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Preface

On the 16th and 17th of May 2022, E.C.C.O. members gathered in Athens for the first time
since the Covid 19 pandemic, resuming the annual General Assembly. The occasion also
served to hold our Presidents’ meeting and concluded with a conference on the topic
“Ensuring high quality in safeguarding Cultural Heritage - The vital importance of protect-
ing the title and regulating the professions of Conservation-restoration in Europe”.

This gathering brought continuity to the activities with our member associations, as we
shared our national perspectives, challenges and expectations but, foremost, learned
from each other’s experiences. It was a pleasure to reunite with all Delegates and Pres-
idents, encounter familiar faces as well withess the natural evolution of members’ ac-
tivism as boards are renewed and new generations join our European platform, voicing
their insights on conservation-restoration practice.

Under this common theme, we were presented with insights into conservation-restoration
frameworks at national levels with regards to our role in society, current legal contexts
binding our practice and cultural heritage protection, the status of professional recogni-
tion and of our competences amidst other heritage professionals. The occasion revealed
distinct realities, showcasing our various expectations and challenges, but foremost our
communalities in the shared vision towards safeguarding heritage and common princi-
ples in its care. The presentations made evident the diversity in European cultural heri-
tage as in the current situation we find ourselves in each country or region. These are the
critical lessons we have to acknowledge and take intfo consideration in the design of a
common European strategy for the regulation of our practice, whilst guaranteeing its
applicability in each country.

“It all starts with education.”

E.C.C.O. stands today on the shoulders of crucial achievements in the definition and rec-
ognition of the conservator-restorer competences and its role in safeguarding heritage,
epitomized by our vision of protecting cultural heritage for society through high stan-
dards in the professional practice of conservation-restoration. In our network we observe
different educational pathways within each national reality, from the deliverance of 5
years (3+2) diplomas in conservation-restoration to access the profession while others still
strive for the same education and training level to be implemented in their own countries.
However, regardless of national education and training standards, the imperative princi-
ple is that we all recognize and demand the necessity of specific learning outcomes de-
livering a discrete set of skills and knowledge governed by ethics and grounded in highly
specialized practice at a master’'s degree level. Moreover, it is evident that such a level
of proficiency is today performed in many fields of specialization, covering diverse typol-
ogies and materials, and has been able to respond to conservation-restoration technical
requisites respecting national heritage diversity.

Our profession has increasingly and steadily evolved beyond its core activities and du-
ties. Currently, conservator-restorers perform and contribute to activities of mediation,
research, teaching, planning and managing. Conservator-restorers are key partners in
risk assessment and project management, alone or in tandem with other professionals.
Notwithstanding, they often remain secluded from quality assurance mechanisms ; more
problematic, they may be farremoved from decision-making processes in heritage con-
servation. This undoubtedly hinders the pursuit of our core vision of promoting and guar-
anteeing high standards in our own professional practice.



However, through E.C.C.O. we withess conservation-restoration practice being per-
formed in a myriad of contexts from cenftralized public services, national and local level,
to self-employed or in medium or small enterprises, in companies exclusively dealing with
conservation-restoration or in cross-sectoral reach. These varieties of formats and posi-
tions have to be considered in respect of a future strategy for a formal recognition and
regulation of our profession. Nevertheless, our role and responsibility must be constant,
regardless of our on-the-job context. We advocate for heritage conservation-restoration
with quality standards, uphold the preservation of heritage values and meanings for
communities and perform our scientific expertise framed by an ethical and humanistic
mindset. We stand in the frontline of response in heritage care and maintain a privileged
position to engage with all stakeholders, being able to promote interdisciplinary commu-
nication between diverse experts, policymakers and citizens.

These are decisive contributions we bring to the fore of any heritage ecosystem, which
refers us to the beacon of E.C.C.O. network’s strength and cohesion, the discrete com-
petences of the conservator-restorer. They are the cornerstone in any endeavour we
might pursue in the pan-European recognition and regulation we aspire to. They embody
our ability to deliver quality professional performance in any legal framework, whether
national or regional, they inform education and training pathways and outcomes and
represent the benchmarking criteria for mobility and mutual recognition for our profes-
sion. E.C.C.O.’s competences, along with our Professional Guidelines, are a token of
professional quality.

This endeavor remains for us to decide how to embark on as we learn from those ahead
and collectively design the next steps to realize our vision and mission for Europe’s cultur-
al heritage preservation.

Elis Marcgal, E.C.C.O. President
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The regulation of the profession of conservation-
restoration in Austria

Mag. Sabina Simonié¢
Senior Scientist at the Academy of Fine Arts Vienna; board member of the Berufsverband &ster-
reichischer Restauratorinnen und Restauratoren (ORV) and Austrian E.C.C.O. Delegate

ABSTRACT

The activities of conservators and restorers in Austria are legally considered artistic prac-
tice and fall within the scope of the liberal professions. In addition, the Austrian Law for
the protection of Cultural Heritage mentions the word “restoration” several times, but it
does not specify what conservation or restoration is, nor does it specify the qualification
requirements for the implementation of conservation measures. The Berufsverband 6s-
terreichischer Restauratorinnen und Restauratoren (ORV), founded in 1985, is the only
nationally and internationally recognized association of qualified restorers in Austria. In
a recent statement, the ORV has advocated amending the Law accordingly, so that
examinations, expert opinions, and conservation advice may only be carried out by per-
sons with a relevant university degree.

1. CONSERVATION AS ARTISTIC PRACTICE?

The Austrian tertiary education System offers several specializations in conservation-res-
toration; therefore, the country can draw on a range of trained, qualified profession-
als in conservation. Two art universities, both located in Vienna, offer magister’'s degree
study programmes (EQF 7): the Academy of Fine Arts Vienna offers 5 specializations in
Conservation (Paintings/Sculptures; Objects — Focus on Wood/ Historic Musical Instru-
ments; Paper/Photographs/Books/Archival Material; Mural Paintings/Architectural Sur-
faces; Modern and Contemporary Art) and the University of Applied Arts Vienna offers 4
specializations in Conservation (Paintings; Object — Focus on Metal; Textile; Stone). Both
Institutions are full ENCoRE Members. Since the programmes are embedded in Art Uni-
versities, the activities of conservators and restorers are formally considered as artistic
practice.

Carrying out conservation and restoration measures in Austria is exempt from the tfrade
regulation (Gewerbeordnung) as long the restoration requires artistic skills. If the activi-
ties of conservators fall within the scope of regulated professions (such as house paint-
ers, stonemasons, plasterers, or gilders) and do not require artistic skills, the conservators
could come into conflict with those regulated professions. This leads some conservators
to register at the Austrian Economic Chamber (WKQO), under some of the regulated pro-
fessions, or otherwise work without a licence under the liberal professions.

The Austrian Economic Chamber describes the difference between the activities of liber-
al professions and regulated professions: “If only cleaning or conservation work is carried
out on the artwork, commercial activity will have to be assumed. If, however, the artwork
is to be supplemented or even restored due to severe damage, the activity is consid-
ered artistic practice, as long artistic skills are needed for this purpose”[1].

Ensuring high quality in safeguarding Culfural Heritage



Unfortunately, this definition does not reflect the reality of restoration practice. Resto-
ration and conservation measures often cover a wide variety of activities that are some-
times very hard to predict, so they might include the so called “artistic activity”, or meao-
sures within a regulated profession. Although examinations became an integral part of
the work on monuments, the actual execution is usually not carried out by that same
person but is rather tendered within public calls.

REGULATION OF CONSERVATION IN AUSTRIA

Bussines, trade regulation (Gewerbeordnung)
Legal representation at economic chamber
Title conservator/ restorer regulated, protected

Mandatory proof of competences/qualification

— no regulation, liberal profession, considered artistic practice

Image 1: Summary of the legal status of the conservation-restauration profession in Austria

2. LAW FOR PROTECTION OF CULTURAL HERITAGE

According to §5(1) of the Austrian Law for the protection of Cultural Heritage: “any al-
teration that could affect the substance, the traditional appearance, or artistic effect”
requires approval of the Federal Monuments Authority [2]. However, it is not necessarily
ensured, that restorations are carried out by qualified professionals. The Law theoretically
enables public contracting authorities to ensure the quality of conservation-restoration
services, within the framework of invitations to tender. In practice, however, itis apparent
that this does not necessarily ensure that conservation-restoration work is carried out in
a manner appropriate to the monument. Reasons for that are project-specific criteria
for freatment, that open conservation projects to unqualified personnel, on top of that
the awarded tenderers are sometimes determined by the client. The client may not be
interested in awarding conservation-restoration services to the best bidder, which usually
leads to higher costs.

Although the current version of the Austrian Law for the protection of Cultural Heritage
does mention the term “restoration” a total of eight times (see Image 2.), it mentions the
term rather casually, without specifying what restoration or conservation is and without
pinpointing which role it plays in the preservation of cultural heritage. It needs to be
defined who is qualified for the implementation of conservation measures and how to
ensure the quality of the execution measures.

Sabina Simoni& / ORV / Austria
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.Denkmalschutzgesetz”
Austrian law for protection of

Cultural Heritage
28 pages

~Restaurierung”

.Konservierung und Restaurierung”

Image 2: Mentions of “Restoration” and “Conservation” in the Austrian Law for the protection
of Cultural Heritage

The ORV strives for the recognition and implementation of a valid quality standard in
restoration and conservation. Efforts have been made for quality assurance: the paper
“Standards in the Preservation of Architectural Monuments” [3] was published 2015 by
the Federal Monuments Authority. The “Standards” suggest that the performers of resto-
ration examinations should have the following qualification (page 33): “The execution of
the restorative examination is only purposeful by appropriately qualified specialist restor-
ers. It requires a scientific-methodical approach. For an assessment of the qualification
of the performers, the information on educational background and corresponding refer-
ences in the field of monument conservation are useful (documentation of comparable
services from the last five years)”. However, the “Standards” refer only to examinations
when discussing the tasks of trained qualified conservators-restorers and it must be em-
phasized that these “Standards” have no legal validity.

3. REQUIREMENTS ACCORDING TO QUALIFICATION

Currently, the Austrian Cultural Advisory Board is preparing to change the Austrian Law
for the protection of Cultural Heritage. Reasonably we, the board members of ORV,
seized the opportunity to have our say on some changes. A specific passage in the law
drew our attention: §11 of the Law states, that conservators-restorers who treat archae-
ological objects, are required to have an academic qualification [2]. This little detail
opened the opportunity to argue that this should also be mandatory for other conserva-
tion and restoration measures.

Our main proposals to the Austrian Culture Committee are:

- Examinations, reports, and conservation-restoration consultancy may only be carried
out by persons who have completed a relevant university degree.

Ensuring high quality in safeguarding Culfural Heritage



- The Austrian Heritage Advisory Board should include conservators/restorers (so far the
following fields are represented: art history, architecture, architectural art, history, ar-
chaeology, spatial planning, and business administration).

In conclusion, carrying out conservation and restoration measures is not subject to any
legal regulation in Austria; it is a liberal profession. There is no legal representation or a
chamber of conservators-restorers in Austria besides the association ORV. Furthermore, it
is not specified which skills or qualifications must be proven to carry out conservation-res-
toration work on monuments, and there is no regulation about the use of the professional
title conservator or restorer. The published “Standards in the Preservation of Architec-
tural Monuments” prove that the Austrian authorities know and acknowledge the lack
of regulation in our profession. Let's hope the Austrian Culture Committee confirms our
concerns and adapts the Law accordingly.

REFERENCES

[1] Wirtschaftskammer Osterreich, (accessed 2022, June 6.), FAQ about Arfistic activity -
Arts and crafts — Restoration [Online], Available: hitps://www.wko.at/service/wirtschafts-
recht-gewerberecht/Kuenstlerische Taetigkeit - Kunsthandwerk - Restaurierung .himl

[2] Legal Information of the Federal Government, (accessed 2022, June 25.), Austrian
Law for the protection of Cultural Heritage [Online], Available: hitps://www.ris.bka.gv.at/
GeltendeFassung.wxe2Abfrage=Bundesnormen&Gesetzesnummer=10009184

[3] Federal Monuments Authority, (accessed 2022, June 25.), Standards der Bauden-
kmalpflege [Online], Available:  htips://www.bda.gv.at/service/publikationen/stan-
dards-leitfaeden-richtlinien/standards-der-baudenkmalpflege.html
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Regulation of Conservation-Restoration in Bulgaria

Stefan Belishki
Associate Professor, Department of Conservation-Restoration, National Academy of Art, Sofia;
E.C.C.O. Delegate of the Association of Conservator-Restorers in Bulgaria

ABSTRACT

The article presents the regulation of conservation-restoration in Bulgaria. It explores
current legislative documents, in particular the Cultural Heritage Act, along with some
subordinate normative acts. The legal texts related to conservation-restoration are ex-
plained and discussed. The quality assurance issues are also commented on. The current
challenges in the profession are reviewed in the context of the local social environment.

1. LEGAL REGULATION OF CONSERVATION-RESTORATION

The main legislative regulation of conservation-restoration in Bulgaria at present is formu-
lated in the Cultural Heritage Act, passed in 2009. Chapter 8 of the law is devoted spe-
cifically to this subject matter and is entitled “Conservation and Restoration of Cultural
Assets”!. It provides a definition of conservation-restoration as a “system process of ac-
tivities, which aim at prevention of the destruction, stabilisation of their condition, as well
as facilitation their perception and evaluation in maximum preservation of their authen-
ticity” (Art. 163) [1]. The following Art. 164 contains the most important regulation texts:

Par. 1. (suppl. - SG 54/11) The activities for conservation and restoration, and also for ad-
aptation ofimmovable cultural assets, shall be done by persons, or under the permanent
direction of persons, entered into the register under Art. 165.

Par. 2. The reqister under Par. 1 shall contain persons who have a Master’s degree in:

I. (amend. - SG 54/11) a subject in the field of conservation and restoration, and have
three years of professional experience in this field;

2. (new - SG 54/11) majoring in “Architecture” with specialisation for conservation and
restoration in the field of immovable cultural heritage and three years of professional
experience in this field or majoring in “Architecture” and five years of professional experi-
ence for conservation and restoration in the field of immovable cultural heritage;

3. (prev. item 2, amend. — SG 54/11) other subjects with specialisation in the relevant
area of conservation and restoration or applicable in the process of conservation and
restoration and have minimum five years of professional experience in the same field.

With the texts thus formulated (as seen above), Par. 2, Item 3 contradicts ltem 1 entirely
and, in practice, allows persons without any education or training in conservation-resto-
ration to be listed in the Register. In fact, persons having no such education predominate
in the Register, and it is really weird to see persons registered as holders of diplomas for
higher education in Technology of Chemistry Production, Archaeology, Sewage and
Water Supply, Electromechanics, Landscaping, Ecclesiastical Studies, Metallurgy, Indus-

'The term “conservation-restoration” is franslated in Bulgarian as “conservation and restoration”
(,koHCepBaLMg 1 pecTaBpauma’) because of the linguistic specificities.

12
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trial Electricity Supply, Internal Combustion Engine, Dairy Products Industry, etc. Once
registered, those people are allowed not only to practise conservation-restoration but
to lead conservation-restoration projects and be decision-makers. The very use of the
term “specialisation” in Item 3 is incorrect and misleading. Furthermore, it contradicts the
definitions in the Higher Education Act: Art. 66, Par. 4 states that A specialising trainee is
anyone upgrading his/her qualifications under a specialised programme of study with-
out seeking a higher degree or a new speciality”. [2]

Art. 165 is focused on the above-mentioned Register. Par. 1 stipulates that “the Ministry
of Culture shall create and keep a public register of the persons, who have the right to
perform activities on conservation and restoration in the relevant area [...]."

The following Art. 166 specifies that conservation-restoration in museums, universities and
other institutions can be carried out “only under the direction of a person, listed in the
Register under Art. 165.” The text does not clarify if this can be the full spectrum of ac-
tivities, nor what kind of supervision is expected and what should be the expected spe-
cialisation of the supervisor. In reality, a supervisor can be any person included in the
Register, even one with no education in conservation-restoration (Rf. Art. 164, Par. 2, Item
3 above). The text is an “excuse” for some institutions to appoint, as conservator-restor-
ers, persons who do not have formal education in this discipline and in some cases — any
experience at all.

Art. 167 deals with the specific administration of conservation-restoration of “movable
cultural assets — national wealth”, the highest level of heritage listing and protection by
the law.

In the Cultural Heritage Act, there is no distinction between the specialities in conserva-
tion-restoration. In practice, everyone listed in the Register under Art. 165 could perform
conservation-restoration on any type of heritage objects, both movable and immov-
able. This is another flaw in the legal regulation.

By August 2022, the Cultural Heritage Act had been amended 26 times in only 13 years.
The Association of Conservator-Restorers in Bulgaria (ACRB) has conducted a number
of meetings with the state authorities since 2009 and has made several well-grounded
proposals for correcting the texts considering conservation-restoration, though with no
success so far. In spite of the numerous amendments, the law still lacks proper regulation
of the professional discipline of conservation-restoration and generates a significant risk
of incompetent work. In fact, ACRB alerted the Bulgarian Ministry of Culture and report-
ed to E.C.C.O. about such cases of destructive practice on listed heritage objects. ACRB
finds no serious arguments against the so-necessary amending of the regulatory texts
and no arguments for “leaving the door open” to unqualified practice in the conserva-
tion-restoration of listed heritage, i.e. there is no deficit of qualified professionals. To date,
more than 350 students have graduated with a Master's degree from the Department
of Conservation-Restoration at the National Academy of Art in Sofia? plus those who are
degree graduates from institutions in other European countries. Regrettably, those who
are actively practising the profession constitute less than half of the total number.

2The Department of Conservation-Restoration at the National Academy of Art in Sofia was established

in 1973. It provides full-time five-year Master’s degree programme and is the only accredited university
programme in Conservation-Restoration in Bulgaria. In 2023, the Department will be celebrating its fiftfieth
anniversary.

Stefan Beliski / ACRB / Bulgaria
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2. QUALITY ASSURANCE

The professional title of conservator-restorer is not protected by the Cultural Heritage Act.
No explanation is provided on the expected competencies of the practising profession-
als. A clarification in this respect would positively affect the identification of the roles of
different professionals involved in the process of heritage conservation and protection
and will have a positive impact towards increasing the quality of their performance.
However, quality assurance of conservation-restoration is, in particular, scarcely con-
sidered in the Cultural Heritage Act. Article 83a, Par. 3 provisions that the result of the
conservation-restoration work should be inspected by a specialised commission which
“shall study the submitted project documentation, shall identify the quality of the accom-
plished conservation and restoration works and shall propose to the Minister of Culture to
accept or to refuse with adequate justification the acceptance of the execution”.

Art. 168 of the law addresses the conditions and procedure for performing conserva-
tion-restoration on movable cultural assets. It refers to Ordinance 4 of 12 June 2015 on
the Conditions and Procedures for the Implementation of Conservation and Restoration
Activities of Movable Cultural Assets (SG 46/15, amend. — SG 35/19)® of the Minister of
Culture about the details in the regulations of this subject. The latter document contains,
amongst others, a series of administrative requirements and restrictions when it comes to
contracts between freelance professional conservator-restorers and owners or custodi-
ans of Cultural Assets — National Wealth. Concerning this type of heritage, however, the
Ordinance is very loose on the regulations of the conservator-restorers occupying per-
manent positions in museums, who sometimes do not have professional education. The
Ministry of Culture is required to keep a register of the Cultural Assets — National Wealth,
but at the moment it is not publicly accessible.

The Ordinance under Art. 168 defines the aim of conservation-restoration, lists the “main
conservation-restoration activities”, formulates the content of the conservation-resto-
ration documentation, and sets out “appropriate conditions” for practising, amongst
other requirements. Nonetheless, not all museums are able to meet all the requirements
and  comply with all the regulations. The Ordinance though does not provide any ex-
planation as to what “appropriate conditions” are*.

The profession conservator-restorer is listed in the National Classification of Occupations
and Positions, but this in itself does not warrant quality.

Development and infroduction of a system for certification and/or accreditation of con-
servator-restorers, based on periodic assessment of the competence level of conserva-
tor-restorers, could have a positive effect on quality assurance. The system should be
supported by a clear definition and protection of the professional title conservator-re-
storer. At this point however, there is no political will or understanding of the necessity for
infroducing such a system.

3. CHALLENGES TO THE PROFESSION

The regulation of the profession of conservation-restoration in Bulgaria faces more chal-
lenges than the ones commented on above.

3 Bulgarian language version only.
4The quotes from the normative act are franslated intfo English by the author of the article.

Ensuring high quality in safeguarding Culfural Heritage



The national NACE nomenclature of economic activities places conservation-restoration
in three different groups with an entirely different focus and subject, while some specific
conservation-restoration types of specialisation are not included in the document. At the
least, this is confusing-the nomenclature does not correspond to the specificity of the
profession and to the objects of the conservation-restoration activity. This specific eco-
nomic activity should fall under a new, separate category Cultural Heritage Protection,
Conservation and Safeguarding. The current situation poses a serious obstacle to proper
tax regulation.

Another challenge is the feminisation of the profession due to low pay, which results in
gender misbalance. Because of the very low salaries, some museums outside the capital
Sofia cannot employ specifically qualified professionals for the position of conservator-re-
storer. Many Conservation-Restoration graduates change their profession because of
the poor perspectives on career development.

Continuing professional development and lifelong learning are not stimulated by muse-
ums and other heritage institutions.

Still another challenge is the (mis)communication between conservator-restorers and
other professionals in the field of heritage conservation and protection, such as architects
and archaeologists. This is probably a result of the misunderstanding of each other’s role
and expertise. Clear definitions of their professional competencies are important both at
national and international levels in order to facilitate the multidisciplinary approach in
the process of safeguarding the cultural heritage.

Further on, conservator-restorers should be equal members of interdisciplinary teams and
adequately involved in the decision-making, planning and policy-making processes. So
far, there is only one conservator-restorerin a permanent position at the National Institute
for Immovable Cultural Heritage. This fact indicates the lack of understanding, at both
political and administrative levels, of the role of the conservation-restoration profession.

Some particular areas of specialisation are not covered yet in the curriculum of the De-
partment of Conservation-Restoration at the National Academy of Art. Conservator-re-
storers willing to work in fields such as the conservation of leather, technological ob-
jects, furniture, to mention a few, have to specialise further after their graduation. This
necessitates the development of more specific education paths within the academic
programmes and of closer cooperation with other universities and academies in order
to systematically create opportunities for the necessary capacity building and speciali-
sation.

REFERENCES

[1] National Assembly, ‘Cultural Heritage Act’. State Gazette, 2021. Accessed: Mar.
06, 2023. [Online]. Available: https://mc.government.bg/files/3696 CulturalHeritage-
Act-Bulgaria.pdf

2] National Assembly, ‘Higher Education Act’. State Gazette, 2016. Accessed: Mar. 06,
2023. [Online]. Available: hitp://ll.mon.bg/uploaded files/zkn visseto obr 01.03.2016
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Conservation-restoration in the Czech Republic

Alena Selucka

Head of the Methodological Centre for Conservation at the Technical Museum in Brno, Czech
Republic; Secretary of the Commission of Conservators-Restorers at the Czech Association of
Museums and Galleries, an associate member of E.C.C.O.

ABSTRACT

This paper briefly summarises approaches to restoring cultural sites and artefacts in the
Czech Republic from the establishment of the so-called Czech Restoration School at the
Academy of Fine Arts in Prague to the current scientific concept of conservation-resto-
ration based on broader interdisciplinary co-operation. Major universities and schools
which teach young conservators-restorers are listed, and the activities of professional
associations and methodological workplaces are also described. The paper is centred
on an overview of regulatory legislative measures in regard to carrying out restoration
work. These measures include the so-called restorer’s licence granted by the Ministry of
Culture for the restoration of cultural monuments which are works of art or craftsmanship.

1. HISTORY AND DEVELOPMENT OF RESTORATION

In the Czech lands, the history of the profession of restoring sites and artefacts is linked to
the figure of restorer and academic painter Bohuslav Sldnsky, who laid the foundations
for the so-called Czech Restoration School. In 1946, he established the restoration of art-
works as a discipline at the Academy of Fine Arts in Prague, enabling university education
in the subject. Sldnsky was the first to define the skills which a graduate should acquire
during their studies. His two-volume publication, Technika malby (Painting Technique) [1]
shaped the education of generations of restorers, and, to this day, is a coveted source
of knowledge about historical techniques and restoration procedures for artworks. The
author stresses the importance of understanding the artwork as an integral whole — its
physical essence and authenticity, calling for this authenticity to be preserved during
restoration [2]. This concept represented an ethical shift away from the interventions
of restorers who in the 19th century especially prioritised a work's aesthetic and artistic
aspects as the main value which had to be respected and preserved. This perception
had led to many bad renovations and repairs to assets which involved considerable in-
terventions in the original appearance of the works and often also resulted in damage.

The development of science and modern technologies led to the next stage in the de-
velopment of the discipline of restoration, one based on interdisciplinary approaches
making use of various sophisticated methods of research and treatment of artefacts.
Conservation interventions and a scientific concept of restoration were increasingly pri-
oritised. These aspects lie at the core of conservation-restoration work today, although
the objective here is to find compromises and balanced approaches through discus-
sions across humanities and science disciplines, including artisan practice.

Relevant education and professional experience are imperative requirements in order
to carry out restoration work. There are currently a number of higher education facilities
in the Czech Republic providing diplomas in restoration education. These include the
traditional Academy of Fine Arts in Prague, and also the University of Pardubice Faculty
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of Restoration, which provides education in different fields, such as restoring paper and
parchment, murals, sgraffito and mosaics. Conservation-restoration technologies are a
subject of study at the University of Chemistry and Technology Prague and at Masaryk
University in Brno. Vyssi odborné skoly, or colleges, also provide an important basic edu-
cation in the field of restoration, providing necessary practical training'.

Conservation-restoration approaches are also shaped through the activities of profes-
sional associations and a number of cultural organisations. Asociace restaurdtor( (the
Association of Restorers) was set up in 1990, advocating for establishment of a pro-
fessional Chamber of Restorers. To the present day, however, these efforts have not
achieved success. For many years, the most active association has been Komise kon-
zervatord-restaurdtord pUsobici v rdmci Ceské asociace muzel a galerii (The Commission
of Conservators-Restorers at the Czech Association of Museums and Galleries)? , which
is also an associate member of E.C.C.O. It includes over 250 members — mostly museum
conservators-restorers, but also teachers and scientists. Conservation interventions, ethi-
cal matters® and legislation are discussed within various working groups. The desire is the
overall promotion of the conservation-restoration discipline amongst experts and the
general public. The network of museums and galleries also includes methodology cen-
tres supported by the Ministry of Culture, which provide help and development in various
areas of museum activities. One of these is the Methodological Centre for Conservation*
at the Technical Museum in Brno, which provides services in the conservation of museum
collections, research into materials, testing means and technologies, training conserva-
tors and other museum workers, and holding conferences. It also publishes the academ-
ic journal, Férum pro konzervatory-restaurdtory (Forum for Conservators-Restorers)® and
methodology guides. It is also a site of collection rescue in the event of emergency inci-
dents — providing fast aid by treating and storing artefacts which are under threat. The
Methodological Centre for Conservation collaborates closely with the Commission of
Conservators-Restorers, thus creating an important communication platform for building
up and sustaining the restoration community.

Image 1: Members of the committee and coun-
cil of the Commission of Conservators-Restorers
i af the Czech Association of Museums and Gal-

| leries, 2018.

I College in Turnov which focuses on restoring metals and minerals, https://www.sups.info/index.php/vos
Restoration college in Brno, which focuses on restoring furniture and painting, hittps://www.ssudbrno.cz/
en/hp-school/departments/

2 Czech Association of Museums and Galleries, https://www.cz-museums.cz/web/amg/czech-associa-
tion-of-museums-and-galleries

3 Document about the profession of conservator-restorer, https://www.cz-museums.cz/UserFiles/file/
Komise%20konzerv%C3%A11orC5%AF-restaurC3%A1tor%C5%AF/about-the-profession-of-conserva-
tor-restorer.pdf.

4The Methodological Centre of Conservation, https://mck.technicalmuseum.cz/en/

5 Journal FCR, https://mck.technicalmuseum.cz/en/casopis-fkr/
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2. REGULATION OF RESTORATION ACTIVITIES

The previous chapters briefly summarised the historical development and current ap-
proach to conservation and restoration within the Czech context. These aspects are
also reflected within legislative regulations in force. In the Czech Republic, restoration is
a regulated activity, specifically in the following areas:

a) The restoration of artworks which are not cultural monuments or parts of cultural mon-
uments, but which are stored in the collections of museums and galleries, or which are
objects of cultural value — qualification requirements are given by the level of relevant
education and relevant experience. The responsible authority is the Ministry of Industry
and Trade, and the regulatory law is the Trade Licensing Act [3]:

A trade is registered by submitting documents demonstrating the achieved compe-
tence level. In this case, this means:

* higher education in a course and discipline focused on restoration or fine arts, or

» college-level education in an education discipline focused on restoration or fine arts,
or

* secondary education with a completed final exam (maturita) in a relevant restoration,
fine art or craft discipline plus three years of work experience in restoration, or

» secondary education with a vocational certificate (vyucni list) in a relevant craft or art
discipline plus five years of work experience in restoration, or

* a refraining certificate or other document demonstrating professional qualification for
the relevant work activity issued by an establishment accredited according to special
arrangements, or an establishment accredited by the Ministry of Education, Youth and
Sports, or a ministry whose scope includes the branch in which the trade is being carried
out, plus six years of work experience in the field.

b) The restoration of cultural monuments which are works of the creative arts or of artistic
crafts (craftsmanship) - qualification requirements are given by the level of relevant ed-
ucation and relevant experience. The responsible authority is the Ministry of Culture, and
the regulatory law is the Act on State Monument Care [4]¢:

Competence is demonstrated by meeting:

* Qualifications for restoring cultural monuments or parts of them which are works of
the creative arts are a higher education course in the discipline of restoration, and for
restoring cultural monuments or parts of them which are works of arfistic crafts are com-
plete secondary vocational education in a relevant field plus 5 years of experience; for
specialisations where there is no established secondary school course, apprenticeship in
the relevant field plus 8 years of experience in restoring artefacts which are not cultural
monuments, and

* Professional skills, which are a collection of knowledge and skills guaranteeing the pres-
ervation of the material essence of cultural monuments or parts of them, which are works
of the creative arts or artistic crafts while respecting their authenticity; this is demonstrat-
ed by submitting documents which show that the individual applying for the granting of
permission to undertake restoration has already successfully and independently restored
artefacts which are not cultural monuments.

The criteria stipulated for restoring cultural monuments (i.e. objects of cultural value which

¢The related law is also the Act on the Recognition of Professional Qualification and other Eligibility and Cit-
izens of Member States of the European Union and Some Citizens of Other States and on the Amendment
of Certain Acts (the Act on Recognition of Professional Qualifications).
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are on the list of cultural monuments kept by the National Heritage Institute’), which
are works of the creative arts or artistic crafts (see point 2 b) require the acquisition of
a so-called restorer’s licence, which is approved by the Ministry of Culture, Monument
Care Department. Restorer’s licences have become a general standard for demon-
strating professional quality, especially in tendering processes, awarding grants for resto-
ration, etc. Nevertheless, restorer’s licences are not absolutely essential in regard to the
conservation-restoration of artefacts in museum and gallery collections or books and
archival documents (as long as they are not on the list of cultural monuments). Conser-
vators-restorers are employed in line with their educational attainment, experience and
especially relevant knowledge and skills. This is mainly due to current practical circum-
stances - restorer’s licences are only awarded for a select range of specialisations, and
the diversity of museum collections requires much broader material and sector special-
isation (e.g. conserving classic vehicles, farming equipment, photographs, archaeolog-
ical finds, etc.). The ideal case is where conservation-restoration workplaces comprise
a team of workers with different specialisations, including conservation scientists, and a
restorer with a licence also a member. Such a professional mix allows for professional and
diverse conservation interventions and the overall development of the profession. Only
a few larger institutions are able to afford this, however, with smaller museums limited
by staff available. In such cases, however, the services of external restorers can be ar-
ranged, resulting in the necessary development of the private sector and a competitive
landscape.

3. CONCLUSION

Conservation-restoration is a unique activity which makes high demands in terms of ed-
ucation and experience. Constantly improving methods of researching historical ma-
terials, modern technologies and materials of freatment increase study requirements
for conservators-restorers. Similarly, however, the preservation of a certain continuity in
transferring traditional knowledge and skills of a historic craft, reflected in different spe-
cialisations, also plays a major role. Regulatory legislative measures stipulated for un-
dertaking restoration work allow for inspection of restorers’ professional competence.
This means that restoration in the Czech Republic is one of the “protected professions”
which can’'t be done by just anyone. Equally as important, however, are the moral re-
quirements on conservators-restorers, as formulated in codes of ethics. Humility and a
balanced approach in finding the optimal ways of treating cultural heritage based on
interdisciplinary discussion represent the foundations for a professional approach. The
activities of professional associations are also important in reflecting these aspects, and
they also act as a regulatory power overseeing the quality and development of the con-
servation-restoration profession.

REFERENCES

[1] Slansky, Bohuslav: Technika malby, svazek I. a Il., 1953, reprint 2003, Paseka, ISBN:
80-7185-624-X(soubor).

[2] Stretti, Karel. Vyvoj a specifiky restaurovdni v Ceském prostredi. Technologia artis:
rocenka Archivu historické vytvarné technologie Praha, 1993, roc. 3. [online]. [cit. 2019-
07-27]._https://technologiaartis.avu.cz/czech.html.

[3] Z&kon €. 455/1991 Sb., z&kon o Zivhostenském podnikdni

[4] Z&kon €. 20/1987 Sb., z&kon o statni pamdatkové pédi

7 The Monument Database contains around 50 thousand registration numbers for movable cultural mon-
uments and groups. The other items are protected heritage areas and immovable cultural monuments
(there are a total of over 2 million protected objects).

Alena Seluckd / AMG-KKR / Czech Republic

19



20

Protecting cultural heritage by protecting conservators’
title

Clémentine Bollard
French Federation of Conservator-Restorers (FFCR), former President (2019-2022); Delegate for
the national protected title project (since June 2022)

ABSTRACT

« Art. L. 117-2. - The implementation of conservation-restoration measures and actions,
as well as the performance of project management, consulting, and expertise missions
in the field of conservation-restoration, fall within the competencies of professionals,
known as conservators-restorers, qualified in the fields of preventive conservation, cura-
five conservation, and restoration.

“Only persons holding a Master’s degree, issued by an approved fraining institution un-
der conditions laid down by regulation, certifying specific cultural, scientific and techni-
cal training in conservation-restoration may use the title of “conservator-restorer” in their
professional practice. »

These two paragraphs, constituting the article L. 117-2 of the bill [1] tabled by MP Ra-
phaél Gérard' on the 25th of January 2022, give substance to the long-standing de-
mand by the profession, in France and in other European Union countries, that a name
has to be given to conservator-restorers. It specifies that only natural persons with a
Master's  degree in conservation-restoration of tangible cultural heritage could use this
protected fitle.

The explanatory memorandum of this bill summarises the indisputable reasons why cul-
tural heritage must be taken care of by professionals recognised as having the neces-
sary qualifications, recalling the content of the report “*Our Creative Diversity”, published
in 1996 by the World Commission on Culture and Development, under the aegis of UNE-
SCO, which states that “cultural property is a resource that constitutes a fragile, non-re-
placeable asset, the risk of loss of which necessitates the implementation of measures
commensurate with the stakes involved in safeguarding it for society as a whole™.

The creation of a protected title for conservator-restorers, therefore, represents a major
step in the reinforcement of policies for the protection and conservation of cultural her-
itage since, at present, anyone can call themselves a conservator-restorer, without
necessarily having the qualifications or skills. The protection of this title also brings expec-
tations of a social nature  since it will undeniably favour the structuring of a profession,
76% of which is currently practiced by self-employed people in France, and which is,
after all, a recent profession in the history of cultural heritage conservation.

1. SHORT DESCRIPTION OF FFCR

The Fédération francaise des conservateurs-restaurateurs (FFCR) is a non-profit profes-
sional organization, member of the European Confederation of Conservator-Restorers
Organisations, which promotes the profession of conservator-restorer.

FFCR’s actions aim at the recognition of their skills and qualifications, the improvement
of their working conditions, and at representing them among other cultural heritage pro-
fessions.

! Fourth district of Charente-Maritime
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The organisation is managed by a committee of 15 elected members - which further
elect an executive office - and employs a part-time permanent member of staff. Its
members (approximately 420, among 1300 professionals) graduated from a Master in
conservation of cultural heritage or who are state-recognised conservators, for those
who started working before the creation of specific trainings.

2. CURRENT LEGISLATION REGARDING CONSERVATION-RESTORATION IN
FRANCE

In France, the profession is partially regulated by a law that was enacted in 2002 and is
commonly referred to as the “loi Musées”. In 2004, all the legislative texts referring to cul-
tural heritage were reunited in the “code du patrimoine” (Heritage Code), which con-
tains seven “books™: the first gather the common features of cultural heritage, the five
following are dedicated to a heritage sector (archives, libraries, museums, archeology,
historical monuments) and the last pertains to overseas territories specific arrangements.

In Book IV that refers to museums, its Title V, Chapter ll, states that “restoration”? of collec-
tions pertaining to approximately 1 200 museums qualifying as Musées de France must
be performed by “specialists presenting qualifications or a professional experience de-
fined in a decree”. The decree lists the qualifications required as follows:

e Holders of a French diploma in the field of heritage conservation, awarded after five
years of specialized higher education (or four years if the diploma was obtained before
April 29, 2002);

e Professionals whose experience in heritage conservation has been validated through
accreditation of prior experiential learning process;

e Persons who, between April 28, 1997, and April 29, 2002, have been authorized by the
Ministry of Culture to carry out conservation-restoration activities on museum collections
pertaining to a Musée de France.

e Civil servants belonging to bodies with a statutory vocation to carry out “restoration”
activities.

Moreover, a specific accreditation procedure from the Ministry of Culture exists for pro-
fessionals who hold a diploma from, and/or have experience outside of France. It was
established with the « arrété du 3 mai 2016 », in order to respect the February 3, 2016, de-
cree n° 2016-112 which incorporates « into our law the terms and conditions for opening
up to these professionals the possibility of permanent (freedom of establishment) or oc-
casional (freedom to provide services) practice, or even partial access, in France »4.[2]

As the practice of conservation-restoration is partially regulated, one might ask whether
it is necessary to create a legally protected title. What will be the added value for cul-
tural heritage and for the profession¢ The answer is to be found in the fragmented and
incomplete nature of the French legislation, which in fact, infroduces a hierarchy in the
care of cultural property: some - those forming part of the collections of the Musées de
France - benefit from care by qualified professionals, others - archaeological property,
movable property of historical monuments, archives, and property forming part of library
collections - may be taken care of by people without precise qualifications.

Moreover, we shall see that creating a protected title meets the expectations of profes
sionals. It will have positive social consequences for a profession that needs to be more

2 The word conservation-restoration is, to this date, not mentioned in the French Heritage Code, but in
practice this article of law clearly refers to conservation-restoration actions, and not only to restoration

21
Clémentine Bollard / FFC-R / France



22

structured around common references established by this very profession since its grad-
ual constitution around the creation of specific training courses in the 1970s.

3. TO IDENTIFY AND GUARANTEE SKILLS AND COMPETENCES FOR END-USERS,
AT THE SERVICE OF HERITAGE CONSERVATION

In France, the project to create a protected title takes place in a context of a need to
clarify the skills and qualifications required to intervene in all heritage sectors. At present,
only Book IV of the Heritage Code, relating to museums, determines the qualifications
of the professionals responsible for conservation-restoration work on the collections of
Musées de France [3]. As things stand, the contribution of conservator-restorers is there
fore strictly recognised in these specific collections (Art. L. 452-1 of the Heritage Code).

It potentially will be recognised for movable objects classified as historical monuments
(Art. L. 622-7 of the Heritage Code?) but at present, the publication of the decree imple-
menting this law, which should specify the quality of those involved in the conservation of
this type of heritage, is still awaited. Regarding archaeology, the Heritage Code only re-
quires “qualified staff” to intervene on archaeological assets (Art. L. 546-1 of the Heritage
Code), without any further details on the nature of qualifications. As for libraries, Article
R. 311-3 refers to conservation projects for heritage documents in the custody of local
authority libraries (municipal, regional, etc.), without qualifying the people who may be
put in charge of these projects.

French legislation, therefore, grants only limited recognition to conservator-restorers,
since in the fields of archaeological objects, movable objects protected as historical
monuments, and heritage documents in libraries and archives, the professional qualifi-
cation requirements for carrying out conservation-restoration missions are undetermined.

The partial identification of the skills and qualifications required goes hand in hand with
the absence of a common name for professionals working in conservation-restoration:
conservator-restorer? conservatore restorer of cultural heritage?2 What are the levels of
diplomas, qualifications, and skills associated with them?

The creation of a protected fitle will clarify and distribute the roles and responsibilities of
conservator-restorers among the other professions working in the cultural heritage sec-
tor, and will enable the various users of conservator-restorers’ services (public and pri-
vate clients, entities issuing public tenders, etc.) to identify professionals with a high and
recognised level of qualification and skills, and whose activity is based on the respect of
a code of ethics. This protection of the consumer, or more precisely of the “user” as far as
cultural goods are concerned, is, moreover, desired by Article 7 of the European Union
directive of 27 December 2006

The introduction of the term “conservation-restoration” in the Heritage Code will make
it possible to integrate this internationally recognised term and thus to name precisely,

3 Article L622-7: "Obijects listed as historic monuments may not be modified, repaired or restored without
the authorisation of the competent administrative authority. Authorised work is carried out under the scien-
tific and technical control of the State services responsible for historic monuments. A decree in the Council
of State specifies the categories of professionals fo whom the owner or assignee of a movable object
classified as a historic monument or a classified organ is required to entrust the project management of
the work”

4 Directive 2006/123/EC of the European Parliament and of the council of 12 december 2006 on services
on the internal market.
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without any possible ambiguity, a discipline and a field of activity and, in extension, to-
give an understanding of the origin of the term “conservation-restorer” used to name the
professionals who practice it.

As a professional federation, FFCR hopes that the creation of a protected ftitle will not
be considered as a corporatist and protectionist approach but rather as a first link at the
beginning of a process of defining the roles and responsibilities of each professional in
the sector. We strongly advocate that specialists in preventive conservation, registrars,
stone masons, etc., i.e., members of professions working in the field of cultural heritage
conservation, also need to have their specificity recognised.

4. STRUCTURING A PROFESSION AROUND COMMON REFERENCES

Today, the practice of conservation-restoration is nowadays based on the existence of
specific training courses awarding a Master’s degree and using a common reference
frame of skills and competencies®, a code of ethics [4] and a body of internationally rec-
ognised reference texts [5]. The expertise and the field of action of conservators-restorers
are wide: they conceive and carry out conservation-restoration interventions, but they
also oversee and manage projects and provide assistance to the contracting authority,
perform research and partake in mediation activities around the preservation of cul-
tural heritage. Conservator-restorers constitute a professional population structured on
this common base, but whose identity and unity must be reinforced and recognised by
public authorities, so that they may be identified by everyone.

A recent study [6], [7] on the future of graduates in conservation-restoration of cultural
heritage shows that this profession, which is mainly feminine (83%) and which tends to
become more feminised, is practised in 76% of cases under a self-employed status. These
figures highlight an asymmetry between self-employment and the status of employees
of cultural institutions and a probable desertion of the profession by men caused by the
low income generated by the activity. It also underlines the growing difficulty of practic-
ing conservation-restoration in France: the number of businesses that cease their activity
for reasons other than retirement has increased over the last five years.

This study also reveals the low economic and statistical visibility of the profession due to
the fact that companies are referenced in no less than thirty-four different NAF or APE
codesé. The Covid-19 crisis has confirmed the need to identify conservation-restoration
businesses more easily in order to target financial aid to particularly affected and vulner-
able sectors, and the current overhaul of French and European activity nomenclatures
gives hope that a specific code for conservation-restoration activity will be created soon.
There is no doubt that the creation of a protected professional title for conservator-re-
storers will support the creation of a specific code in the nomenclatures and will subse-
quently make it easier to set up socio-economic studies, thus helping to give coherence
and visibility to a singular sector of activity.

It, therefore, appears that with the creation of a protected title, a new stage in the pro-
cess of structuring the profession of conservator-restorer is being played out in the wake
of the texts mentioned earlier, which established the discipline and defined the profes-
sion.

5 The four French programs delivering a Master’s degree in conservation-restoration of cultural heritage
have drafted a common set of competences, based on the principles laid down by the E.C.C.O. and
ENCORE.

¢ NAF : French Nomenclature of Activities; APE : Company’s main activity code
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In a collective book [8] the sociologist Léonie Hénaut shows, through an analysis of the
relations between the various actors in the sector, how the associations of conserva-
tors-restorers, “reflexive actors”, have, through their exchanges with the public author-
ities, contributed to defining the qualifications required to practice conservation. They
have thus created a framework to mark the differences between their peers and the
competition - a term that should not be considered solely in its economic sense but also,
or even above all, in its social dimension of construction of a profession through the defi-
nition of those who are not able to be a part of it, for lack of the required qualifications.
Her study shows “what the development of a profession owes to the constitution of a mo-
nopoly, and vice versa”, and that the definition of who is a conservator-restorer and who
is not ultimately makes it possible to “draw” the profession and “shape [its] boundaries”.
Therefore, reserving the use of the name of conservator-restorer to those who have the
qualifications and skills by creating a title protected by law - in line with the “Loi Musées”
regarding the identification of the required qualifications, and with a broader scope
since it will concern all professionals and will therefore cover all heritage sectors - will fur-
ther clarify the contours of the profession.

5. AT THE END OF A LENGTHY PROCESS?

Demanded for forty years by the profession, under discussion within international bodies
for almost a century [9], identified as imperative by official reports and by the various ac-
tors in the heritage chain, including the French Ministry of Culture, the creation of a pro-
tected professional title will provide conservator-restorers with professional recognition
and coherence in the distribution of responsibilities in order to guarantee the practice of
conservation-restoration in the service of cultural heritage.

The tabling of the bill by MP Raphaél Gérard is, therefore an important step in this long
process of recognition, and the profession is still waiting for it to become a reality. There
are two political avenues. The first is the submission of a new bill by MP Raphaél Gérard,
as the text of January 2022 is no longer valid since legislative elections took place in the
following month of June. It is, therefore, necessary to submit a new text to the National
Assembly, which will have to vote on it before transmitting it to the Senate, which will, in
turn, be solicited to adopt the text. In this hypothesis, it is possible that the text of the bill
will be slightly modified to take info account remarks that may have been made since
the initial submission of the text.

The second option would be for Ryma Abdul Malak, the current French minister of Cul-
ture appointed in May 2022, to take up this project for the creation of a protected fitle
on behalf of the government and bring it to the National Assembly for a vote. Since
October 2021, a working group has been set up within the Ministry of Culture, to which
FFCR has been able to contribute in order to draw up a preliminary draft law. The text is
currently being finalised and could be presented to the Minister’s heritage advisors soon.

FFCR continues to push the project in these two directions, relying on the European dy-
namic in favour of the creation of protected titles in all countries of the European Union,
the full expression of which we were able to see at the conference “Ensuring high quality
in safeguarding Cultural Heritage - The vital importance of protecting the title and regu-
lating the profession of Conservation-Restoration in Europe™.
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ABSTRACT

The VDR was founded in 2001. The main concerns of the VDR are the protection and
proper preservation of art and cultural assets while respecting their material, art-historical
and aesthetic significance. The restorer's association is both a trade association and a
professional association as well. It thus stands for the professional interests of its members
in all disciplines throughout Germany. As a professional association, we are concerned
with raising awareness of the profession of “restorer” in politics and the public, drawing a
clear picture of the profession and informing the public about the need for responsible
cultural property protection.

We are committed to the recognition of the achievements of restorers with scientific
training — nationally and internationally through our membership in E.C.C.O.

The VDR Presidium and the Executive Board endeavour to protect the professional title
wRestaurator® and ,,Restauratorin® in Germany.

We fight for better pay for salaried and self-employed freelancers, who were and still
are, fixed on 50-year-old remuneration models for far too long and in some cases still are.
Successes in the struggle for higher groupings in the last three years give reason to hope
that steady improvements will be achieved for the employed restorers.

1. INTRODUCTION

The German Association of Conservator-Restorers - VDR for short - currently represents
the professional and technical interests of around 3.000 conservator-restorers of all disci-
plines in Germany, from which are almost 2.000 full members.

VDR | a specialists-pool. /D S
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Image 1; The VDR - a specialists pool, board and specialist groups (photos: 1-4 VDR, 5 A. Berger)
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Specidalists are grouped into 19 material specifications. The main concerns of the VDR are
the protection and proper preservation of art and cultural assets while respecting their
material, art-historical and aesthetic importance.

5 Vielfalt

- braucht...
Spezialisten
‘| diversity needs

.| specialists

Image 2: The VDR — a specialists-pool, profession needs experts (photos: S. Taubert)

Its members — members of liberal professions - are committed to the common good and force
overarching ethical goals, anchored in international regulations and charters such as the Venice
Charter (1964) and in E.C.C.O.’s professional guidelines.

VDR | well connected. argumentative. VDl ertand
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Image 3: The VDR - well connected and argumentative (photo: R. Rossner, Deutsche Stiftung
Denkmalschutz)
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The VDR is also the central contact partner for politics, science, teaching and the pub-
lic in all questions of conservation and restoration.

VDR | reliable partner. VDREBR
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Image 4 The VDR - a reliable partner in society and among professionals
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Well -let’s go ahead starting some important questions about the situation in Germany
concerning the regulation of the profession:

2. IS THE PROFESSION OF CONSERVATION-RESTORATION REGULATED IN
YOUR COUNTRY?

The profession of conservator-restorers is not regulated by law in Germany - except
for 2 out of a total of 16 federal states: Mecklenburg-Vorpommern since 1999 and
Sachsen-Anhalt since 2011.

Nevertheless, this is a huge problem - currently with no vision of a solution. The fact that
solid training opportunities exist seems contradictory to this.

Academic education:

Studying conservation-restoration in Germany started 50 years ago. In 2018 the VDR
celebrated its anniversary in Berlin.

Graduates acquire the academic degrees “Bachelor of Arts”, “Master of Arts” or “Di-
ploma” which is equivalent to a consecutive Master. Still, a few years ago, 7 universities
offered a 5-year university degree. As aresult of the lack of young applicants and fewer
students in the fields of conservation-restoration, two university locations have already
been closed or restructured and one specialization area has been rationalized away.
There is also a tendency for more and more students to finish their bachelor’s degree
without a master’s upgrade.

Another reality in Germany is ...

Training based on craftsmanship:

Due to high demand since the mid-1980s there has been a state-recognized qualifica-
tion course for master craftsmen to become “restorers in the crafts” in the field of mon-
ument preservation. It takes place as additional professional training for the master
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craftsmen at so-called “Academies”. The final certificate here is called: “Restorer in the
crafts”. A name suffix designates the specialization — for instance *master craftsman-re-
storer in the painting tfrade” or “*master craftsman-restorer in carpentry tfrade” et cetera.
There are a total of 19 specializations in the handicraft sector. Here, too, there have
been closures of fraining centres during the recent 10 years.

In general, one could say: The training of academics and state-r<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>