Amoxobniwong pe épyo Benedetto Adelami (1178) Ba pBdcet £o¢ kot o
dvo €pya Rubens (1614 ko 1617) kou Jean-Baptiste Jouvenet (1697) 6cov
apopd. TN SVTIKN ewKovoypapia, Kot 8o oAoKANP®OEl pe kaTdANEN curte-
POCHATOV KATOTY GOYKPIoNG pe £pya opBodoéng Aatpeiog Eekvavtog
amo Tn oknvn g Amokabnimaong otov Aylo [Tavrerenpova oto Népelt
(1164) ko kataAnyovtag og gikoveg s Kpntikng (@ed6dwpog [TovAdknc)
kot Extavnooxng oyoing (Iodvvng I'pumdpnc) pe toug tehevtaiovs BERora,
Vo, LLOVVTOL SLTIKE TPOTLTTO, KOl YOPOKTIKA KOl VO £X0VV 1o peketnOet
EKTEVESTATA OO EAANVES EPEVVNTEC.

2V dLTIKNG EMPpoNg elkova Tov 1713, 1 TpdTn Yvwotn tov Kwvoto-
vtivov AdpLovouToAiToL Kot delypa TOAUNG 0md LEPOVG TOV, TOL NTALV CLPL-
EPMLLOL TNG CLVTEYVING TOV KavTOVT(HOWY (EUTOPMV-KATAGKEVOTTMY TOAL-
TEADV VPOGUATOV) TNG AdPLovovTOANG, £xEl amodecbel To 0e&l Tng TU U,
GTO OTO{0 NTAV YPAUUEVT 1) ¥POVOAOYiD, TNV OToid S1EcMTE —TOUVOV AOY®
NG EVIVTMOGNG TOV TOL TPOKAAECE— OTMG TPOUVAPEPULLE, O LWOPLTNE TNG
Xpiotovikng Apyororoyikng Etaipeiog I'edpylog Aopmdrng

IDIOMORPHIC CHARACTERISTICS IN AN ICON OF DEPOSITION
BY KONSTANTINOS ADRIANOPOLITIS, 1713

In this presentation we shall exhibit and discuss the iconographic style of
an icon of Deposition of 1713, work of painter Konstantinos Adrianopolitis
in which the whole concept is of western influence (Renaissance, post-Re-
naissance, Flemish), but has unique idiomorphic characteristics which made
the icon a distinguished example of Post-Byzantine iconography. We shall
discuss specifically the position of the body of Jesus on the Cross, with both
His arms nailed on the cross, and the additional scene of Lamentation and
the inscription in three languages (Hebrew, Greek, Roman) on the Cross in
the way it is interpreted in New Testament (John 19:20), Jesus Nazarenus
King of Jews, which cannot be found in any work in Greek iconography
neither of Crucifixion nor Deposition.
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AOPOAITH MAXAAH
AFRODITI PASALI

H MANATIA TAAAKTOTPO®OYZA X THN ANOOYZA
TPIKAAQN MNMAPA TON AXEAQO NOTAMO

AvBovca (Aemeviton) gival yopld Tov AcTPoToTapov, 97 Y. fopeto-

dtikadg Tov Tpikdhov, oe vyopeTpo 1100 [ 6TIG TAAYEG TNG VOTLOG
[Tivdov. ‘Exet mAnBvopod 500 katoikovg mov HEVOVY EKEL LOVOV KATO TOVG
Bepivoig punvec. Tpia YA, VOTIOOLTIKAOC TOL ¥®P1o0 BpiokeTor 1 OV TNG
[Mavayiog I'olaktoTpopodoas, 6 oNUOVTIKO 001Kd KOUPO amd dmov aAlo-
1€ 01 TaS101MTEG TEPVOLSY amd Tov Acmpondtapo kot T Peccaria, oTig
Koahappoteg ko otnv Hrepo. And to povastplokd cuykpotnpo coloviot
onuepa o TEPIPOAOC, TO KABOAKO KOl VEDTEPA KTIGHOTA, TOEWMTN GTOA, GTA-
PAot Ko amobNKeg AVOKOTAGKEVAGILEVOL GE YMPOLE VITOOOYNG KO KTICUA. LLE
OVAYELO KO YOUY1ATL.

To xaBoAkd glval vaog LovoKAMTOG TPOVAANIOG e TAAYIOVG YOPOVG Kol
HeTayevEésTEPO, 1o0TANTY| VapONnKa ota dutikd. ‘Exel eEmtepikéc dootd-
o€l 14,65%5,90 W. x0pig T KOYYES TOL 1EPOV Kol TV TAAY1V yopohv. H
KOYYN TOL 1PV TPOGKOAAATOL GTOV OVOTOAIKO TO1YO0, £ivol MUIKLKAIKN
EC0MTEPIKMG LE SAPETPO 1,95 L. KO EEMTEPIKMOG TUN IO KOKAOV LUKPOTEPO
oL NUIKLKALOV. O1 Y0poi £xoVV EMIOTNG NUIKVKAIKT KATOWYT| LLE ECMOTEPIKN
duapeTpo 3,00 . Ot kOYYES TOV TAPUPNUATOV EYYPAOOVTL GTO TAYOG TOV
avatoAkov toiyov. H torgomotia Tov vaol £xel mayog 75 €K. KoL 1) TOLYOmOUa
oV vapOnKa 55 ekatootd. O vodg KOADTTETOL LLE STOUIKT TLKOALVOPO dlot-
UETPOUL 4,40 L. TOV SLOKOTTTETOL Y10 VoL TTopEUPANOEl TpOVAAOG 0 0mol0G deV
KaTaAaUBAvVEL OAOKANPO TO TAATOG TOV KTIPiov, 0AAE CUUTTUGGETOL GTO
KEVTPO, oTNPILOUEVOG OE £VOL GUGTN O EYKAPTIOV TOE®V TPOG Ta fOPELD Kot
o, voTua. [Ipoxettal yio cuveRTLUYUEVO TPOVALO TTOV GVIKEL GTNV Oe0TEPT
TOPOAACLYT] CUUEOVOS TTPOG TNV Katdtaln Tov kKabnynm X. Mmobpa.

O vapOnkag yopiletor amd Tov Kupiog vao pe Toiyo moyovg 20 K., PLETO-
YEVEGTEPT] KOTOGKELY], TOV SLOTPLTATOL OO TOEWTO AVOLY L0l ETKOVMVIOG.
INuepa 0 vapOnkag KOADTTETOL Le VEDTEPT, ELALVT|, EMITEDT 0POQN, OE
VoG 4,35 W. amd 10 04medo. YTApYEL YPOITH LapTLpio OTL ETAVE® OO TOV
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vapOnka v pye GALOTE TOPEKKANG10, aplEp®pEVO oty ATtotour| Tov [po-
dpoépov. H eioodog atov vaod yivetar amd v povadikn 60pa 6To avotoikd
dxpo ¢ Popetag TrAevpdg Tov vapOnka. O vadg kaAdmTeETO PE eviaio dip-
PLYTT), TAUKOGKETN OTEYN OV PEPEL LEPTKMDC AOEEC ATOTUNGEL GTIV OVATO-
AMKT) Ko T SUTIKY TAEVPA, 0o TNV omoia avadveTal povov o TpovAAoG. To
EEQPLOL TOV VITAPYEL EEMTEPIKMG GTNV TAUKOGKETT TOL OLTIKOD TUNUOTOG
TOV VaoL oG 0dnyel va vtofésovpe 6t 0 vépbnkag Mtav BoAookenng mi-
Bavov oe 1 KGAvy1 TOL Vo, YIVOTaY e TVPAN AT,

O1 TumoAOYIKEG AETTOUEPELES TNG CLUTTLEEWS TOV TPOVAAOV, TNG TOTO-
femnoewg TapekkANGiov dvwbev Tov vapOnka Kot TG KOAOWYE®DS TOV LE
0oTi00, Elvol GUVNOIGUEVEC TPAKTIKEG GTNV EDPVTEPT TTEPLOYT TOL AGTPO-
TOTALOV, OESOUEVOV OTL OTOLYELN TTOV SATAAOOVY LOPPOAOYIKA TIG OYELS
glvor To TVPAA, TOEMTA AYIOMUOTO GTO TOLTOVO TOV TPOVAAOL KOl OTIC
KOYYXES TOV PNHATOG KOl TV YopdV, KaB®G kot ABavayAlvpa Tov KoGHoHv
70 TEPBVP®ULA TNG EIGOG0V KL TO AV HEPOG TOV TUUTAVOD TNG KOYYNG TOL
1EPOV. LT ABOVAYAVPOL S10TNPOVVTOL ETLYPOPES TOV LAG TAPOPOPOVV OTL
0 vadg BepehMmbnie otig 30 Maiov 1799 kot 1 avEyepor| ToL amonepaT®dOn-
KE OTIG 25 Avyovotov 1799, dnAadn Tpelg Lveg apyoTepa.

THE VIRGIN GALAKTOTROPHOUSA AT ANTHOUSA,
TRIKALA ON THE RIVER ACHELOOS

The Virgin Galaktotrophousa (1799), the main church of an old monastery
close to the village Anthousa near Trikala in the region of Aspropotamos,
is a single-nave church with an abbreviated dome, lateral apses and a later
narthex to the west. Above the narthex there was a chapel dedicated to the
Beheading of Saint John the Forerunner.

It is covered by a gabled roof from which the dome springs. The protru-
sion on the exterior of the tiled roof of the west part of the naos leads to the
hypothesis that the narthex was vaulted, possibly with a shallow dome. The
abbreviated form of the dome, the placement of a chapel above the narthex,
and the latter’s shallow dome are common practices in the wider region of
Aspropotamos.
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EMANUELE PAPI kal CARLO DE DOMENICO
EMANUELE PAPI AND CARLO DE DOMENICO

H®AIZTIA (\AHMNOX):
H BAZIAIKH TOY ANATOAIKOY AIMENA
(50¢/60¢ - 130G AIQNAY)

76 10 2018 M apyooA0YIKT ATOGTOAN TNG [TaAKN G Apyaoloyikng yo-

Mg ABnvav (IAZA) apyloe oAl TV Epevvo 6TN PAGIAKT TOL ava-
ToAkov Apéva g Hpouotiog, Tnv omola eiye amokalvyel o Alessandro
Della Seta to 1926 kot mapépeve péxpt onpepa adnpocigvtn. Ot Epevveg
Eexivnoav amd TNV TEPLOPIGUEVN TEKUNPIMOT] TOV PUAAGGETAL GTO OPYELO:
10 GYMULOTIKT] KATOWYT) Kol KATOLES (POTOYPAPIEC.

Aty pétpo amd to AMpavi nNA0e 610 g pia tpikitn Pactikn (32.83%
18.5-27.4 W.), ue mpdoktiopo Bopeta tov vapbnka (icmog Pamtiotplo), KTi-
GUEVN AVALESO GTO TEAT TOL S0V KoL TIG apYEG TOL 60V OOV L. X. e TOAVE-
p1Bua ooy eio KAOGIKNG ETOYNG G€ deLTEPT YPNoN. MdpLapa TpogpyoUeEVa
a6 drpopa Aatopeia Tng Mecoyeiov, moAdypmpeg TAaKeS Kot Opadopato
SPOPOV GYNUATOV KoL VAIK®V OELYVOLV OTL TUNUOTO TOV dATEIOV, KATOLEG
eMEVOVGELS TOlYV N SIKOGUNGELG Tay G opus sectile. Aev yvopilovpe
KON yio 160 ¥pdvo NTav o€ ¥pon 1 PACIAIKT 0AAG 1 ELGNYUEVT] Ke-
POLUKT TTOPOCKELTG TPOPTG KOl 01 COUPTKOL ALpOopElG Tov Ppédnkav, pe
YPOVOLOYNGN OVALEGH GTOV VOTEPO 70 Kol TS apy€G TOV Jov oudvo . X.,
(POIVETOL VO, TEKUPLOVOVY LI GLVEYELD TNG {MTG OTNV TEPLOYT| TOV AUEVOL.

2V avokoivemor mapovctalovtol To AmOTEAECLATO TMV OTOGTOAMY
AVOGKOPNG Kot LEAETNG TOV LAKOV ToL 2018 Kot Tov 2019: Ot kovovpieg
£PEVVEG LOG ETETPEYOV VO EVTOTIGOVLLE L0 OEVTEPT], LOVOYMPN EKKANGIOL
GTAVPOELOOVG KATOYNG (20%6.9 LL.), OIKOSOUNLEVT TO OEVTEPO UIGH TOV Y0V
1OV ETAVE TNV EKKANGIO TN TPDTNG PACNG LE DAIKA GE dEVTEPT Y PN O],
1N omoia mopépeve o Asttovpyia péxpt tov 130 awwva. H ypovordynon otn-
piletar oV €0peM dV0 YPLS®V GOAIdWY ToL MiyomA B” ko Tov Oedpilov
(821-829) mov Ba pmwopovoay vo amoTEAEGOVV Eva terminus post quem Yo,
v katookevn. [ToAvapBpot téeot dnpovpynbnkav péco kot EEm amd
v ekKAnoio.
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Mepikég KaTaoKEVES KOl GTPOUATOYPAPIES TNG VoTEPNS PLlOVTIVIG ETTO-
NS, XPOVOAOYOVUEVEG GTOV 130 OOV UTOPOVY VO GUGYETIGTOVV UE TNV
EYKATAAELYT) TOV YDPOUL.

HEPHAESTIA (LIMNOS): THE BASILICA
OF THE EASTERN HARBOUR (5th/6th - 13th CENTURY)

During the first excavations of the Italian Archaeological School at Athens
(IASA) in Lemnos, a Palaeochristian basilica was investigated by Alessan-
dro Della Seta and Luciano Laurenzi in the district of the eastern port of
Hephaistia in 1926. Apart from the scarce available documentation (a sche-
matic plan and several photos), preserved in the IASA Archives, it remained
unpublished until today. In July 2018, new investigations were conducted
by the Italian Archaeological Mission, under the auspices of the Ephorate
of Antiquities of Lesbos, in order to provide an update documentation. The
new excavations brought to light again the Palaeochristian basilica, in which
the structures of a second Middle-Byzantine church were built between the
apse and presbytery, alongside the structure of a later annex connected to it.
Old data and new results from last excavation campaigns will be presented.
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NAXA MATAMIOY
NASA PATAPIOU

NEA XTOIXEIATIA TOYZ AQPHTEZ
TOY AT10Y NMOTHPIOY KAI TOY KIBQPIOY
TOY Ar10OY MAMANTOZX XTHN KYTPO

H cuveyllopevn épevva amedmoe TPOGPATO VEO 0PYELKO VAIKO LE O1-
LLOVTIKEG ELONGELS Y10 OVO TYOLUEVOVS LOVDV, OPLEPOUEVOV GTOV AY10
Mapoavta. Xapn ot véa Kot AyvmoTa LEYPL TPOTVOS aVTd oTotyEia, d0-
OnKav TOALEC ATOVINGELG GE EPOTNHATIKA, TOGO Y10l TOVS €V AOY® 1YOVLLE-
VOVg, 6GO Kol Y10 VO CUAVTIKA Epya TEXVNG TOV 0oimv vanpéay ot 1410t
dmpnTéC.

Ac onuelmdet 6t apyelakn Epevva PLag EYEL SMGEL 6TO TAPELOOV omLo-
VIIKG oTotYElD Yo TV TIU ToL aryiov Mapavtog otn peyarovnoo Kompo.
Meta&d AoV 1 o161 kn Tov Evyéviov Zuykintikov tov 1538 pog yvmaoto-
moinoe moATILO GToLYElD Yo TOV KT TOpa Tov Ayiov Mdpaviog Mopeov
(San Mama di Morfo). Néa otoyyeia 1pBav emiong 610 pmg amd apyelokod
VAKO Yo pa povi Tov Ayiov Mépavtog ot Agdka (San Mama di Lefca),
mov ydOnke pariov ota ypovia g Tovprokpatiog Kot yia Evo ywpld pe to
ovopa Aylog Mapag to omoio emiong e&éme. HpBav 6to pmg akdun otot-
yelo yio T povn tov Ayiov Mdapoavtog ot Agvkmooio, Tov KaTEdOPIoTNKE
T0 1567, Yoo V0 AAAEG EKKANGIES aplepmpéves otov Aylto Mdapavta, 6to
yopra Apdvela Kor MEoEiAo, o1 0Ttoieg oV Kot dgv LPIoTAVTOL TAEOV Hop-
TUPOVVTOL WOGTOGO GE APYELKES TTNYES.

Néo TpocOTOYPUEIKE GTOLYEIN, Y10l TOVG dVO TYOVUEVOLS avodVON KoV
péoo amd Pevetikd yypaga. Ipoxettal yio Tov yoOUEVO TS LOVIG TOL
Ayiov Mapovtog tov [epiodv Asvkmaoiog kot Tov nyoduevo tov Ayiov
Mépoavtog Mopeov, o1 omoiot v pEay dmPNTES VO GNUAVTIK®V EPYMV EK-
KAnolaotikng téxvngs. O nyoduevog g povig Ayiov Mépoavtog Asukwciog
€pepe 10 Ovopa [Tavdog, OTwG SOMICTOVOVE OO TN GYETIKN EXLYPOON
mov vdpyel 6to dyto [Totpio, Tov omoiov vanpée dwpntig. To dyo avtd
[othp1o, éva £E0xo Selypa apyvpoyoiac Tmv apydv Tov 160V adva, sival
£€pyo Tov ¥pvcoydov [acydAn, amoxertar onpepa 6to Bulavtivéo Movceio
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Tov [dpvpartog Apyemiokonov Maxkapiov I, kot Tpoépyetan amd Tov voo
Tov Ayiov ZafPa, oty evtdg Tov tey®v Agvkooia. ['a ™ gpovorodoynon
tov ayiov [Totnpiov £xovv Tpotabel TPELG SIAPOPETIKEG YPOVOLOYIES, EMEL-
oM axpPdg otV emypapn 1 ypovoroyia sivar duvcaviyvmaortr. Ta oxetikd
ototyela amd TIg PEVETIKEG TNYEG SIKOOAOYOUV [0l VEX TKT| OIS YPOVOAD-
ynon otov giye dtopiotel emionpa and tig Pevetikég apyéc o [aviog, wg
NYoLUEVOC TNG HovNig Tov Ayiov Mapavtog Asvkociog.

Mo dAAN PeveTikn yn TV apydV ToV 170V advVe —TPIKEITOL OVG10L-
GTIKA Y10 EVOL VOTOPLOKO EYYPAPO— EPEPE EMIOTG GTO PMG GTOLYELN Y10 EVOLV
GyvooTo pEYPL TPOHTIVOG YOV LEVO TG HOVTS TOL Ayiov Mdpavtog Moppov
pe to ovopa [Tavroc: Reverendus Pater Paulus Abbas St Mama de Morfo in
insula Cipro. O nyobpevog avtdg ival ommcednmote 0 SwpnTg ToL KiPwpi-
ov Tov Ayiov Mdapavtog Mop@pov, 10 omoio Bpicketol 6TOV KOTEYOUEVO VOO
tov Ayiov Mdapavtog, otnv tovpkokpotovpev Mopeov. To kifdpro avtd
cuvTNPNONKE TPV LEPIKE XPOVID, KOt YPOVOLOYHONKE 6T PEGH TOV 160V
a1OVo. 210 KIBOP10 VTAPYEL EXLYPOPT, OTIV OO0 LOPTVPEITOL OTL SWPTTAG
oV Kiwpiov etvar 0 nyovpevog g povig Havrog kat 1otopnOnke and tov
YiAPeotpo A&umtn. H Bevetikn mnyr| tov 1605 pog EMTPETEL VO, Y POVOLOYT -
GOVUE TO KIBDPLO KATA TOL TEAN TOL 160V VA e apyég Tov 170V aidva.

NEW EVIDENCE ON THE DONORS OF THE HOLY CHALICE
AND THE CIBORIUM OF HAGIOS MAMAS IN CYPRUS

Information collected from sources at the State Archives of Venice offers
rich data on the honour of Saint Mamas in Cyprus. The present paper brings
to light information on the personality of the hieromonk Pavlos, Abbot of
the Saint Mamas Monastery in Lefkosia. Abbot Paul was also the donor of
the famous 16th century Holy Chalice, now in the Byzantine Museum of the
Archbishop Makarios III Foundation. New information is also brought to
light on Abbot Paul of Saint Mamas Monastery of Morphou, who lived to-
wards the end of the 16th — beginning of the 17th century and was the donor
of the Ciboriun of the above mentioned Monastery.
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IQANNHX M. MEPPAKHZX
[OANNIS M. PERRAKIS

EIKONA THX ©OEOTOKOY EAEOYZAZX (1677/1821)
ANO THN AAPIANOYTOAH

Kom‘l 1] GOVTOUT| SUUEPT TAPOLOVT) TOL GTHV AdPLovoOTOAN GTIG 29 Kol
30 Avyovstov tod 1902 6 I'emdpyrog Aapumdkng metyopevog va mporafet
NV TELET THG EVApEEmG TOD VEOL EKKANGLAGTIKOD ETOVG GTOV TOTPLOPYLKO
vao 10D Ayiov 'ewpyiov oty KovetaviivodmoAn mteplopioe TV Enickeyn
TOV GTO GLYKPOTNUA TOD UNTPOTOATIKOD OTKOL KOl TOD UNTPOTOAMTIKOD
vaod Koynoewe thg ®cotdrov, kabng kol otov yertvidlovta Pulovtivo
vao Ayiov Todvvov 10D @goldyov, 6ToLG 0TOioVS KATEYpOyE PLocTikd ToL
KeNAto eDYOUEVOS Y10 TOL DTOAOUTA «EVYNG O’ EpYyoV Gv TIg TV EKel AoyimV
GUVEYPOPE LOVOYPOPIOY TOV TEPICOOEVTOV LVIUEIDOVY.

Meta&d TV elkOVOV TOV KATEYpOyE TEPIAOUPAVOVTAY Kol AVTEC GTO
TéEUTAO TOoD TapekkAnciov Tod Ayiov [Tavterenovog, 1o 6moio eaivetal i
NTAV TPOGOUPTNUEVO GTOV UNTPOTOAITIKO Vaid. Ol Tpeic dvemiypapeg eikoveg,
100 'Incod Xpiotob, T OcotdKov kai tod [Ipodpodpov, droteAodoay Eviaio
GVVOAO, TV BAEG TPOGPOPE TOD UNTPOTOAIT ASpravovmdrems (Koi peTé-
nerta, Tatplapyn Kovoetavivovndremg) Neoeitov kol Epepav ypovoroyio
1677. 'H gixova 100 Xp1otod Epepe EMmpochétme Kol v vmoypapt ToD
Coypaeov («xelp 'epacipovr). Amotedel edloyn vdBeon dtL 6 &v AOY®
Loypaeog eiye (oypapicel kai Tig GAAeg §V0 eikdveg ToD Eviaion GuVOLOV.
Yy Emypaen T eikdvag THg O@coTtdKOoL 1d10iTEPO VN LOVEVOTALY «OLVOKOLL-
VIGT» TNE 10 TG 1821 («od 001G dvekavicOn &ml ETovg oyka »).

Meta v ékkévmon tov Oxtdfpro Tod 1922 i Avatolkig Opdkng
Ao TOV EAMMNVIKO TANOLGHO Kol TV €makdAovdn Katd Tig dekaetieg 1940
Kol 1950 GLGTNUATIKT KOTESAPLON TOV TEPIGCOTEP®V EAAMVIKADV YPLoTLO-
VK@V pvnpeiov thg meployiig dyvoodvtay Heta&d ToAA®DY GAA®V Kol 1] TOYM
TAOV TOPUTAVO EIKOVOV.

Tov AexépPpro tod 1936 Eekivnoe 1 dvéyepon 100 «DLUATIOAOYIKOD
Topopatog Attikiioy 610 Mopovot ue yopnyio tod eHTOPOL OUOYEVODG
Kovotavtivov Ziopdvoylov. & €vav amd ToUg Y®POLg Tod 10pVUATOG
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SHOpPOONKE TOPEKKANGLO APLEP®UEVO 6TOVG (ryiovg Kovotavtivo kai
‘EAévm, 10 0moio koopnnke pe eikdveg amd T cvAroyn tod Kovotavtivov
Yiopdavoyrov. To 1946, petd TV Anedevfépmaon THG ydPAG GO TG YEPLLOL-
VIKOL GTPOTEVUATO, TO (OPLUO EMICKEVACTNKE KOl ETOVOAEITOVPYNGE OC
«Dvpotioroyikov Tvetitodtov Twdvvov A. Xicpdavoyrlov kai tod Oikov
avtod». TO Emdpevo £tog AvadiapopemOnke Kol TO TOPEKKANGLO GO TOV
tepoyadtn tod 1dpvpatog ['pnyodpro Zmypdeo. Asorolovca BEom oty ico-
00 10D TEAEVTOOV KOTEYEL EKTOTE LEYOAN EVETYPOPT OECTOTIKT| EIKOVA THG
®cotoK0v 'EAeovoag, Thg 0molag 1) Emtypar| S&V aenvel Kot auetBoiio
Ot AmoTelel TNV Em¢ T®Pa AovOdvovoa eikdvo THg BE0TOKOV TOV KATEYPOL-
ye 0 I Aaumdkng oto téumio 100 mapekkAnoiov tod Ayiov [Mavrelenuovog
o1V AdpLavoHmoAn.

H onpavtikn adt gikova, icmg 10 povadikd colopevo Epyo 1od (oypd-
oov ['epacipov, pépet Emlmypdpion, 1 onoia Paoel Thg Emypaptic Eyve 1O
1821. Zuykpitikn HEAETN THG TUTOAOYING TMV YPOUUUATOV THS EXLYpAOTG TOD
1821 dmokoadvmtel £miong tov {oypaeo T0D oTpdpaTog TS Emloypapics-
oc. Eivon 6 Nikoraog (1821-1866), 6 GNUAVTIKOTEPOS KOL TAPAYOYIKOTEPOG
Katd TOV 190 aidva Adpravovmoiitng koAAtéyvns. H vmo é€étaon elkdva
AmOTELET LOAMOTO TO TOANLOTEPO EWOC TOPOA ATOSOCUEVO GE AVTOV EpYO.

A THEOTOKOS ELEOUSA ICON (1677/1821)
FROM HADRIANOUPOLIS / EDIRNE

In 1902 G. Lampakis among the relics which he recorded in Hadrianoupo-
lis were the icons of the iconostasis of the chapel of Saint Panteleemon.
The icons of its iconostasis were all made by donation of the metropolitan
of Hadrianoupolis Neophytos and were painted by the painter Gerasimos
in 1677. The inscription of the icon of Theotokos mentioned a repainting
in 1821. This thought-to-be lost icon was recently located in Sismanoglio
Hospital in Athens. Scrutinazing comparison of the type of the letters of its
inscription allows us to attribute the repainting of the icon to Nikolaos, a
well-known painter from Hadrianoupolis.
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KQONZTANTINOZ ©. PAMNTHX
KONSTANTINOS TH. RAPTIS

NEA XTOIXEIATIA THN YAPOAOTHZH
THX BYZANTINHXZ ©OEXXAAONIKHZX:
MIA ATNQXTH KINXTEPNA XTHN NEPIOXH
TOY Ar'lOY NIKOAAOY OPOANOY

va avoKoivmon B TapPoLGLUCTEL ol AYVOOTN KIVOTEPVO TOV EKTETO-
HEVOD SKTHOL VOPOSOTNGNG TNG PulavTiviig BECGAAOVIKNG, TTOL EVTO-
mioTnke Tpdspata otnv meployn Tov Ayiov NucoAdov Oppavov, kot Oa
e€etaotel 0 TPOTOG £vTatng aAAG Kol TN onpocio TG O¢ TOTKO KEVTIPO
S1OVOUN G VOATOG GTOV BLVATOALKO, EYYVTEPO GTA TEYN, TOUEN TNG TOANG.

H xwvotépva evtomioTnke 610 TANIGI0 COGTIKNG AVAGKAPTS OIKOTESOV
o1 oo Twv 00V AytdAémc kot KiBaipmva, 6Tig voTIoovaToMKEG TTol-
pLeég ™G Ave [1oAng, oe amdotaon 40 L. votioavatoikd Tov Ayiov Niko-
AGov Opeavov kat 70 . SUTIKE TOV AVATOMK®OV TEDV.

To ecmTEPIKO TNG KIVOTEPVAS, TAATOVG 6,85-7 L. Ko KOV ~20 L. Tepi-
nov, gyyilet ta 140 1.1 Ortory0omoues G, LEYIGTOV TTAYOLGS 1,20 L. GTOVG EmL-
pnkeLg Toiyovug kot 0,80-0,85 L. 6TOV 0vaTOAKO, YopakTnpilovTot amo emple-
Apévn pekt dopunon pe (oveg eyyopnyns apyoibodopng, ot omoieg evor-
Maccovtar pe {oveg TAvOodOUNG, TPLOV 1] TEGCAP®Y GEPOV TAIVO®VY, GTO
€0MTEPIKO TV 0TIV avoartiooeTol dikTvo EVA0OESUMV. G GUVOETIKO VAL-
K0 &yerypnoorondet, 1oyvpn, TAOVO10 G KEPULKE 0dpav), 0oBesTOKOVIA.

Ot Toryomoues evioyHOVIal EGOTEPIKA e KTIOTES avINPIOES, TAATOVGS
0,70-0,75 W. kot Tayovg 0,20-0,25 L., Yo TNV TOPAAAP] TOV QOPTIOV TOV
€00(pOVE TOV TEPIEPALE TO VTLOYELO TUNLLO TNG KATOGKELNC,.

Ecwtepikd ot torygomotieg eivat emyplopéves e DOPOVAIKT KEPALOKOVIDL
G€ OV0 TOVAAYLOTOV GTPDOGELS, GVVOAIKOV TTAYOVGS 6 €K., 1] ECMTEPT EK TWV
omolmV PEPEL EVIGYLON LE OGTPAKO ATADV 1 KTEVOTOV 0yYEI®V, TOV aVvN-
KOUV G€ ayYeio LETAPOPAS LIKPOV SLOCTAGEDV OYIL®V TP®TORLiavTIvVmdV
N petafatikady xpovov.

To ddmedo ¢ delapevng KaAOTTETAL e pia, 1| TEPLOCOTEPES KATA TO-
TOVG OTPAOGELS TPOTOPLLOVIIVOV —OTTA®Y 1| EVOEPAYICTOV, UE TOWKIALN
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YVOOTOV Kol AYyVOOTOV GOPAYIGUATIKOV TOT®OV— TAIVO®V o€ dgvTEPN YPN-
o1, TOKTOUEVOV GE TOYD GTPMLO VOPAVAIKOD KOVIAITOS, TOL Paivovy gite
€M1 TOL PLGIKOV PPEYOL TOL 1IGOTESDONKE Y10l TNV KATAGKELT TNG KIVOTEP-
vag, €lte o€ onueia TOV 0 PUOIKOG Ppayog VToywpEl, € cuuTayég AMBvo
VTOGTPOLLOL [LE LOYVPO 0GPECTOKOVIOLLL.

Av Kot €m¢ 10 eninedo TV 3,20 L. —Oyog 6To 0moio dtotnpeital o BOpelog
TO{Y0G NG KIVOTEPVAG— OEV SLOTPOVVTOL GTOLXELD Y10l TOV TPOTO KAALYNG
™G, mBavoroyeital 6Tt EPepe TOAVAOS EVINia NLUIKVAIVIPIKT KOUAPO TTOL
AVOTTUGCOTAY TOUPAAANAQ LE TOV KATO UNKOG AEOVA TNG KOTAGKELNC.

O opbBoydviog aymydc TpoPodociog, Tov EVIOTIoTNKE 6€ VYOG 2,60 LL.
amd T0 SATEDO TNG, VTOOEIKVLEL TO MPEALO BAOOC TN KIVOTEPVAG, KO ETL-
TPEMEL TOV VITOAOYIGHO TNG YOPNTIKOTNTAS TNG £mG 350 K. L. VAATOG.

To ototyeio avTd TNV KATATACOEL OTIC LECAI®V SLOOTACEWDY KIVOTEPVEG
OV VIPOOOTIKOD GLGTHHATOG TG PulavTivig Becoalovikng: HIKPOTEPN
amo TIG KVoTéPVES TV Ayiov ATooTOA®V Kot TG 0600 OAvumiadog 90,
¥OPNTIKOTNTOG 800 K.LL., Ol 0TTO1EG AmMOTEAOVGAY POCIKA KEVIPO SLOVOUNG
VO0TOG, KOl LEYAADTEPT ad TV KIVGTEPVO TV 000V PoTdkov 3 kot Ma-
vordxn Kvplokod kol v kivetépva g 0000 Emapevavoa 8A, yopnti-
KOTNTOG 230-240 K.LL. avTioTOoUyKO.

Bédoet, Tov dwaotdcemv kot g BEong g 6T0 AUEGo TEPIPAALOV Kol
mOovdg evtog TV opiwv TG Hoving Tov Ayiov NikoAdov Opeavov, ctov
éleyyo g omoiag mBavdg avike, aivetot 6Tl 1 Vo e£ETOON KIVOTEPV
amotelel To oNUOVTIKO —avalnTovpevo ot PiAloypapio— ToTKO KEVTIPO
S1ovopn g VOATOG TOV OVATOAKOTEPOL VTTOOIKTVOV, TOV APYOLEVO OO TIG
HEYAAWDV O100TAGEMV KIVOTEPVEG TNG LoV BAatadmv, katéAnye pécm evag
dEVTEPEVOVTOC KEVTPOV SLOVOUNG GTNV TTEPLOYT TG LOVIG ToL Ayiov Niko-
Adov Opeovov Y10 va, VOPOSOTHOEL —UEG® LKPOTEP®OV VOOTOOEEUUEVAOV TOV
EVIOTOTNKOV TOAOOTEPA LETOED TV 000V ATocTOA0L TTavdov, AythAémc
Kot AONVAG— TIg £YYDTEPEG GTO AVATOAMKO TElYOG TEPLOYES TG Aved TTOANG.

NEW EVIDENCE ON THE WATER-SUPPLY SYSTEM
OF BYZANTINE THESSALONIKI: AN UNKNOWN CISTERN
AT THE AREA OF HAGIOS NIKOLAOS ORPHANOS

The paper presents an unknown cistern of the Byzantine water-supply sys-
tem of Thessaloniki, which was recently excavated near the church of Hagi-
os Nikolaos Orphanos. Additionally, it examines the incorporation of this
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—20m long and 7m wide— cistern, with a capacity of ca. 350 cubic meters, to
the wider water-supply network of the Byzantine city, as well as its signif-
icance as a local water distribution center of the sub-net that led the water
from the large cisterns of the Vlatades monastery to the area of Hagios
Nikolaos Orphanos, in order to distribute it to the easternmost sector of the
upper city.
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ANDREAS RHOBY

EPIGRAPHICA-PROSOPOGRAPHICA:
BYZANTINE INSCRIPTIONS
AND THEIR CONTRIBUTION TO PROSOPOGRAPHY

he mention of persons often helps to identify the time and the circum-

stances in which (undated) inscriptions were produced, regardless of
whether they are preserved on stone, on icons, and portable objects or as
mosaic and fresco epigraphs. Of specific value is the mention of family
names in inscriptions (prose and metrical) because in some cases these
persons (most of them belonging to the Byzantine upper class and the ar-
istocracy respectively) or other family members are also found in literary
sources and on other media such as seals which themselves offer abundant
material of names and on origins of persons. Unfortunately, many Byzan-
tine inscriptions are still only accessible in outdated and unreliable editions
of the nineteenth century which sometimes contain severe misreadings,
also regarding names. In addition, in the existing modern prosopographies
(Prosopographie der mittelbyzantinischen Zeit [PMBZ Online], Prosopog-
raphy of the Byzantine World [PBE I Online edition], Prosopographisches
Lexikon der Palaiologenzeit [PLP], etc.) not all epigraphic sources were
incorporated —which means that there are lacunae.

With the scientific progress in Byzantine epigraphy in recent years new
prosopographical discoveries have been made as well —not only of Greek
names but also of foreign names in Greek inscriptions. To name but a few
examples: a Greek graffito inscription from Crimean Cherson, to be dated to
the tenth-eleventh century, mentions four persons from Mesembria. Three
of them, interestingly enough, bear non-Greek names. Graffiti in general,
many of them belonging to pilgrims, are a rich sub-genre within Byzantine
inscriptions because in many of the cases they mention those persons who
were responsible for this kind of informal epigraphs. To give a second ex-
ample: several icons from Saint Catherine’s monastery on Mount Sinai are
equipped with Greek inscriptions which inform about the Georgian monk
Ioane Tohabi, the icons’ painter whose presence testifies to the Georgian
element in the monastery.
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In my presentation, after a short introduction into the problem, I will
discuss further significant case studies through which I will highlight the
important contribution of epigraphy to Byzantine prosopography.

ENIFPA®IKA - MPOZQMOIPADIKA: Ol BYZANTINEZ ENIMTPA®EX
KAI' H XYMBOAH TOYZ LTHN MPOZQMOIPA®IA

H avagopd tpocdnwv ce aypovorldyntes emtypapic CLUPAAAEL GUYVE GTN
YPOVOAOYNOT TOVS KOt GTN SEPEVVION TOV GLVONKAOV LEGO GTIG OTOLES
dnpovpynonkay, aveEaptnta amd To av Eivor Ypappéveg o€ ABovg, opnTég
EKOVEG KOl OVTIKEIEVOL LUKPOTEXVIOG 1) (O EMYPALLOTO CE YNPOMTA KoL
toroypagies. Idwaitepn a&io £xe1n ovaQopd TOV OIKOYEVEIAK®V ETOVOLMV
o€ emypaeés (EppetTpeg 1 o meld A0Y0) V10Tl GE OPIGUEVEG TEPITTMOGELS TAL
TPOCOTO AT (0O TO 0010 TOL TEPLGGOTEP OVIKOVY GTNV PulavTiviy apt-
GTOKPOTIO KOl 6TV avaTEPN TAEN) 1 GALO LEAT TNG OTKOYEVELAG TOVS aVOL-
(PEPOVTOL OE AOYOTEYVIKEG TTNYEC KO GE AAAL LEGQ, OTMG EIVOIL 01 CQPAYIOES,
01 0ToieC amd HOVEG TOVG TAPEXOLY APHOVO VAIKO OVOUAT®V Kol GTolXElN
YO0 TV TTPOEAELOT TOV OVOPEPOUEVOV TPOCOT®Y. AVGTUYNDC, TOAAES Po-
CovTIvEG ETLYPALPEG TAPAPLEVOVV OKOUT TTPOGITEG LOVO OE EEMEPAGHUEVES KO
avaSlOmoTEG EKOOCELG TOL 190V 0DV, 01 OTOIEC LEPIKES POPEG TTEPLEYOLV
GOPapES TOPAVAYVOGELS aKOUN Kot 6Ta ovopato. EmmAéov, otig vmapyov-
GEG GVYYPOVEG TPOCWOTOYpapies (Prosopographie der mittelbyzantinischen
Zeit, Prosopography of the Byzantine World, Prosopographisches Lexikon
der Palaiologenzeit ¥\m.) dev evGOUATOONKOV OLEG OL EMLYPAPIKES TNYEG,
TPAYLLO TOV OTULOLVEL OTL LTTAPYOLY KEVAL.

Me v emiotnpovikn Tpo0odo g PulavTiviig ETYPaQIKNG To TEAELTALOL
1POVIOL £XOVV VTLAPEEL VEX TPOCMTOYPAPIKA EVPTLLATOL, O)L LOVO EAAVIKDV
OAAG Kot EEVAOV OVOUATOV OTIC EAANVIKEG EMLYPOES. [lor vou avapépoupie
UOVo PePIKE TopadetyaTo: o EAANVIKY EnLypat] and Ty Xepohva 6TV
Kpuaio mov ypovoroyeitar 6tov 100-110 oaudva, avoQEPEL TEGGEPA TPOCH-
no. oo ) MeonuPBpio. Etvar evdtapépov 0Tt Ta Tpior pEpovv un eEAAVIKA
ovoparo. ['evikd ta graffiti, ToAAG omd To 0TOl0 OVIKOVY GE TPOSKVVINTEG,
elvar o TAovoia vro-Katnyopia péoa otic Pulavtivég emtypapes, Eneidon
0€ MOAMAEG TEPUTTAOCELG AVAPEPOLY T TPOGMTO TOV NTAV VITEVOHVVA Yo
avToh TOV €100VG TIG avemionueg entypagec. [1a va ddcovpe £va devTepo
TapAdEY Lo TOAAEG EIKOVEG 0T povi TG Ayiog Atkatepivng Xvad gEpovv
EMINVIKEG EMYPAPES TTOL AVAPEPOVY TO OVOLLOL TOL YEMPYLAVOD LOVOYOV
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Iwavvn Tohabi, o omolog T1g Loypd@pioe Kot Tov 000V 1| TAPOVSIK POVE-
PAOVEL TNV TOPOVGIO YEOPYLOVOD GTOLYEIOV GTO HOVAGTYPL.

2TV TopovGiaoT) LoV, LETA O [0, GUVTOUT ElG0y®mYN oTo B€ua, Oa
avaEePO® 0 TEPAITEP® GLYKEKPIUEVEG TEPUTTMOCELS LECH OO TIG OTOLEC
0o VTOYPOUUIG® TN GNUOVTIKY GVUPOAN TG EMYPOaPIKNG ot Pulavtiviy
TPOCOTOYPAPIaL.
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ELENA SAENKOVA

H EIKONA «O AIr'lOx AHMHTPIOZ O MYPOBAYTHZ
ENOPONOZX» XTH XYAAOI'H TPETIAKO®,
APXEX TOY 13ou AIQNA. O NAPATTEAIOAOTHX
KAl TO EIKONOIPA®IKO NMPOIrPAMMA

Zm ovAroyn g ITvakoOnkng Tpetiokde LALCCETOL Ho E1KOVE, TOL
ayiov Anuntpiov MvpofArdtn pe 11itepo EIKOVOYPAPIKO TPOYPOLLLLLOL.
H peydrhov daotdoewv ewova (156x108,3 €K.) amodidel TNV LOPPT TOV
ayiov Anuntpiov £vOPOvoL LLE GTPATIOTIKY EVOLLOGIN, VO OVAGVPEL E TO
de&l Tov ¥€pt 10 ElPog amd TOV KOAED. TNV EMAVE® APIGTEPT| YOVIO OTEKO-
viCetan 0 Xp1oTog va DAOYEL, EVA AYYELOG EMGTEPEL TNV KEPOAT TOV Oryiov
pe otépavo paptopmv. H teyvikn pedlémn mg ewovag avedeiEe 0Tt o dylog
£€pepe peydlo emot 010 oTovpod, 0 0moiog Exel apatpebel Kotd Aabog KoTd
TNV GLVTIPNGT TOL £pYoL T0 1924. Avti 1 €1KOva palt pe v Polovtivi
avayALEN OTEKOVION Ao TNV TPOcoyn Tov Ayiov Mdapkov oty Bevetia,
GLVIGTOVUV Ta TOAUOTEPO TOPASEIYUOTO TOV EIKOVOYPOPIKOD TOTOV TOV
ayiov Anuntpiov gvBpdvov.

H ewdva prhoteyvnOnke pe v mopayyeiio Tov peyGlov mplyKuro Tov
BAavtipp, Boéforovt (1154-1212), mov PBoanticOnke kot mpe TO ¥PLoTIONVL-
K6 ovopa Anpntproc. O Boéfolovt tav yiog tov I'ovpt A" tov Kiéfov kan
g 0evTEPNC cLLVYOL TOV, oG TPLYKITIGGag amd TNV Kovotavtivodmoin,
TO OVOLO TNG 0Tolag deVv ival Yvwotd. Me agpopun T YEVVNon Tov Y100 Tov,
o piykurag [Movpt A" 1dpvoe v moAn Apitpof to 1154. Alya ypdvia apyo-
Tepa, LT ToV Bévatd Tov To 1161, 0 peyaldtepog Y10 Tov Avopét, e€opilet
T AOEAPLO TOV KOl TNV UNTEPQ TOVG 6TV KovoeTtavtivoumodn. Zopeova pe
TO, POGIKE YPOVIKE TNG ETOYNGS, © Mavovk A’ o Kopvnvocg toug mapaympet
pepkéc morelc. O BoeBoAovt emotpépet 6T0 TpryKindto tov BAavtipup 1o
1168 a1, AapPdvovtag Tov TiTAo Tov HeYaAoL TTpiykima To 1176, KAveL pio
GEPA Ao APIEPMUOTO TPOGS TN TOL ayiov Anuntpiov. ro Bhavtipup, mv
TPMTEVOVOO TOV TPLYKITATOV, EYEIPEL TOV KaBESPIKO VaLov TOL Ayiov Anun-
tpiov, OOV Kol APLEP®VEL KEWUNALL 0td TNV OEGGAAOVIKN —TNV £1KOVA TOL
aylov Kot THpe TG EMEVOVONG TNG. TNV TOAN Apitpof eysipet kat dALO
vad aplepoUEVO otov Ayto AnunTplo, Tov dev £xel datnpnbel kat, yio Tov
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omoio Tpoop1LoTav 1 EWKOVE, TOV HEAETAE. XTNV BEoM TOL VAoV, ToV 160
alova, otkodopeitat o kabedpikds vaog g Koymoewg g @gotdkov, 6mov
Kot Bpédnke to 1919 1 ewdva pog.

To g1KovoYpaPIKO TPOYPULLLO TG EIKOVOG ATTOSIOEL TNV TTOAD SL0dOUEVT
otV Pulavtivi Téxvn Wéa TG opo1dTNTOG LETAED TOL NYEUOVA KOL TOV aLyi-
0L GTPATIOTIKOV TPOooTath Tov. Otm¢ stvon yvwotd, ta poAvdofovia tomv
Bulavtivev avtokpatdpwv amd Tov 120 aidva EPEPOV OTEIKOVIGELS ayimv
OTPOATIOTMOV. L& OVTEG TIG cLVOEGELS KeVTPIKN BEom KaTel e 1 amelkdvion
Tov Elpovg Tov ayiov, Tov Asttovpyel Oyl LOVO MG Packd EKOVOYPUPIKO
oTotelo, aAld kot cupfoikd. H molvmievpn cupufoiikn onpacio tov &i-
povg Pacileton ota keipeva g Kowvng Awadrine (Ilpog Egeciovg ot’, 17),
01OV 10 £IPOG TOPOLOLALETAL [E TV «UAYALPOY TOV AOYOV TOL B0y, EVHD
GTO VUVOYPOPIKA KEIPEVO GUVOEETAL LE TOV GUUPOMGLLO TOL GTAVPOV.

ZOUPOVE LLE TNV ATOYT) TV TEPIGGOTEPMV EPEVLVNTMV 1] EIKOVO OTOTELEL
€101KN apayyerio Tov mpiykima BogfoAdvT kot £T61 SikatoloyeiTol To 0oL-
VNB16TO Kot GOVOETO EIKOVOYPOPIKO TPOYPOULS TNE. XwPic apeioAiia, TO
£pyo axolovbei kdmoto fulavtivo TpodTLTO, TOL NEEPE O TAPAYYEALOIOTNC.
[ToAV mBavov va, oyetileton pe kamoln ewkova omd TV PactAkn) Tov Ayiov
Anpntplov oy Osocarovikn. Tavtdypova ot KAAMTEXVIKES KOl VPOAOYL-
K€G OpO10TNTEG LE TIG TorYoYpopieg TG Kaostopidc (TéAn tov 1200 — apyég
Tov 130V aldVA), pog odnyodv oty VLOBeon Ot 1 E1KOVA PLAOTEYVIONKE
LLE TNV GUUUETOYN EAANVA AYLOYPAPOUL.

THE EARLY 13th CENTURY ICON “SAINT DEMETRIUS OF
THESSALONIKI ENTHRONED” FROM THE STATE TRETYAKOV
GALLERY. THE DONOR AND THE ICONOGRAPHIC PROGRAMME

The collection of The State Tretyakov Gallery contains a unique icon por-
traying Saint Demetrius of Thessaloniki as a warrior sitting on a throne,
drawing a sword from its sheath. The Savior, depicted in the upper left cor-
ner, blesses the great Martyr while a flying angel carries a martyr’s crown
to him. Research has shown that the saint used to have a large cross on his
neck, which was mistakenly removed during the restoration of the icon in
1924. Following the Byzantine relief on the fagade of San Marco, this icon
is one of the oldest surviving enthroned images of Demetrius of Thessalon-
iki. The man who commissioned the icon was the Great Prince of Vladimir,
Vsevolod (1154-1212), whose Christian name was Demetrius (Dimitri).
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According to the sources, he spent several years with his mother in Byzan-
tium. The iconographic programme of the icon illustrates the idea of liken-

ing of an earthly ruler and a military leader to his heavenly patron popular
in the Byzantine art.
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NIKOAAOZL XIQMKOZ
NIKOLAOS SIOMKOS

ANQXTA ENYMOIPA®A EPTA TQON EMMANOYHA
KAI KQNZTANTINOY TZANE XTH BAZIAIKH
THX TENNHXZEQX XTH BHOAEEM

Avmcsiusvo G avaKoiveoong amoTeAovV 00 OECTOTIKEG EIKOVES GTO
téumio ¢ Baotukng g 'evviioemg otn Bnoieép, otig onoieg amet-
kovifovtat 0 Xp1otdg v d0EN GTOV TUTTO TOV MEeYAAov ApylepEmg Kot 1
[Movayia évBpovn otov Tomo g Madre della Consolazione. H mpocpatn
OTOUAKPVVGT] TV VEOTEP®V OPYLPDV ETEVOVGEWV ATOKAALYE OTL TPOKEL-
Tt Yo e€aipeta evomdypaga £pyo tov Eppovound TEave kot Tov adeApon
tov Kovotavtivov, avtiotolymg. Kot ot 600 ewcoves pépouvv axpipn ypovo-
AOYNON KOl TO OVOLLL TOV QLPIEPMTN TOVG.

Y10 épyo tov Eppavound Tlave, o Xpiotodg eikoviletot oAOG®I0G GE GTA-
oM UETOTIKY, KaONUEVOS ETAV® 0 eAMTEPLYA, EVD YOP® TOV TPOPAALOLV
T GOUPOAD TV EVLAYYEAMGTAOV OV KPATOVV KAEIGTOVG KMOIKES. XTNV KOV,
®oTt660, TG Bndieéu 1o amokadvmtiko 0&pa tov Xpiotov v 06EN Guvdvb-
Ceton pe Tov ekovoypaetko tHmo Tov Xpiotoh Meydiov Apylepéms, Kabmg
0 Incovg anewoviletal pe apylepaTik GTOAN Kol 0VTOKPOTOPIKT pitpa. H
SutAn 116t Te Tov XP1oTov ¢ Bacsthémg kar Meydhiov Apylepémg, 1 omoia
IMAdvetar GAAMGTE Kot GTOV TITAO TNG TOPAGTUOTS, VITOYPAUpileETON Kot amd
70 000 VY YEAMKE EGAPLOL TOV CVOLYPAPOVTOL GTOV OVOLYTO KOITKO TOL PEPEL.

Yty ewdva Tov Kovotavtivov Tlave, n évBpovn Tavayia Bpepokpa-
Tovoa eikoviletal o Tapailoyn Tov Tumov g Madre della Consolazione.
H O¢cotdxog kpatdel mvm o poSAapt Tov Xpiotd, 0 0moi0g EVAOYEL LE TO
YEPLVYMUEVO GTO VYOG TOL MU0V KoL )L UTpootd 610 othfog. [Ipdkettan
Yo TOTTO YV@oTO oM and mpwpotepo pyo tov Kovotavtivov Tldve otnv
Képkvpa, kabng kot amd ) petayevéotepn eikova e Ocotoxov AopmoPi-
TIGG0G, EVOTOYPAPO £PYO0 TOV 0dEAPOV Tov Eppavoun, mov eravarappd-
VETOL PLE LIKPEG OLOPOPOTOMGELS Kot 6TNV ekdva tng Bnoieép. O Xpiotodg
Kpatdel opaipa avti ovorytoh eIANTAPiov, EVM 0 TEPITEYVOS LOPUAPIVOC
OpOVOG KOGUEITAL UE LOPPES IGTAUEVOV AYYEAWMV.
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[Tépa amd v mapovsioon Twv EIKGVOV, 1 AvaKOTVmOT 6TOYEDEL GTNV
EVTOEN TOV AYVOOTOV QUTAOV £PYOV 6TO KAAMTEYVIKO KOl IGTOPIKO TOVG
nepPdrrov. TIpdkettal avapEIofiTNTo Yo LVNUEIOKA £PpYo TNG OWIUNG
KOAMTEYVIKNG TOpay®yNG Twv 600 pebiuviov (oypdeov e 1dlaitepn on-
pocio, Kafog Oyt Lovo euTAoVTILOVY TOV KATAAOYO T®MV OMHOVPYIDV TOV
000 adEAP®V TOV dpoLV aVTY TV TEPiodo otn Bevetia, aArd arotedlobv
GLVALLO KOl TOL TPMOTO YVOOTE TOVG £pya 6TovG Ayiovg Tomovg kot pdAota
6710 peYGAo TpookLvNua TG Bnoieén. Av kon dev glvan Epya cOyypova,
eatvetor 6Tt pe v aeiEn Tovg tomobetnOnkay dpeco oto ELAGYALTTTO E1-
KOVOGTAGLO TOV KOGLOVGE EKELVN TNV €moyn Tov vao, BEon tnv omoia d1-
ATNPNOAY, TPOPOVMG AOY® TNG OVOYVOPIGUEVNG aElaG TOVS, Kol LETA TNV
KOTOOKELT TOV VEOTEPOL ELAGYAVTITOV TEUTAOL KOTA TO LECH TEPITOL TOL
180v audva.

UNKNOWN SIGNED WORKS BY EMMANUEL AND CONSTANTINE
TZANES IN THE NATIVITY CHURCH, BETHLEHEM

The paper focus on two unpublished despotic icons on the iconostasis of the
Nativity Church in Bethlehem, representing Christ in Glory as Great High
Priest and the enthroned Virgin and Child in the type of the Madre della
Consolazione. These monumental works are signed by the famous Cretan
painters Emmanuel Tzanes and his brother Constantine, respectively. They
belong to their later artistic production and are of particular importance
since they constitute the first known examples of their work in the Holy
Land.
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XPHXTOZXZ LTAYPAKOX
CHRISTOS STAVRAKOS

BYZANTINA MOAYBAOBOYAAA KAI MPOZQMOTIPADIA:
TA OIKOT'ENEIAKA ONOMATA

T a Pulovtvd porvPooBovALa 0ToTEAOVV LE S10pOPE TNV TOAVTANOEGTEPN
opdda Bulavtivedv cepayidwv. Eva n xpnon ypvcofovilov Kot apyvpo-
BoVLAL®V 0mOTEAOVGE TPOVOLLLO TOL CVTOKPATOPO KOIL TOL TTOTPLépyn (1] Ko
TOV QLTOKPATOPA) OVTIGTOLYO, TO LOAVPIOPOVAA YpNCYLOTOONKAY OO
OAEG TIG aVEENPETMG TIG KOWMVIKEG TAEELS. [TapdAinia etvan xopic apeipo-
Mo o amoAdTog 0EI0mIoTN TNYT, To OEO0UEVA TG 000G XPTCLLOTOI0VVTOL
pe acedielo kot emPefaidvovy, avaTpémovy 1 aALALovV TIG TANpOPOpPies
A @V ypamtodv tnydv. Emeldn ot cppayideg Asttovpyovcay mg HEco eEo-
G(PAMONG TNG LLGTIKOTNTAG, ACPAAELNG, YVNOLOTNTOS KOl MG €YYDNOT) TOl-
OTNTOG TV ATOCTOA®V (EYYPAP®V, EMGTOADY, OEUATOV TPOTOVTOV K.4.)
AmoTELOVOY £VOL E100G TOVLTOTNTAG TV YPNOTMV TOVGE, OOV 0 EKAGTOTE YP1)-
0TNG ATEIDE e 0pOHATNTA KOl GOPNVELX TOVS TITAOVS KOt T OEIDOUATE TOL.

Ta LoAvBA6BoVALN OTOKTOVV OKOUN LEYOADTEPT) ALPYOLOAOYIKN KO 1GTO-
pn a&io, OTav ivol YvooTog 0 TOTOS 0pecnc/TpoEAevon|g Tove. Evtog
aVTOV TOL TAOIGIOVL Bo TOPOVCIACH (GMG TNV TO EVIAPEPOVTA OUAIAL
poAvdofodAlmv, avtn 1 omoia paptupel otkoyevelakd ovopata. H amo-
TOTOGON OIKOYEVEINK®Y OVOUAT®V oT1S Pulavivég oppayideg oyetileton
QUECO LE TNV EUPAVIOT] TOV TPDOTOV UEYAA®V CNHOVTIKOV OTKOYEVEIDV
o™ Mkpd Acia, etvar dniadr| andppota EVOG KOVOVIKOD QULVOUEVOD TO
01010 EKTOG TV GAL®Y GLVIEETAL KOL [LE TNV 0OENGT TNG LEYAANG YOLOTO10-
Ktnotiog Katd ™ pnéon Pulaviivi tepiodo. Méow avtov gipaote o€ 0Eon va
TOPOKOAOVONGOLLE TNV EVOLVAIMOT] TNG OPLIOTOKPATIOG TOV ETAPYIDV OE
GYEOT UE QT TNG TPOTEVOVOOG KOl TNV «EGMOTEPIKY| LETAKIVION» UEADV
TOV OPIGTOKPATIKAOV OVTOV OIKOYEVELDY 0t TNV gnapyio otnv Kovetavri-
VOUOTOAT] KOl GUYKEKPIUEVOL GTNV CLLTOKPOTOPIKT] CLUAT].

Qo61660, T0. LOAVBIOPOVALN TOL OTTOT0L AVAPEPOVY OVOLLUTO OIKOYEVEUDV
®C AOIAYEVOTOL LAPTLPEG OLKOYEVELDV TNG OVATEPNG 1] KATOTEPNG OPLOTO-
KpaTiog LG TOPEXOLV TN OLVATOTNTO VO TAPAKOAOLONGOVLE TNV VOO0

118



(M TTOoN) PEYAAMV OPIGTOKPATIKMY OTKOYEVEIDV, VO AVOCVVOEGOLLE TN
6Tad0dpopio LEADY TOVG, Vo, avalNTNCOVLE W1{TEPOVG dEGOVS 1) TPOTL-
UNGELS (.. EIKOVOYPAPIKES) TOV GLVESENY TOL LEAT] TOVG, VO TAPOKOAOL-
Onocovue TN dGTOPA TOVG Kol TEAOC VO SLOTIGTMGOVLE TI AEITOVPYIKN
gvooudtomon EEvov owoyevelmv ot fulavtivi) kKovovia.

TéLog evtog TV LOAVPOOPOOAA®Y LE OIKOYEVELOKE OVOLLOTA EEYMPLOTO
QULOAOYIKO Kol KAAMTEYVIKO EVOLPEPOV TOPOVGIALOVV CVTA LE TIG EUUETPES
emypapés. Exel 0 xpnomg toug k1dC 0o T YVOOTOTOINGT TG TAVTOTNTAG
TOV, POVEPMVEL KO GTOLXEID TNG TPOSOTIKOTNTAS TOV, dopnuilet T Aoyt-
00UV KoL GTOLYEID TOL YOPOKTAPO TOV LE VOV TOMTIKO TPOTO TOV GLY VA
Sl0KPIVETOL KO EKTAT)CGEL Y10, TV EVPNUATIKOTNTO KO TO YLOVLOP TOV.

BYZANTINE LEAD SEALS AND PROSOPOGRAPHY:
THE FAMILY NAMES

Byzantine seals are a completely reliable source, the data of which confirm,
subvert or change the information of other written sources. In the Byzantine
Empire, seals served as a means of ensuring the secrecy, security, authentici-
ty and quality guarantee of shipments (documents, letters, product packages,
etc.) and were also a medium of expression of identity of their users. The
owner of a boulloterion always wanted to accurately and clearly attribute
his titles and positions on his seals. The interest in the correct rendering of
all these characteristics of the social identity of the individual was so great
that in every change of title or office the Byzantines ordered a new seal.

In this context, the most important group of Byzantine seals are those
bearing family names. The appearance of family names on Byzantine seals
is directly related to the appearance of the first aristocratic families in Asia
Minor, i.e. it is a consequence of a social phenomenon which is also associ-
ated with the increase of large land ownership during the Middle Byzantine
period. Based on chronological and artistic criteria and in combination with
information from other written and archaeological sources we can associate
seals with already known persons and reconstruct their careers in the admin-
istration of the Byzantine Empire.

1 describe the methodology of the basic research: (i) reading and iden-
tification of rare or partly destroyed family names, and (ii) methods and
criteria of connecting seals with each other and attributing them to famous
personalities.
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ATTEAIKH XTPATH
ANGELIKI STRATI

H ZQIrPA®IKH TOY EYZTPATIOY, IEPOMONAXOY
KAI MPQTOXZYIKEAOY KAXTOPIAZ. NEA XTOIXEIA

Zrnv OVOKOIVOON TapoLS1dleTal TO AyvmoTo, UEXPL TOPO, (OYPUPKO
£PYO TOV 1EPOLOVAYOV KO TPOTOGVYKEAOL TNG UNTPOoTOAewS KaoTtoptig
Evotpatiov, n vroypagr] Tov 0moiov avaypapetol 6Ty 1KOVA TOL 0yiov
[Toavtedenpovog e okMnvég Tov Plov Tov, TOL TPITOL TETAPTOL TEPITOL TOV
160v aidva, wov extifeton 6to Bulavtivo Movoeio Kaotopuic. H tehevtaia
TOV 1010TNTA VTOONADVEL, TPOPOVMG KO TOV TOTO OOV SO0 PPDONKE ®G
KaAATEYVNS. Ztov {oypdeo £yl amodobel emtuymg amd Toug I Kaxafd ko
Evb. Toryapida, n ewova tov ayiov I'ewpyiov pe oknvég Tov flov tov Tov
10i0v Movaeiov, Tpoepydevn amd tov vao Tov Ayiov I'empyiov Tov Bouvoy
NG TOANG Kol YPOVOALOYNUEVT] GTO 1010 TEPimOV S1AoTN LA,

O podopateg epyaciec ouvtipnong otov vad tov Ayiov I'ewpyiov Tov
Bouvov, 1 mpdtn @don toryoypdenong Tov onoiov ypovoroyeital petalhd
TOV €TV 1368-1385, £dmae ™ dvvaTdtTTa TG 0mdd0oNS 6ToV {OYPAPO
Evotpdtio toco tov mpoentdv g dve (dvng Tov BOpetov Kot vOTIOV Toi-
YOV TOVL KLPI®G VOOL OGO KOt CTLAVTIKOD TUNHATOS TV TOLYOYPOPIDV TOV
véapOnka. Xt {Oypaeik) vt Tov ¥povoroyeital Tepi TO TPiTo TETAPTO
OV 160V OIOVO OVIKEL ETIONG, OTMG TPOKVTTEL LETA OO EUTEPICTATOUEVT
TEYVIKN KOl TEYVOTPOTIKT AVAALGT], TO ETIGTOALO TOV TEUTAOL UE TNV Me-
YOAN Aénon amd Tov Kupimg vao Kot ThovOTe 01 SEGTOTIKES EIKOVES KoL 1|
enioteym pe tov Eotovpopévo kot ta Avmnpd.

Metd v 0AOKANPOGT) TOV EVTIOLYI0V d10KOG OV TOV VapOnKa Tov Ayiov
I'ewpyiov Tov Bovvod kot tov téumiov Tov, o Evotpdriog, kota&lmpévog
NO1 Kot YV TOSG 0y10YPAPOS, OVOAAUPAVEL OTTMOC TEKUAIPETOL, KOTOTLY TTOL-
payYEALNS, TNV PLAOTEYVIOT TOV SECTOTIKMV EKOVAOV LE ToV dylo lodvvn
tov [Ipddpopo kot tov dyo Nikorao mov @épet v enwvopio O Ogpuog
Ipoaototng, KOOGS Kot TNV ewdva g Ocotdrkov OdNynTpiag pe Tovg ap-
yoryyéhovg MiyamA kot FafpmA tov Ayiov Nikodldov Kapafidd evopiog
Mntpondrews. 'Epyo Tov givatl avovtippnta Kot To EMGTOAL0 TEUTAOV LE
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mv Meydin Aénon tov 1iov pvnueiov, AOY® NG HEYEANG KOAMTEXVIKNG
GLVAPELNG KUPIWG e TIG TOY0Ypapies Tov vapOnka tov Ayiov ['ewpyiov Tov
Bouvov kat Tig amodiddpeveg og avtov eikovec. O {oypdeog oAb mbovo
va avEAAPE KoL TV TOLOYPAPT|GT] TOL VAo, dmoyn oL Ba texkunplodei pe
BePordoTnTo LETG TNV GLVTHPN O TOV TOYOYPAPLOV TOv. H evaoydinom tov
Coypapov atov vao ypovoroyeitat tepi to 1593, cOUpva pe ™ colopevn
KTNTOPIKT ETLYPAPT) TOV KO OTOTEAEL £pYO TNG KOAMTEXVIKNG OPUOTNTAG
Tov. Z1ov Evatpdtio 1 610 KOAMTEYVIKO pYacTNPLO TOVL 0modidovTal e
acpdreta ko tpio frpnodvpa tépmiov pe tov Evayyeiiopd tov Bulavtivod
Movaceiov Kaotopiic, Ta omoio ypovorloyovviol 6Ty TeAELTAin TEPiTOV
EIKOGOETIOL TOV 160V OOV

To véo «ayvmoTo» chVOLO TV TOLYOYPUPLOV KOl TV EIKOVMV, TOV £Y-
YPOAPETOL KATOTLY TEKUNPIOUEVNG LEAETNG KOl EEETOONG TOV GUYKPITIKOV
VAKOV, 6TV KOAAMTEYVIKY dpactnptotnta Tov Evotpatiov, iepopoviyov
Kot TPOTOoLYKEALOL KaoToptdg, Tpofdrietl TV TVELUOTIKY KOl KOAALTE-
YVIKN TPOCOTIKOTNTO VOGS ELAYIOTO YVMGTOV 1KavOD Kot Ady1ov (wypdpov,
0 07010¢, OTMG Kot 01 TPpOoKdToyKoi TOV, OVoLPPlog 0 Apying, lwdvvng amod
mv I'pdppocta, Opaykog Kateddvog, Evotdbioc mpmtovotaplog Aptag,
oopayilet pe v mapovacio Tov tov {oypapikod TAovTo T Kaostoplds Kotd
TO TEAELTOL0 TETOPTO TOL 160V OOV

THE PAINTING BY EFSTRATIOS, IEROMONAH AND
PROTOSYNCELLUS OF KASTORIA. NEW INFORMATION

The paper presents the unknown painting work of Efstratios, hieromonah
and protosyncellus of Kastoria, whose signature is placed on the icon of
Saint Panteleemon with scenes of his life (third quarter of the 16th century)
from the collection of the Byzantine Museum of Kastoria. The research has
confirmed that the biographic icon of Saint George from the same museum
is also painted by him. The new evidence consists of attribution to Efstratios
the wall painting decoration from the naos and the narthex of Hagios Geor-
gios tou Vounou and of its iconostasis, which are dated on the third quarter
of the 16th century, as well as the epistyle of the iconostasis and the icons at
the church of Hagios Nikolaos of Karavidas (1593) in Kastoria and possibly
of three bema doors exhibited at the same Museum.
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ANNA TAKOYMH
ANNA TAKOUMI

OI TOIXOIPA®IEZ TOY NAOY TOY Ar'iOY reQPrioy
ITHN KAPYNIA MEXA MANHX (1281) QX MAPTYPIA
MA THN NMPOZQMIKOTHTA TQN AQPHTQN TOYZX

Omréwpa(pog KoL LEPTKMG YVMOTOG vaiOG Tov Ayiov ['ewpyiov otnv Kapo-
via g Méca Mdavng omet Eva 1Kovoypaptko TpoypaLo, TAOVGL0 GE
BeoloyiKd Ko ToArTuKd unvopata e eroyng (1281). 1o 1ep6 ewcovilovron
n [avayio stov Tomo g BAayepvitiooag (tetaptooeaiplo), LeT®mikol -
PAPYEG Kot O16KOVOL GTO KATMTEPO TUNIATO, ] AVAANYN oTNV Kapdpo Kot
o Evayyehopog pe 1o dyto Mavonito 6to p€tmmo ¢ ayidas. Tov Kupimg
Va0, €51 YPLoTOAOYIKEG OKNVEG KataAapupdvouv tny kaudpa (I'évvnon, Yro-
novn, Batopopog, Eigc Adov KaBodoc), To dutikd thumavo (Ztopmaon) Kot
LEPOG TOL VOTIOL Toiyov (Bamtion). H Aénon oto téumho Kot popeég ayiov
GTO VITOAOUTO, TUALOTOL TOV VOOV GUUTATP®VOVY TOV O16KOGLO.

H emthoyn Tov HopedV Kot 01 TPOCOVVLIES TOVS OVASEIKVOOVY MG VO
Babuod otoryeia yro v TpocomKOTNTA TV 00PNTAOV TOL Voov. Ot otpa-
TioTkot dylot ['emdpylog, Anuntprog Kot @eddmpot GuVASOVY LE TO ay®VL-
oTIKO KAMpo TG emoyne. O mpocwvopieg g [avayiag, Iaviavaooa (te-
TapTocPaiplo) Ko Blayepvitiooo (Aénon TEUTAOVL), KOOMOE Kol OPIGUEVMV
ayiov, 'eopylov tov Aiacopity, Anpntpiov ex Ocaoaloviknyg, avtavakAovv
KOVGTOVTIVOLTOMTIKA TTPATLTTO KoL TNV 1010itepn mpoPoir tovg eni a-
Aaordywv. H mapdotaocn tov Makkapaiov paptopov, Bépa kotuntnpt-
AKOV-OVAGTAGILOV YOPAKTAPO KOl LE GOPEIS TOMTIKOVG GUVEIPUOVS MG
KaTeEOYNV CLUPOLOV OVTICTOONG KOl VITEPACTIONG TNG 0pHN¢ TioTNC, Oval-
SEIKVVEL ELOOVAG TIC TPOHEGELS TV dWPNTAOV KOt TNV TOTOHETN OGN TOVG GTA
kaipto (ntipotoa g emoyng (1274). Aev Aeimovv ®oT000 Kot LOPQES aryimV
(Kvprakng kot Popoavotd Xxlerodiwxty), Tov amnyovv TV TOTIKY Topdoo-
on Kot oxeTilovtal e TNV PUGIoYVO LN TNG TEPLOYNS.

[Mopaoctdoeic dopntodv cdloviar otov BOpelo Toiyo, OTOL 01 LTEPUEYE-
Oe1g popEc £vog LevYoug E0VTaL GTOV EMMVVLO AYL0 TOV VOOV, EVED GTOV
SVTKS Toiyo skovileTan pio avOPIKY LOPPT G LIKPOTEPT KATLKE, dEOLEVT
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otov apydyyeho Miyomh. Xe eEltnAn onuepa entypapn otov BOpeLo Toiyo,
TV amd TNV TePAcTacT) TOV dEOUEVOL (EVYOLS, AVaYPAPOVTOL TOL OVO-
HOTO, KO TNV 1010TNTO V0 TPOCMTMV, EK TOV OTOI®mV 0 évag Oa mpénet va
TOVTIOTEL LE TNV avOPIKT| pope1) Tov (edyovs. EmmAov, 1 amocmoouotikd
owlOpeVN KTNTOPIKT ETLYPOEN OTO KTIGTO TEUTAO, TAV® Ao T1 BVpa Tov
€OV, TapEYEL TANPOPOpPieC, LETAED TV OTOlMV TO £T0C AVEYEPOTG Kol
1610pnong (1281) amd tov {mypdeo ['edpylo, 0 omoiog £xel TAVTIOTEL e TOV
opudvopo Loypapo tov Apyayyélov MiomA otov TToAepita (1278).

Meta&d tov cmldpevav LVNIELNKOY GUVOA®Y TG AaK®VIKNG Mdvng,
0 dtakoopog tov Ayiov [N'empyiov dtakpivetar yio TOV 1310UTEPO YOPAKTI PO
TOV, GLVIGTOVTAG TOAVTIUN LApTLPI0 TNG AOY10C TPOCSOTIKOTNTAG TV OM-
PNTAOV TOV, 01 0TTOT01 TPOPAALOVY EUPAVTIKA TNV KOWVMOVIKT TOLG 0Eom Kot
TomofeToVVTOL GTO GVYYPOVE {NTANATO TNG ETOYNG TOVG.

THE WALL-PAINTINGS OF THE CHURCH HAGIOS GEORGIOS
AT KARYNIA (MESSA MANI, PELOPONNESE) AND THE
PERSONALITY OF THEIR DONORS (1281)

The concise iconographic program of Hagios Georgios at Karynia is dis-
tinguished among the surviving monumental ensembles of Laconian Mani
for its distinctive character. The paper aims is to reveal to some extent the
personality of their donors, for whom information can be drawn from their
iconographical choices, the epigraphic data and their portraits. The donors
of the church promote their social status and declare themselves on contem-
porary political and theological issues.
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MAPIZA TZIATTAAH
MARIZA TSIAPALI

TO ZMHAAIO TOY Ar'iOY reQPrioy
2TA ZEPBIA KOZANHX

To omAaio PBpioketal e o xopddpa, GTNV OVATOAKT TAELPE TOV LE-
calVIKOV XepPilov kot givat dStappudicuévo oe vaioko tov Ayiov ['e-
wpyiov. Eival katdypo@o [ Totyoypapies, ot 0moieg £xovv VTOGTEl TOAAES
pBopéc.

Katd v eicodo 610 omniato, otny apiotepn TAELPE, cdloVToL To G-
payuata TG OAOGMUNG ATEKOVIONG TOV aryiov ['empyiov kot 6T GuvEELd
™G pi addyvemaoTn Topdotacn, 1) oroin pe EmpLANSN Uropel va TavTioTel
pe v Koiunon mg Ocotorov. 10 KAtm HEPOG TNG CKNVIG avarypapETaL
o€ 000 oTiYoVS, UE AEVKA YpAupaTo e TPAcvo BAB0G, 1 KTNTOPIKN EML-
Ypan. 210 BA60¢ TOL GTNANIOL, AVOTYETOL KOYYN O VTOUVIGT TOV 1EPOV,
omov swoviletonn [ovayio BAayepvitiooa pe Tov Xpiotd 6€ LETAAALO GTO
6tN00G. 210 KAT® HEPOG TNG TOPACTACNG SLKPIVETOL TAOTLA TOVio LE OYM-
poatorompéva aviéa ko terhatvopéva eOAAL. Ae&d g [Hovayiag, ava-
yvopiletar To TUnpa TS oknvig Tov Evayyelopov oto omolo ametkovieton
N Havayioa. To TpMqpo g oknvig pe tov apydyyero Ba ameucovildtay ota
ap1oTEPE, 0AAG iVl KOTESTPAUIEVO. XE GLVEXELD TOV EvayyelMopov, o
TN MO ETITEON G EMPAVELNG, 1) AVOIOUT TNG OTOTaG £XEL YKPEULOTEL, oMETOL
TO KAT® PEPOG TG okNvig NG ['évvnong. Xtov 860 Tov ornAaiov dtapop-
emOnke o afabng kapdapa, Omov ansikoviletar o Xprotog [avtokpdtopog
6€ UETAAMO, TAUICIOUEVOG 0T TO TEGGEPQ GUUPOAN TOV EVOYYEAMGTMV.

H xartaotpoen Tov kdtm kot tov aptetepol uépovg g IHoavayioc Blao-
YEPVNATIOOAGS, ATOKAADYE TO TPMTO GTPMOUA TOV (OYPAPIKOD S0UKOGHOV
TOL oTNAioV. AT TO GTOPAYUOTO GUUTEPOIVOVLE OTL IGTOPOVVTAY 1) 1010
TOPACTACT). XTO TPMOTO CTPOLO AVIKEL KOL 1) KTNTOPLKN ETLYPOPT] TOV LVI)-
peiov.

O Loypaeog Tov PIAOTEXVIOE TIG TOLOYPOPIES TOL GTNAniov PaiveTol OTL
EMNPEACTNKE OO LVIUELD TOV EVPVTEPOV LAKESOVIKOD YDPOL Kot TV Bok-
Kaviov. Or coldpuevec 6knvEG Tapoveldlovy avaloyieg e TIC aVTIGTOLES
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o€ vaoug ¢ Kaotopids: otov Ayto ABavacio tov Movldxn (1384/85), otov
Ayo I'edpyto tov Bovvoo (1385), atov vaod Tov Ayiov Avmiov (1420), otov
Ayto Avopéa tov Povoovin (1430), otov Ayto NikoAao g povayng Evrpa-
Elog (1485/86) ota XépPra: otov vaod tov Ayiov Kovetavtivov kot EAévng
(150¢ aidvag) kKot tov Ayiov Avapyopmv (1510) otnv Koiunon tg ®cotod-
Kov o010 Velestovo, otnv Avainyn oto Leskoec, ot povn g Matka. O {o-
YPaPOg TOL oTNANIOL Eival £Vag ETAPYIOKOG KAAAMTEYVNG, TOV KIVELTOL GTN
GQAipo ETPPONG TOL «KAGTOPLVOD pyactnpiovy. [Tapdtt o1 cwldpevec
TOPOCTACELS EIVOL ATYEC KOl ATOGTOGLLOTIKES, WTTOPOVUE VO, SLOTIGTAOGOVLLE
OTL Ol LOPPES TOV CKNVDV £ival LUKPOCOUES. AVTIOETO, GTIC LELOVMOUEVEG
TPOGTaOEL Vo TPOGOMGEL pvnuelokd yopaktipa. H kivnon eivou mepropt-
GUEVT KOL 1] QUGLOKPOTIKOTNTO OUPLGPNTNOUY.

H xtmropikn entypapn ovapépet 4TL 1 16TOPoT TOL GTNANIOL YPNUOTO-
domOnke and Tov Ocddmpo Kopvnvo Aaddpn, o onoiog pémet va avike
oV owkoyéveln Tov Apadapimv, Tov NTaV TLOTH 6TV AVTOKPATOPio TNG
Nikotog. To Tp®dTo 6Tp®UA TOL {OYPAPIKOD SIOUKOGLOV UITOPEL VO YPOVO-
AoynOel ota T€An tov 130V aidve. To dEVTEPO GTPAOLO TOV TOLYOYPAPLDOV
npénel va tonofetn el 610 devTEPO GO TOL 150V CIDVO.

THE CAVE OF HAGIOS GEORGIOS AT SERVIA, KOZANI

The cave of Hagios Georgios stands on a hill at Servia, Kozani. The fres-
coes are depicted in two layers. The first layer is partially preserved. In the
second layer, we discern the Virgin in the type of Blachernitissa, the Christ
Pantokrator, fragments of the scenes of the Annunciation and of the Nativi-
ty, the full length Saint George. The donor’s inscription is preserved in two
lines. It belongs to the first layer and is dated in the end of the 13th century.
The second layer is dated in the second half of the 15th century.
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FEQPITA ®OYKANEAH KAl NIKOAAOZ OYIXAL
GEORGIA FOUKANELI AND NIKOLAOS FYSSAS

MPOEXTQTEX THX MONHZX TOY ZINA:
MAPTYPIA KAl ZYMMAPTYPIA ENITPA®QN
KAI EPFTQN TEXNHZX

povn tov Zwvé, kabidpvpa tov lovotviavod ce mpobmapyovia mepimv-

OTO YMOPO HOVOCTIKNG GOKNONG Kol GERAGUIOV TPOGKLVILOTOG, 0VOL-
TTOYONKE S101KNTIKG GLVOLALOVTOC TO TPOVTAPYOV GKNTIOTIKO KOOEGTMG
LLE TO AOWPEMTIKO GUGTNHA KOl KOWVOPBLOKES apYES, SLOUHOPPOVOVTOS £TGL
&vol unicum GTov Y®OPo Tov 0pHOS0EOL HOVOIGHOV. X& aVTO GUVEPOAE T
Wopopeio TOL YOPOL, N LEYEAN ATOSTACT OO KOTOIKNUEVES TEPLOYES, N
GYETIKT OLULGTOPA TOV LOVAYDV TEPLE TNG KEVIPIKNG LOVIG, KOL TPMTIGTMG
N évtaén ¢ TEPLOYNG TNV PPk ETKPATELD OO TOV 70 0DV L€ QVTEG
T1G oVVONKEG, | povn Zvd emPiooe oxeddv ahdPNTN LEYXPL TIG NUEPES LLOGC,
S1ocdovTog TNV TapAdoon Kot To KEWNAALY TNG, MCTE EDA0YO VO YOPOKTI-
piletar og éva cvumvkvopévo Bulavtio.

H dmapén afPadmv, nyovpévov, ETGKOTOL 1 0PYLETIGKOTOV, EKKANGL-
Gpyov, deKavoD, TPOECTMTOG K.AT., TOV GE OPIGUEVES IOTOPIKES TEPLOOOVG
QOIVETOL OTL GLVVTTAPYOLV, GE GLVIVOAGHO LLE TNV dPUGTNPLOTOINGT S10pO-
PETIKOV EBVOTIKOV-YAWGGIKMV OLLAO®MV TTOL GLUPIOVOVY GTOV Y®PO d100E-
TOVTOG ol O1KT) TOVG ECOTEPIKY] LEPAPYIN, ATOTVTOVETOL TPMTIGTOS GTIC
TANPOPOPIEG TOL TAPEYOLY TOL GIVOITIKA XEPOYPAP (KLPIWG KOAOPDOVES
Kot eVOLUNGELS), OAAG KO OE ETLYPAPIKA TEKUNPLOL KoL EPYa TEXVNS 110N and
TNV LOVCTIVIAVELD PAGT] TNG LOVIG.

Qo61660, OKOUT KO 0 ETOKOTIKOG KATAAOYOG TOL VA Tapopuévet {ntov-
LLEVO 1oL TNV €pevva, NOT amd TV emoyn tov Nextapiov lepocoivpmyv, Tov
TPDTOG TAPESMOE LU0 ALTH KOTOYPAPT) OVOUAT®V, OVAPEPOVTOC LLE GUVE-
mel TG TYEG Tov (1677). O kaTdAoyog VTS £XEL EUTAOVTIOTEL W1iTEPOL
Ao TNV VEOTEPN £PEVLVA, EIVOIL ELVONTO MGTOGO OTL EMOEYETAL TOAAES TTPO-
oOapapécelc ovoudT®mV Yo TV TEPiodo péEyPL Kot Tov 150 aidva, dedopé-
VOU OTL 1] KOVOVIKOTNTO, KOl GUVEYELD OTT] O1AO0YN TV OPYLEPEDY TOV XIva
TEKUNPLOVETAL UE aKPIPELD. LOALG 0md TOV TPOY®PMUEVO 160 cumva Kot €ENG.
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2V avokoiveon —pe apeTnpio Ty popIKd TEKUN P, EVTOTYL0L KOl (O-
pNTa Epya TEXYNG, YVOOTA MG £l TO TAEIGTOV GTNV £PELVO— EMLXEPEiTOL M
AVOYNAGPNOT TOL PALVOLEVOD TOV TPOECTMOTIKAOV TITAMV-O10KOVIOV TNG
GWVOITIKNG 0OEAPOTNTOC, EV GYEGEL TPOG TOLG ETMVVIOVE POPEIC TOLG Kot
N JpacTNPLOTNTE TOVG WG KTITOPMV, YOPNYDV KOl APIEPMTMV TN LOVIG
G HETAVOLOG TOVG.

OFFICIALS OF SINAI MONASTERY:
THE TESTIMONY OF INSCRIPTIONS AND WORKS OF ART

Sinai Monastery, built by Justinian in the 6th century, achieved through the
ages a sui generis system of administration and self-government, combining
elements of the Skétis tradition, the Laureotic way of coexistence and prin-
ciples of coenobitic monasticism, with an autonomy concerning its status
in the Church. Due to the peculiarities of its geographical position, far away
from residential areas and under Arab rule since 7th century, it occasionally
housed different ethnic groups as well, with their own internal organization
and leadership, all these redounding to the existence (or co-existence) of
several titles-offices within the brotherhood. Some of the bearers of these
titles are well documented in written sources; this paper will focus on their
identity and activity, based on the relevant testimony of inscriptions and
works of art.
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FEQPI1OX ©OOYXITEPHL
GEORGE FOUSTERIS

YANOX AT1OX AMNA= EIKONIZOMENOX
KAI AANOAZMENA TAYTIZOMENOZXZ
(MAAAIA MHTPOMNOAH BEPOIAY)

va [Holowd MntpoToin Béporag, aneucovileTar 0OAOCOIOG NUTYVUVOG
Gry10G TOL OVIKEL GE TUN O TOL SLOKOGLLOV YPOVOAOYOVLEVO TTepT TO 1220.
H ovvodevtikn entypapn ov Kot Topovctdlel oNUAVTIKEG OTMOAELEG Kot GpOO-
péc daPaotnre o¢ €ENG: /O OXIOX [TATHP HMQN] OEO®P[OPOX] ANTQ-
NI[OX] O AIA X(PIXTO)N X4A0% O BEPPOIEYX (¥. Kiocag). H tavtion pe
TOV TOAMOVYO TG TOANG Aylo Avidvio Tov NEo £yve amodeKT and To GV-
VOAO T®V EPELVITMV KOl KOTA TNV TPOGPATI) GLVINPTON TOV TOLYOYPUPLOV
(2016) N emypa1| «omokaTaoTAONKEN LE fdon TV TpoTadeica avayvmaon.
[Tépa amd T TPOPANLOTO OVAYVOGILOTNTOG TNG EXLYPAPNG, T CUYKEKPL-
pévn tanTion Tapovctdlel 6oPapd mpayuatorloyikd ntuata: (o) O dylog
Avtdviog 0 N€og 1101 ard TiG TOAATEPES OMEIKOVIGELS TOV EYEL OLAUPOPE-
TIKO TPOCHOTOYPUPIKO TUTO KOl PEPEL KOVOVIKT LOVOGTIKY] TEPIPOAT Kol
(B) Z11g kewevikég mnyés Tov Plov Tov, EVO TEPLYPAPETOL OC CTNANDTNG
AGKNTNG, OEV EYEL TNV WO1OTLTN GLUTEPLPOPA EVOG oatod. Katd v emiPe-
PAnuévn enavelétaon g emipoyng omEKOVIONG PAGEL POTOYPAPIDV TPV
Ao TNV GLVTNHPNOT, SWTICTOONKE OTL TOL YPALLATE TOV dVO GTiY®V TOV
TPADTOV LEPOVS TNG EMLYPOPNG AVTIGTOLYOVV GTO OVOUo OFOD/ANHC.




Av KoM £pEuVa TV TNYADV SEV EVIOMIGE KAVEVH TPOCHOTO 6TV Bépota tpv
and to HEsa Tov 130v oudva pe To Ovopo OgoPAavng 1 KATOoV oVOVLLLO
0040, 0EI0TOLMVTAG TNV GVYKEKPLUEVT] ATEIKOVIOT] LTOPOVLLE VO, EKQPPAGOV-
Ue Kdmoleg vwobéoelg:

1. H amewovion £xel pealotikd yopaktpa kot dev foaciletal oe kdmolo
GTEPEOTVTIO TPOGMTOYPAPIKO TOHTO. EvAoya vtobétovpe 6T TpodKetton
Y10 TPOGMOTO YVAOOTO GTO KOO TNG TOANG oV amePimoe Alyo mpv mpary-
poatomombei o Toyoypapkdc dtdkoouog (<1220).

2. Mg Bdon ta dedopéva TG EPELVOS TO GLYKEKPIUEVO TUNHOL TOV OL0KO-
opov oyetileTot pe TV mapovsio Tov Acodmdpov Kopvnvod Aovka oty
Bépoa, 6tav etoipale v ekotpoteio anelevbépwaong g Oecoalo-
vikng, pe anmtepo otdyo v 1010 TV Baoilebovsa. H anelevbépwon
¢ Kovotavtivovmolng elye TpooAafel E0YATOLOYIKA YOPOKTNPIOTIKA
Kot 01 emid0&0t dekdnKNTES ToL BpdVoL eppavitovtay wg BeompofinTot.
Ooov apopd Tov Oeddmpo Ta otoyeia avtd, Onmg £xel dei&etn Leonela
Fundi¢, exppdlovtal 610 E1KOVOYPUPIKO TPOYPOULLLO, TOV U TPOTOALTL-
KoV vaoL TG Bépolog e cuykekpluéveg emA0YEG (EUANTAPLL TPOPNTAOV,
nopdotoon Aovid kat lovaday, emioyn ayiov kdtom {Ovng). Xe avtd T0
mAaicto Bewpolpe e0A0YN TNV TPOPEPANUEVT amEKOVION EVOG GaloD,
0 omoiog mBoavmg lxe avaeepOel TPoPNTIKMG 6TV ameAeVBEPOON TNG
avtokpatopiag amd tovg Aativoug.

3. To yeyovog 0Tt 0 6610G Ocopdvng molovyog Naovong (téAn Tov 160v
a1V OTEKTNOE TNV ETMVLUIN «0 NEOG», TEKUNPIOVEL EUUEST TNV 1GTO-
PIKT| TOPOVGIC TOL OUOVLLOV TOL Zadod. Q6TO60, 1) AlyAN TOV VEOTEPOL
Oeopavn eaivetal 0Tt emokioce Tov 2add g [alatdg Mntpdmoing
KaBag dev evromiletan kapio pveio oTig TNYEG N KATOW OTEIKOVIGT] TOV
GTO TAOVGLO TOLOYPAPIKO amdOepo TG Bépotag.

PREVIOUSLY INCORRECTLY IDENTIFIED SALOS SAINT
DEPICTED IN THE OLD METROPOLIS OF VEROIA

In the Old Metropolis of Veroia, a “salos” saint is depicted in the part of the
mural decoration dating to ca. 1220. On the basis of the inscription, earlier
scholars identified the depicted figure with Saint Anthony the New, the pa-
tron saint of Veroia. Reexamination of the inscription reveals that the saint’s
name is Theophanes, an unknown person in literary or artistic sources. |
believe that the enigmatic salos lived in Veroia in the first half of the 13th
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century and that his depiction, as well as the whole iconographic ensemble
of the Old Metropolis, reflects the ideology and propaganda of Theodore
Komnenos Doukas’s campaign to recapture Constantinople from the Latins.
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EYATTEAOZ OPATKOTXINOZX
EVANGELOS FRAGOTSINOS

AT'1OXZ NIKOAAOZX TOY KAXZNITZH KAXTOPIAL.
NEEX TAYTIZEIX KAl EPMHNEIEX

Ayiog Nikoraog tov Kaovitin oty Kastopid £xet amacyoinoet idai-

TEPA TNV £PELVO AOY® TOL AELOAOYOV TOLYOYPAPIKOV TOV SLUKOGLOV,
7OV €XELYPOVOAOYNOEL, KOTA TNV ETIKPATOVGA Aoy, YOp® oTa 1160-1180.
[Tpoxettan yio évav povoympo vad pe vapinka Kot dippytn otéyn, o od-
KOGLLOG TOV 000V GTOV KLPIMG VOO OPYOVAOVETOL GE TPELS LOVEG, EK TV
OTol®V TNV avAdTEPN KATAAAUPBAVOLV GKNVES TOV YPIGTOALOYIKOD KOKAOV,
v pecaio otnhaiol, HeTOMIKOT LAPTVPES AYLOL, EVA TNV KATAOTEPT OAO-
OOl GTPATIMTIKOT KOl 1Tpoi dytot. Xtov vapOnka otopeitat o flog Tov
TaTpwva oyiov NikoAdov.

H mapodoa avaxoivoorn gépvel 610 mg véa ototyeia yia v 1otopia
KoL TV glovoypapio Tov vaov. 'Etot mpocpépovtal TAnpopopieg oxeTikd
He ToV xop1Myo Tov Ktiopatog paytotpo Nikneopo Kaovitdn, aArd kot véeg
TAVTIGELS Ad1AYVOGTOV, 0Td TNV TPONYOLUEVT EpEVVa, ayimV Bdoel GAL®V
ocwlOpevov TapadelyLaTOV.

Néeg tavticelg TpoteivovTal Eniong yio —adidyvmoTes LEYPL TOPO— GKN-
vég Tov Blov Tov ayiov NikoAdov, evog amd to TaAdTeEPe GOIOUEVO TOPOL-
detypata Tov KOKAOL avtov otnV Pulavtivi) TV, Ol OTTOIEG EMTPETOVY TN
SlOTOTTMOT LOG TPOTOCTC GYETIKA LE TNV OPYIKT O1ATAEN TOV ETEICOd WV
GTOV YDPO.

Emumhéov emyyepeiton puo véa epunveio 1ov Ogpdtomv mov Kospobv Ta
OLETMLLOTO TOL VOOV, K TWV OTOIMV TO OVOTOAIKA —TOV KLPIME VALOD Kol TOL
vapOnko— kotahappdvovy cuvhicelg Aénong, Evd 6To SVTIKO TOV KVPImG
vaov amewkoviCetar 1 Avainym. H avakoivemor KataAnyet Pe [ GUVOAKN
Becdpnon g eikovoypapiog Tov vaoy BAcel TV VE®V dESOUEVDV.
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HAGIOS NICHOLAOS KASNITZES IN KASTORIA.
NEW IDENTIFICATIONS AND INTERPRETATIONS

The church of Hagios Nicholaos Kasnitzes in Kastoria, is a single-aisled
church with narthex, and with high quality frescoes that has been dated
around 1160-1180. The paper brings to light some new details concerning
the history of the church and its iconography, as well as the patron, Niki-
foros Kasnitzes, but also makes some identifications for saints adorning
the walls, based on other surviving examples. New identifications are also
presented for unknown, so far, scenes in the Life of Saint Nicholas, located
in the narthex, which allow the formulation of a new proposal for its original
disposition.

Of particular interest is also the organization of the themes that adorn the
pediments, as the eastern pediments of the main church and of the narthex
are occupied by the Deesis, while the western one by the Ascension. The
paper concludes with a total evaluation of the iconography based on this
new data.
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BIKY ®QXKOAQY
VICKY FOSKOLOU

MEZA XTO KAAPO: MOPTPETA AQPHTQN
2E OPHXKEYTIKEX *KHNEX X TH BENETIKH KPHTH

tvon yevikotepa YVOOTO TG GTN HVNUelokn {oypapikn g VOTEPNG

Bulavtivig meptdodov avédvovtarl poydaio ol AmEKOVIGELS GUYYPOVOV
npocOTeV. KTtopes, apiepmtég 1 kKeKOUNEVOL, E1KOVILOVTOL VAL TPOCQE-
POVV T 0PEA TOVG, VO (TOVV APECT CLUAPTIDV 1] VO OEOVTOL Y10 TNV UETA
favato cotpia. Etkovoypaeikd oynuato, yvootd Kot dtadedopéva non
amd ™ péon Pulovtiviy emoyn 6€ Epya KPS KATLOKOG, EIKOVOYPOPTLEVL
YEPOYPOPA 1] EIKOVEG, OTMG 1 TAPOLGIOCT TOL dwPNTH amd TN Og0TdKO
otov £vOpovo Xp1oTd, vioBeTovvTol TOPA 6€ LVNUELOKEG (OYPOPIKEG GUV-
0éoelc, evd véa elkooTIKA BEPOTA LE GUUPBOAIKO 1] 1IGTOPIKO TEPLEYOLEVO
oV TEPIAAUPAVOVY VTOPKTA TPOSOTO EUPAVILOVTOL GTOVG TOTXOLG TMV
eKKANG1OV. Ot GLUVOEGELS VTEG LPTIVOLV VO STUPOVETL Lo VEQ VTIAYN Yo
™ oxéon tov avlpdmov pe 1o Bgio, KabdS Ta GVYYPOVA TPOCHOTN EUPAVi-
Covtor cuyva o€ 1010 KMpoKa, GUEST] OTTTIKY ETOPT KOl KATOEG POPES GE
Compn cuvopMa e TIC ayleg LOPPES TOV TAULGLDOVOLV.

H avtiinym avt) avoadvetol pe peyaAdtepn QOO OE TEPUTTMOELS,
OTOV GUYYPOVEC LOPPES EIKOVILOVTOL GE QLPTYNILATIKEG OPTOKEVTIKEG TTOPOL-
GTAGELG VO, TOPAKOAOVOOVV 1) KON KO VOL GUUUETEXOVV GTa dpdpeva pali
HE TOLG KVPLOVE TPOTAYWOVIGTEG. XAPUKTNPIGTIKO TOPAOEYLLO ATOTEAEL 1)
gKova ¢ Amiotiog tov Oopd amod tn povi) Metapoppmoemg oto Metém-
pa, apEpoua s Pacimocag Mapiag [Tadatoroyivag,  oroia eucoviletan
va Eempofailel avapeso oToug pantéc tov Xprotov. Etvat yeyovoc mmg
T OYETIKA Topadeiypato ot Pulovtivi Téxvn etvat eEapeTikd omavio Kot
ovvNBmC GVVOEOVTAL e SLTIKOVG TTaPAYYEA0OOTESG, OmG T.Y. TO {evyoc
TV Aov{viovev Kot 0 Aativog tepdpyns mov gwkoviCovrol oto Baciikd
nmopekkAnot ota [Tupyd g Kompov, otn oknvi g Ztadpmong Kot g
AmoxoOniwong avtictoya. Aev gival GAlmaote tuyaio Twg ond Tov 140
alovo Kot &g otn Avon, Kot kupiog oty Itaiia, sivar iaitepa drade-
OOUEVN 1 OTEIKOVIOT] TOV dMPNTOV HEGH GE BPTNOKEVTIKEG TOPACTAGELS,
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LE YOPOKTINPIGTIKOTEPO 10MG TAPASELY LA TNV TOTOOETNON TOVG GE GTAGN
TPOoKHVNONG 6T BACT TOL GTAVPOV GE GKNVES XTAVPWOOTG.

211 GUYKEKPIUEVT] OVOKOTVOOT) Oa TOPOVGLUGTOVY KATO GYETIKG. TT0L-
POOETYUOTO TTOV EVIOTICALE GE TOLYOYPOUPNUEVE, GUVOAD TNG VOTEPNG LE-
COlOVIKNG emoyng oty Kpntn kot o mpocrtabncovpe va okiaypagioovpe
™V TevTOTNTO dOPNTOV. To KOV®VIKO TPOPIA TOVG Kol TO, EIKAGTIKA LECO
oV EMAEYOVV Y10 va TPOoPANOovY ota pvnpeio Tov wpvovy givar Thoavov
VoL OIS ETLTPEYOVV VOL AVIYVEDGOLLLE KOl VAL TPOGOIOPICOVE TEPUUTEP®M TIG
£€vvoleg TG AAANAETIOPAOG KOl TNG OCUOONS OVALEGO GTY) OLTIKN Kot
OVOTOAIKT TOMTIGHIKY Tapddoon ot Pevetikn Kpn.

INSIDE THE FRAME: DONOR PORTRAITS IN RELIGIOUS SCENES
FROM VENETIAN CRETE

It is well known that in the monumental painting programs of the late Byz-
antine period depictions of “real” persons increased significantly. Donors,
supplicants, or deceased are presented offering their donation, asking for
forgiveness of their sins, and praying for the afterlife. Iconographic for-
mulas that were established and widespread in the middle Byzantine era
mainly in small-scale works of private devotion, illuminated manuscripts
or icons, such as the composition showing the Virgin presenting the donor
to the enthroned Christ, were then used in monumental decorations. These
visual formulae reveal a new perception of man’s relationship with the Holy
persons, as donors often appear on the same scale, with direct eye contact
and in lively interaction with the sacred figures.

This perception emerges with greater emphasis in cases where contempo-
rary persons are depicted in narrative religious scenes together with the main
protagonists watching or even participating in the events. It is true that the
relevant examples in Byzantine art are rare, and usually associated with West-
ern patrons, such as the royal couple and the Latin bishop participating in the
Crucifixion and Lamentation scenes of the Royal Chapel at Pyrga in Cyprus.

In this paper, two unknown relevant examples in the monumental art
of Venetian Crete will be presented and the identity of the donors will be
outlined. Their social profile, family relations and the visual formulae they
choose for their representations could allow us to explore facets of the
cross-cultural interaction between the local Greek population and the Latin
settlers that emerged in Venetian Crete in the fourteenth century.
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KATEPINA XAMHAAKH
KATERINA CHAMILAKI

KAXZTPI. ENAYX OXYPQMENOX NPQTOBYZANTINOX
OIKIZMOZ XTHN TANATPAIKH BOIQTIAX.
TEKMHPIA YAIKOY BIOY, AIKTYQN KAI ATPOTIKHZ
EKMETAAAEYZHXZ XTHN YMNMAIOPO THX BOIQTIAX

Oomwu()g ooV Yaunio Aogo Kaotpin Aytog Kovotavtivog mAnciov tov
yoprov Kiedi e meproyng g Tavaypog otnv Bowwtio amotehel mopd-
detypa vOg vEOL Kat e cOVTOHO GYeTKd Bio, TpoTofulaviivod oKIGHoD
OV AKUOCE KUPIMG KATA TOV 60 £0C TIG 0pYEG TOL 7ov atmdva. O 0KIoUOG,
OV EYEL LEPIKMG OVOOKAPEL, OVOTTUGGETAL GE AVONPO. GTNV TAXYLL AO-
(POV KOVTE GTNV KOITN TOL TOTALOV AGMOTOV, KOt GAOLEL TUNHOTA 0OX0POCNG
amd apyovg AiBovg, mAtvBoug kot cuvdeTikd Koviapa. H eykatdotoon evoc
VEOLOPLOEVTOC OIKIGHOV GTnV oYvpn BEom, OOV TPOVTNPYE oKl TPOT-
GTOPIKY EYKATACTOOT OAAL LOVO GTOPAOTKT| KATOIKNGN KOTA TNV KAUGTKN
apyordtra, oxetiCetan pe v avénor tov mAnbucpov g vraiBpov otV
mpotofulaviivi TEPiodo, TNV EVTAoT TNG EKUETAAAELONG TNG EDPOPNG Ta-
VY poikng Tedad0s Kot TS KOAdag Tov AcOTOV, 0AAG KOl LE TNV avAyKN
idpvong pioag acsarovg Kot oxvpng 0€ong Katoiknong. Evolapépov atotyeio
€lvol 0T 0 OYVPOUEVOG OTKICUOG PPICKETOL GE ATOGTOCT LOALS Aly®V Y110~
PETPOV amd TV akpOToAn TG apyaiog Tavaypag Kot e Tnv omoia yio To
UEYAADTEPO YPOVIKO JACTN L CUVLTTAPYEL.

H peiétn g Kepopkng, TV HIKPOELPNUAT®V Kol TOV KTNPLIKOV GL-
YKPOTNUATOV KOTOGEIKVVEL TNV QVTAPKELD TOV OIKIGHOD, TNV HOVIUT Kot O)L
EMOYLOKT EYKATACTOON TOV KOTOIK®OV GAAG KOl TIG ETMOPES TOV LE TOL KOPLOL
eUmoPIKA diktva TG avatolkng Mecoyeiov. H mapovoioon tng kepopukng
ava koTnyopia, TOTO TNA0D Kot TPOEAELGT, EMOEIKVVEL £va, 0&l0GTUEIMTO
TUTOAOYIKO €0POG aryyel®V TOTIKNG Tapaywyns (BolmTikng), THTV omd TV
gupuTeEPT TEPLOYN NG AvatoAkng Ztepedg kot [Tehomovviicov, kabmg kot
ayyelov eKTOC TOV EAAASTKOD YDPOL, YEYOVOS OV ATOJEIKVVEL OTL OL O1KL-
GLO1 TNG EVOOYDPOG TOL 60V ALDOVE dEV NTAV ATOLOVOUEVOL. AVTIOETMS, O
oo 6g oto Kaotpl amotelel Evav akopo kpiko oTnv aAvcioo aypoTIKiG
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TOPAYWYNG, CVYKEVIPMOGNG KOl dLoKIVIoNG TV TPOIOVIWV, Kupimg Kpa-
6100, €1TE YO0 TOTIKY XPNOM €T YO0 TNV EUTOPIKT OloKivion HECH TOV
LIKPOV AMPOVI®OV 6T1G 0KTEG ToL EvPoikod kOATo, 6mwg 10 ANAov.

H mapovciaon tov vAkdv tekunpiov ard m 8€on, Kabdg Kol Tov ap-
YLTEKTOVIKAV TOV YOPOUKTNPIOTIKOV TNG, EVIAGGETAL GTO TANIGLO TOV Le-
TOCYNUOTIOHOD TNG KOTOIKNoNGg otV VITonfpo Kol TV eYKOTAAEWT TV
OOTIKAOV KEVIPOV LIEP TNG ONOVPYING LIKPOTEP®VY OIKIOTIK®OV BEGEWV,
PAIVOIEVO TTOL EEKIVEL GTOV 60 Kol EVIEIVETOL GTOV 70-80 OLOVA £MG Kot
v pecofulovtivi) mepiodo, VA EPATNILO TOPOUEVEL AV O OIKIGHOG AVTOC
YPNOIUEVGE G KOTAPVYLO LETA TNV EYKATAAEWYT) TNG TOANG TG Tavaypoc.

KASTRI, A FORTIFIED PROTO-BYZANTINE SETTLEMENT
NEAR TANAGRA, BOEOTIA. MATERIAL CULTURE, NETWORK,
AND AGRICULTURAL EXPLOITATION IN COUNTRYSIDE

OF BOEOTIA

The small inland Late Antique fortified settlement stands on top of the small
hill “Kastri” located just a few km southwest from ancient Tanagra, Boeotia.
The newly founded fortified settlement co-existed with the Late Antique
city of Tanagra for the 6th and early 7th century. Its foundation relates to
the population increase, the more systematic agricultural exploitation of the
fertile countryside and the need of security at the eve of a period of trans-
formation. The examination of pottery exhibits a large variety of shapes and
pottery types and proves both the local, Boeotian, production and the close
connection with the trade networks of Eastern Mediterranean.
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AHMHTPHX XATZHAAZAPOY
DIMITRIS CHATZILAZAROU

ATIA ZOOIA KAI ATIOI ANTOXTOAOI
KQNZTANTINOYTMOAHZ: AlTO AYTOKPATOPIKA IEPA
XE 2YMBOAA KATAKTHZHZX. H £YMBOAIKH AIAXEIPIZH
THX MNHMHZX AMNMO THN BYZANTINH KAI THN
OOGQMANIKH AYTOKPATOPIA

TOPOVGO AVOKOTVMGT] SLTPOry LATEDETOL TV idpLoN Kot dtaygipion Tomv

00 CNUOVTIKOTEP®V OVTOKPATOPIKAOV 1EpDV NG Kwvotavtivoumoing,
TOV vadV TG Zogpiog Tov Ocov kot TV Ayinv ATOGTOA®VY avVadEKVHOVTOG
T1G 1 POPEG 0TI GLUPOAKT XPNOT TG LVNUNG oo TV PulovTivi) Kot TV
ofopovikn avtokpatopio. Ta 600 dVVAGTIKA 1EPH OVGIACTIKA ATOTEAOVY
cvAVyeELg Tov Meydlov Kovotavtivov mov vAoromonkoy and tov 1010
Kot Kuplog Tovg 61000 ovg Tov. Ta pvnueio yowpobetOnkay ota dvo dxpa
TOVL TOAEOOOLKOD OPYOVIGHOV TNG VEQG PactAkng moAng. H Ayila Xoeia
KaTéEAOPE GTOV YMOPO TOV UVNUIELNKOV KEVTPOL TN BEGM TOL TPDOTOL 1EPOV
NG POUOIKNG TOATELNG APLEPMUEVT] GTOV VEO TPOGTATN Oed TN TOANG Kot
g avtokpatopiag, Tov Kvplo Incod Xpiotov. 1o dutikd dkpo e moANg
10 Mavowieio Tov Kovotavtivov pe to kevotdola tTov Ayiov ATootoAmv
KOTOOKELAOGTNKE GTNV ovTioToryn 8éon mov kataAdpPove To MavcmAeio
tov Oxtoplovod AvyovsTov 6T UVNUELNKT) ToToYpapia TG POung, avama-
PAyOVTAG OVGLUCTIKA TN BECT TOV ONUAVTIKOTEPOL POUATKOD SVVOGTIKOD
povcwAeiov oto pvnuelakd tomio g Kovotavtivoumoing.

O endEVOG VTOKPATOPAG TTOV GPPAYICE TNV 16TOPIa TV VO dSVVACTL-
KOV 1EPOV LLE EKTETAUEVO OIKOOOUIKE TTpoYpappato vmpée o lovotviavog.
Me t1¢ emepAoelg Tov 6Ta VO PEYAAN OVTOKPOTOPIKA 1EPH AVASELYTNKE
G€ OVOKOIVIGTN KOl OVOVEMTY TNG 16Y00G TNG AVTOKPATOPIKNG £E0VGiag.
Xopig vo avavonuatodoTnoet T GLUPBOAIKT onpacio Tovg TpocEdece o
OVTA LV UELKOTNTO, OPYLTEKTOVIKO KAALOG Kol VEEG EMGTPAOGELS GLUPO-
M@V pnvopdatov vroypappifovtag v 1epdoTtior onpacios Tovg yuo TNV
duvaoTteio Kot to kpdtog. [apd To TpofAnpata Kot Tig LEYOAES OIKOVOUIKEG
SVOYEPEIEC TOV AVTIUETOTICE 1 LTOKPOTOPIN KOTA TV VoTeEPT PulovTivi
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mEP10d0 TO dVO PVNUEin StaTNpNoaY TNV HEYAAT GUUPBOAIKN ONUAGIN TOVG
KO TOPEUEVALY GE AELTOVPYIKT XPNOT HEXPL TNV AAWOT).

O Mwdypeb o ITopbntig vanpée 0 LovadiKog KOTAKTNTNG TG opyoiag ot-
KOVUEVIKNG PBactAgiog Tov avESEIEE GE TPOTEVOVGO, TG VTOKPATOPIOG TOV
v Bactikn ToAn mov katéhaPe. H mpd enionun Tpdén tov vanpée n pe-
tatpomn ¢ Ayiog Xogiag o€ enionpo covAtovikd o Yo TNV Tpocevyn
¢ [apackevnc. Me tov 1podmo avtd aplEPOGE TO0 TPATO 1EPO TOL TPOGTA-
™M B0V TG YPLOTIVIKNG POUOIKTG avToKpaTopiag ot Aatpeict TOL d1Kov
tov 000, AAAGy. H Ayia Zogio mapépetve 10 Enion Lo GOVATAVIKO TELEVOC
Kot «GOUPOAO TNG KOTAKTNGNG» 6€ OAN TNV 00mpavikn Tepiodo. Q¢ «ovp-
BoAo ¢ koTdrkTnoNgy, emiong, 0 MmAaued aviyeilpe 10 TEUEVOG-UAVGMAEID
tov (Fatih Camii) otn 6€om tov Voo Tov Ayiov ATostorwv, katedapilo-
VTOG TO O1KOOOLUK(A TOV kaTtdAowta. H onpacia g emioyng tov Modped
cLpPoMie ovolaoTikd TNV avtikatdotacn tov Kovetavtivov otn 6€om tov
10pLTA TG TOANG Kot TG Pactiikng dvvacteiag. Ot d1d0y01 ToL GOLVATAVOL
dlotpNoay T CLUPOAKY LTI AVAVONLATOOOTNOT TOV dVO LVNUEI®V, 1)
OTOo10L OTAAENYE GUOTNUOTIKG KO OVTIKATEGTNGE TOVS BulovTIVOLG-YPLOTIO-
VIKOUG GUUPBOAMGOVG UE avTioTOo)o 00®pUoVIKA-Hmapedovikd SuvaoTiKd
Kot Opnokevtikd cupfolikd unvopato. H mpocéyyion avt petétpeye ta
000 pvnueta og daypovikd cHpfora g 0BmUAVIKTG KoTdKTNOoNG TG TO-
g kou g Pulavtivig avtokpatTopiog, v avedelEe v dwoyeipton g
LVIAUNG 0€ HECO Kuplapylog Kol TeEdIo cVYKPOVGNG ATOCTEPMOVTOG TNV OO
Kké0e duvatotnTa YOVIUNG 0vacUVOESTG TOV 1GTOPIKOV TOPEADOVTOG LE TO
POV KOl TO LEAAOV.

HOLY WISDOM (HAGIA SOPHIA) AND HOLY APOSTLES

OF CONSTANTINOPLE: FROM IMPERIAL SANCTUARIES TO
SYMBOLS OF CONQUEST. THE SYMBOLICAL USE OF MEMORY
BY THE BYZANTINE AND OTTOMAN EMPIRE

The churches of Holy Wisdom (Hagia Sophia) and Holy Apostles were
conceived and created by Constantine and his successors. Their location
within the urban fabric of Constantinople echoes two archetypal imperial
monuments of Old Rome, the Capitol and the Mausoleum of Augustus.
Thus, Roman imperial traditions were creatively synthesized with Christian
faith. Mehmet the conqueror replaced the worship of the protector God of
the Roman Empire, Lord Jesus Christ, in Hagia Sophia by its dedication to
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Allah. He also constructed his own mausoleum (Fatih Camii) in the site of
Holy Apostles replacing Constantine as the founder of the City and of the
imperial dynasty. Both monuments were, thus, transformed to symbols of
conquest through Ottoman period while memory became a field of domi-
nation and conflict.
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FLAVIA VANNI

DISCUSSING MIDDLE BYZANTINE
STUCCO PRODUCTION:
THE CASES OF HOSIOS LOUKAS AND DAPHNI

he katholika of Hosios Loukas and Daphni monasteries are key monu-

ments for studying Byzantine art. While their architecture, mosaics, and
architectural sculpture are well-known, their plaster reliefs received little
attention. During a visit to the monastery of Hosios Loukas, Barskij (1745)
sketched the interior of the katholikon, noting the plaster cornices at the
base of the dome and the springing of the squinches. However, he thought
they were made of marble. Later Schultz and Barnsley (1901) looked at the
church with the art and crafts eye, paying much more attention to the ma-
terials used, and realised that these cornices, the corbels, and the window
transennae were made of plaster and not marble. This observation was late
confirmed by Stikas during the restoration campaign (1963-1964). The stuc-
co friezes from the katholikon of Daphni, probably from the narthex, were
spotted at the end of the nineteenth century by Lampakis (1899) and Millet
(1899) and later published in the volume of Charalambos Bouras and Laska-
rina Boura (2002). While known from the end of the nineteenth century, the
stucco friezes from both monuments never stimulated more comprehensive
studies on the use of stucco in the Middle Byzantine period. In my PhD the-
sis (2021), I collected and analysed stucco decorations from buildings dated
between the ninth and the fifteenth centuries and mainly located in today
Greece and Turkey. This work began understanding patterns in the use of
stucco in Middle and Late Byzantine buildings noting that the stuccoes of
Hosios Loukas and Daphni fit a more general trend.

In particular, the use of stucco in the katholikon of Hosios Loukas per-
petuates Vitruvius’ recommendation (first century BCE) to make cornices
placed high-up in public buildings in stucco or wood for both acoustic pur-
poses and health and safety measures. These instructions were still followed
in churches such as San Vitale in Ravenna (532-547), Justinian’s Hagia So-
phia in Constantinople, and later Serbian foundations such as the Holy Trin-
ity in Sopocani (1263-1268). At the same time, the decorative pattern used in
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the cornices displays a classical taste in the type of acanthus leaves used and
Middle Byzantine elements such as the openwork protruding bosses, which
follow the Middle Byzantine trend of two-levels sculpture. The fragmen-
tary cornices of the narthex of the katholikon of Daphni exhibit a Middle
Byzantine ornament and are also an invaluable case study for understanding
artisans’ techniques to produce them.

Therefore, this paper will discuss the stuccoes from the katholika of Ho-
sios Loukas and Daphni monasteries by ‘putting them in context’ at different
levels. First, the buildings to which they belonged, meaning the stylistic
and iconographic relationship with the painted and carved elements, their
stratigraphical relationship with marble cladding and mosaics. Second, the
Middle Byzantine stucco production in Greece and Constantinople, which
include technical aspects. Third, the relationship of the stuccoes with the
regional and macro-regional context of Byzantine sculpture and painting.
Finally, the paper will address why stucco was used by analysing the aes-
thetic conventions at play in Hosios Loukas and Daphni that informed pa-
trons and artisans’ choices. Stucco provides valuable material to investigate
building’s histories and workshop practices and sheds new light on our way
to look at Byzantine art.

ANAAYONTAZ THN NMAPATQIr'H TON N'YWINQN AIAKOXZMHTIKQN
LTH MEZOBYZANTINH ENOXH: Ol MEPINTQZEIX TOY OZIOY
AOYKA KAI THX MONHX AAONIOY

Ta kaBoAwkd g povig Tov Ociov Aovkd kot TG LOVIG AapViov KOTEYOLV
g&éyovoa Béon ot perétn g Poulovivig t€xvne. Evo n apyltektovikn,
ToL YNPOMTA KoL TO, OPYLTEKTOVIKE YALTTA TOVG ivat EVPEWMS YVOOTA, TO
avayAuea amd yOWo dev £X0VV EAKVGEL TNV TPOGOYN TOV EPELVITAOV. TNV
avakoivoon e&etaletal n yoyivn SloKOGUNGT TV dVO VOMV Ao SLopope-
TIKEG amoyels. [IpdTov, avaldeTol N CTPOUATOYPAPIKT GYXECT TNG LE TN
HOPLLAPIYT ETEVOLOT] KOL TO YNOLOOTA, KOODS KOl 1] GTUAIGTIKY| KOl E1KO-
VOYPOPIKT GYECT) TNG LE TNV VITOAOUTT AVEIKOVIKT SUKOGUNGT). AEVTEPOV,
SlEPEVVATOL 1) GYECT LE TO TEPUPEPELNKD KO LLOKPOTEPLPEPELNKO TAOIGLO
g Pulovtivig YAvrtikng, Loypagtkng, kot Yoyvng dtakdéounong. Téhog,
e€etalovtar o1 AGYOl Y10 TOVG OTOI0VE YPNCUOTOMONKE O YOWOS KOl OVaL-
AvovTaL 01 eONTIKOTL KAVOVES, 01 OTTOT0L ETNPENCAY TIC ETAOYEG TMV YPN-
HOTOS0TAOV KO TV TEXVITMV.
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ANNA ZAKHAROVA

ONCE AGAIN ON THE ORIGINALITY
OF THE BYZANTINE ARCHITECTURE OF THE 11th CENTURY:
THE CHURCH OF PANAGIA TON CHALKEON
IN THESSALONIKI

he question that has been most discussed in the scholarly literature in

connection with the architecture of Panagia ton Chalkeon in Thessaloniki
(1028) is the combination of Constantinopolitan and regional features in it.
The close similarity to one particular Constantinople church, the Myrelaion
(ca. 920-922), has been repeatedly noted. The paper analyzes the architectur-
al composition of Panagia fon Chalkeon once again in order to understand
the logic that guided the architect in combining different elements.

Panagia ton Chalkeon is indeed similar to the Myrelaion not only in the
characteristic appearance of its fagades, built entirely of brick and having
rich articulation with the use of semi-columns. The church in Thessalon-
iki repeats the motif of the two-tiered arcade, although only its narthex is
two-storied. The western fagade is most conspicuously articulated with the
half-columns corresponding to the pilasters in the lower tier, which makes it
particularly close to the Constantinopolitan model. Yet the narthex is topped
by two domes pointing to some other models too: the late 10th century
katholika of Vatopedi and Iviron on Mount Athos.

It is the two-storied twin-domed narthex that defined many particular
features in the composition of Panagia ton Chalkeon. First and the foremost
is the great height of the church. It became the main reason for the appear-
ance of the unusual two-tiered drum of the main dome, of the two tiers of
windows in the apse, of the heightened triangular pediments, of the specific
combinations of five windows with a half-column on the side facades. The
height of the walls also entailed their greater thickness that the builders tried
to diminish through the doubling of window openings and energetic artic-
ulation with niches and multiple skewbacks. As a result, the architectural
composition on the whole is dynamic and expressive, without exact parallels
among the 10th-11th century churches elsewhere.

Thus, Panagia ton Chalkeon is an example of the original creative
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processing by the talented architect of Thessaloniki of ideas that go back
to different sources in Constantinople, Thessaloniki, and on Mount Athos.

KAITIAAITIA THN NPQTOTYMIA THX BYZANTINHX
APXITEKTONIKHZ TOY 11ou AIQNA:
H MEPINTQXZH THX NANATIAZ TQON XAAKEQN XTH OEZZAAONIKH

H IMavayio tov Xoikéov amotelel £va Topaderypo. Onpovpykng eneéep-
YOo10g 0o TOV AVAOVLLO TAAAVTOVYO 0pYLTEKTOVA THG BEGGAAOVIKNG 10EMV
OV TPOEPYOVTAL ATO OloPOPETIKEG TYEG. H dutikn Tpdcoym mov dop-
Opdvetal Pe TOVG MUIKIOVEG Etval TOAD KOVTE GTIV TPOGOYT TNG LLOVIG TOL
Mvupelaiov oty Kovetaviivovmoln. O vépbnkag pe Toug 000 TpoHAoVG
oonyel o€ AL TpOTLTTO, OTWS TO KaBOoAIKA TV pLovdv Batomediov kot Ifn-
pwv 610 Aytov Opog. O dtdpo@og vapbnkag pe Tovg dVo TpovAovg kabdpioe
TOL 1O10UTEPOL YOLPOUKTNPIGTIKE TOL VOOV, TPMTICTMG TO LEYAAO TOV VYOG, Kot
£€Yve 0 K0P1og AOYOC Y10l TNV SOUOPP®GT] TOV OITA0D TVUTTEVOV, TIG 60O
oelpég TapafHpPOV TNV AYida, TO VTEPLYOUEVO TPLYDVIKA OETOUATO K.GA.
Q¢ amoTEAEG LA, 1] APYLTEKTOVIKT GUVOEST] GTO GHVOAD NG ivat SUVOUIKT
KO EKQPACTIKY), YOPIG akpiPeic TapaAINAMGHOVG HETOED TV EKKANCIOV
Tov 11ov-120V VL.
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TA XYMIMOZIA BYZANTINHZ
KAI METABYZANTINHZ
APXAIOAOTIAZ KAI TEXNHX

To mpmto Xvumndoio Bulavtivig kot Metafolovtivig Apyatohoyiag kot TExvng
™m¢ Xprotavikng Apyatoroykng Etapeiog mpaypatoromnke oty Adva tov
Ampihio tov 1981. 'Extote, 10 Zopmdoio deEdyetor kabe ypovo tov Ampilio 1
Mduo. 1o TAaiG10 TOL TPIUEPOV GVUTOGIOV TOPOLGIALOVTAL OVOKOIVMGELS LE
Bépata apyooroyiog Kot totopiog g Téyrvng g Pulavtivig kot petapolovtivig
epLodov. Mia amd T nUEPEG ToL Xvumociov efvat aplepmévn o€ €101K0 emt-
oTNHOVIKO BEpa Kot TepLapPAVEL GYETIKES EIONYNOELG KOl AVaKOWVMGELS. Exyovv
nopovotacet ot e61g Depatiké evoTnTeG:

o «H tévn Tov 1500 cumvoy (1988)

o «H téyvn xatd to ddotnpo 1261-1400» (1989)

o «To téhoc TG apyodTTOG 6TIC TOAELS Ko otV VIabpo pe Pdon ta op-
yorohoytkd texpumpay (1990)

o «Kvplapyeg tdoeig oty TV KoL 0pYLTEKTOVIKT] TOL 160V atdvay (1991)

o «Kvuplopyec tdoeig oty t€xvn Ko apyrtektovikr] kotd tovg 170 kot 180
atdveey (1992)

o «H Mavn kot to pvnpeio ey (1993)

*  «Xprotiavikn Bototio kot OOwmTida» (1994)

o «H yopnyia g mapdyovtog eEEMENS g Pulavtivig kon petafolovtivigg
&My (1995)

o «ApyoorOYIKEG KO KAAMTEYVIKEG papTUPIES Yol TO BdvaTo» (1996)

o «l16kelg oto Buldvtio and tov 50 éwg kot Tov 150 ardvay (1997)

o «lapadoomn kor avavémon oty Téxvn Tov 130v atdvoy (1998)

+  «Kdotpa kot oyopdoec» (1999)

*  «IIpookvuviuarta — Emdpacelg otny wéyviny (2000),

»  «Ewovoypagikoi kbkhot ayiov otn Bulovtivy kot petapolovtiviy téxvn»
(2001),

*  «ApyoohoYIKA TEKUNPLO BIOTEYVIKOV EYKATAGTACEMV KOTA TN PulovTiviy
emoyn (50¢-150¢ ardvag)» (2002)

*  «Evdvpoocio kot kodomiopds oto Buldvtio. Maptopieg g apyotolo-
ylog ko g téxvne» (2003)

o «H Polavtiviy owia ko 0 eEomMapog g, 4oc-150¢ advogy (2004)

*  «ExkAincuwotikn apyitektovikiy (2005)

*  «H yvvaixa oto Buldvtio: Aatpeio kot t€xvn» (2006)

o «To Pulovtve Yoaopa. Téxvn, teyvikn) kot otkovopion (2007)



«Kelpeva og avtikeipevay (2008)

«Keipeva og pvnueio» (2009)

«O1 Loypdoot kot Ta. epyactnpld Toug katd 1 fulavtvi kot petapulo-
v Tepiodo (2010)

«H petéfacn and v votepn opyodTTO 6T0 pEcaImvikd Buldvtio, 60¢-
906 cudvogy (2011)

«Tomin Aatpelo ayimv Ko Aatpelo TomK®V ayimv: 1 poptopio Tov -
YOV, TOV APYOLOAOYIKMY KOTAAOIT®MV Kol TNG EIKOVOYpapiog (2012)
«To Pulavtvo povactipt. Opydveoon kot Asttovpyion (2013)

«H yévvmon, n e£éMén kat ot TpoomTikég NG Epevvag Yo T Pulavtivi
apyooroyia kot téyvn oty EAAGSa. Apiépopa ota 100 ypoévia and to
Bdavato Tov I'ewpylov Aapmdxn Kot and v idpvon tov Bulavtivod kot
Xptotiavikod Movcegiovy (2014)

«H PBolavtvi Kovoetovtivodmodn Kot 1 GUeEST) TEPLOEPELL TNG: TOTOYPO-
Qia, apyotoloyic, apyITEKTOVIKN Kot Téxvn» (2015)

«To mpookvvnuo otov Pulavtivo KOGHO: apYOULOAOYIKEG Kol 10TOPIKEG
poptopiecy (2016)

«H Polovtivi kot petafolovtiviy op LtekToviKn: and ToV GYESoUO GTNV
eQuppoy”» (2017)

«Avadntovtog ) 8éon Tov «dArov» oto Bulavtion (2018)

«Ideohoyn ko moMTiopKy TpdoAnyn Tov Bulavtiov amd tovg GAhovg
000 (7og-150¢ ardvag)» (2019)

«H Polavtivi mpocomoypaeio HEGO od To apYOOAOYIKG TEKUNPLO, TO.
£pyo TEXVNG KO TIC EMYPOPIKES LopTLPiEG (4og-150¢ anwvag)» (2021)

The first Symposium on Byzantine and post-Byzantine Archaeology and Art
of the Christian Archaeological Society was organized in Athens in April 1981.
Since then the Symposium has been held each April or May in Athens. During
this three-day meeting, papers are presented on subjects relating to the archaeol-
ogy and the art history of the Byzantine and post-Byzantine period. One day is
devoted to a thematic conference, accompanied by relevant papers. The below
special themes were presented:

“The Art of the 15th Century” (1988)

“Art during the Period 1261-1400” (1989)

“The End of Antiquity in the Cities and the Countryside, on the Basis of
the Archaeological Evidence” (1990)

“Dominant Trends in Art and Architecture in the Sixteenth Century”
(1991)



“Dominant Trends in Art and Architecture in the Seventeenth and Eight-
eenth Centuries” (1992)

“Mani and its Monuments” (1993)

“Christian Boeotia and Phthiotis” (1994)

“Patronage as a Factor in the Development of Byzantine and Post-Byzan-
tine Art” (1995)

“Archaeological and Artistic Testimonies of Death” (1996)

“Cities of Byzantium from the 5th to the 15th Century” (1997)

“Tradition and Renewal in 13th-century Art” (1998)

“Castles and Fortifications™ (1999)

“Places of Pilgrimage: Influences in Art” (2000)

“Iconographic Cycles of Saints in Byzantine and Post-Byzantine Art”
(2001)

“Archaeological Evidence of Craft-Industrial Installations in the Byzan-
tine Period (5th-15th ¢.)” (2002)

“Dress and Adornment in Byzantium. Testimonies from Archaeology and
Art” (2003)

“The Byzantine House and its Equipment, 4th-15th c.” (2004)
“Ecclesiastical Architecture” (2005)

“Women in Byzantium: Worship and Art” (2006)

“Byzantine Textiles: Art, Technique and Economy” (2007)

“Texts on Objects” (2008)

“Texts on Monuments” (2009)

“Painters and their Workshops during the Byzantine and Post-Byzantine
Period” (2010)

“The Transition from Late Antiquity to Medieval Byzantium, 6th-9th cen-
tury» (2011)

“Local Cults of Saints and Cults of Local Saints: Evidence from Written
Sources, Archaeological Remains and Iconography” (2012)

“The Byzantine Monastery: Organization and Function” (2013)

“The Birth, Development, and Future Prospects for Research in Byzan-
tine Archaeology and Art in Greece: a Tribute on the 100th Anniversary
of the Founding of the Byzantine and Christian Museum, and Since the
Death of Georgios Lampakis” (2014)

“Byzantine Constantinople and its Immediate environs: Topography, Ar-
chaeology, Architecture and Art” (2015)

“Pilgrimage in the Byzantine World: Archaeological and Historical Evi-
dence” (2016)

“Byzantine and post-Byzantine Architecture: from planning to imple-
mentation” (2017)

“Seeking the place of the ‘other’ in Byzantium” (2018)



* “Ideological and cultural reception of Byzantium by other cultures (7th-
15th centuries)” (2019)

* “Byzantine prosopography through archaeological evidence, works of
art, and epigraphic sources (4th-15th century)” (2021)
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